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DRYDEN'S IIÆAGERY IK HIS NONDRAMATIC POETRY
CHAPTER I
"THE BOLDNESS OF A POET"
" Im a g in g  i s ,  i n  i t s e l f ,  t h e  v e r y  h e i g h t  and l i f e  o f  
P o e t r y . " ^  In  w r i t i n g  t h e s e  words John  Dryden was e x p r e s s i n g  
a c r i t i c a l  o p i n i o n  t h a t  was an  i n t r i n s i c  component  o f  much 
t h a t  he had t o  say  a b o u t  t h e  f u n c t i o n  o f  t h e  i m a g i n a t i o n  and 
the  d e v e lo p m e n t  o f  p o e t i c a l  s t y l e ,  and he was a l s o  i n d i c a t i n g  
an i m p o r t a n t  medium t h r o u g h  w h ich  he i l l u s t r a t e d  h i s  own c o n ­
c e p t i o n  o f  t h e  n a t u r e  o f  p o e t r y .  The s e c r e t  o f  D ry d e n 's  
p o e t i c a l  g e n i u s  does  n o t  n e c e s s a r i l y  l i e  w i t h i n  t h e  f u n c t i o n a .  
q u a l i t y  o f  h i s  im age ry ,  b u t  any  s t a t e m e n t  o f  h i s  eminence  as  
a p o e t  m us t  c o n s i d e r  h i s  use  o f  im age ry  a s  w e l l  as  h i s  m e t r i ­
c a l  s k i l l .  S c h o l a r s  and c r i t i c s  a l i k e  have found D r y d e n ' s  I
I
r i g o r o u s  m a s c u l i n e  s t y l e  and h i s  b r i l l i a n t l y  c o n t r o l l e d  |
c o u p l e t s  t h e  d i s t i n g u i s h i n g  marks o f  h i s  p o e t i c a l  t a l e n t .  It!
is  t h e  p u r p o s e  o f  t h i s  p a p e r ,  however ,  t o  show t h e  p a r t  j
imagery p l a y e d  i n  t h e  d eve lopm en t  o f  D r y d e n ' s  s t y l e  by  |
I j o h n  Dryden,  E s s a y s , e d .  'N. P .  Ker (2 v o l s . ;  O xford :  
t  t h e  C la r e n d o n  P r e s s l  l ^ u j ) , I ,  l 8 6 . H e r e a f t e r  c i t e d  as  
Assays.
2rëcTônsTrüciring,“ ’às  T t ” ¥è l : 'e , ' D ry d e a • s t h e o r y  o f  im agery  and  by 
i l l u s t r a t i n g  some of  h i s  c r i t i c a l  t e n e t s  t h r o u g h  a d e t a i l e d  
a n a l y s i s  o f  t h e  im agery  i n  h i s  n o n d r a m a t i c  p o e t r y .
Dryden*s  c r i t i c a l  o p i n i o n s  a r e  s c a t t e r e d  among l i v e l y  
p r e f a c e s  a ni e s s a y s  where  th e  r e a d e r  must  p u r su e  them.  Even 
in  t h e  moment of  r e c o v e r y  he may f i n d  i n c o n s i s t e n c i e s ;  f o r  as
i
r o f e s s o r  Ker has  p o i n t e d  o u t ,  Dryden*s  " g e n e r a l  c r i t i c i s m ,  
l a v i n g  a lw ay s  a r e f e r e n c e  t o  h i s  own p r e s e n t  u n d e r t a k i n g s ,  
f o l l o w s  h i s  judgment of  what i s  d e s i r a b l e  and f e a s i b l e  f o r  
i lm  . . .  a t  t h e  moment."^  Thus i n  t h e  d i v e r s i t y  of  h i s  
r i t i c a l  w r i t i n g s  i t  i s  o f t e n  d i f f i c u l t  t o  f i n d  any one 
s i n g l e  p r i n c i p l e  u n d e r l y i n g  t h e  w h o l e . R e c e n t l y  Hoyt Trow-
Dridge s e t  ou t  t o  r e c o v e r  D ry d e n ’ s t h e o r y  o f  c r i t i c i s m  and tc|
2 ! d e f i n e  i t s  n a t u r e ,  and R o b e r t  S h a rp  a t t e m p t e d  t o  summarize i
Dryden*s  c r i t i c a l  b e l i e f s  u n d e r  f o u r  m a jo r  h e a d i n g s  — d i c t i o n ;
w i t  and I m a g i n a t i o n ;  s e n s e ,  n a t u r e ,  and t r u t h ;  and harm ony .^
T ro w b r id g e  s a t i s f i e d  h i m s e l f  he had found  t h e  c r i t e r i o n  he
vas s e e k i n g ,  b u t  Sharp  c o n c lu d e d  t h a t  " i n  e v a l u a t i n g  what  he ;
[Dryden) meant  t o  h i s  age  as  a p o e t ,  we m ust  n o t  become l o s t  ■
in  h i s  i n c o n s i s t e n c i e s  a s  a c r i t i c . " ^  T h i s  p r e s e n t  s t u d y  i
^ I b i d . ,  I ,  x v i i i .
2
Hoyt T ro w b r id g e ,  "The P l a c e  o f  th e  R u les  i n  Dryden*s 
C r i t i c i s m , "  Modern P h i l o l o g y , XLIV (1 9 l |6 ) ,  3 i | -9 6 .
^ R o b e r t  L a th r o p  S h a r p ,  From Donne t o  Dryden;  The 
R e v o l t  A g a i n s t  M e ta p h y s i c a l  P o e t r y  (C hape l  H i l l ;  The [iri lver- 
N o r th  C a r o l i n a  P r e s s ,  l ^ ^ O ) ,  p .  19p.s T t y o f
^ I b i d . ,  p .  2 0 3 .
3e n t e r s  a new f i e l d ;  f o r  no f o rm a l  a t t e m p t  h a s  b ee n  made to  
t r a c e  t h e  d eve lopm en t  of  D ryden’ s t h e o r y  of  im ag e ry  and t o  
see  how c l o s e l y  h i s  use of im agery  i n  t h e  n o n d r a m a t i c  p o e t r y  
s u p p o r t s  h i s  c r i t i c a l  s t a t e m e n t s .
D r y d e n ' s  f i r s t  c r i t i c a l  p r e f a c e ,  t h e  " E p i s t l e  D e d ic a ­
t o r y "  o f  h i s  t r a g i - c o m e d y  The R iv a l  L a d i e s , a p p e a r e d  i n  l66ij.;i 
h i s  l a s t ,  t h e  p r e f a c e  to  F a b l e s ,  A n c ie n t  and Modern, i n  1700 .  
T h ese ,  a s  w e l l  as  t h e  p r e f a c e s  and e s s a y s  t h a t  l i e  b e tw een ,  ; 
c o n t a i n  p e n e t r a t i n g  judgm ents  on i n d i v i d u a l  w r i t e r s ,  b o th  
modern and c l a s s i c a l ,  and p e r t i n e n t  o b s e r v a t i o n s  on v e r s i f i -  I  
c a t i o n ,  p o e t i c  l a n g u a g e ,  and l e v e l s  o f  s t y l e ;  y e t  i n  a lm o s t  ! 
e v e r y  one he manages t o  to u ch  on im age ry ,  a s u b j e c t  t h a t  was 
a l m o s t  an o b s e s s i o n  w i t h  h im.  I n  most c a s e s  what he has  t o  ! 
s a y  ab o u t  imagery  can  be r e d u c e d  t o  one b a s i c  s t a t e m e n t :  I
p r o p e r l y  imagery  must  s u i t  n o t  o n ly  t h e  g e n r e  b u t  a l s o  t h e  |
i
s u b j e c t  m a t t e r  and th e  to n e  o f  t h e  poem. T h is  c r i t e r i o n  o f  | 
s t y l e ,  w h ic h  was d e v e l o p e d  i n  s u c c e s s i v e  s t a g e s ,  was i n -  i 
f l u e n c e d  by th e  c r i t i c a l  t h e o r i e s  o f  Q u i n t i l i a n ,  A r i s t o t l e ,  | 
L o n g in u s ,  and H o ra c e ;  i t  was c o n f i rm e d  and  e n c o u ra g e d  by th e  
works  of such  c o n te m p o r a ry  F re n c h  c r i t i c s  and s c h o l a r s  as
Le B o ssu ,  Rap in ,  and S o i l e a u ;  b u t  i t  was d e r i v e d  p r i m a r i l y
I
f rom D r y d e n ' s  own s tu d y  o f  c l a s s i c a l  and modern a u t h o r s ,  
among whom V i r g i l  was t h e  g r e a t e s t  s i n g l e  i n f l u e n c e .
I I n  th e  " E p i s t l e  D e d i c a t o r y "  t o  The R i v a l  L a d ie s  he
d e s c r i b e s  t h e  p o e t ’ s i m a g i n a t i o n  as  "a  f a c u l t y  so w i l d  and 
l a w l e s s ,  t h a t  l i k e  an h i g h - r a n g i n g  s p a n i e l ,  i t  must  have  c l  cm
4t i e d  to  i t ,  l e s t  i t  o u t r u n  th e  j u d g m e n t , " t h e  c l o g s  i n  t h i s
c a s e  b e i n g  rh y m e .^  Three  y e a r s  l a t e r  i n  th e  p r e f a c e  t o  Annus
M i r a b i l i s  he u s e s  the  same f i g u r e ;  h e r e  the  i m a g i n a t i o n  " l i k e
a n im ble  s p a n i e l ,  b e a t s  o v e r  and r a n g e s  th r o u g h  th e  f i e l d  of
2
memory, t i l l  i t  s p r i n g s  t h e  q u a r r y  i t  h u n te d  a f t e r  
I n  t h i s  second  p r e f a c e  he a l s o  d e s c r i b e s  t h e  f u n c t i o n  o f  th e  
I m a g i n a t i o n :  f i r s t  i t  must  f i n d  t h e  t h o u g h t  ( i l l u s t r a t e d  i n  ' 
t h e  s p a n i e l  im a g e ) ,  n e x t  i t  must mold t h a t  t h o u g h t  " a s  t h e  ,
judgm ent  r e p r e s e n t s  i t  p r o p e r  t o  t h e  s u b j e c t , "  and f i n a l l y  i t
m ust  d r e s s  t h e  t h o u g n t  i n  " a p t ,  s i g n i f i c a n t ,  and so u n d in g  
w o r d s . T h e s e  t h r e e  s t e p s  he c a l l s  i n v e n t i o n ,  f a n c y ,  and ' 
e l o c u t i o n ^  and g i v e s  t o  each  a c o r r e s p o n d i n g  q u a l i t y — q u i c k ­
n e s s ,  f e r t i l i t y ,  and a c c u r a c y .  I n  t h e  " E p i s t l e  D e d ic a to r y "  
Dryden had a r g u e d  t h a t  rhyme s e r v e d  t o  b in d  and c i r c u m s c r i b e  ;
the  f a n c y .  Now judgment  b e g i n s  t o  t a k e  c o n t r o l  of  t h e  fancy;!
I
and h e r e i n  l i e s  th e  c o r e  o f  what  i s  t o  become D r y d e n ' s  t h e o r y
:
o f  im ag e ry ,  f o r  judgment  must  p a s s  on th e  s u i t a b i l i t y  o f  th e  ! 
jimage t o  t h e  s t y l e ,  t o n e ,  and m a t t e r .  So i t  i s  t h a t  th e  
p r o p e r  w i t  o f  a h e r o i c  or h i s t o r i c a l  poem c o n s i s t s  i n  " t h e
! ^E s s a y s , I ,  3 .  ^ I b i d . , p.  1^ .
^ I b i d . , p .  1 3 .
^Dryden had  p r e v i o u s l y  u s e d  what he c a l l e d  t h e  !
" s c h o o l - d i s t i n c t i o n "  i n  h i s  d e f i n i t i o n  of  w i t  w r i t i n g  and witi 
w r i t t e n . Now he f o l l o w s  th e  c l a s s i c a l  r h e t o r i c i a n ' s  t r a d i -  j 
t i o n a l  d i v i s i o n :  i n v e n t i o , d i s p o s i t i o , and e l o c u t i o . L i l l i a r i  
P'eder c i t e s  t h i s  d i v i s i o n  and a s i m i l a r  one i n  "A P a r a l l e l  of: 
P o e t r y  and  P a i n t i n g "  as  e v id e n c e  t h a t  t h e  f o u n d a t i o n s  o f  ! 
D r y d e n ' s  c r i t i c a l  system were g ro u n d e d  i n  t h e  r h e t o r i c a l  | 
t h e o r y  o f  C i c e r o  and Q u i n t i l i a n .  " J o h n  D ryden’ s Use o f  J
C l a s s i c a l  H H e t o r i c , "  PMD^~ DCIX T 1951+) 7 ^ 2 6 7 .  ^ '
5" d e l ig h t  f u i  iraag in  ihg  o f   ^p e r  son s , a c t i o n s , pa s s  i o n s ,  or"  .....
t h i n g s . " ^  Twice he u n d e r s c o r e s  the  d i f f e r e n c e  i n  t o n e  t h a t  , 
d i s t i n g u i s h e s  t h e  e p i c  f rom th e  h e r o i c  o r  h i s t o r i c a l  poem:
I
f i r s t ,  th e  h e r o i c  h a s  ’’some l i v e l y  and a p t  d e s c r i p t i o n ,  
d r e s s e d  i n  such  c o l o u r s  o f  sp e e ch ,  t h a t  i t  s e t s  b e f o r e  you r  ; 
eyes  t h e  a b s e n t  o b j e c t ,  as  p e r f e c t l y ,  and more d e l i g h t f u l l y  ; 
t h a n  n a t u r e ” w hereas  " t h e  m o r a l i t y  of  a g r a v e  s e n t e n c e "  o f t e n
i  2  'tmarks t h e  s t y l e  of t h e  e p i c ;  and seco n d ,  a l t h o u g h  t h e  same 
limages may s e rv e  t h e  e p i c  as  w e l l  as  t h e  h i s t o r i c  and  p an e -  ' 
g y r i c ,  s u b l i m i t y  and d i g n i t y  a r e  more p r o p e r  t o  t h e  f i r s t ,  
s o f t n e s s  and t e n d e r n e s s  to  th e  o t h e r  tw o .^  D e fe n d in g  on 
t h e s e  g ro u n d s  t h e  e x p r e s s i o n s  and t h e  sm oo thness  of  measure
i
i n  a poem he had w r i t t e n  t o  t h e  Duchess o f  York,  he q u o t e s  ; 
from H orace ,  Nunc non e r a t  h i s  l o c u s , as  he a n s w e rs  t h e  !
c r i t i c s  who c o m p la in e d  t h a t  t h e  poem l a c k e d  h e i g h t  of 
f a n c y  and  d i g n i t y  o f  w o r d s , ^  More t h a n  a d ecade  was to
p a s s  b e f o r e  Dryden r e d u c e d  t h e  t h r e e  f u n c t i o n s  o f  th e  i raag i -
!
n a t i o n  t o  a compact  c r i t i c a l  s t a t e m e n t  t h a t  was t o  g u id e  not
I
b n ly  h i s  own c r e a t i v e  f u n c t i o n s  b u t  a l s o  h i s  judgm en ts  and 
o p in io n s  o f  modern and  a n c i e n t  w r i t e r s  and t h e i r  w o rk s .  In  
' The A u t h o r ' s  Apology f o r  H e ro ic  P o e t r y  and P o e t i c  L icen ce"  
( 167 7 ) he d e f e n d s  t h e  l o f t y  l an g u ag e  which  he f e e l s  p r o p e r  t o
I
h e r o i c  p o e t r y ,  a p o s i t i o n  he sums up i n  h i s  d e f i n i t i o n  o f  w i t
^ a s s a y s . I ,  1^., ^ I b i d . , p .  1$,
^ I b i d . ,  p .  1 8 . ^ I b i d . ,  p .  1 9 .
6a s  " a  p r o p r i e t y  of  t h o u g h t s  and w o rd s ;  o r ,  i n  o t h e r  t e r m s ,  
j though ts  and words e l e g a n t l y  a d a p t e d  t o  t h e  s u b j e c t . ” ^ T h is  
d e f i n i t i o n ,  w h ich  em braces  a l l  t h r e e  f u n c t i o n s  of  t h e  im a g i ­
n a t i o n  and s u g g e s t s  t h e  p e r v a s i v e  i n f l u e n c e  of  th e  ju d g m e n t , :  
becomes D ry d e n ’ s g u id e  i n  h i s  c h o i c e  o f  im a g e ry .
The e x a c t  r o l e s  of judgm ent  and f a n c y  i n  t h e  f u n c t i o n  
o f  t h e  i m a g i n a t i o n  became a p o i n t  o f  c o n s i d e r a b l e  i n t e r e s t
{
d u r i n g  the  p e r i o d .  Dryden a lw ays  seemed t o  t h i n k  o f  fan cy  as
r e s t r a i n e d  by th e  judgment  a l t h o u g h  he n e v e r  gave judgment !
t h e  m ajor  r o l e  as  some o f  h i s  c o n t e m p o r a r i e s  d i d .  For  
i n s t a n c e ,  i n  answer  t o  O a v e n a n t ’ s p r e f a c e  t o  G o n d i b e r t ,
Thomas Hobbes had a s s o c i a t e d  judgment  w i t h  th e  s t r e n g t h  and
p
s t r u c t u r e  of  a poem, f a n c y  w i t h  t h e  o rn a m e n ts ,  t h e n  i n  t h e
f o l l o w i n g  y e a r  c o u p le d  th e  two more c l o s e l y  b y  a s s e r t i n g .
In  a good Poem, w h e th e r  i t  be E p iq u e , or  Dram at ique  ; as  
a l s o  i n  S o n n e t s , E p ig r a m s , and o t h e r  P i e c e s ,  b o t h  J u d g e ­
ment and  Fancy a r e  r e q u i r e d ;  But the  Fancy  must be more 
e m i n e n t ;  b e cau se  t h e y  p l e a s e  f o r  th e  E x t r a v a g a n c y ;  b u t  
ough t  n o t  t o  d i s p l e a s e  by I n d i s c r e t i o n .
A p p a r e n t l y  n o t  g r e a t l y  i n f l u e n c e d  by e i t h e r  o f  t h e s e  p o s i ­
t i o n s ,  Dryden d i d  n o t  draw t h e  l i n e s  so  p r e c i s e l y .  However,
In 1675  when Hobbes ,  i n  t h e  " P r e f a c e  to  H om er 's  O d y sse s , " 
l i s t e d  " E l e v a t i o n  of  F a n c i e "  as  one o f  th e  v i r t u e s  o f  a
I f b i d . ,  p .  1 9 0 .
2
J .  E. S p i n g a r n  ( e d . ) .  C r i t i c a l  E s s a y s  o f  th e  Seven-  
e e n t h  C e n tu r y  (3 v o l s . ;  O xfo rd :  At t h e  C la r e n d o n  P r e s s ,  
1900 - 1 9 6 9 ) ,  I I ,  5 9 .
^Thomas Hobbes,  L e v i a t h a n  ( "E v e ry m a n 's  L i b r a r y " ;
^ew York:  E .  P .  D u t to n  and Company, 1 9 5 0 ) ,  p .  5 6 .
7h e r o i c  poem, Dryden must have been s t r u c k  by t h e  s i m i l a r i t y
I
| to what  he h i m s e l f  had s a i d  i n  the p r e f a c e  t o  Annus M ira b i l i s .
During t h i s  same t im e  th e  q u e s t i o n  o f  f a n c y  and 
judgment  a l s o  p l a y e d  an i m p o r t a n t  p a r t  i n  what h a s  been  i
c a l l e d  "a  c o l d  war  o f  p r e f a c e s ,  c o n d u c te d  w i th  d i p l o m a t i c  
c i v i l i t y ” b e tw een  Dryden and  Thomas S h a d w e l l ,  t h e  a r d e n t  ad - j  
m i r e r  o f  Ben J o n s o n .  At one p o i n t  i n  t n e  b a t t l e  u ry d en  a d ­
m i t t e d  t h a t  judgm ent  was n e c e s s a r y  t o  the w r i t e r  o f  s e r i o u s
p l a y s ,  b u t ,  he s a i d ,  ” . . .  ' t i s  f ancy  t h a t  g i v e s  t h e  l i f e -  
t o u c h e s ,  and t h e  s e c r e t  g r a c e s  t o  i t ;  e s p e c i a l l y  i n  s e r i o u s  
p l a y s ,  w h ich  depend n o t  much on o b s e r v a t i o n . ” On th e  o t h e r  
h an d ,  he f e l t  t h a t  t h e  p o e t  who w ro te  comedy need ed  l i t t l e  ;
f a n c y  t o  sh ap e  t h e  o b s e r v a t i o n s  o f  t h e  r i d i c u l o u s  and th e  
p l e a s a n t  f o l l y  o f  man. To t h i s  Shadw el l  r e p l i e d ,  i n  t h e  |
p r e f a c e  t o  The H u m o r i s t s , "F ancy  r o u g h -d r a w s ,  b u t  judgment j
smooths  and f i n i s h e s ;  n a y ,  judgment  does  i n  deed  comprehend !
w i t ,  f o r  no man can  have t h a t  who has  no t  w i t . ” ^ O b v io u s ly
Dryden  and t h e  s t r i c t  n e o c l a s s i c i s t s  d i f f e r e d  i n  t h e i r  i n ­
t e r p r e t a t i o n s  o f  t h e  f u n c t i o n  of  t h e  i m a g i n a t i o n .
More i m p o r t a n t  t h a t  D e v e n a n t ’ s and Hobbes '  comments 
on f a n c y  and judgment  o r  t h e  "war  o f  th e  p r e f a c e s ” was t h e  
i n f l u e n c e  e x e r t e d  on D r y d e n ' s  t h e o r y  o f  im age ry  by Rym er 's  
t r a n s l a t i o n  of R a p i n ' s  R e f l e x i o n s  s u r  l a  P o é t i q u e  d ' A r i s t o t e
^E s s a y s , I ,  l i | .6 - l i |7 .  
^ S p i n g a r n ,  o£ .  c i t . , I I ,  159*
e t  sur l e s  ouvrages des p o ètes  a n c ie n s  e t  modernes and
B o l l e a u ' s  A r t  P o é t i q u e  and t r a n s l a t i o n  o f  L o n g in u s ,  b o t h  of  
which  a p p e a r e d  i n  S ince  Dryden e v i d e n t l y  d i s c o v e r e d
Longinus  t h r o u g h  S o i l e a u ' s  t r a n s l a t i o n , ^  i t  i s  a lm o s t  c e r t a i n
t h a t  he r e a d  A r t  roe  t i q u e , which was p u b l i s h e d  in  th e  volume
2  i
W ith  t h e  t r a n s l a t i o n .  A l though  C l a r k  has  s a i d  t h a t  i t  i s
q u e s t i o n a b l e  w h e t h e r  S o i l e a u  as  a c r i t i c  nad  any a p p e a l  f o r  ;
j
Dryden a t  t h i s  t im e ,  a l a t e r  c r i t i c  has  s u g g e s t e d  t h a t  Dryden 
d i d  f i n d  c o r r o b o r a t i o n  i n  t h e  A r t  P o é t i q u e  o f  h i s  own i d e a s  
c o n c e r n i n g  t h e  method o f  r e c o n c i l i n g  words and th o u g h t s  t o
e a c h  o t h e r  and  t o  s u b j e c t  m a t t e r T h e  q u e s t i o n  o f  Longinus j
I
i n f l u e n c e  i s  a n o t h e r  m a t t e r .  Here was a c l a s s i c a l  w r i t e r  who
I
o f f e r e d  s u p p o r t  t o  an i d e a  t h a t  Dryden had  been  i n t e r e s t e d  i n  
f o r  n e a r l y  t e n  y e a r s ;  however ,  b e f o r e  l o o k i n g  a t  th e  i n ­
f l u e n c e  of  L o n g in u s ,  i t  i s  n e c e s s a r y  to  s e e  what p r o g r e s s  
Dryden had made i n  h i s  t h e o r y  b e tw e e n  I 067 and l o 7 ^ .
D r y d e n ' s  t h e o r y  o f  im agery  f i r s t  began  t o  t a k e  d e f i ­
n i t e  shape  i n  the  p r e f a c e  t o  Annus M i r a b i l i s  where he lo o k e d  
o f t e n  t o  H o r a c e ' s  Ars f o e t i c a  f o r  s u p p o r t ,  and i t  was 
d e v e lo p e d  d u r i n g  t h e  y e a r s  p r i n c i p a l l y  t h r o u g h  h i s  s tu d y  o f
j ^ D r y d e n ' s  r e f e r e n c e  to  L o n g in u s  i n  "The A u t h o r ' s  j
iApology f o r  H e ro ic  P o e t r y  and P o e t i c  L ic e n c e "  i n  1077 i s  t h e  |
p a r l i e s t  d a t e d  reference t o  th e  G reek  p h i l o s o p h e r  i n  E n g l i s h j  
l i t e r a t u r e .  A. P .  B. C l a r k ,  S o i l e a u  and  th e  F re n c h  C l a s s i c a l  
C r i t i c s  i n  E n g lan d  ( P a r i s ,  19^5},  p .  6 . f
j 2 '
F r a n k  L. H u n t l e y ,  " D ry d e n 's  D i s c o v e r y  of  S o i l e a u , "  i
Modern P h i l o l o g y , XLV (1 9 ^ 7 ) ,  p.  I l 5 «  II I
[ ___  ^ I b i d . ,  p .  1 1 7 .____  I
9V i r g i l  and o t h e r  c l a s s i c a l  w r i t e r s .  F o l lo w in g  Annus 
M i r a b i l i s  h i s  c r i t i c a l  e s s a y s  and p r e f a c e s  f o r  t h e  n e x t  
s e v e r a l  y e a r s  were d e v o te d  p r i m a r i l y  to  d r a m a t i c  c r i t i c i s m  
s i n c e  h i s  i n t e r e s t  f o r  t h e  most p a r t  l a y  i n  t h e  t h e a t e r .  I n  ; 
1672 he r e t u r n e d  once more t o  c o n s i d e r a t i o n  o f  t h e  h e r o i c  
poem l e d  by h i s  b e l i e f  t h a t  t h e  h e r o i c  p l a y  s h o u ld  be an 
i m i t a t i o n  o f  i t .  At t h e  same t im e he b r o u g h t  h i s  t h e o r y  
n e a r e r  t o  t h e  u l t i m a t e  p o s i t i o n  r e a c h e d  i n  "The A u t h o r ' s  
Apology f o r  H e ro ic  P o e t r y "  ( l 6 ? 7 ) ,  f o r  i n  "D efence  o f  t h e  i 
E p i lo g u e "  ( 1 6 7 2 ) ne d i s t i n g u i s h e d  be tw een  w i t  i n  th e  g e n e r a l  |
t
s en se  o f  i m a g i n a t i o n  or  p o e t i c a l  g e n i u s  and w i t  " i n  the
2.s t r i c t e r  s e n s e ,  t h a t  i s ,  s n a r p n e s s  o f  c o n c e i t . "  Us ing  w i t  
as  the  m e a s u r in g  s t i c k ,  he commented on two g r e a t  E l i z a b e t h a n
j
d r a m a t i s t s .  S h a k e s p e a r e ,  he s a i d ,  was
1
! so  f a r  f rom w r i t i n g  w i t  a lw ay s ,  o r  e x p r e s s i n g  t h a t  w i t  
a c c o r d i n g  t o  t h e  d i g n i t y  of  th e  s u b j e c t ,  t h a t  he w r i t e s ,  
i n  many p l a c e s ,  below th e  d u l l e s t  w r i t e r  of  o u r s ,  or  any 
p r e c e d e n t  a g e .  Hever d i d  any a u t h o r  p r e c i p i t a t e  h i m s e l f  
; f rom s u c h  h e i g h t  of  t h o u g h t  t o  so low e x p r e s s i o n s ,  as  he | 
o f t e n  d o e s .  |
Jon so n ,  on t h e  o t h e r  hand ,  w ro te  as  h i s  c h a r a c t e r s  r e q u i r e d ;  |
I  !
h i s  s u b j e c t s  d i d  n o t  demand a l o f t y  s t y l e ,  b u t ,  s a y s  Dryden, i  
. . . even  f o l l y  i t s e l f ,  w e l l  r e p r e s e n t e d ,  i s  w i t  i n  a |
| . a r g e r  s i g n i f i c a t i o n ;  and . . . t h e r e  i s  f a n c y ,  as  w e l l  as  I 
judgm ent ,  i n  i t ,  th o u g h  n o t  so much or  n o b l e . O n l y  when | 
Jonson  u s e s  w i t  i n  the " s t r i c t e r  s e n s e , "  when he f a l l s  i n t o
^E s s a y s , I ,  1 7 2 .  ^ I b i d .
3%bid.
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l o w e s t  and m o s t ' g r o v e l l i n g  k in d  oT w i t ,  wlaicn we c a l T  
c l e n c h e s , ' '  does  he draw Dryden’ s f i r e . ^  So i t  i s  t h a t  
D r y d e n ' s  n o t i o n  o f  p r o p r i e t y  i s  becoming e v i d e n t  i n  h i s  
d r a m a t i c  c r i t i c i s m .
F u r t h e r  comments on t h e  i n t e r d e p e n d e n c e  o f  t h o u g h t s  | 
and  words  a p p e a r  i n  t h e  p r e f a c e  and p o s t s c r i p t  t o  "N o te s  and 
O b s e r v a t i o n s  t o  The Empress o f  morocco" (iSyl j . ) ,  a s c u r r i l o u s  ! 
a t t a c k  on F lk a n a h  S e t t l e  w r i t t e n  by S h a d w e l l ,  John Crowne, !
2  Iand Dryden .  I n  th e  p r e f a c e  S e t t l e  i s  condemned f o r  h a v in g
no jud g m en t ;  th e  l i t t l e  t a l e n t  a l l o w e d  him i s  f a n c y .  Yet
s i n c e  th e  common a u d i e n c e  t h i n k s  t h a t  " a l l  w h ich  ru m b les  i s  
h e r o i c , "  S e t t l e  p a s s e s  f o r  a g r e a t  a r t i s t — a l l  o f  which  
i l l u s t r a t e s  D r y d e n ' s  b e l i e f  t h a t  th e  judgment  must  have some
3
b o n t r o l  o v e r  t h e  f a n c y .  I n  t h e  p o s t s c r i p t  Dryden r e t u r n s  t o
t h e  a t t a c k  by condemning th e  e x t r a v a g a n t  u s e  o f  f a n c y  and
i p o e t i c a l  l i c e n c e  by den y in g  th e  p l e a  o f  p o e t i c a  l i c e n t i a  t o
. . . weak p r o f e s s o r s  of t h a t  a r t ,  who a r e  commonly g i v e r
o v e r  t o  a m i s t  of  f a n c y ,  a b u z z in g  o f  i n v e n t i o n ,  and a
^ I b i d . , p .  173 .  C e n s u r in g  Dryden f o r  n o t  b e in g  more 
c o n v e r s a n t  w i t h  t h e  l a n g u a g e ,  c u s to m s ,  and manners  o f  th e  
E l i z a b e t h a n  p e r i o d ,  Malone p o i n t s  o u t  t h a t  what  Dryden c a l l e d  
" c l e n c h e s "  was i n  th e  E l i z a b e t h a n  p e r i o d  c o n s i d e r e d  " s t e r l i n g  
v i t . "  Edmond Malone ( e d . ) .  The C r i t i c a l  and  M is c e l l a n e o u s  
Vorks of  John  Dryden,  Now F i r s t  C o l l e c t e d  (3  v o l s ,  i n  i|.;
" ondon , 1Ü00 ) ,  Ï ,  l i ^  2Lj.li..
2M a lo n e ' s  o p i n i o n ,  b a s e d  on i n t e r n a l  e v i d e n c e ,  i s  
t h a t  Dryden w ro te  t h e  p r e f a c e ,  a p a s s a g e  i n  th e  body ,  and the  
p o s t s c r i p t ,  a c o n c l u s i o n  t h a t  has  been  a c c e p t e d  by l a t e r  
s c h o l a r s .  Malone ,  o£. c i t . ,  I I ,  2 ? 6 .
^The jVorks of  Jphn  Dryden, e d .  S i r  J a l t e r  S c o t t ,  r e v .  
sd .  G eorge  S a i n t s b u r y  (18 v o l s . ;  London:  W i l l i a m  P a t t e r s o n  
(!c C o . ,  1 8 9 2 ) ,  XV, Ii-OO. H e r e a f t e r  c i t e d  a~s~Ygbrks.
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soünar o f  sôraë'Sning" ïïlc^^ , 'and ' hâve  no use  o f  j u d g ­
m en t .  . . . The l i c e n t i o u s  w i l d n e s s  and  e x t r a v a g a n c e  o f  
such  m e n 's  c o n c e i t s  have made p o e t r y  contemned by some, 
t h o u g h  i t  be v e r y  u n j u s t  f o r  any  t o  condem n, the  s c i e n c e  
f o r  t h e  weakness  o f  some o f  t h e  p r o f e s s o r s .
And he c o n c l u d e s  t h a t  p o e t s  who a r e  g i v e n  over  on ly  t o  f a n c y
2a r e  l i t t l e  b e t t e r  t h a n  madmen. Dryden does  no t  denounce 
b o l d n e s s  i n  a  p o e t  b u t  o n ly  t h e  l a c k  o f  judgment  t h a t  a l l o w s  
im agery  to  d e g e n e r a t e  i n t o  c o n c e i t s  o f  " l i c e n t i o u s  w i l d n e s s  
jand e x t r a v a g a n c e . "  Thus he s a y s  t h a t  when f an cy  i s  t o o  
a c t i v e  i t  r a g e s ,  " b u t  when c o o l e d  and  a l l a y e d  by t h e  judgment,  
p r o d u c e s  a d m i r a b l e  e f f e c t s . " ^  S in c e  t h e  p u b l i c a t i o n  o f  Annus
M i r a b i l i s , i t  i s  e v i d e n t  t h a t  Dryden h a s  begun  t o  p l a c e  more
and more w e ig h t  on th e  judgm ent  i n  t h e  f u n c t i o n  of  t h e  im ag l  
n a t i o n ,  even  th o u g h  he has  n o t  made i t  so  i m p o r t a n t  a s  Hobbes 
h a s  on o c c a s i o n .  Not o n l y  does  judgm ent  c o n t r o l  t h e  m old ing  
Df t h e  t h o u g h t  b u t  i t  g u i d e s  t h e  s e l e c t i o n  of  s u i t a b l e  words 
t o  d r e s s  o u t  t h e  t h o u g h t .  I n  s e r i o u s  p l a y s ,  f o r  i n s t a n c e ,  
judgment must  s e e  t h a t  th e  im ag e ry  i s  p r o p e r  f o r  tn e  l o f t y  
s t y l e ;  i n  comedy, however ,  i t  may r e l a x  and l e t  f a n c y  have  
^ r e e r  movement.  The c o m b i n a t i o n  o f  a l u x u r i a n t  f ancy  and a 
r i p e  judgm ent  w i l l  p roduce  a m a t c h l e s s  e f f e c t .  Th is  i s  t h e
l l b i d . ,  p .  [j.0 5 .
p
Even th o u g h  Dryden s c h o l a r s  nave  f o l l o w e d  m alone i n  
A c c e p t in g  th e  p r e f a c e  and p o s t s c r i p t  o f  "N otes  and  O b s e rv a ­
t i o n s "  as  D r y d e n ' s ,  i t  seems p o s s i b l e  t n a t  Sh ad w e l l  may have  
w r i t t e n  t h e  p o s t s c r i p t ,  f o r  h i s  p o s i t i o n  on t h e  r e l a t i o n s h i p  
be tw een  fancy  and judgment ,  a s  e x p r e s s e d  i n  t h e  p r e f a c e  t o  
t h e  H u m o r i s t s ,  i s  v e r y  c l o s e  t o  t h e  p o s i t i o n  t a k e n  h e r e .
^Works, XV, I4Op- 14.0 6 .
12
' p o s i t i o n  " a t  Tiad" a f r i vë-a" i n  To7!+.
: Sometime b e tw een  th e  p u b l i c a t i o n  o f  th e  a t t a c k  on
!
' S e t t l e  and th e  a p p e a r a n c e  o f  "The A u t h o r ' s  Apology f o r  H e ro ic  
jpoetry"  in  1 677 , Dryden e v i d e n t l y  r e a d  S o i l e a u ' s  t r a n s l a t i o n  
|of L o n g in u s .  Through  167 .^ Horace and h i s  t h e o r y  o f  decorum 
had b ee n  D r y d e n ' s  p r i n c i p a l  gu id e  as  he d e v e lo p e d  h i s  c r i t i c a l  
Iviews o f  l a n g u a g e ,  to n e ,  and s t y l e ;  b u t  he had c a r r i e d  h i s  
,ov/n t h e o r y  beyond  Horace and the  g e n e r a l  i d e a  o f  l i t e r a r y  
p r o p r i e t y .  The im m edia te  o c c a s i o n  o f  "The A u t h o r ' s  Apology 
f o r  H ero ic  P o e t r y "  was a d e f e n s e  o f  th e  l o f t y  s t y l e  he had 
jused i n  The S t a t e  o f  Innocence  and F a l l  o f  h a n ; An Opera in  
i e r o i c  V e rse ,  b a s e d  on M i l t o n ' s  P a r a d i s e  L o s t .  In  t h e
apo logy  th e  a rgum ent  moves w i t h  p r e c i s i o n .  F i r s t  he rem inds  
n i s  c r i t i c s  o f  t h e  h i g h  p l a c e  g i v e n  n e r o i c  p o e t r y  by th e  
a n c i e n t s ,  who fo u n d  a n  e l e v a t e d  s t y l e  p r o p e r  f o r  the  e p i c .  
D i s t i n g u i s h i n g  b e tw een  t h e  b o ld n e s s  and t h e  r a s h n e s s  o f  a 
p o e t ,  he  p o i n t s  o u t  t h a t  " t h e  b o l d e s t  s t r o k e s  o f  p o e t r y ,  wher. 
fhey  a r e  managed a r t f u l l y ,  a r e  t h o s e  which most d e l i g h t  th e  
r e a d e r . " ^  And he c i t e s  V i r g i l  and H orace ,  who f r e q u e n t l y  
iased h a r d  m e ta p h o r s  and  s t r o n g  h y p e r b o l e s  and s t i l l  p l e a s e d  
jthe a g e s .  He i s  c e r t a i n  t n a t  f i g u r e s  o f  s p e e c h  (h e re  he 
jneans r h e t o r i c a l  f i g u r e s )  and t r o p e s  even  t h o u g h  b o ld  e x p r e s ­
s i o n s  can  be "managed by th e  c o o l n e s s  and  d i s c r e t i o n  which  i s  
: 2
n e c e s s a r y  t o  a p o e t . "  Then he sums up h i s  a rg u m en t :
^a s s a y s . I ,  1 3 3 . ^ I b i d . , p .  136.
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From t h a t  which has  b een  s a i d ,  i t  maji be c o l l e c t e d ,  
t h a t  t n e  d e f i n i t i o n  of  /Vit (which  has  been  so o f t e n  a t ­
te m p ted ,  and e v e r  u n s u c c e s s f u l l y  by many p o e t s )  i s  o n ly  
t h i s ;  t n a t  i t  i s  a p r o p r i e t y  o f  t n o u g h t s  and w o rd s ;  o r ,  
i n  o t h e r  t e r m s ,  th o u g h t s  and words  e l e g a n t l y  a d a p t e d  to  
t h e  s u b j e c t  . . . .  No man w i l l  d i s a g r e e  from a n o t h e r ' s  
■ judgment  c o n c e r n i n g  th e  d i g n i t y  o f  s t y l e  in  h e r o i c
P o e t r y ;  b u t  a l l  r e s e n a b l e  men w i l l  co n c lu d e  i t  n e c e s s a r y ,  
t h a t  s u b l im e  s u b j e c t s  ought  t o  be a d o rn ed  w i t h  the  
s u b l i m e s t ,  and c o n s e q u e n t l y  o f t e n  w i t h  th e  most f i g u r a t i v e  
e x p r e s s i o n s .
Dryden had now a r r i v e d  a t  a f u l l  s t a t e m e n t  o f  a
t h e o r y  t h a t  he had begun t o  d e v e lo p  i n  t h e  p r e f a c e  to  Annus
(W irab i l i s  ; i t  was now t o  be a g u id e  f o r  t n e  r e s t  o f  h i s
2p o e t i c a l  c a r e e r .  I t s  o r i g i n  l a y  i n  h i s  s tu d y  o f  th e  b e s t  o f  
t h e  a n c i e n t s  and moderns,  a s tu d y  o u t  o f  which grew c o n c l u ­
s i o n s  s u p p o r t e d  by Horace a i d  c o n f i rm e d  by some o f  th e  con ­
t e m p o ra ry  F r e n c h  c l a s s i c a l  c r i t i c s ,  flis t h e o r y  was c r y s t a l ­
l i z e d  by t h e  a u t h o r i t a t i v e  s t a t e m e n t s  o f  Long inus ,  w hich  he 
u sed  f r e e l y  i n  "The A u t h o r ' s  Apology f o r  H e ro ic  P o e t r y , "  th e  
apogee o f  h i s  c r i t i c a l  t h i n k i n g  on f i g u r a t i v e  l anguage  and 
p o e t i c a l  s t y l e .  A l l a n  H. G i l b e r t  i n  t h e  n o t e s  t o  h i s  t r a n s ­
l a t i o n  o f  L ong inus  has p o i n t e d  o u t  t e a  s p e c i f i c  I n s t a n c e s  i n  
w hich  Dryden bo r row ed  d i r e c t l y  f rom th e  Greek  c r i t i c  o r  was
l l b i d . ,  p .  1 9 0 .
PD a n i e l  Judson  M ilb u rn  h as  p o i n t e d  ou t  t h a t  D ry d e n 's  
d e f i n i t i o n  a l s o  had  c o n s i d e r a b l e  i n f l u e n c e  among h i s  c o n ­
t e m p o r a r i e s  and  s u c c e s s o r s ,  i n c l u d i n g  e s p e c i a l l y  Hobbes,
John S h e f f i e l d ,  John Hughes, Corbyn m o r r i s ,  and Pope;  s e e ,  
e . g . ,  h i s  c h a p t e r  on "Decorum and t h e  T r u t h  of  iVit" i n  
" I m p o r t a n t  A s p e c t s  o f  Wit;  165O -I75O" ( u n p u b l i s h e d  Ph.D.  d i s ­
s e r t a t i o n ,  D e p t ,  o f  E n g l i s h ,  U n i v e r s i t y  o f  Oklahoma, 1953)*
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I n f l u e n c e d  by  h i m .^  There a r e ,  however,  s e v e r a l  o t h e r  oc­
c a s i o n s  n o t  n o t e d  by G i l b e r t .  Among t h e s e  t h e  ones  d i r e c t l y  
r e l a t e d  t o  D r y d e n ' s  i d e a  of  p r o p r i e t y  a r e  t h e  f o l l o w i n g :
. . . t h e  t h o u g h t  and t n e  d i c t i o n  of  a l i t e r a r y  c o m p o s i t i o n  
a r e  m u t u a l l y  d e p e n d en t"  ( i v .  33» 6 3 . ) Î " . . .  m a j e s t y  i n  
d i c t i o n  i s  n o t  a lw ays  t o  be d e s i r e d :  t o  a r r a y  p e t t y  a f f a i r s  
i n  n o b le  and s t a t e l y  words would be as  th o u g n  one put  a  great i  
t r a g i c  mask on a puny c h i l d "  ( i v .  3 3 * 6 3 . ) ;  " .  . . a w r i t e r  
must  know where t o  s e t  t h e  l i m i t  i n  each  c a s e ,  f o r  he may 
jruin h i s  h y p e r b o l e  by g o in g  to o  f a r .  . . ."  ( i v .  3 8 . 3 0 . ) ;  
^ t r i v i a l i t y  i n  words a l s o  d e p r e s s e s  a g r e a t  p a s s a g e "
|(v. 4 3 . 3 9 . ) ;  " i n  l o f t y  p a s s a g e s  we sh o u ld  n o t  d e s c e n d  t o  the 
b o r d i d  and mean u n l e s s  f o r c e d  by some s t r o n g  n e c e s s i t y ,  b u t
sh o u ld  t a k e  c a r e  t h a t  our  words f i t  th e  d i g n i t y  o f  our  su b -
2
j e c t s  . . . . "  ( v .  4 3 . 9 1 . ) .  Longinus  f i n d s  t h a t  e x c e l l e n c e  
iin s t y l e  r e s u l t s  f rom t h e  p o e t ' s  a b i l i t y  t o  g r a s p  g r e a t  id e a s
I  I
when he i s  l e d  by an  i n s p i r e d  e m o t io n ;  t h i s  i n n a t e  q u a l i t y  i s  
iin t u r n  a s s i s t e d  by e l e m e n t s  t h a t  come from a r t :  t h e  fo rm a ­
t i o n  o f  r h e t o r i c a l  f i g u r e s ;  th e  use  o f  n o t a b l e  l a n g u a g e .  
I n c l u d i n g  homely and o r n a t e  words and such  f i g u r e s  o f  sp e e c h  
as  m e tap h o r  and h y p e r b o l e ;  and t h e  o r d e r l y  a r r a n g e m e n t  of  
w o r d s .  The re  i s  a g r e a t  d e a l  o f  s i m i l a r i t y  b e tw een  L o n g in u s '  
s o u r c e s  of  l i t e r a r y  e x c e l l e n c e  and D ry d en ' s d e s c r i p t i o n  of
^ A l l a n  H. G i l b e r t  ( e d . ) .  L i t e r a r y  C r i t i c i s m ;  P l a t o  t c  
Dryden (New York:  American  Book Company, 19i|.0), p p .  l ^ b - 1 9 3 .
2G i l b e r t ' s  t r a n s l a t i o n .
1$
t h e  f u n c t i o n  of  t h e  I m a g i n a t i o n ,  f o r  Dryden b e l i e v e d  t n a t  th e  
I n v e n t i o n ,  or  th e  f i n d i n g  o f  t n e  t n o u ^ h t ,  came from an in b o rn  
i g i f t ;  t h a t  t h e  m olding  o f  t n e  t h o u g h t  in  f i g u r a t i v e  l a n g u a g e  | 
and  d r e s s i n g  t n e  t h o u g h t  i n  p r o p e r  words were t h i n g s  t h e  p o e t  
l e a r n e d  by i m i t a t i n g  n a t u r e  and h e r  i n t e r p r e t e r s .  I f  th e  j
I
g e n r e  demanded a l o f t y  s t y l e ,  t h e  im agery  s h o u ld  r e f l e c t  t h e |
i
d i g n i t y  of  t n e  s u b j e c t ;  i f  th e  s u b j e c t  was lo w e r ,  t h e  e x e r -  ' 
e l s e  o f  t h e  f a n c y  s h o u l d  be lo w e r  and no t  so  n o b l e .  I n  
e i t h e r  c a s e ,  t h e  p o e t i c a l  f a c u l t y  was d e t e r m in e d  by t h e  
i e g r e e  o f  p r o p r i e t y  b e tw e e n  t h o u g h t  and w o rd s .
Horace  and L ong inus  were  i m p o r t a n t ,  b u t  t h e y  were n o t  
he o n ly  c l a s s i c a l  w r i t e r s  who i n f l u e n c e d  D r y d e n 's  i d e a s  o f  
s t y l e .  As h i s  r e f e r e n c e s  and q u o t a t i o n s  show, t h e  works  of  
A r i s t o t l e ,  Q u i n t i l i a n ,  and  C i c e r o ,  among o t h e r s ,  were w e l l  
known to  h im .  Under Dr. R i c h a r d  Busbj  o f  W e s t m i n i s t e r  S choo l  
Dryden h ad  d e v e lo p e d  a t a s t e  f o r  a n c i e n t  Greek and  Roman 
w r i t e r s ,  a t a s t e  t h a t  he c o n t i n u e d  t o  c u l t i v a t e  f o r  t h e  r e s t  
o f  h i s  l i f e .  Commenting on D r y d e n ' s  knowledge o f  t h e  
c l a s s i c s ,  G i l b e r t  H i g h e t ,  an e m in e n t  c l a s s i c a l  s c h o l a r ,  has  
g a i d :
Both  t h e  s t y l e  o f  h i s  p r e f a c e s  and p ro se  w r i t i n g s ,  and  
t h e  f r e q u e n t  q u o t a t i o n s  i n  them, made w i t h o u t  a f f e c t a t i o n  
show t h a t  he knew a n c i e n t  l i t e r a t u r e  f a m i l i a r l y  and h e l d  
i t  d e a r .  His  t r a n s l a t i o n s  f ro m  Roman and G reek  c l a s s i c s  
a r e  o f  a  p u r i t y  r a r e  a t  any  t i m e ,  and o f  a r a n g e  which 
many p r o f e s s i o n a l  s c h o l a r s  c o u l d  n o t  now e q u a l . 1
^ G i l b e r t  H i g h e t ,  The C l a s s i c a l  T r a d i t i o n ;  G reek  and  
Roman I n f l u e n c e s  i n  y e s t e r n ^ L i t e r a t u r e  (O xfo rd ;  At t n e  
C l a r e n d o n  P r e s s ,  1 9 4 9 ) ,  P* ^9^*____________________  _____________
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D r y d e n ' s i n t e r e s t  i n  l a n g u a g e  and s t ^ l e  must  have b een  
s t i m u l a t e d  by what he r e a d  i n  t h e  Roman r h e t o r i c i a n s .  iVlany 
w r i t e r s  of t h e  R e s t o r a t i o n ,  i n  f a c t ,  had a l i v e l y  i n t e r e s t  i n  
t h e  r h e t o r i c a l  t r e a t i s e s ,  among them Hobbes ,  who p u b l i s h e d  a 
b r i e f  o f  A r i s t o t l e ' s  R h e t o r i c i n  l ô 3 l .  M oreover ,  t h e  common 
g ro u n d  o f  r h e t o r i c  and p o e t i c  l i e s  i n  d i c t i o n ,  one o f  D ryden ' s 
m a jo r  i n t e r e s t s ,  and i n  go ing  to  th e  r h e t o r i c i a n s  f o r  s u p p o r t  
he was m e r e ly  f o l l o w i n g  t r a d i t i o n a l  s o u r c e s  s o u g h t  by th e  
p r e c e d i n g  a g e .  The R e n a i s s a n c e  t h e o r y  o f  p o e t r y  has been  
c a l l e d  r h e t o r i c a l  i n  i t s  o b s e s s i o n  w i t h  s t y l e ,  e s p e c i a l l y  t h e  
f i g u r e s  o f  s p e e c h ; ^  th u s  i t  i s  n a t u r a l  t h a t  such  i n f l u e n c e s
s h o u ld  be s e e n  i n  one who h a s  been named " the  p i t h e c a n t h r o p u s
2
e r e c t u s  o f  t h e  R e n a i s s a n c e  and t h e  Age of  R e a so n ."  To c i t e  
one exam ple ,  Dryden must  have been f a m i l i a r  w i t h  Q u i n t i l i a n ' s  
t h e o r y  t h a t  p r o p r i e t y  d e t e r m i n e s  the  c h o i c e  of  imagery  f o r  
th e  l e v e l  o f  s t y l e .  On one o c c a s i o n  Q u n i t i l i a n  w ro te ,
"Seemly ornament  must  be v a r i e d  t o  s u i t  t h e  s u b j e c t "
( v i i i .  3* 1 1 . ) ;  on a n o t h e r ,  " C o r r e c t  t r a d i t i o n  s t a t e s  t h a t  
c l e a r n e s s  m a in ly  r e q u i r e s  p r o p e r  w ords ,  and  ornament  r e q u i r e s  
th e  use  of  m e t a p h o r s ,  b u t  we must  r e c o g n i z e  t h a t  w i th o u t
^Donald L. C l a r k ,  R h e t o r i c  and  P o e t r y  i n  th e  R e n a i s ­
s a n c e ;  A S tudy  o f  R h e t o r i c a l  Terms i n  E n g l i s h  R e n a i s s a n c e  
L i t e r a r y  C r i t i c i s m  (New York:  Columbia J n i v e r s i t v  P r e s s ,  
p. 1ÔÔ.—
2
Ruth  . V a l l e r s t e i n ,  S t u d i e s  i n  S e v e n t e e n t h - C e n t u r y  
P o e t i c  (Madison ,  W is c o n s in :  U n i v e r s i t y  o f  W iscons in  P r e s s ,  
1 9 5 0 ) ,  p .  6 .
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i P r o p r l e t y  o rnament  i s  n o t h i n g "  ( v i i i .  3 .  I p . ) . ^  A l though  
i s u c h  r em ark s  as  t h e s e  were p ro b ab ly  u s e f u l  t o  Dryden,  th e y  
Were n o t  t h e  im m edia te  s o u r c e ,  f o r  i t  w i l l  be remembered t h a t  
th e  c l a s s i c a l  f o u n d a t i o n  o f  h i s  t h e o r y  was b a s i c a l l y  Hora t ian ;
A r i s t o t l e  t o o  had h i s  p l a c e  o f  i n f l u e n c e ,  b r o f e s s o r  
Noyes '  n o t e s  t o  t h e  Cambridge e d i t i o n  o f  t h e  poems show how ; 
much Dryden depended upon R a p i n ' s  R e f l e x i o n s  s u r  l a  P o é t iq u e  
k ' A r i s t o t e  f o r  much of  h i s  A r i s t o t e l i a n  m a t e r i a l .  Noyes sug­
g e s t s  t h a t  Dryden to o k  h i s  i d e a  o f  p r o p r i e t y  f rom  Rap in ,  who
2
i n  t u r n  had used  D em e t r iu s  P h a l e r e u s  a s  h i s  s o u r c e .  I t  has
I
a J r e a d y  b een  shown, however ,  t h a t  D r y d e n ' s  n o t i o n  of  p r o ­
p r i e t y  had  been  formed by t h e  time R a p i n ' s  work a p p e a r e d .  Ip  
i s  t r u e  t h a t  be tw een  167I+ and 1&77 Dryden s e t t l e d  on a con-  i
i  I
p i s e  d e f i n i t i o n  o f  w i t ;  i t  i s  a l s o  e v i d e n t  t h a t  d u r in g  t h i s  |
I I
same p e r i o d  Dryden r e a d  S o i l e a u ' s  t r a n s l a t i o n  o f  Longinus  and!
:Rapin' 8 work on A r i s t o t l e  e i t h e r  i n  t h e  o r i g i n a l  o r  i n  Rymer's!
!
t r a n s l a t i o n .  Thus, n o t  t h e  i d e a  b u t  t h e  c r y s t a l l i z a t i o n  o f
I  I
phe i d e a  i n t o  e p ig ra m m a t ic  form may be c r e d i t e d  t o  the  i n -  i
I !
f l u e n c e  o f  Rapin  as  w e l l  a s  L o n g in u s .  One f i n a l  comment
r e m a in s  and  t h e  h i s t o r y  of  D r y d e n ' s  n o t i o n  of  p r o p r i e t y  i s  
f i n i s h e d .  Almost  tw e n ty  y e a r s  a f t e r  "The A u t h o r ' s  Apology
I ^The I n s t i t u t i o  O r a t o r i a  of  Marcus F a b iu s  Q u i n t i l l i -  i
a n u s :  With an S n g l l s h  Summary and C o n co rd a n c e , t r a n s . C har les !  
Ldgar  L i t t l e  T5 v o l s . j N a s h v i l l e , T e n n e ssee  : George Peabody 
C o l l e g e  f o r  T e a c h e r s ,  1 9 h l ) . !
2
George R. Noyes ( e d . ) ,  The P o e t i c a l  /i/orks o f  Dryden 
("C am bridge  E d i t i o n " ;  B o s to n :  Houghton l i i f f l i n  C o . ,  l950 ),
^ . 9 7 8 . H e r e a f t e r  c i t e d  a s  Poems._______________________________
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f o r  H ero ic  P o e t r y , ” Dryden w ro te  in  h i s  ’’L i f e  o f  L u c ia n ” :
I f  w i t  c o n s i s t s  i n  the  p r o p r i e t y  o f  t h o u g h t s  and words 
(which I  im ag in ed  I  had f i r s t  found  o u t ,  b u t  s i n c e  am 
p l e a s i n g l y  c o n v i n c e d  t h a t  A r i s t o t l e  h a s  made t h e  d e f i n i ­
t i o n  in  o t h e r  t e r m s ) ,  th e n  L u c i a n ’ s t h o u g h t s  and words 
a r e  a lw ay s  p r o p e r  to  h i s  c h a r a c t e r s  and  h i s  s u b j e c t . ^
[There i s  no r e a s o n  t o  b e l i e v e  t h a t  Dryden was sp e a k in g  o t h e r
t h a n  t h e  t r u t h  when he s a i d  t h a t  he t h o u g h t  t h e  i d e a  was
o r i g i n a l l y  h i s  own. And h i s  a d m i s s i o n  i n  t h e  p r e f a c e  t o  '
S y lv ae  ( l6 8 5 )  t h a t  he drew h i s  d e f i n i t i o n  o f  p o e t i c a l  w i t
!
from h i s  p a r t i c u l a r  c o n s i d e r a t i o n  of  V i r g i l — f o r  p r o p r i e t y  
p f  t h o u g h t s  and words  a r e  o n ly  to  be found in  him; and where
Ithey a r e  p r o p e r  t h e y  w i l l  be d e l i g h t f u l ” — i s  th e  acknowledge^
!
ment o f  what  h a s  b e e n  s e l f - e v i d e n t  s i n c e  th e  p r e f a c e  t o  Annus
I  p
M i r a b i l i s . I n d e e d ,  V i r g i l ' s  i n f l u e n c e  was so g r e a t  t h a t
I I
whenever  Dryden h ad  a s u b j e c t  t h a t  s u g g e s t e d  t h e  e p i c  n a r ­
r a t i v e ,  he i n v a r i a b l y  u sed  V i r g i l i a n  a l l u s i o n s  and p h r a s e s  j 
t h a t  gave an e p i c  t o n e  t o  h i s  own c o m p o s i t i o n . ^  S te a d y  ad -  ! 
h e r e n c e  to  a  c r i t i c a l  b e l i e f  h e l d  t h r o u g h o u t  h i s  e n t i r e  !
L i t e r a r y  c a r e e r  was r e a f f i r m e d  i n  t h e  p r e f a c e  t o  t h e  F a b le s  
( 1 7 0 0 ) when h i s  f i n a l  c o n s i d e r e d  o p i n i o n  was once a g a i n  t h a t  |
V i r g i l ’ s c h i e f  t a l e n t  was " p r o p r i e t y  o f  t h o u g h t s ,  and  o r n a -
kment of  w o rd s .
^Works, XV III ,  7 5 .
^E s s a y s , I ,  2 56 .
^Ruben A. Brower ,  " D ry d en ’ s E p ic  Manner and  V i r g i l , ” 
PMLA, LV ( 1 9 4 0 ) ,  1 3 8 .
^ E s s a y s ,  I I ,  251 .
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I I
D r y d e n ' s n o t i o n  of  p r o p r i e t y  assumed a p o s i t i o n  o f  
m a jo r  i m p o r t a n c e ,  f o r  he u sed  i t  as  a b a s i s  f o r  g e n e r a l  
c r i t i c a l  r e m a rk s  and f o r  p a r t i c u l a r  judgm en ts  of  i n d i v i d u a l  
w r i t e r s .  E p i s t l e s ,  s a t i r e ,  drama,  h e r o i c  p o e t r y ,  and n a r r a - | 
t i v e  v e r s e  as  w e l l  as  t h e  w r i t e r s  o f  t h e s e  g e n r e s  came u n d e r  ;
h i s  s c r u t i n y .  i\iot o n ly  d i d  t h e  p r o p r i e t y  o f  t h o u g h t s  and
' 1 : words become t h e  " h id d e n  b e a u t i e s  of  a p l a y , "  b u t  such  p r o ­
p r i e t y  was deemed n e c e s s a r y  f o r  e v e r y  k in d  o f  p o e t r y ,  inc lud - i  
in g  o p e r a .  A d i s c u s s i o n  o f  t h i s  l a t t e r  p o i n t  i n  t h e  p r e f a c e  ; 
to  A lb i o n  and A l b a n iu s  ( l6 8 5 )  i n c l u d e d  one o f  h i s  most  d e ­
t a i l e d  e x p l a n a t i o n s ,  which  showed t h a t  p r o p r i e t y  of  t h o u g h t
!
was e i t h e r  i n t u i t i v e l y  o r  l o g i c a l l y  d i s c e r n e d :  i
I
P r o p r i e t y  of  t h o u g h t  i s  t h a t  f a n c y  w h ic h  a r i s e s  n a t u r a l l y  
f rom t h e  s u b j e c t ,  o r  which  t h e  p o e t  a d a p t s  t o  i t .  P r o -  
p r i e t y  o f  words  i s  t h e  c l o t h i n g  o f  t h o s e  t h o u g h t s  w i t h  i
such  e x p r e s s i o n s  a s  a r e  n a t u r a l l y  p r o p e r  t o  them; and |
f rom b o t h  t h e s e ,  i f  t h e y  a r e  j u d i c i o u s l y  p e r fo rm e d ,  t h e  !
: d e l i g h t  o f  p o e t r y  r e s u l t s .
He b e l i e v e d  t h a t  t h e  p o e t  who was " w i t t y  o u t  o f  s easo n "  had  j
:
l e f t  " t h e  i m i t a t i o n  o f  N a tu r e ,  and  t h e  c o o l e r  d i c t a t e s  of  h i s
I
j u d g m en t ,  f o r  t h e  f a l s e  a p p l a u s e  o f  F a n c y . S u c h  was Ovid
I  I
pn o c c a s i o n ,  b u t  i n  th e  E p i s t l e s — " t h e  most p e r f e c t  p i e c e s  of  
Ovid" — th e  p o e t ' s  " t e n d e r l y  p a s s i o n a t e  and c o u r t l y "  s t y l e  j 
s u i t e d  w e l l  t h e  m a t t e r  of h e r o i n e s  and l o v e r s ,  and when h i s  I
I  I
C h a r a c t e r s  were lo w e r ,  as  i n  OEnone and H ero ,  he k e p t  c l o s e  |
l l b i d . .  I ,  2[^8. ^ I b i d . ,  p .  2 7 0 .
^ I b i d . ,  p .  2 3 4 .
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t o  n a t u r e  by drawing h i s  images f rom c o u n t r y  l i f e . l
S in c e  Dryden c o n s i d e r e d  s a t i r e  a d i v i s i o n  o f  h e r o i c
p o e t r y ,  he f e l t  t h a t  even i f  t h e  s u b j e c t  was t r i v i a l  the  verse
s h o u ld  be n o b l e .  B o i l e a u ,  who Dryden s a i d  i m i t a t e d  V i r g i l ' s
f o u r t h  G é o r g i e  i n  the  L u t r i n , was p r a i s e d  f o r  r a i s i n g  the
low ness  o f  h i s  s u b j e c t  by l o f t y  w o rd s .  "Here  i s  t h e  m a j e s t y
o f  th e  h e r o i c , "  he w r i t e s ,  " f i n e l y  mixed w i t n  the  venom of
t h e  o t h e r ;  an d  r a i s i n g  t h e  d e l i g h t  which  o t h e r w i s e  would be
2f l a t  and v u l g a r ,  by t h e  s u b l i m i t y  o f  e x p r e s s i o n . "  For  
Dryden t h i s  was " t h e  most b e a u t i f u l ,  and most n o b l e  k ind  of
s a t i r e . " ^  Meanness of words and v u l g a r i t y  of  e x p r e s s i o n ,  t h e
1 ;
c h a r a c t e r i s t i c s  of  a low f a m i l i a r  way of  s p e e c h ,  had no placej 
i n  h i s  c o n c e p t i o n  o f  s a t i r e . ^  A l th o u g h  Horace  c o n s t a n t l y  i 
a d a p te d  h i s  s t y l e  t o  h i s  s u b j e c t ,  e i t h e r  h i g h  or  low, Dryden 
f e l t  t h a t  t h e r e  was t o o  much lo w n ess  i n  h i s  s a t i r e s .  ;Vhen |
I
Horace w i s h e d ,  how ever ,  he c o u l d  r a i s e  h i s  s t y l e ,  f o r  i n  t h e  
s a t i r e  on p o e t r y  a d d r e s s e d  to  A ugus tus  t h e r e  i s  d i g n i t y  i n
I
t h e  words a s  w e l l  a s  e l e g a n c y  i n  th e  n u m b ers ,  f e r s i u s *  
f a u l t s  were  many. H is  d i c t i o n  was t o o  h a r d ,  h i s  f i g u r e s  were
u s u a l l y  t o o  b o l d  and d a r i n g ,  and " h i s  t r o p e s ,  p a r t i c u l a r l y
i  <  !
h i s  m e t a p h o r s ,  i n s u f f e r a b l y  s t r a i n e d . "  Dryden o b j e c t e d  so  : 
s t r o n g l y  to  t h e s e  f a i l i n g s  t h a t  i n  h i s  t r a n s l a t i o n  of  P e r s iu s l
he was c a r e f u l  to  a v o id  th e  Roman's  h a r d  m e tap h o rs  and forced!
^ I b i d . ,  p .  2 3 6 . ^ I b i d . ,  I I ,  1 0 8 .
3 l b i d . ^ I b i d . .  p .  10 1 .  ^ I b i d . ,  p .  7 0 . I
L . ,
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^ e x p r e s s io n s .  Among t h è  c l a s s i c a l  s a t i r i s t s  o n ly  J u v e n a l  a p ­
p e a r e d  to  meet  D r y d e n ' s  m ea su r in g  s t i c k  o f  p r o p r i e t y  even
!
i though he was som et im es  t o o  l u x u r i a n t  and r e d u n d a n t ,  "H is
' e x p r e s s i o n s  a r e  s o n o ro u s  and more n ob le  (than H o ra ce ' s ]
iDryden c o n c lu d e d ;  " h i s  v e r s e  more numerous,  and h i s  words a r e
1j s u l t a b l e  t o  h i s  t h o u g h t s ,  su b l im e  and l o f t y . "
I  In  drama as  w e l l  as  i n  s a t i r e  Dryden w eighs  t n e  p r o -  !
j p r i e t y  o f  t h o u g h t s  and w o rd s .  "The p u r i t y  of  p h r a s e ,  the  
c l e a r n e s s  o f  c o n c e p t i o n  and  e x p r e s s i o n ,  t h e  b o l d n e s s  m a in ­
t a i n e d  to  m a j e s t y ,  t h e  s i g n i f i c a n c y  and sound o f  w ords ,  n o t  
s t r a i n e d  i n t o  b o m b a s t ,  b u t  j u s t l y  e l e v a t e d " — t h e s e  Dryden 
c a l l s  " t h e  s i l e n t  g r a c e s "  w h ich  the  v ie w e r  may m is s  when t h e  ■ 
p la y  i s  a c t e d ,  f o r  " t h e  p r o p r i e t y  o f  t h o u g h t s  and  w o rd s ,  !
I  i
Which are the hidden b e a u t i e s  o f  a p la y ,  are but c o n f u s e d ly  I
2judged  in  t h e  vehemence of  a c t i o n .  . . . "  Almost  t e n  y e a r s
j
L a te r  he f o l l o w e d  t h e o r y  w i t h  a c t i o n .  When h i s  t r a g e d y  Don ! 
S e b a s t i a n  was found t o  be t o o  long  f o r  a c t i n g ,  more t h a n
tw e lve  hundred  l i n e s  were c u t ,  l i n e s  c o n t a i n i n g  " t h e  most 
p o e t i c a l  p a r t s ,  which a r e  d e s c r i p t i o n s ,  im ages ,  s i m i l i t u d e s ,  
m d m ora l  s e n t e n c e s . "3 T h is  l e d  him t o  comment on t h e  g r e a t  
d i f f e r e n c e  be tw een  s e e i n g  a p la y  and r e a d i n g  i t :  t h e  r e a d e r  
' c a n  t a k e  up t h e  book,  and l a y  i t  down a t  h i s  p l e a s u r e ,  and
l l b i d . ,  p .  8 5 .  ^ I b i d . ,  I ,  2 ^ 8 .  .
^ Works, V I I ,  3 0 8 . Dryden says  i n  t h e  p r e f a c e  t o  Don 
S e b a s t i a n  t h a t  B e t t e r t o n  c u t  t h e  l i n e s  so t h a t  " t h e  connect ion  
f f  t h e  s t o r y  was n o t  l o s t . "  I b i d . .  p .  3 0 9 . The l i n e s  were 
]p e s t o r e d  i n  the  p r i n t e d  p l a y .  _
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f i n d  ou t  t h o s e  b e a u t i e s  of  p r o p r i e t y  i n  th o u g h t  and w r ï t ï h j ^
I  1w hich  e s c a p e d  him in  t h e  t u m u l t  and h u r r y  of  r e p r e s e n t i n g . "  
Thus w h i le  m a i n t a i n i n g  p r o p r i e t y  th e  p l a y w r i g h t  i s  f a c e d  by 
t e c h n i c a l  as  w e l l  as  a e s t h e t i c  l i m i t a t i o n s .  I n  t h e  c l a s s i c a l  
t r a d i t i o n  Dryden e x c l u d e s  s i m i l e s  from t r a g e d y  a l t h o u g h  he |
I
Admits them t o  comedy; m e ta p h o r ,  he c o n c l u d e s ,  i s  a lm o s t  a l l  |
! I
th e  s t a g e  can  s u f f e r ,  ue w arns  t n a t  i n  a im ing  a t  the  n a t u -  
! ! 
r a l l y  pompous and m a g n i f i c e n t  s t y l e  of t r a g e d y ,  t h e  p o e t  |
W ithou t  judgment may end up w i t h  a s w e l l i n g  p u f f y  s t y l e  t h a t  |
l o o k s  l i k e  g r e a t n e s s ,  b u t  t h e  l o f t y  s t y l e  of  t r a g e d y  i s  n o t  i 
1 i
I  P  't r u l y  su b l im e  u n l e s s  i t  i s  " j u s t  and p r o p e r . "  A l th o u g h
Dryden has  much t o  say  a b o u t  t h e  e x c e l l e n c i e s  o r  s h o r tc o m in g s
o f  d r a m a t i s t s ,  b o t h  a n c i e n t  and iLOdern, i t  i s  i n t e r e s t i n g  t o
s in g l e  o u t  once a g a i n  some of  h i s  comments a b o u t  Shakespeare 's
o t y l e  now t h a t  he has  b r o u g h t  h i s  i d e a  o f  p r o p r i e t y  t o  f u l l
bloom. He can  p r a i s e  tne  s c e n e  b e tw een  B ru tu s  and C a s s iu s  i n
j j u l i u s  C a e sa r  b e c a u s e  the  p a s s i o n s  a r e  n a t u r a l ,  t h e  th o u g h t s
a r i s e  f rom th e  m a t t e r ,  and th e  e x p r e s s i o n  o f  t h e  t h o u g h t s  i s
n o t " v i c i o u s l y  f i g u r a t i v e " ;  b u t  even th o u g h  S h a k e s p e a re  can  be
adm ired  f o r  " h i s  b e a u t i e s  and t h e  h e i g h t s , "  he sometimes f a l l 4
i n t o  c a r e l e s s n e s s . ^  S in ce  Dryden h e s i t a t e s  t o  say t h a t  such
a g r e a t  p o e t  c a n  n o t  d i s t i n g u i s h  b e tw ee n  " t h e  b lown p u f fy
s t y l e "  and t r u e  s u b l i m i t y ,  he e x c u s e s  him by c o n c l u d i n g  t h a t
^ I b i d . ,  p .  308 .
^ E s s a y s , I ,  2 l |6 . ^ I b i d . ,  2 2 6 .
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of  h e ÿ'* c a r r i e d  hlm beyond  th e  hounds  of
ju d g m e n t .^
As f o r  h e r o i c  p o e t r y ,  the  d i g n i t y  of  t h e  s t y l e  d e ­
mands t h a t  " su b l im e  s u b j e c t s  ough t  t o  be ad o rn e d  w i t h  th e  
s 'u b l im e s t ,  and c o n s e q u e n t l y  o f t e n  w i t h  t h e  m ost  f i g u r a t i v e
p
e x p r e s s i o n s . "  Though th e  s i m i l e  h a s  been  b a n i s h e d  from
i t ragedy .  I t  i s  e n t i r e l y  s u i t a b l e  f o r  h e r o i c  p o e t r y  where I t
!
r a i s e s  t h e  a d m i r a t i o n ,  I t s  p r o p e r  b u s i n e s s ;  b u t  even  h e r e  I t
!
must n o t  be drawn o u t  t o  u n r e a s o n a b l e  l e n g t h s .  B e l i e v i n g  
[that I t  l a y  w i t h i n  t h e  power o f  m e ta p h o r s  to  l e s s e n  o r  
g r e a t e n  a n y t h i n g ,  he compares  b o ld  m e ta p h o r s  t o  s t r o n g  g low ­
ing c o l o r s .  " B o t h , "  he s a y s ,  "must  be j u d i c i o u s l y  a p p l i e d ;  
f o r  t h e r e  I s  a d i f f e r e n c e  b e t w i x t  d a r i n g  and f o o l - h a r d l n e s s . " ^  
V i r g i l  knew t h i s ,  b u t  n o t  Lucan o r  S t a t i u s .  Hard m e taphors  
and f a r f e t c h e d  e x p r e s s i o n s ,  s t r a i n e d  c o n c e i t s  and j i n g l e s  — 
t h e s e  g l i t t e r i n g  t r i f l e s  he f i n d s  n a u s e o u s  In  a s e r i o u s  poem 
b e c a u s e  t h e y  a r e  u n n a t u r a l , ^  The moderns  a l s o  f a i l e d  t o  
measure  up to  th e  c r i t e r i o n  s e t  by D ryden:  A r i o s t o ' s  s t y l e  
was " l u x u r i o u s ,  w i t h o u t  m a j e s t y  or decency"  and T a s s o ' s  
somet im es  t o o  l y r i c a l  or  f u l l  o f  c o n c e i t s  and w i t t i c i s m s
w hich  were n o t  o n l y  below t h e  d i g n i t y  of  h e r o i c  v e r s e ,  b u t  
c o n t r a r y  t o  i t s  n a t u r e . ^  As a lw ays  I t  was V i r g i l  t o  whom 
r e t u r n e d .  The Roman p o e t ' s  e l e g a n c e  of e x p r e s s i o n  and
p.  224.. ^I b l d . ,  p. 190 .
^ i b i d . ,  I I ,  lij.9 . ^ I b l d . ,  p .  25 6 .  ^ I b l d . ,  p. 2 7 .
2i|
harmony o f  numbers  had lo n g  g i v e n  p l e a s u r e  t o  Dryden, who 
t r i e d  i n  h i s  t r a n s l a t i o n s  t o  keep as  n e a r  him as  he c o u ld  
’^w i t h o u t  l o s i n g  a l l  h i s  g r a c e s ,  th e  most  e m in e n t  o f  which  a r e  
i n  t h e  b e a u t y  o f  h i s  words;  a n d . t h o s e  words  . . . a r e  a lw a y s ;
1 I
f i g u r a t i v e . * ’ V i r g i l ’ s judgment n e v e r  f a i l e d  him, f o r  he |
knew when to  l a y  by th e  p e n c i l ,  a s  i t  w e re ,  a g i f t  t h a t  i
i
Horace  and C h au c e r  a l s o  h a d .  As i n  p a i n t i n g ,  s ay s  Dryden i n  '
i  I
*A P a r a l l e l  o f  P o e t r y  and P a i n t i n g , "  p a r t s  o f  a poem must  be ;
! i
amply w r i t t e n  w i t h  e l e g a n c e  and f o r c e  w h i l e  o t h e r s  must  be
2 ;
: a s t  i n t o  t h e  shadows or b u t  f a i n t l y  t o u c h e d .  Such dec is icns  
r e s t  w i t h  t h e  judgm ent ,  a c o n t r o l l i n g  f a c t o r  i n  e s t a b l i s h i n g  
p r o p r i e t y  o f  t h o u g h t  and words  and s u i t i n g  them t o  th e  s t y l e  j 
of  t h e  g e n r e .  V i r g i l ,  H orace ,  C h a u c e r — t h o s e  p o e t s  whom 
Dryden m ost  a d m i r e d — p o s s e s s e d  t h i s  " r i p e  ju d g m e n t , "  t h e  
r e s t r a i n i n g  f o r c e  as  t h e  f a n c y  molded t h e  t h o u g h t  and d r e s s e d  
I t  i n  p r o p e r  w o r d s .  I
C h a u c e r ,  to  whom Dryden cajme r a t h e r  l a t e ,  m easu res  up| 
to D ry d en ’ 8 c r i t e r i o n .  Though C h au c e r  and Dvid b o t h  u n d e r -  I  
s tood  t h e  p a s s i o n s ,  Chaucer  f o l l o w s  n a t u r e  more c l o s e l y  and 
w r i t e s  w i t h  more s i m p l i c i t y  t h a n  Ovid, who i s  o f t e n  condemned 
f o r  h i s  c o p i o u s n e s s  o f  w i t .  vVhen C h a u c e r ’ s t h o u g h t s  a r e  
m easu red  o n ly  by  t h e i r  p r o p r i e t y ,  t h e y  p a s s  t h e  t e s t  w i th  
h i g h  h o n o r s .  Palamon and  A r c i t e  r e c e i v e s  h i g h  p r a i s e  f o r  i t s  
e p i c  q u a l i t i e s ,  a l t h o u g h  a l l  t h e  s e l e c t i o n s  i n  t h e  C a n t e r b u r y
l l b i d . ,  p .  2 2 8 . ^ I b i d . ,  p .  I p l .
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T a le s  m e r i t  s p e c i a l  a p p r o v a l  f o r  Chaucer’ ' s a b i l i t y  to  s u i t  
words t o  c h a r a c t e r s  and to  s u b j e c t  m a t t e r . ^  I n  Chaucer
Î :
IDryden f i n d s  no c o n c e i t s  and j i n g l e s ,  w h ich  a r e  r u l e d  out  of  
a  s e r i o u s  poem b e c a u s e  t h e y  a r e  u n n a t u r a l .  I t  i s  n o t  t h a t  i 
Dryden o b j e c t e d  t o  c o n c e i t s  i n  t h e i r  p l a c e ,  b u t ,  he f e l t ,  
t h e i r  use  s h o u ld  be g u i d e d  by t h e  c o o l n e s s  o f  t h e  judgm ent .  ; 
he d i s c o v e r e d ,  f o r  i n s t a n c e ,  t h a t  by 1700 C o w le y ' s  r e p u t a t i o n  
had  sunk  b e c a u s e  of  l a c k  o f  judgm ent :  . . h e  co u ld  n e v e r  j
f o r g i v e  any c o n c e i t  which came in  h i s  way; b u t  swept  l i k e  a 
d r a g - n e t ,  g r e a t  and s m a l l , "  Once he had  d e f e n d e d  Cow ley 's  
images a g a i n s t  t h e  c h a rg e  of  f u s t i a n .  Over t h e  y e a r s ,  how-
I
e v e r ,  t h i s  s t a u n c h  s u p p o r t  had  g r a d u a l l y  weakened ,  and even 
b e f o r e  t h a t  r e m a rk  i n  th e  p r e f a c e  t o  t h e  F a b l e s , he had 
c e n s u r e d  Cowley, a lo n g  w i t h  Donne, f o r  a f f e c t i n g  th e  m e ta -  ’ 
p h y s i c  i n  amorous  v e r s e .
So i t  i s  t h a t  D r y d e n ' s  n o t i o n  o f  p r o p r i e t y  has  l e d  
him t o  r e c a s t  some o f  h i s  e a r l i e r  l i t e r a r y  ju d g m e n ts ;  f o r  
when he expanded  h i s  d e f i n i t i o n  t o  embrace a l l  k in d s  of 
p o e t r y ,  he was f o r c e d  by n e c e s s i t y  t o  i n c l u d e  t h e  v a r i o u s  
l e v e l s  o f  s t y l e .  The l o f t y  s t y l e ,  s t i l l  t h e  one t h a t  r e ­
c e i v e s  th e  g r e a t e s t  p r a i s e ,  f i n d s  w i t h i n  i t s  r a n g e  th e  I
h e r o i c ,  t h e  p a n e g y r i c ,  t h e  h i s t o r i c a l  poem, and most s a t i r e  !
: I
and t r a g e d y .  Next comes t h e  " l e g i s l a t i v e  s t y l e , "  a te rm  o f  ! 
D r y d e n ' s  own c h o o s in g ;  i t  i s  p l a i n  and n a t u r a l  y e t  m a j e s t i c ,  !
1 P I
I b i d , ,  p ,  2 6 2 , I b i d . ,  p ,  2 5 8 , I
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s u i t e d  f o r  i n s t r u c t i o n  r a t h e r  t h a n  p l e a s u r e .  He f i n d s  h i s
model i n  H o r a c e ’ s E p i s t l e s  ; the  l o o s e ,  d i s c u r s i v e ,  and some-
It im e s  p e r s o n a l  w r i t i n g  t h a t  i n f  orras r a t h e r  t h a n  g i v e s  i
j p l e a s u r e  seemed d e s ig n e d  e s p e c i a l l y  f o r  " R e l i g i o  L a i d "  and |
j the sec o n d  p a r t  o f  "The Hind and th e  P a n t h e r . "  "The f l o r i d ,  j 
i I
j e l e v a t e d ,  and f i g u r a t i v e  way i s  f o r  th e  p a s s i o n s , ” e x p l a i n s  |
I  1  ;
IDryden, n o t  f o r  i n s t r u c t i o n .  The f a m i l i a r  s t y l e ,  d e s c r i b e d
i
by him a s  b e in g  more f r e e  and f a m i l i a r  t h a n  t h e  h e r o i c  and | 
l e g i s l a t i v e  s t y l e s ,  u s e s  f i g u r a t i v e  l an g u ag e  s u i t a b l e  t o  th e  I
I
t o n e .  I t  i s  t h e  v e h i c l e  o f  n a r r a t i v e  v e r s e ,  of  many o f  th e
i
p r o l o g u e s  and e p i l o g u e s ,  and o f  c e r t a i n  t y p e s  of s a t i r e .
These t h r e e  s t y l e s  may be combined,  as i n  L u c r e t i u s ,  who u s e s
I
the  su b l im e  and th e  l e g i s l a t i v e  s t y l e s .  The re  i s  l o f t i n e s s  |
o f  e x p r e s s i o n  i n  th e  b e g i n n i n g s  and e n d in g s  o f  t h e  v a r i o u s  !
books of De Rerum H a t u r a , b u t  i n  t h e  body th e  b a r r e n n e s s  o f  i
th e  s u b j e c t  c o n s t r a i n s  t h e  q u i c k n e s s  o f  t h e  f a n c y ,  f o r  h e r e  Î
ol i s  a im  i s  t o  i n s t r u c t  r a t h e r  t h a n  d e l i g h t , V i r g i l  can  I  
: i i a i a t a in  m a j e s t y  i n  the  m i d s t  o f  p l a i n n e s s ,  and Dryden him­
s e l f  u s e s  a l l  t h r e e  s t y l e s  i n  t h e  d i f f e r e n t  p a r t s  o f  "The 
i i n d  and t h e  P a n t h e r , "
As f o r  p r o p r i e t y  i n  t r a n s l a t i o n s ,  Dryden s o u g h t  t o  
c a p t u r e  t h e  s p i r i t  o f  h i s  a u t h o r  w h e th e r  i t  was g e n e r a t e d  by 
)he c o p i o u s n e s s  of t h e  p o e t ’ s w i t  o r  r e f l e c t e d  i n  a n  a lm o s t  
i n e x h a u s t i b l e  s t o c k  o f  f i g u r a t i v e ,  e l e g a n t ,  and so u n d in g
I poems, p ,  1 6 2 , ^ E s s a y s , I ,  2Ô0,
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w o rd s :  f rom Ovid to  V i r g i l  he e n d e av o red  t o  f o l l o w  t h e  s t j l e
I
;of h i s  p o e t  i n  o r d e r  t o  g iv e  to  t h e  r e a d e r  as  n e a r  as  possible  
t h e  f e e l i n g  o f  t h e  o r i g i n a l .  Through h i s  method of  " t r a n s ­
l a t i n g  w i t h  l a t i t u d e "  he expended h i s  own c r e a t i v e  powers on 
th e  works o f  h i s  p o e t s  by  ch an g in g  words and a m p l i f y i n g  th e  ! 
o r i g i n a l s  w i t h o u t  a l t e r i n g  th e  m ean in g .  He somet im es  added 
h i s  own images  t h a t  grew o u t  of  h i n t s  i n  t h e  o r i g i n a l ,  o r  he 
expanded f i g u r e s  i n  t h e  s p i r i t  o f  t h e  o r i g i n a l .  For  c e r t a i n  : 
p o e t s  — J u v e n a l  and P e r s i u s ,  V i r g i l  i n  t h e  G e o r g i e s , and
i
J L u c r e t iu s — h i s  t o u c h  i s  a lm o s t  i n f a l l i b l e  a s  he f i t s  t h e  
p r o p e r  w i t  t o  e a c h  t y p e  o f  v e r s e .  vVorking t o g e t h e r  t o  form :
an  a r t i s t i c  w ho le ,  a p p r o p r i a t e  m e ta p h o rs  co n fo rm  to  t h e
1 '
v a r i o u s  th e m e s ,  and t h e  s o u r c e s  of h i s  images  a r e  a d a p te d  t o  i
I  :
t h e  m a t t e r .  Those t r a n s l a t i o n s  t h a t  a r e  l e a s t  s a t i s f a c t o r y ,  
such as  V i r g i l ' s  P a s t o r a l s  and T h e o c r i t u s '  I d y l l s , do n o t  
c a t c h  th e  s p i r i t  o f  t h e  o r i g i n a l  p o e t  i n  e i t h e r  t h o u g h t s  o r  ‘ 
w o rd s .
Dryden h i m s e l f  p e r fo rm e d  w i t h  amazing s k i l l  i n  a lm o s t  
e v e ry  p o e t i c  g e n r e ,  u s in g  as  he d i d  so t h e  r u l e  o f  p r o p r i e t y  | 
us a g u i d e  i n  h i s  c h o i c e  o f  im a g e ry .  He may w e l l  have been  
A r i s t o t l e ' s  man o f  t a l e n t  c h a s t e n e d  by d i s c i p l i n e  i n s t e a d  o f  
h i s  man o f  h ig h  n a t u r a l  g e n i u s ;  n e v e r t h e l e s s ,  Dryden d i d  
liave t h e  a t t r i b u t e s  he so  g e n e r o u s l y  found i n  John  D en n is :
" t h e  S u b l i m i t y  o f  Sense  a s  w e l l  as  Sound ,"  and t h e  judgment 
ho know "how f a r  t h e  B o ld n e s s  o f  a P o e t  may l a w f u l l y
23
e x t e n d . T h a t  hs  sometimes  f a i l e d  t o  a c h i e v e  what he w ish ed  
|to i s  made o n ly  t o o  c l e a r  by h i s  own c o n f e s s i o n ,  .viore t h a n  
once he p a s s e d  beyond t h e  bounds  s e t  by  judgm en t ,  a f a u l t  he 
jwas f u l l y  aware o f .  Such images  a r e ,  he p o i n t e d  out  on one 
io c c a s io n ,  t h e  p r o d u c t  of  a l u x u r i a n t  f a n c y  o r  t h e  w a n t o n n e s s |
! I
jOf w i t ,  and ne a s k ed  t h a t  t h e y  be a c c e p t e d  as  " b e a u t i f u l  
f a u l t s . "  The c r i t i c s ,  e s p e c i a l l y  t h o s e  of  t h e  l a t e  n i n e ­
t e e n t h  c e n t u r y ,  have been  r e l u c t a n t  t o  do s o .  James R u s s e l l  |
i  I
Low el l  o f t e n  found  i n  D ry d e n 's  w o r s t  images  " a  v i v i d n e s s  t h a t  
h a l f  e x c u s e s  them.  But i t  i s  a g r o t e s q u e  v i v i d n e s s ,  as  f ro m |  
the  f l a r e  o f  a b o n f i r e .  They do n o t  f l a s h  i n t o  sudden lu s t re^
I
a s  i n  t h e  g r e a t  p o e t s ,  where  t h e  i m a g i n a t i o n s  of  p o e t  and  |
! 2 
r e a d e r  l e a p  to w a rd  each  o t h e r  and m ee t  h a l f - w a y . "  Matthew
A rno ld  i s  even  l e s s  c n a r i t a b l e .  Lumping t o g e t h e r  Dryden,
Pope ,  and  " a l l  t h e i r  s c h o o l , "  he c o n t e n d s  t h a t  t h e i r  language
f u n c t i o n s  m e r e l y  a s  t h e  common l a n g u a g e  o f  p ro se  by r e c a l l i n g
[the o b j e c t  and " t h e n  d r e s s i n g  i t  o u t  w i t h  a c e r t a i n  s m a r t n e s s
^nd b r i l l i a n c y  f o r  th e  f a n c y  and u n d e r s t a n d i n g . " ^  N e a r e r  our
bwn t i m e s ,  i n  a somewhat s i m i l a r  v e i n  e x p r e s s e d  w i t h  l e s s
r e s t r a i n t  and e l e g a n c e ,  A. E. nousman c h a r g e s  t h a t  D r y d e n ' s
m a tu re  works a r e  t h e  most p o t e n t  i n f l u e n c e  i n  w h a t  he c a l l s
The L e t t e r s  o f  John Dryden w i t h  L e t t e r s  A d d re s se d  to  
Him, e d .  C h a r l e s  E.  J a r d  (Durham, N o r th  C a r o l i n a :  Duke Uni­
v e r s i t y  P r e s s ,  19ij-2), p.  ? 2 . H e r e a f t e r  c i t e d  as  L e t t e r s .
2
James R u s s e l l  L o w e l l ,  " D r y d e n ,"  L i t e r a r y  Essays  
^B o s to n ;  Houghton M i f f l i n  C o . ,  I 9 IO ) ,  I I I ,  1 2 9 .
U ^Matthew A rn o ld ,  "Thomas G r a y , "  E ssay s  i n  C r i t i c i s m ;-cwd~~^eirLw^Crondq3n:~TCacmTranrmd: ~Cot7 190S) .  o .  % .
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' ' sham p o e t r y , "  a c o u n t e r f e i t  d e l i b e r a t e l y  m a n u f a c tu re d  and
I 1
' o f f e r e d  as  a s u b s t i t u t e  f o r  g en u in e  p o e t r y .  J o se p h  vVood 
1  •
K r u tc h ,  an  a d m i r e r  o f  Pope,  f i n d s  t n a t  Dryden " o f t e n  s t r i v e s
Jto s u r p r i s e  and shock"  by u s in g  words  and images  t h a t  a r e  j
2 ![ 'g r o t e s q u e  r a t h e r  th a n  d e c o r o u s . "  Of a l l  r e c e n t  c r i t i c i s m  |
,VIark Van D o re n ’ s sweeping  c h a r g e s  a g a i n s t  D r y d e n ' s  imagery  j
1
a p p e a r  t h e  most  e x t r e m e ,  " i n  no p i e c e , "  he s a y s ,  " d i d  Dryden 
ever  d i s p l a y  a  happy  g i f t  f o r  t u r n i n g  up im ag es .  He sp ea k s  
from t im e  to  time o f  d i f f i c u l t i e s  e n c o u n t e r e d  i n  c u r b in g  a 
L u x u r i a n t  f a n c y .  But i t  i s  p l a i n  t h a t  t h e  d i f f i c u l t i e s  were 
n e v e r  r e a l ^  M oreover ,  he s u g g e s t s  " l a b o r i o u s "  as  t h e  
p r o p e r  word f o r  D r y d e n ' s  f a n c y ,  a word s u i t a b l e  f o r  a p o e t  
who " p u r s u e s  w i t h  heavy  s t e p s  t h e  f l a s h i n g  h e e l s  o f  f a n c y . ' 
A cco rd in g  t o  Van Doren,  D ry d e n 's  g e n i u s  l a y  n o t  i n  h i s  im ag i ­
n a t i v e  r e s o u r c e s  b u t  i n  h i s  m e t r i c a l  s k i l l ,  i n  h i s  a b i l i t y  t o  
a d a p t  h i s  r h y t h m i c a l  em p h as is  t o  h i s  m e an in g .  I f  one may 
i e l l e v e  Dryden h i m s e l f ,  t h e  h u n d red s  of  images  i n  h i s  p o e t r y  
d i d  s p r i n g  f rom a l u x u r i a n t  f a n c y ,  n o t  a l a b o r i o u s  one,  A 
(R e ta i l ed  s t u d y  o f  t h e s e  images w i l l  show n o t  on ly  t h a t  t h e y
^A. E. Housman, The Mama and N a tu re  o f  P o e t r y  (New 
York :  The M acm il lan  Company, l 9 3 h ) ,  p .  I 3 ,
I  2
j J o s e p h  Wood K r u t c h ,  "Pope and Our C o n t e m p o r a r i e s , "
gope and Hjs  C o n t e m p o r a r i e s ;  E s s a y s  P r e s e n t e d  t o  George 
S h e r b u r n , e d .  J .  L. C l i f f o r d  and L. A. Lana (O x fo rd :  At th e  
C la r e n d o n  P r e s s ,  l y ^ ^ ) ,  p .  2^2 .
^Mark Van Doren ,  John Dryden:  A S tudy  o f  His P o e t r y  
3d e d . ;  New York: Henry H o l t  and C o . ,  1 9 ^ 6 ) ,  p". 3 3 .
^ I M d . ,  p .  3 6 . ________________
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f i t  t h e  t o n e ,  t h e  s u b j e c t ,  and  t h e  g e n r e  of t n e  v a r i o u s  poems 
i n  a c c o r d a n c e  w i t h  h i s  d e f i n i t i o n  o f  p o e t i c a l  w i t ,  b u t  t h a t  
h i s  n o t i o n  of  p r o p r i e t y  i s  a m a jo r  d e t e r m i n a n t  in  th e  f u n c -  I  
t i o n  of  h i s  c r i t i c a l  judgment  and i n  h i s  i m a g i n a t i v e  power ,  | 
I n t e l l e c t u a l  c o n t r o l ,  and p o e t i c  i n s i g h t .
I
i  I I I  I
At t h e  b e g i n n i n g  of  h i s  p o e t i c a l  c a r e e r  and lo n g  j  
b e f o r e  he beg an  t o  f o r m u l a t e  h i s  t h e o r y  o f  im agery ,  Dryden |
I
k b l l  i n t o  t h e  s t r a i n  o f  m e t a p h y s i c a l  w i t  t h a t  marked him a 
f o l l o w e r  of  th e  f a s h i o n  o f  t h e  t i m e s ,  n o t  n e c e s s a r i l y  o f  
Donne and Cowley i n  p a r t i c u l a r .  E v e n t u a l l y  th e  m e t a p h y s i c a l  
I n f l u e n c e  a lm o s t  d i s a p p e a r e d ,  b u t  o c c a s i o n a l l y ,  as  K ru tc h  has  
n o t e d ,  he was t o  d e v e lo p  t h r o u g h  a m b i g u i t i e s  o r  c o n c o r d i a
2
d i s c o r s  some of h i s  b e s t  and most  c h a r a c t e r i s t i c  e f f e c t s .
I n  h i s  f i r s t  p u b l i s h e d  poem, " tjpon th e  Death  o f  t h e  Lord
j
H a s t in g s "  ( l6 i |9)>  h i s  l u x u r i a n t  f a n c y  was i n  f u l l  c h a r g e ;  t h e
!
c o n t r o l l i n g  hand o f  judgment had  y e t  t o  make i t s  a p p e a r a n c e .  : 
Yet  even i n  t h i s  f i r s t  poem, w r i t t e n  b e f o r e  he was e i g h t e e n ,  ■ 
he r e v e a l e d  an i n s t i n c t i v e  f e e l i n g  f o r  a e s t h e t i c  fo rm .^  I
I !
'  -   1
-‘■Edward N. Hooker  and H. T. Swedenberg,  J r .  ( e d s . ) ,  |
Poems l6[ | -9~l680. Vol .  I  o f  The /Jorks o f  John Dryden (Berke ley]  
and Los A n g e le s :  U n i v e r s i t y  o f  C a l i f o r n i a  f r e s s ,  1 9 5 6 ) ,  p .
i 2
K r u t c h ,  £ £ .  c i t . ,  p .  2p 2 .
^ I t  has  been  s u g g e s t e d  t h a t  i n  t h i s  poem Dryden com­
b i n e d  t h r e e  t r a d i t i o n a l  t y p e s  i n  a harm onious  f ramework  f o r  
h i s  d i v e r s e  im a g e ry :  th e  c l a s s i c a l  l a m e n t ,  the  t h e o l o g i c a l  
e l e g y ,  and t h e  p r a i s e  of  c h a r a c t e r .  v V a l l e r s t e i n ,  op .  c i t . ,  
p .  129 .  ----- ------
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' He has  crowded h i s  l O S - l i n e  poem w i t h  f i f t y  images
I
jdrawn p r e d o m i n a n t l y  f rom th e  f i e l d  o f  Learning: — th e  c l a s s i c s ,
I 1  'r e l i g i o n ,  s c i e n c e ,  and t h e  law .  Puns,  a b s u rd  h y p e r b o l e s ,  | 
and s t r a i n e d  c o n c e i t s  t h a t  v i o l a t e  th e  decorum o f  th e  age { 
r e d u c e  th e  whole t o  a r i d i c u l o u s  and e x t r a v a g a n t  p e r fo rm a n c e  .j 
l/Toving n e r v o u s l y  t h r o u g h  t h e  f i r s t  t w e n t y - s i x  l i n e s ,  he draws
I
f i g u r e s  f rom  sev en  d i f f e r e n t  s o u r c e s  b e f o r e  he s e t t l e s  on a | 
o m b in a t io n  o f  c e l e s t i a l  b o d i e s  and s c i e n c e  i n  l i n e s  tw e n ty -
I
seven  t h r o u g h  f i f t y .  The c e l e s t i a l  im a g e ry ,  a f t e r  b e i n g  I  
I n t e r r u p t e d  by the  u n f o r t u n a t e  r e f e r e n c e s  to  t h e  s m a l lp o x  as  
r o s e  b u d s ,  gems, and w a i l i n g  l i t t l e  p im p le s ,  i s  c o n t i n u e d  in  
th e  l i n e s
No comet  need f o r e t e l l  h i s  change drew on.
Whose c o r p s e  m ig h t  seem a c o n s t e l l a t i o n ,
T5p-6"6)
w hich  a c t  a s  a l i n k  b e tw ee n  t h e  second  and t h i r d  g ro u p  o f  
im a g e s .  H y p e rb o le  d o m in a t e s  p a r t  o f  a f o u r t h  g ro u p  of  
f i g u r e s .  Here Dryden f i n d s  i n  t h e  d e a t h  o f  H a s t i n g s  "an  
u n i v e r s a l  m e tem p su ch o s i s "  i n v o l v i n g  t h e  s o u l s  o f  C a to ,
J________________________________________________________________________
^The imagery i n  D ry d e n ’ s n o n d ra m a t ic  p o e t r y  i s  c l a s ­
s i f i e d  u n d e r  e i g h t  m a jo r  h e a d i n g s  used  by C a r o l i n e  F. Spuigeon 
Ln S h a k e s p e a r e ' s  Imagery  and  What I t  T e l l s  Hs (New York: The 
M acm il lan  Company, 1 9 3 b ) .
^D r .  Johnson  p o i n t s  o u t  t h a t  l i n e  66 i s  a l s o  a r e f ­
e r e n c e  t o  t h e  s m a l lp o x  as  s t a r s .  Samuel Joh n so n ,  L iv e s  o f  
:he E n g l i s h  P o e t s , e d .  A r t h u r  , /augh (2 v o l s . ;  London: Oxford  
U n i v e r s i t y  P r e s s ,  1 9 5 2 ) ,  I ,  2 3 6 .
U n le s s  o t h e r w i s e  n o t e d  a l l  l i n e s  o f  D ry d en ’ s p o e t r y  
c i t e d  i n  t h i s  p a p e r  a r e  f ro m  The P o e t i c a l  Works o f  John 
Dryden , e d .  George R. Noyes ("Cambridge E d i t i o n " ;  Boston  : 
Houghton  M i f f l i n  C o . ,  1950)»
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P a e s a r ,  S e n e c a ,  and Numa C l in e s  6 9 -7 4 )*  Then w o rk in g  w i t h  
c u s to m a r y  s p e e d ,  he d a s h e s  t h r o u g h  t h r e e  f i g u r e s  i n  r a p i d  
f a s h i o n ;  a  commonplace c o m p ar i so n  o f  d e a t h  and t h e  s e a s o n s ,  
a q u i c k  g l a n c e  a t  t h e  P h o en ix ,  and a  s h i f t  t o  " t h r e e - l e g g ' d  
i g r a y b e a r d s T h i s  p a r t i c u l a r  s e r i e s  w i l l  s e r v e  as  w e l l  as  
any  o t h e r  t o  i l l u s t r a t e  an u n d e r l y i n g  u n i t y  fo u n d  i n  such
I
^ i v e r s e  f i g u r e s .  The word " P h o e n ix ” must  have s u g g e s t e d  
" S p h i n x , "  and  o u t  of  t h i s  a s s o c i a t i o n  grew t h e  metonomy of  
" t h r e e  l e g g ' d ” as  p a r t  o f  t h e  an sw e r  t o  t h e  r i d d l e  s o lv e d  by 
O ed ipus .  As a m a t t e r  of f a c t ,  t h e  e n t i r e  f o u r t h  d i v i s i o n  
( l i n e s  6 7 - 9 2 ) i s  h e l d  t o g e t h e r  by th e  P h o e n ix  image w hich  now 
becomes t h e  r a d i a l  c e n t e r  to w a rd  w hich  th e  i d e a  o f  t r a n s m i ­
g r a t i o n  p o i n t s  and f rom which s tem s  t h e  c l i m a c t i c  f i f t h  
i i v i s i o n  ( l i n e s  93 -106)  c o n c e r n i n g  " t h e  g r e a t e r  th a n  P l a t o n i c  
m a r r i a g e  b e tw een  H a s t i n g s '  s o u l  and H a s t i n g s '  b e t r o t h e d ,  an 
i n g e n i o u s  c o n c l u s i o n  th o u g h  n o t  a v e r y  c o m f o r t i n g  one .  
A l th o u g h  p u r e l y  c o n j e c t u r a l ,  su c h  an a s s o c i a t i o n  does  s u g g e s t  
bha t  b r o k e n  p a t t e r n s  a r e  formed t h r o u g h o u t  t h e  poem even  
though  t h e r e  i s  no o r g a n i c  t o t a l i t y  o f  im a g e r y .  Thus t h e  
s o u r c e s  o f  im agery  s e p a r a t e  t h e  poem i n t o  t h e  f o l l o w i n g  f i v e  
d i v i s i o n s  :
1 .  M ix tu re  of  p e r s o n i f i c a t i o n ,  c l a s s i c a l ,  and B i b l i c a l
( l i n e s  1- 2 7 ) .
2 .  C e l e s t i a l  ( l i n e s  2 8 * 4 6 ) .  
a .  L i n k i n g  1 and  2 t h r o u g h  n a t u r e  and c l a s s i c a l
( l i n e s  4 7 - 5 2 ) .
3 . C o n c e i t :  p h y s i c a l  a p p e a r a n c e  o f  s m a l lp o x  ( l i n e s  53-64)  
a .  L i n k i n g  2 ,  3, and 4 t h r o u g h  c e l e s t i a l  and body
( l i n e s  6 5 - 6 0 ) .
4 . Mixed f i g u r e s  c e n t e r i n g  on P h o e n ix  an d  t r a n s m i g r a t i o n  
-f3rtnes-67-9-2H
5 .  M a r r i a g e  image ( l i n e s  9 3 - 1 0 6 ) .
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  ■ E o r r ïb lë  m o u #  Tt i s ,  " upon m e  TJeam o f  the
Lord H a s t in g s ” does show th a t  Dryden i s  a ttem p tin g  to  s u i t  ; 
h is  imagery t o  the s u b j e c t  and tone by fo l lo w in g  th e  customai^ 
fulsom e and e x tr a v a g a n t  p r a ise  o f  the p a n e g y r ic .  In keep ingj  
w ith  th e  mood o f d i g n i t y  and n o b i l i t y  he i s  end eavorin g  to  
e s t a b l i s h ,  Dryden u ses  as h is  dominant c l a s s i f i c a t i o n  
L earning, in  which tn e  m a jo r ity  o f  the f i g u r e s  are C l a s s i c a l
( C h a r t  1 ) .  I n  f a c t ,  o v e r  h a l f  of  t h e  images  i n  t h e  poem f a l ] ,  
i n t o  two o f  e i g h t  m a jo r  c l a s s i f i c a t i o n s .  L e a rn in g  and  m a t u r e ; 
no images a r e  drawn f rom  A n im a ls , a h e a d in g  t h a t  i s  n e v e r  t o  
r i s e  ve ry  h i g h  i n  any  o f  D ryden’ s poems. These images  a r e  
t h o s e  of t h e  s e l f - c o n s c i o u s  p o e t ,  one who h a s  n e i t h e r  the  
t e c h n i c a l  knowledge n o r  t h e  s e n s i t i v e  p e r c e p t i o n  demanded of  
t h e  f i n i s h e d  a r t i s t .  H is  u n f o r t u n a t e  s e l e c t i o n s  and h i s  
f a i l u r e  t o  f u s e  images  w i t n  th e  t h o u g h t  r e s u l t  i n  c o n f u s i o n  
and f a i l u r e .
His  n e x t  poem, "To John Hoddesdon,  on His  D iv in e  
Ep ig ram s” ( l 6 $ 0 ) ,  i s  f i l l e d  w i t h  images  drawn p r i n c i p a l l y  
from th e  g e n e r a l  c l a s s  of  L e a rn in g  u n d e r  w h ich  t h e  s p e c i f i c  
groups  a r e  once a g a i n  C l a s s i c a l ,  B i b l i c a l ,  L i t e r a r y ,  and 
S c ien ce  ( C h a r t  1 ) .  A f i r s t  r e a d i n g  may i n d i c a t e  n o t h i n g  more 
t h a n  an  e f f o r t  o f  t h e  young p o e t  t o  a t t a i n  a l o f t y  s t y l e  
s u i t a b l e  t o  a c o m p l im e n ta ry  poem, b u t  c l o s e r  s t u d y  r e v e a l s  
t h a t  th e  l i t t l e  poem, th o u g h  u n p o l i s h e d  and  l a b o r e d ,  h a s  a 
p a t t e r n  b u i l t  p r i m a r i l y  on im agery  drawn from l i g h t .  F o l lo w ­
ing' a n e a t l y  t u r n e d  com pl im ent  i n  t h e  opening  l i n e s ,  Dryden
f a s h i o n s  an e x t e n d e d  m e t a p h o r '1 incTud ihg  a boxed s i m i l e )
I  ;
'around P ro m e th e u s ,  d e v e l o p i n g  th e  l i g n t  im agery  i n  s u c h  wordg 
as " c e l e s t i a l  f i r e , "  " d i v i n e  s p a r k s , "  " r a y s , "  " b r i g h t  l u s t e r ,  
and, of  c o u r s e ,  " P r o m e t h e u s - l i k e "  ( l i n e s  7 - 1 0 ) .  The n e x t  s i a  
l i n e s  combine a l i t e r a r y  r e f e r e n c e  t o  Hoddesdon as  th e  young 
aag le  t h a t  l o o k s  i n t o  t h e  su n  to  t e s t  h i s  s t r e n g t h  and a 
B i b l i c a l  a l l u s i o n  t o  t h o s e  who " l o o k  on t h e  Sun of  R ig h te o u s  
i ie ss "  to  t e s t  t h e i r  w o r t h i n e s s .  I n  a s u p p o r t i n g  r o l e  " c e l e s ­
t i a l "  and " d i v i n e "  i n  t h e  f i r s t  f i g u r e  u n i t e  w i t h  " l o f t y  and 
d i v i n e  c o u r s e "  i n  t h e  e a g l e  linage and "h eaven"  and " g r a c e "  in  
the C h r i s t i a n  r e f e r e n c e .  "Sun o f  R i g h t e o u s n e s s "  becomes th e  
c e n t r a l  l i n k  i n  t h e  p a t t e r n  as  i t  t i e s  t o g e t h e r  t h e  e a g l e  and 
Prom etheus  f i g u r e s  and a t  t h e  same t im e  p r o v id e s  f o r  the  
movement f rom  G ree k  mythology  th r o u g h  c l a s s i c a l  f o l k l o r e  t o  
C h r i s t i a n  sym bo l ism .  A l l  a r e  drawn t o g e t h e r  i n  a summary 
s t a t e m e n t  i n  l i t e r a l  te rm s  t n a t  a c t s  a s  a p i v o t  c o u p l e t :
What may we hops, i f  thou g o ' s t  on thus f a s t i  
S c r ip tu r e s  a t  f i r s t ;  en th usiasm s a t  l a s t  I
( 17- 18 )
w i t h  " s c r i p t u r e s "  p i c k i n g  up t h e  B i b l i c a l  r e f e r e n c e  and 
" e n t h u s i a s m s "  t h e  p o e t i c a l  f e r v o r  s u g g e s t e d  by th e  c e l e s t i a l  
i r e  of  P rom etheus  as  w e l l  a s  a p o s s i b l e  s u g g e s t i o n  of  th e  
l e r v e n t  r a p t u r e s  of  t h e  P u r i t a n s  who have f e l t  t h e  i n n e r
l i g h t . ^  The f i n a l  l i n e s .
. . l o o k i n g  on t a i s  pure  g o ld
^Hooker and  Swedenberg,  o£ .  c i t . ,  p.  l 85
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T  Thou ' I t  know a d u l t ’ r a t e  c o p p e r ,  w h ic h ,  l i k e  t h i s ,
W i l l  o n l y  s e r v e  t o  be a  f o i l  t o  h i s ,
(2 4 - 2 6 )
r e t u r n  t o  t h e  l i g h t  im agery  i n  t h e  s u g g e s t e d  b u r n i s h e d  
q u a l i t y  o f  g o l d  a n d  c o p p e r ,  which  r e a c h e s  b a c k  t o  " b r i g h t  
l u s t e r "  i n  l i n e  10 ,  and  i n  t h e  b r i l l i a n c y  i n  " f o i l . "  Typica l ,  
o f  t h e  c o m p l im e n ta ry  poems o f  t h e  p e r i o d ,  t h i s  t r i b u t e  t o  a 
f r i e n d  r e a c h e s  f o r  t h e  l o f t y  s t y l e  of  t n e  p a n e g y r i c  t h r o u g h  
i t s  im ag e ry  drawn f rom  L e a r n i n g . The f i g u r e s  o f  s p e e c h  a c t  
as  o rn a m e n t ;  y e t  t h e  young p o e t  shows a g a i n  an  i n t u i t i v e  
s e n se  o f  a e s t h e t i c  fo rm  as  he a t t e m p t s  t o  make t h e  im ag e ry  
f u n c t i o n  i n  a  h a r m o n iz e d  p a t t e r n .  The l u d i c r o u s  p i c t u r e  s u g ­
g e s t e d  by "down" and "peep"  i n  th e  l i n e s  a d d r e s s e d  t o  a 
young e a g l e t  i s  t h e  o n ly  f a l s e  n o t e  i n  t h e  poem. In  many 
ways t h e  p i e c e  i s  an  improvement o v e r  h i s  f i r s t  one ,  f o r  he 
i o e s  manage t o  a v o i d  such  h o w l in g  a b s u r d i t i e s  as  p im p le s  
l i k e n e d  t o  r o s e  b u d s ,  each  one w i t h  a t e a r  i n  i t ;  and  he h a s  
p u l l e d  h i s  im a g e ry  t o g e t h e r  i n t o  a  t i g h t e r  f r a m e .
The t h i r d  o f  D ry d en ’ s e a r l y  poems i s  a  l i t t l e  e i g h t -  
Line v e r s e  p l a c e d  a t  t h e  c o n c l u s i o n  o f  a l e t t e r  t o  h i s  
o u s i n  Honor D ry d en .  The l e t t e r  a s  w e l l  a s  t h e  poem abounds  
in  f o r c e d  c o n c e i t s  and w i t t y  f i g u r e s  t h a t  once a g a i n  a r e  
t y p i c a l  of  t h e  a g e .  The b a s i c  image o f  t h e  v i r g i n  wax and 
:he s e a l  h a s  b ee n  c a l l e d  i n d e c e n t ,  even  t h o u g h  lo n g  ago 
i a lo n e  p o i n t e d  o u t  t h a t  such  c o n c e i t s  were  much a d m i re d  a t  
bhe t im e  and  t h a t  " n o  r e a d e r  o f  e i t h e r  s e x ,  however
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i r l “f a s t i d i o u s ,  was l i k e l y  t o  be o f f e n d e d .
These  f i r s t  t h r e e  poems a r e  t h e  work o f  a  s c h o o lb o y  
who shows a  t a l e n t  f o r  t u r n i n g  ou t  v e r s e  I n  a c c o r d a n c e  w i t h  
p r e v a i l i n g  t a s t e .  Im agery  h a s  a f a s c i n a t i o n  f o r  h im,  e v e n  a t  
j h l s  e a r l y  s t a g e ,  and a l r e a d y  he t r i e s  I n s t i n c t i v e l y  t o  make 
Lt f u n c t i o n  i n  some k in d  o f  p a t t e r n ,  a l t h o u g h  th e  r e s u l t  I s  
f a r  f rom th e  g r a c e f u l ,  p o l i s h e d  v e r s e  he was e n d e a v o r in g  t o  
a c h i e v e .  To t r a c e  John  D r y d e n ' s  Im agery  f rom  t h e  a r t i f i c i a l  
iind o r n a t e  t o n e  o f  t h e s e  e a r l y  poems t h r o u g h  t h e  w i t t y  In  t h e  
s a t i r e s  and p r o l o g u e s  t o  t h e  n a t u r a l  s t y l e  o f  t h e  F a b l e s  I s  
;o p l a y  more t h a n  a game o f  l i t e r a r y  h a r e  and ho u n d s ;  r a t h e r  
Lt I s  t o  f o l l o w  h i s  g row ing  t e c h n i c a l  s k i l l ,  t o  w a tch  t h e  
e v o l v i n g  o f  a  s t y l e ,  t o  s e e  t h e  m a t u r i n g  o f  c r e a t i v e  power ,  
and t o  f i n d  t h a t  t h e  p e r v a s i v e  I n f l u e n c e  o f  h i s  I d e a  o f  
p r o p r i e t y  I n fo rm s  e v e r y  poem he w r o t e .
% a l o n e ,  op .  c i t . .  I ,  1, 26 .
CHAPTER I I
THE PUBLIC POEJvlS
I
D r y d e n ' s  p u b l i c  poems^ f a l l  i n t o  two g r o u p s  d e f i n e d  
by th e  n a t u r e  of t h e i r  m a t e r i a l ,  t o n e ,  s t y l e ,  and  g e n r e ,  
[ n t e r e s t i n g l y  eno u g h ,  t h e s e  poems a l s o  f a l l  i n t o  two g roups  
Ln c h r o n o l o g i c a l  o r d e r .  The e a r l y  poems, dom in a ted  by t h e  
o a n e g y r i c ,  i n c l u d e  " H e ro ic  S t a n z a s "  ( l6p 9)>  " A s t r a e a  Redux" 
[1 6 6 0 ) ,  "To His  S a c r e d  M aje s ty"  ( I 6 6 1 ) ,  "To My Lord  C h a n c e l ­
l o r "  ( 1 6 6 2 ) ,  and "Annus M i r a b i l i s "  (1667) .  F o l lo w in g  "Annus 
i / I i r a b i l i s "  Dryden d e v o t e d  h i m s e l f  t o  t h e  s t a g e  f o r  f o u r t e e n  
y e a r s  ; t h e n  w i t h i n  l i t t l e  more t h a n  tw e lv e  months he p u b l i s h e d  
f i v e  poems i n  r a p i d  s u c c e s s i o n :  "Absalom and A c h i t o p h e l "  ( I )
(November I 6 8 I ) ,  "The Medal" (March 1Ô82), "Mac F le c k n o e "
(O c to b e r  1 6 8 2 ) ,  "Absalom and A c h i t o p h e l "  ( I I )  (November 10,
P 2
l6 8 2 ) ,  a n d " R e l i g i o  L a i c i "  (November 28, 1 6 8 2 ) .  These t o ­
g e t h e r  w i t h  " T h r e n o d i a  A u g u s t a l i s "  ( l 6 8 5 ) ,  "The Hind and th e
^ I  am i n d e b t e d  to  Mark Van Doren f o r  t h i s  p h r a s e .
p
Hugh Macdonald  g i v e s  t h e  s p e c i f i c  d a t e s  f o r  "Absa lon  
id A c h i t o p h e l "  ( I I )  and  " R e l i g i o  La i c i "  w i t h  t h e  n o t e  "on  or 
j u s t  b e f o r e . "  J o h n  Dryden; A B i b l i o g r a p h y  of E a r l y  E d i t i o n s  
ind o f  D r y d e n ia n a  (O x fo rd :  At t h e  C la r e n d o n  P r e s s ,  1 ^ 3 9 ) .
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Pant h ë r " (Ho8 ? ) ,  and " B r i t a n n i a  R e d iv iv a "  (1688)  make up th e  
L a te r  p u b l i c  poems, a g ro u p  d o m in a ted  by s a t i r e .
The r e s t o r a t i o n  of  t h e  S t u a r t s  t o  t h e  t h r o n e  of 
England s i g n a l e d  t h e  b e g i n n i n g  o f  a t e n - y e a r  p e r i o d  f i l l e d  
i r i t h  p a n e g y r i c s  e x t o l l i n g  t h e  v i r t u e s  of  t h e  k in g  and h i s  
g o v e rn m en t ,  a p e r i o d  t h a t  has  been  l i k e n e d  to  t h e  Roman silveof* 
age o f  p a n e g y r i c a l  v e r s e  i n  t h e  f o u r t h  c e n t u r y  o r  t o  t h e  
f i f t e e n t h  c e n t u r y  of  a d u l a t i o n  i n  I t a l y . ^  A l th o u g h  D ryden’ s 
f i r s t  e a r l y  p u b l i c  poem i s  a p a t r i o t i c  e l e g y  i n  h o n o r  o f  
O l i v e r  Cromwell ,  t h e  o t h e r  f o u r  a r e  p a r t  o f  th e  w i l d  su rg e  of 
l a u d a t o r y  and  c o n g r a t u l a t o r y  v e r s e  t h a t  e n g u l f e d  t h e  k ing  
/ i t h  i t s  s p i r i t  o f  j u b i l a t i o n  and t r i u m p h .  S in c e  Dryden con­
s i d e r e d  th e  p a n e g y r i c  a  s p e c i e s  o f  t h e  h e r o i c ,  he a t t e m p t e d  
;o e s t a b l i s h  a to n e  o f  d i g n i t y  and m a g n i f i c e n c e  t h ro u g h  
üoundlng  words  and a p r o f u s i o n  o f  images d rawn p r i n c i p a l l y  
f rom  t h e  g e n e r a l  c a t e g o r y  o f  L e a rn in g  ( C h a r t  i | .) . The l e a d i n g  
s p e c i f i c  s o u r c e  i n  a l l  t h e  e a r l y  p u b l i c  poems e x c e p t  "To My 
]jord C h a n c e l l o r "  i s  P e r s o n i f i c a t i o n  ( C h a r t s  5» 6 ,  and 7) 
f o l l o w e d  by C l a s s i c a l  o r  B i b l i c a l  and R e l i g i o u s  im a g e s .
These  s o u r c e s  a r e  i n  k ee p in g  w i t h  t h e  h i g h  s t y l e  demanded by 
c l a s s i c a l  t r a d i t i o n  even th o u g h  Dryden a p p a r e n t l y  had  n o t  y e t  
l e a r n e d  f rom  V i r g i l  t h e  d i f f e r e n c e  b e tw een  t h e  g l a r i n g  and 
g lo w in g  c o l o r s .  Of t h i s  l a v i s h  e x p e n d i t u r e  Dr.  Jo h n so n  has  
o b s e r v e d :
Van Doren,  £ £ .  c i t . ,  p .  1 0 9 .
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Ee Had "all the Tbrms of e x c e l l e n c e ,  i n t e l l e c t u a l  and 
m oral, combined in  h i s  mind, w ith  e n d le s s  v a r ia t io n ;  and 
when he had s c a t t e r e d  on th e  hero o f  the  day the go lden  
shower o f  w i t  and v i r t u e ,  he had ready fo r  him, whom he 
w ished  to  co u rt  on th e  morrow, new w it  and v i r t u e  w ith  
a n oth er  stam p. . . .  he c o n s id e r s  the g r e a t  as e n t i t l e d  
to  e n c o m ia s t ic k  homage, and b r in g s  p r a is e  r a th e r  as  a 
t r i b u t e  than  a g i f t ,  more d e l ig h t e d  w ith  the f e r t i l i t y  o f  
h is  in v e n t io n  than  m o r t i f i e d  by th e  p r o s t i t u t i o n  o f  h i s  
ju d g em en t.!
A lthough i t  i s  tr u e  th a t  Dryden had not y e t  thought in  terms
o f  the  judgment c o n t r o l l i n g  h i s  lu x u r ia n t  fa n cy ,  a f a l l i n g
Dff in  the c o n c e n t r a t io n  o f  images in  th e  e a r ly  poems i s  an
in d ic a t io n  th a t  he was moving in  t h a t  d i r e c t i o n .  In "Heroic
S ta n z a s "  t h e  a v e r a g e  i s  one image f o r  e v e r y  2 . 9  l i n e s ;  i n
*Annus M i r a b i l i s ,"  w r i t t e n  as he began to  form h i s  id e a  o f
p r o p r ie ty ,  the  average i s  one image f o r  ev ery  i}..? l i n e s
Chart 2 1 ) .  Furtherm ore, the two p a n eg y r ic s  th a t  appear in
:he l a t e r  p u b l ic  poems, "Threnodia A u g u sta l is"  and " B r ita n n ia
J îed iv iv a ,"  show a d e f i n i t e  drop in  the c o n c e n tr a t io n  o f
images per l i n e  (Chart 2 0 ) .  This i s  n o t  to  sa y  th a t  th e
d e c r e a s e  i s  e n t i r e l y  t h e  r e s u l t  of  e x e r c i s i n g  t h e  judgm ent ;
y e t  i t  must in d i c a t e  growing c o n t r o l  on the p art o f  the  p o e t .
]3r. J o h n so n ,  who w i l l  have  i t  a n o t h e r  way, s a y s  t h a t  i n  th e
"Threnodia" Dryden " . . .  seems to  lo o k  round him f o r  images
which he cannot f i n d ,  and what he has he d i s t o r t s  by endeav-
2
(puring t o  e n l a r g e  them ."
With some d egree of s u c c e s s  Dryden t r i e s  to  f i t  the
^Johnson, o £ .  c i t . ,  p .  2 8 0 .
Z i b i d . ,  p .  31 0 .
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w e a l t h  o f  ILmage r  y i n  " H e ro ic  S t  an zas  " t o '  sub  j e c  t  
:3ven th o u g h  t h e  same ty p e  o f  f i g u r e  t h a t  a p p e a r e d  i n  "Upon 
the Death  o f  t h e  L ord  H a s t i n g s "  i s  u s e d ,  t h e  s o u r c e s  t e n d  t o  
m s t a i n  t h e  tone  o f  c l a s s i c a l  d i g n i t y  and r e s t r a i n t ,  and the  
o f f e c t  a p p e a r s  t o  be a  more u n i f i e d  poem t h a n  t h e  f i r s t ,  
s t r i v i n g  t o  e x p r e s s  t h e  n o b l e s t  e l e m e n t s  i n  man, he ch o o se s  
f i g u r e s  t h a t  r e f l e c t  g r a n d e u r  and s t r e n g t h ;  f o r  a n im a l s  he 
s e l e c t s  e a g l e s  and t h e  l i o n ;  f rom  h i s t o r y ,  Pompey and A le x ­
a n d e r  t h e  G r e a t ;  f ro m  m y th o lo g y .  Mars and J o v e ;  f rom th e  
liome, t h e  s c a l e  or  b a l a n c e , ^  one of h i s  f a v o r i t e  f i g u r e s .
Phe g e n e r a l  c a t e g o r y  o f  N a tu re  f u r n i s h e s  s t a r s ,  f o u n t a i n s ,  
and s p r i n g s .  Here  t h e  images  a r e  a lm o s t  a s  c o n c e n t r a t e d  as  
th ey  a r e  i n  "Upon t h e  D e a th  o f  th e  Lord  H a s t i n g s "  and "To His  
f r i e n d  John  Hoddesdon" ( C h a r t  2 1 ) ;  and  s i n c e  t h e y  a r e  drawn 
from a g r e a t e r  number o f  s p e c i f i c  s o u r c e s  (25  g r o u p s ) ,  t h e y  
I show an  even  g r e a t e r  v a r i e t y  t h a n  t h a t  f o u n d  i n  th e  f i r s t  two 
poems.  D e s p i t e  t h e  many d i f f e r e n t  g r o u p s ,  t h e  t y p i c a l  h y p e r ­
b o l i c  p r a i s e  f o r  t h e  d ea d ,  and th e  l a p s e s  i n t o  t h e  u s u a l  
m e t a p h y s i c a l  c o n c e i t s ,  t h e r e  i s  a  c e r t a i n  t o t a l i t y  o f  e f f e c t .  
Sven i f  t h e  t o t a l  e f f e c t  i s  i m p a i r e d  by a  s t i l l  i n a d e q u a t e  
c o n t r o l ,  Dryden does  h a v e ,  on o c c a s i o n ,  harmony o f  t o n e ,  
th o u g h t ,  and im age— a harmony t h a t  i s  t o  b e  c o n s t a n t  i n  
’Absalom and A c h i t o p h e l . "  The i n d i v i d u a l  r e f e r e n c e s  r e f l e c t  
il h i g h  l e v e l  o f  s e r i o u s n e s s ;  a b s e n t  i s  t h e  s ee sa w in g  f rom t h e
^ T h l s  c o u l d  a l s o  be f rom s c i e n c e .
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r id ic u lo u s  t o  th e  su b l im e .  A lthough he i s  determ ined to
draw in  b i t s  o f  c u r io u s  le a r n in g  and i s  s t i l l  enamoured o f
j fa ls e  w it ;  he to u ch es  some of h i s  images w ith  a grace  o f
phrasing  t h a t  p rom ises  much f o r  th e  f u t u r e ;  fo r  in s ta n c e
And w ars, l i k e  m is t s  t h a t  r i s e  a g a in s t  the sun,
Made him but g r e a te r  seem, not g r e a t e r  grow,
( 23 - 2l|)
and here  a s k i l l f u l  r e v e r s a l  from the a b s t r a c t  to  the con­
c r e t e .
When such h e r o ic  v i r t u e  Heav’n s e t s  out.
The s t a r s ,  l i k e  commons, s u l l e n l y  obey.
( 105- 1 0 6 )
One o f  h i s  f i r s t  s c i e n t i f i c  images has o v e r to n e s  o f  th e
VIetaphys i c a l s  :
H is l a t e s t  v i c t o r i e s  s t i l l  t h i c k e s t  came.
As near the c e n te r  m otion  d oes  in c r e a s e ;
T i l l  h e ,  p r e s s 'd  down by h i s  own w e ig h ty  name.
Did, l i k e  th e  v e s t a l ,  under s p o i l s  d e c e a se ,
( 133 - 1 3 6 )
as does th e  c o n c e i t  in
We inward b le d ,  w h i l s t  th e y  p r o lo n g 'd  our pa in ;
He fo u g h t  t o  end our f i g h t i n g ,  and a s s a y 'd
To s ta n c h  th e  b lood  by b r e a th in g  o f  the v e in .
(4 6 -ij.8 )
The le a d in g  g e n e r a l  c a te g o r y  o f  images in  "Heroic  
Stanzas" i s  L ea r n in g , fo l lo w e d  by Nature and D a i ly  L i f e ; and 
the s p e c i f i c  c l a s s e s  in  order o f  freq u en cy  are C l a s s i c a l  and 
P e r s o n i f i c a t i o n  to g e th e r  in  f i r s t  p la c e ,  f o l lo w e d  by S c ie n c e ,  
Human R e l a t i o n s ,  and C la s se s  (Chart 5 ) *  Even though th ere  is  
a c e r t a i n  s t i f f n e s s  th a t  comes from Dryden’ s i n a b i l i t y  t o  a s ­
s im i la t e  th e  image w ith  th e  i n t e n t ,  th e  imagery does show
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t fia '- f  he ' IS d è v e T ^ p i n g î 'ëel^^^ T o r  {o^nê'"%nd'^Is"'^5ëcd more
s u c c e s s f u l  i n  f u s i n g  t h e  two t h a n  he was i n  h i s  f i r s t  two 
poems. Of c o u r s e ,  t h i s  i s  no t  a v e r y  good poem; i t  o n l y  a p ­
p e a r s  so  when s e t  b e s i d e  one l i k e  "Upon th e  Death  o f  t h e  Lord 
H a s t i n g s . "
" A s t r a e a  R edux ,"  t h e  f i r s t  o f  D r y d e n ' s  poems i n  
p r a i s e  o f  C h a r l e s  I I ,  i l l u s t r a t e s  an  i n t e r e s t i n g  e x p e r im e n t  
i n  t h e  u s e  o f  im agery  a d a p t e d  t o  t h e  s h i f t i n g  moods w i t h i n  a 
poem. P e r s o n i f i c a t i o n ,  t h e  g r e a t e s t  s i n g l e  s o u r c e  o f  im agery  
i n  t h i s  poem ( C h a r t  $), does  n o t  c a r r y  so much w e ig h t  as  t h e  
C l a s s i c a l  and  B i b l i c a l  and R e l i g i o u s  s o u r c e s ,  which  f o l l o w  
n e x t  i n  o r d e r .  The a b s t r a c t  q u a l i t i e s  t h a t  a r e  p e r s o n i f i e d  
do n o t  hav e  t h e  f o r c e  o f  th e  t r u e  m e t a p h o r ;  r a t h e r  t h e y  r e ­
f l e c t  t h e  c o n v e n t i o n a l  p h r a s i n g  c h a r a c t e r i s t i c  o f  t h e  l a t e r  
s e v e n t e e n t h  and e a r l y  e i g h t e e n t h  c e n t u r i e s .  The C l a s s i c a l  
images  a r e  d i v i d e d  a l m o s t  e v e n l y  b e tw een  m y t h o l o g i c a l  and 
h i s t o r i c a l  a l l u s i o n s  and ,  w i t h  one e x c e p t i o n ,  a r e  c o n f i n e d  t q  
th e  f i r s t  t w o - t h i r d s  o f  t h e  poem ( l i n e s  1 - 2 0 3 ) .  The f i r s t  
p a r t  d e s c r i b e s  c o n d i t i o n s  i n  E n g lan d  a f t e r  t h e  S t u a r t s  were 
d r i v e n  f ro m  t h e  t h r o n e ,  C h a r l e s ' s  s t a y  a b r o a d ,  s i g n s  o f  t h e  
coming r e s t o r a t i o n ,  and  f i n a l l y ,  t h e  day o f  C h a r l e s ' s  a r r i v a l  
I n t e r s p e r s e d  w i t h  t h e  C l a s s i c a l  images  a r e  t h o s e  drawn from 
B i b l i c a l  and  R e l i g i o u s  s o u r c e s ,  t h e  whole  s e t t i n g  up an in te r ­
woven p a t t e r n  of s t r e n g t h ,  power ,  and a u t h o r i t y  t h r o u g h  t h e  
C l a s s i c a l  f i g u r e s  and o f  c o m p a s s io n ,  t e n d e r n e s s ,  and  mercy 
t h r o u g h  t h e  R e l i g i o u s  f i g u r e s .  Running t h r o u g h  t h e  p a t t e r n
1+3
i r e  t h r e a d s  o f  c o l o r ;  the  b l a c k  c l o u d s  of w ar ,  t h e  g r a y  h a i r
Df age ,  t h e  r e d  b lood  o f  b a t t l e ,  and s a c r e d  p u r p l e  o f  the
i i s h o p s ,  the  s c a r l e t  gowns of  t h e  p e e r s ,  and t h e  b l a c k  s t a r
Df e v i l ,  a l l  c u l m i n a t i n g  i n  a f i g u r e  drawn f rom  p a i n t i n g  t h a t
d e s c r i b e s  th e  f i r s t  h i n t  o f  coming change :
Yet  as  w ise  a r t i s t s  mix t h e i r  c o l o r s  so .
T h a t  by d e g r e e s  t h e y  f rom each  o t h e r  g o :
B la c k  s t e a l s  u n heeded  from t h e  n e i g h b ' r i n g  w h i t e .  
W ithout  o f f e n d i n g  t h e  w e l l - c o z e n ' d  s i g h t :
So on us s t o l e  our  b l e s s e d  c h a n g e ,  w h i l e  we 
Th* e f f e c t  d i d  f e e l ,  b u t  s c a r c e  t h e  manner  s e e .
( 125 - 1 3 0 )
f o l l o w in g  t h e s e  l i n e s  i s  a  c o n c r e t i o n  o f  images  drawn from 
Mature, L e a rn in g  ( e s p e c i a l l y  f rom t h e  B i b l e  and R e l i g i o n ) ,
and D a i l y  L i f e ; t h e n  t h e  f i r s t  m ajor  s e c t i o n  draws t o  a c l o s e
ir i th  a number  o f  c l a s s i c a l  h i s t o r i c a l  a l l u s i o n s .
The seco n d  s e c t i o n  ( l i n e s  209-249)»  w h ich  d e s c r i b e s
uhe immedia te  moment of  C h a r l e s ' s  a r r i v a l ,  i s  dom ina ted
a l m o s t  e n t i r e l y  by  s e x u a l  images  t h a t  c a r r y  a t o n e  o f  j o y f u l
a n t i c i p a t i o n  and f u l f i l l m e n t :  t h e  j e a l o u s  l o v e r s  "With
d o u b le  h e a t  renew t h e i r  f i r e  a g a i n , "  " s u d d e n  e c s t a s i e s , "
"some u n eq u a l  b r i d e  i n  n o b l e r  s h e e t s , "  "The S w i f t - s u r e  g ro a n s
b e n e a t h  g r e a t  G l o c ' s t e r ' s  w e i g h t , "  " t h e  h a l c y o n  b r e e d s , "  and
vrinds a r e  " o u t  of  b r e a t h  w i t h  j o y . "  The s e c o n d  s e c t i o n  ends
w i t h  t h e s e  f o u r  l i n e s .
The B r i t i s h  A m p h i t r i t e ,  smooth and  c l e a r .
I n  r i c h e r  a z u r e  n e v e r  d i d  a p p e a r ;
P roud  h e r  r e t u r n i n g  p r i n c e  t o  e n t e r t a i n  
With t h e  s u b m i t t e d  f a s c e s  o f  t h e  main ,
( 246 - 2 4 9 )
w h ic h  p i c k  up i n  " B r i t i s h  A m p h i t r i t e "  and " s u b m i t t e d  f a s c e s "
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  I I   /K       *-      , ........... - .        ^ -----------------   .  ,  . . .t n e  two t y p e s  of  c l a s s i c a l  a l l u s i o n s  and ,  more i m p o r t a n t ,  
i n c l u d e  a c o l o r  r e f e r e n c e  t h a t  e x t e n d s  t h e  t h r e a d  a c r o s s  t o  
a d e s c r i p t i o n  o f  th e  w h i t e  c l i f f s  of  Dover i n  t h e  t h i r d  s e c ­
t i o n .
The l a n d  r e t u r n s ,  and  i n  t h e  w h i t e  i t  w e a r s  
The marks o f  p e n i t e n c e  and so r ro w  b e a r s .
(2 5 4 -2 5 5 )
This f i n a l  s e c t i o n  of  " A s t r a e a  Redux" c o n c e n t r a t e s  on C h a r l e s  
th ro u g h  a number of B i b l i c a l  and r e l i g i o u s  images t h a t  su g ­
g e s t  he i s  t o  be i d e n t i f i e d  w i t h  C h r i s t ,  t h e  most  obv ious  
Lines  b e in g
Tha t  s t a r  t h a t  a t  y our  b i r t h  shone out  so b r i g h t .
I t  s t a i n ' d  t h e  d u l l e r  s u n ' s  m e r i d i a n  l i g h t .
Did once a g a i n  i t s  p o t e n t  f i r e s  renew.
G u id in g  our e y e s  t o  f i n d  and w o r s h i p  you.
( 288 - 2 9 1 )
Sdward N. Hooker and H. T. Swedenberg ,  J r . ,  i n  t h e  most
? e c e n t  c r i t i c i s m  o f  t h e  poem f i n d ,
. . . t h a t  much o f  t h e  meaning o f  t h e  poem i s  con v ey ed  bg 
a l l u s i o n s  t o ,  symbols  o f ,  and images  d e r i v e d  f rom ,  t h e  
c a r d i n a l  e v e n t s  o f  C h r i s t i a n  f a i t h ,  the  Atonement and 
t r i u m p h  over  e v i l  and t h e  R e s u r r e c t i o n .  . . . S t a n d i n g  as 
t h e  c e n t r a l  f i g u r e  i n  t h i s  drama i s  t h e  newly r e s t o r e d  
King,  th e  b r id e g ro o m  o f  th e  n a t i o n  whose a b s e n c e  b o th  
Church and s t a t e  l a m e n t e d .  He i s  compared t o  D av id ,  who 
was, o f  c o u r s e ,  a t y p e  o f  C h r i s t .
The c a s e  i s  somewhat o v e r s t a t e d .  The t h i r d  s e c t i o n  i s  u n ­
d o u b t e d l y  meant t o  s u g g e s t  C h a r l e s  a s  a C h r i s t - l i k e  f i g u r e ,
3Ut t h e  H ooker-Swedenberg  c o n c l u s i o n s  i g n o r e  t o o  many o t h e r  
e l e m e n t s  i n  t h e  poem. The f i n a l  c o l o r  t h r e a d  i s  p i c k e d  up in  
he  b e g i n n i n g  o f  th e  p ro p h ec y  o f  t h e  r e t u r n  o f  t h e  g o ld e n
^Hooker and Swedenberg ,  0£ .  c i t . ,  p p .  218,  2 1 9 .
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age ;
And now Ti t t le ' s  w h i t e r  s e r i e s  i s  begun .
Which i n  s o f t  c e n t u r i e s  s h a l l  s m o o th ly  r u n ;
Those c l o u d s  t h a t  o v e r c a s t  your  morn s h a l l  f l y .  
D i s p e l l ' d  t o  f a r t h e s t  c o r n e r s  o f  t h e  s k y .
(29 2 - 2 9 5 )
Here t h e  b l a c k  c l o u d s  of  war  and e v i l  s h a l l  be d i s p e r s e d  by 
t h e  f o r t u n a t e  happy y e a r s  a h e a d .
I n  s p i t e  o f  a few f a l s e  n o t e s  " A s t r a e a  Redux" i s  a 
f i n e  poem. D r y d e n ' s  c l a s s i c a l  and C h r i s t i a n  images  f i t  
s m o o th ly  i n t o  t h e  t e x t u r e  o f  t h e  v e r s e  and show h i s  i n c r e a s ­
in g  a e s t h e t i c  c o n t r o l  a s  he a d j u s t s  im agery  to  d i f f e r e n t  
moods w i t h i n  h i s  f i r s t  lo n g  poem. A l th o u g h  S a i n t s b u r y  speak ;  
h i g h l y  of the  p i e c e  he i s  annoyed  by what  he c a l l s  t h e  c lum sy  
use of  " t h u s "  and " a s "  and " l i k e "  t o  i n t r o d u c e  s i m i l e s . ^  The 
i n c r e a s e  i n  t h e  number o f  s i m i l e s  o v e r  t h e  p e r c e n t  u sed  i n  
’H e ro ic  S t a n z a s "  ( C h a r t  19) shows V i r g i l ' s  i n f l u e n c e ;  and 
S a i n t s b u r y  i s  q u i t e  r i g h t  when he makes h i s  c r i t i c i s m ,  f o r  
Dryden h as  n o t  y e t  l e a r n e d  to  h a n d l e  a l l  o f  them g r a c e f u l l y ,  
a f a u l t  he w i l l  r e c t i f y  t o  a  g r e a t  e x t e n t  i n  "Annus M ira ­
b i l i s
The two r e m a i n i n g  p a n e g y r i c s  i n  t h e  e a r l y  p u b l i c  
joems a r e  n o t  so i m p o r t a n t  as  t h e  o t h e r  t h r e e  i n  t h e  g ro u p ,  
b u t  t h e y  do s u g g e s t  s e v e r a l  d e v e lo p m e n t s  i n  D r y d e n ' s  im a g e ry .  
S c o t t  o b s e r v e s  t h a t  "To H is  S a c r e d  M a j e s t y , "  a p a n e g y r i c  
w r i t t e n  i n  c e l e b r a t i o n  o f  C h a r l e s ' s  c o r o n a t i o n ,  c o n t a i n s
^George S a i n t s b u r y ,  John  Dryden ( " E n g l i s h  Men o f  L e t ­
t e r s " ;  New York;  H a rp e r  & B r o t h e r s , 1 5 9 9 ) » P » 3 0 .____________
46
"many o f  t h o s e  p o i n t s  o f  w i t ,  and t u r n s  of  e p i j^ a a i ,  which he 
condemned i n  h i s  more ad vanced  j u d g m e n t , ” ^ and S a i n t s b u r y  
comments t h a t  t h e  m o d i f i e d  c o n c e i t s ,  h e r e  employed w i t h  
judgm ent  and t a s t e ,  h e l p  " g i v e  to  t h e  h e r o i c  the  c o l o u r  and 
p i c t u r e s q u e n e s s  w h ic h  a f t e r  t h e  days  o f  Pope i t  t o o  o f t e n  
l a c k e d * "  Once a g a i n  P e r s o n i f i c a t i o n  l e a d s  as  t h e  g r e a t e s t  
s i n g l e  s o u r c e  o f  im ag es ,  f o l l o w e d  by B i b l i c a l  a l l u s i o n s .  Of 
more i n t e r e s t  i s  t h e  d i s c o v e r y  t h a t  t h e  l e a d i n g  g e n e r a l  
c a t e g o r y  i n  t h e  c o r o n a t i o n  poem i s  Domestic  ( C h a r t  6 ) wherea^  
L e a r n i n g  i s  f i r s t  i n  a l l  t h e  o t h e r  p a n e g y r i c s  i n c l u d i n g  th e
two w r i t t e n  i n  t h e  p e r i o d  o f  th e  l a t e r  p u b l i c  poems. Images 
f rom  a  v a r i e t y  o f  s o u r c e s  c o n t r i b u t e  t o  t h i s  s i n g u l a r  o c c u r ­
r e n c e :  F i r e  and  L i g h t ,  L i f e  and D e a th ,  Pood and D r ink ,  S ick ^
n e s s  and M e d ic in e ,  B o d i l y  A c t i o n ,  Human R e l a t i o n s ,  and 
H o u s e h o ld .  I t  i s  a l s o  w o r th  n o t i n g  t h a t  i n  none o f  t h e  otheij* 
p u b l i c  poems does  Domest ic  a s  a  c a t e g o r y  r i s e  h i g h e r  t h a n  
t h i r d  p l a c e ;  i t s  u s u a l  p o s i t i o n  i s  f i f t h  o r  l o w e r .  An e x p la ^  
n a t i o n  o f  t h i s  u n u s u a l  o r d e r  l i e s  i n  a n  answ er  t h a t  Dryden 
g i v e s  s e v e r a l  y e a r s  l a t e r  t o  t h e  c r i t i c s  who com pla ined  t h a t  
h i s  " V e r s e s  t o  Her  H ig h n e s s  the  Duchess"  ( l6 6 5 )  l a c k e d  h e i g h t  
o f  f a n c y  and d i g n i t y  o f  w o r d s .  C e r t a i n  s u b j e c t s ,  s a y s  Dryder 
must  be t r e a t e d  w i t h  " s o f t n e s s  o f  e x p r e s s i o n "  and " smoothnes:  
o f  m easu re"  r a t h e r  t h a n  w i t h  t h e  " h e i g h t  o f  t h o u g h t .
^Works, I ,  4 2 *
^ S a i n t s b u r y ,  l o c . c i t . ,  p .  32 .  ^Poems, p .  26 .
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S t r a n g e l y  e n o u g h " t h e  l e a d i n g  c a t e g o r y  I n  t h e  Duchess poem i s
D a i l y  L i f e  f o l l o w e d  by I m a g i n a t i v e  and L e a r n i n g , t h e n  Domes­
t i c  and  N a tu re  i n  t h a t  o r d e r .  Both t h e  c o r o n a t i o n  poem and 
th e  one t o  t h e  Duchess  do have  a l o w e r e d  to n e  ev en  th o u g h  
th e  s t y l e  i s  s t i l l  i n  t h e  h e r o i c  m a n n e r .  Commentators  who 
have n o t e d  l a c k  o f  s p i r i t  and f o r c e  i n  t h e  second  poem in  
honor  o f  C h a r l e s  I I  may w e l l  s e e k  t h e  c a u s e  i n  t h e  d e l i b e r a t e  
s o f t e n i n g  of  t o n e  on th e  p a r t  o f  th e  p o e t .
"To My Lord  C h a n c e l l o r " — w r i t t e n  i n  honor  o f  t h e  
b i r t h d a y  o f  t h e  k i n g ' s  p o w e r fu l  a d v i s e r ,  Edward Hyde, E a r l  o f  
C la r e n d o n — i s  f u l l  o f  i n g e n io u s  an d  o b s c u re  im ages ,  many o f  
which a r e  drawn from S c i e n c e ,  t h e  g r e a t e s t  s i n g l e  s o u r c e  in  
the poem ( C h a r t  6 ) .  T h i s  i s  t h e  o n ly  p a n e g y r i c  i n  t h e  p u b l i c  
poems t h a t  does  n o t  have  P e r s o n i f i c a t i o n  f i r s t  i n  t h e  o r d e r  
of  f r e q u e n c y  o f  t h e  s p e c i f i c  c l a s s e s .  S c i e n c e  as  a l e a d i n g  
so u rc e  a l s o  h a s  an i n t e r e s t i n g  e f f e c t  on t h e  ty p e  o f  f i g u r e s  
of  s p e e c h  u s e d ,  f o r  o f  a l l  t h e  e a r l y  p u b l i c  poems t h i s  one 
bas t h e  l o w e s t  p e r c e n t a g e  of  p e r s o n i f i c a t i o n s ,  even  lo w e r  
khan i n  t h e  two p a n e g y r i c s  i n  the  l a t e r  p u b l i c  poems 
C h a r t  1 9 ) .  A l o o k  a t  C h a r t  21 shows t h a t  t h e  h i g h  c o n c en ­
t r a t i o n  o f  im ages ,  one f o r  e v e r y  2>»h l i n e s ,  p u t s  t h e  poem t o  
l a r e n d o n  n e x t  t o  t h e  one w i t h  t h e  h i g h e s t  c o n c e n t r a t i o n ,  
'H e r o i c  S t a n z a s . "  To t h e s e  fo u r  f a c t o r s — s c i e n c e  a s  th e  
Leading s o u rc e  o f  im ag e ry ,  the  low p e r c e n t a g e  o f  p e r s o n i f i c a ­
t i o n ,  a  v e r y  h i g h  p e r c e n t a g e  o f  s i m i l e s ,  and an  i n c r e a s e  i n  
the c o n c e n t r a t i o n  of  f i g u r e s — s h o u l d  be added  Dr. J o h n s o n ' s
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o b s e r v a t i o n  ôn“”tTië^i*airë'r t n ï s "  pôWm hè seems' To
lave  c o l l e c t e d  a l l  h i s  powers ;  and a f t e r  t n i s  he d i d  n o t  
o f t e n  b r i n g  upon h i s  a n v i l  such  s t u b b o r n  and u n m a l l e a b l e  
t h o u g h t s ;  . . . Thi s  c o m b i n a t i o n  p r e s e n t s  a p rob lem  i n  
imagery t h a t  can be s o lv e d  by a p p l y i n g  D r y d e n ' s  i d e a  o f  p r o ­
p r i e t y ,  an  i d e a  t h a t  he has  n o t  y e t  s t a t e d  a l t h o u g h  i t  i s  
b e g in n in g  i n s t i n c t i v e l y  t o  in fo r m  h i s  p o e t r y .  The poem i s  a 
p a n e g y r ic  t h a t  h o n o r s  a  l e a r n e d  man who c o u r t e d  t h e  Muses in  
l i s  y o u th :  t o  s u i t  t h e  g e n re  t h e  s t y l e  must  be l o f t y ;  t o
s t i m u l a t e  the  c r e a t i v e  i m a g i n a t i v e  p r o c e s s  t h e  d e s i g n  must  
se g o o d .  Thus t h e  d e s i g n  i s  b u i l t  a ro u n d  t h e  r e l a t i o n s h i p  of 
the C h a n c e l l o r  t o  h i s  k ing  ; t h i s  a s s o c i a t i o n  i s  e x p r e s s e d  
th ro u g h  a  s t e a d y  s t r e a m  o f  c o n c e i t s  s k i l l f u l l y  shaped  by  an 
I m a g in a t i o n  n e a r  a l l i e d  t o  t h a t  o f  t h e  most  s u b t l e  o f  t h e  
W e ta p h y s i c a l s ;  and t h e  l a n g u a g e  i n  i t s  s t r e n g t h  and f u l l n e s s  
s e t s  a to n e  o f  d i g n i t y ,  n o t  of  s u b l i m i t y .  The f i g u r e s  drawn 
from s c i e n c e  a r e  many, b u t  among t h o s e  t h a t  d e s e r v e  s p e c i a l  
n o t i c e  a r e  th e  co m p ar iso n s  f i r s t  o f  t h e  k in g  t o  t h e  n a t i o n ' s  
so u l  f lo w in g  t h r o u g h  C la r e n d o n  as  t h e  b l o o d  p u l s e s  t h r o u g h  
bhe v e i n s  and a r t e r i e s  of  t h e  body:
The n a t i o n ' s  s o u l  (ou r  monarch) does  d i s p e n s e .
T h r o '  you t o  us h i s  v i t a l  i n f l u e n c e ;
You a r e  t h e  c h a n n e l  where  t h o s e  s p i r i t s  f lo w .
And w ork  them h i g h e r ,  a s  t o  us t h e y  go ;
(2 7 -3 0 )
next  o f  t h e  k ing  e n c l o s i n g  C la r e n d o n  a s  i n  t h e  P to l e m a ic
^ Jo h n s o n ,  _o£. c i t . ,  p .  302,
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sy s tem  a g r e a t e r  s p h e r e  e n c l o s e s  aTH esser  one;
So w e l l  your  v i r t u e s  do  w i t h  h i s  a g r e e .
T h a t ,  t h o '  y o u r  o rb s  o f  d i f f e r e n t  g r e a t n e s s  be .
Y et  b o t h  a r e  f o r  ea ch  o t h e r ’ s use  d i s p o s ' d .
H is  to  i n c l o s e ,  and y o u r s  t o  be i n c l o s ’ d ,
(3 7 -4 0 )
and f i n a l l y  a m a g n i f i c e n t  image i n  which  t h e  c h a n c e l l o r ’ s
power i s  compared w i t h  t h e  u n see n  power t h a t  c o n t r o l s  t h e
p l a n e t s  i n  t h e  C o p e r n i c a n  s y s te m :
Such i s  t h e  m ig h ty  s w i f t n e s s  of  your  mind.
T h a t ,  l i k e  t h e  e a r t h ’ s ,  i t  l e a v e s  our  s e n s e  b e h i n d ,  
While you so  s m o o th ly  t u r n  and  r o l l  our  s p h e r e .
T h a t  r a p i d  m o t io n  does  b u t  r e s t  a p p e a r .
For as  i n  n a t u r e ’ s s w i f t n e s s ,  w i t h  t h e  t h r o n g  
Of f l y i n g  o rb s  w h i l e  o u r s  i s  b o rn e  a l o n g .
A l l  seems a t  r e s t  t o  t h e  d e l u d e d  eye ,
(Mov’ d by t h e  s o u l  o f  t h e  same ha rm o n y ,)
So c a r r i e d  on by y o u r  u n w e a r i e d  c a r e ,
We r e s t  i n  p e a c e ,  and  y e t  i n  m o t io n  s h a r e .
( 109 - 1 1 8 )
Those c r i t i c s  who q u e s t i o n  D ry d en ’ s a b i l i t y  a s  a c r e a t i v e  
a r t i s t  s h o u ld  s t u d y  c a r e f u l l y  "To My Lord C h a n c e l l o r . "
The f i n a l  p i e c e  i n  t h e  e a r l y  p u b l i c  poems i s  "Annus 
M i r a b i l i s , "  o f t e n  c a l l e d  t h e  f i n e s t  work i n  t h e  p a n e g y r i c a l  
p e r i o d .  A l th o u g h  Dryden h i m s e l f  r e f e r s  t o  i t  a s  a  h i s t o r i c a l  
poem, i t  has  u s u a l l y  been  c a l l e d  a  p a n e g y r i c .  R e c e n t l y  i t  
l a s  b e en  s u g g e s t e d  t h a t  t h e  poem i s  a t r a c t  f o r  t h e  t i m e s ,  a 
p o l i t i c a l  document a s  w e l l  a s  a  poem, t h a t  as  a  p a r t  o f  a 
pamphlet  war gave d i g n i t y  and  p r e s t i g e  t o  t h e  o f f i c i a l  g o v -  
a rn m e n t ’ s p o i n t  o f  v i e w .^  I n  t h i s  p r e s e n t  s t u d y ,  h o w ev e r ,  i t  
w i l l  be r e g a r d e d  a s  a s p e c i a l  g e n r e ,  a h i s t o r i c a l  poem.
^Edward N. H ooker ,  "The P u rp o se  o f  D ry d en ’ s Annus 
K i r a b i l i s , "  H u n t i n g t o n  L i b r a r y  Q u a r t e r l y , X ( 1 9 4 6 ) ,  6 f . " '
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wHïclï, l i lcè  tEe pàn^gyF ïc  “â S ( f ‘s a t x ï ^ 7"  i ^ o n s l d ^ e d ^  bÿ 'D ÿÿdeà  
a  s p e c i e s  o f  t h e  h e r o i c .  The poem i s  of  i n t e r e s t  f o r  two
r e a s o n s :  i t  c o n t a i n s  the  amazing t o t a l  o f  259 im ag es ,  and
i t s  d e d i c a t i o n  i n c l u d e s  D r y d e n ' s  p ronouncem en t  on t h e  " propei^ 
w i t  o f  an  h e r o i c  or  h i s t o r i c a l  poem," w hich  he s a y s  c o n s i s t s  
c h i e f l y  " i n  t h e  d e l i g h t f u l  im a g in in g  o f  p e r s o n s ,  a c t i o n s ,  
p a s s i o n s ,  or  t h i n g s . " ^  T ha t  he i s  now c o n s c i o u s  o f  a d a p t i n g  
th e  t y p e  of  image t o  t h e  t o n e ,  t h e  s u b j e c t ,  and t h e  g e n re  i s  
e v id e n c e d  by  t h e  a rg u m e n t  he o f f e r s  i n  d e f e n s e  o f  " V e r s e s  t o
Her H ig h n e s s  t h e  D u c h e s s , "  w h ic h  has  a l r e a d y  b e e n  d i s c u s s e d .
In  " Annus M i r a b i l i s "  he i s  o v e r t l y  c o n s c i o u s  o f  t h e  demands 
made by t h e  t y p e  of  poem he i s  w r i t i n g .  S i m i l a r l y ,  he had 
t r i e d  i n  th e  e a r l y  poems to  s u i t  to n e  t o  t h e  s u b j e c t  and 
g e n r e ,  and o u t  o f  t h i s  e f f o r t  combined w i t h  h i s  s t u d i e s  of 
Horace and V i r g i l  had been  g row ing  h i s  t h e o r y  o f  p r o p r i e t y .
As i n  t h e  m a j o r i t y  of  t h e  e a r l y  p u b l i c  poems h i s  
Leading s p e c i f i c  s o u r c e  o f  im ag e ry  i n  "Annus M i r a b i l i s "  i s  
P e r s o n i f i c a t i o n ,  f o l l o w e d  by  C l a s s i c a l ,  B i b l i c a l  and  R e l i ­
g io u s ,  C l a s s e s ,  and B o d i l y  A c t i o n ,  a l l  p r o p e r  t o  t h e  to n e  anc 
b e x tu r e  f o r  w h a t  he c a l l s  " t h e  most h e r o i c  s u b j e c t  any p o e t  
î o u ld  d e s i r e . "  He h a s  named p e r s o n s  a s  t h e  f i r s t  o f  t h e  
’d e l i g h t f u l  i m a g i n i n g s , "  and f o l l o w i n g  t h i s  d e c l a r a t i o n  has  
i s e d  C l a s s e s  a s  one of  h i s  main  s o u r c e s  o f  im a g e ry  i n  th e  
poem, t h e  g r o u p  t h a t  r e f e r s  t o  p eo p le  a s  t y p e s  ( C h a r t  7 ) .
^ E s s a y s , I ,
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jNext i n  t h e  o rd e r  of  " d e l i g h t f u l  im a g in in g s"  he p l a c e s
I
a c t i o n .  S t i l l  f a i t h f u l ,  he u s e s  i n  t h e  second  h a l f  o f  th e
poem t h e  r u n n in g  p e r s o n i f i c a t i o n  o f  t h e  f i r e  i n  w hich  B o d i ly
A c t i o n  d o m i n a t e s .  The f i r e  i s  amazed;  i t  e s c a p e s  t h e  nar row
j a i l ;  i t  c r e e p s ,  l e a p s ,  w a t c h e s ,  wades ,  peeps  i n  windows.
S t i f f  and  a r t i f i c i a l  t r o p e s  abound i n  "Annus M i r a b i l i s , "  b u t
i t  i s  i n  t h i s  poem t h a t  a c o n s i s t e n t l y  c o m p e te n t ,  m a s t e r f u l
ase  o f  im agery  a p p e a r s  f o r  t h e  f i r s t  t i m e .  I n  such  l i n e s  as
the  f o l l o w i n g  he r i s e s  f ro m  t h e  m ed io c re  t o  t h e  e x c e p t i o n a l :
Both  f u r l  t h e i r  s a i l s ,  and s t r i p  them f o r  t h e  f i g h t .  
T h e i r  f o l d e d  s h e e t s  d i s m i s s  t h e  u s e l e s s  a i r .
(221-2 2 2)
So s i c k e n  waning moons t o o  n e a r  t h e  sun ,
And b l u n t  t h e i r  c r e s c e n t s  on t h e  edge o f  day .
([^99-5 00)
Then,  we upon o u r  g l o b e ' s  l a s t  v e r g e  s h a l l  go.
And view t h e  o cean  l e a n i n g  on t h e  s k y .
(653- 6 5 4 )
i i s  h a n d l i n g  of  the  e x p an d e d  f i g u r e  o f  s p ee ch  r e v e a l s  a grow­
in g  m a t u r i t y .  For e x am p le ,  h e r e  i s  a s t r i k i n g  c o n t r a s t  to  
bhe c lu m sy  c o n c e i t s  i n  h i s  f i r s t  poem, "Upon t h e  D ea th  o f  th e  
o r d  H a s t i n g s " :
L ike  h u n t e d  c a s t o r s ,  c o n s c i o u s  o f  t h e i r  s t o r e .
T h e i r  w a y l a i d  w e a l t h  t o  N orw ay 's  c o a s t s  th e y  b r i n g  : 
T he re  f i r s t  t h e  N o r t h ' s  c o l d  bosom s p i c e s  b o r e .
And w i n t e r  b ro o d e d  on t h e  e a s t e r n  s p r i n g .
By t h e  r i c h  s c e n t  we fo u n d  our  p e r fu m 'd  p r e y .
Which, f l a n k ' d  w i t h  r o c k s ,  d i d  c l o s e  i n  c o v e r t  l i e .
( 9 7 -1 0 2 )
In  t h e s e  l i n e s  th e  r i c h n e s s  o f  t h e  image merges  w i t h  a
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m a t e r i a l  s t r e n g t h ,  to  a c h ie v e  a s u r p r i s i n g  f r e s h n e s s . ^  Twelve
l i n e s  l a t e r  he p i c k s  up t h e  f i g u r e  i n  a m e ta p h o r :
Amidst  whole  h e ap s  of  s p i c e s  l i g h t s  a b a l l ,
And now t h e i r  o d o r s  a r m 'd  a g a i n s t  them f l y :
Some p r e c i o u s l y  by s h a t t e r ' d  p o r e | l a i n  f a l l .
And some by a r o m a t i c  s p l i n t e r s  d i e .
( 113- 116)
lood  exam ples  a r e  l i m i t e d ,  f o r  Dryden c o n t i n u e s  t o  t u r n  up 
w i th  many u n w ie ld y  and i n e f f e c t i v e  f i g u r e s .  To see  t h e  co n ­
t r a s t  i n  t h e  same poem th e  f o l l o w i n g  l i n e s  a r e  n o t e d :
Our l i t t l e  f l e e t  was now i n g a g ' d  so f a r .
T h a t ,  l i k e  t h e  s w o r d f i s h  i n  t h e  w h a le ,  t h e y  f o u g h t :
The combat  o n ly  see m 'd  a c i v i l  w ar .
T i l l  t h r o '  t h e i r  bowels  we our p a s s a g e  w rough t ,
( 313 - 3 1 6 )
tor
On h i g h - r a i s ' d  decks  t h e  h au g h ty  B e l g i a n s  r i d e .
B en e a th  whose shade  our humble f r i g a t e s  go:
Such p o r t  t h e  e l e p h a n t  b e a r s ,  and so d e f i e d  
By t h e  r h i n o c e r o s  h e r  u n e q u a l  f o e .
(233 - 2 3 6 )
The i n f l u e n c e  of V i r g i l  p e r v a d e s  t h e  poem. As Dryden 
Doints  ou t  i n  t h e  d e d i c a t i o n ,  many images  a r e  t a k e n  f rom 
V i r g i l ;  o t h e r s  a r e  obv ious  i m i t a t i o n s .  M oreover ,  ’’Annus 
M i r a b i l i s "  and  "To My Lord  C h a n c e l l o r "  a r e  t h e  o n ly  p u b l i c  
uoems i n  w h ic h  t h e  s i m i l e  i s  u s e d  more t h a n  t h e  m e taphor  
'C h a r t  1 9 ) .  T hese  s i m i l e s  i n c l u d e  i n  t h e  p r e s e n t  poem such  
e l a b o r a t e  and p i c t o r i a l  ones as  t h a t  of  t h e  l i o n  and h i s  a t -  
e a c k e r s  ( 381- 3 8 6 )» t h e  e a g l e  s e e k i n g  h e r  " c a l l o w  i n f a n t s "  by  
e h e i r  c r i e s  and  t h e  p r i n c e  h a s t e n i n g  t o  t h e  a i d  o f  h i s
^Dr .  J o h n so n  d i s a g r e e s .  See L iv e s  o f  t h e  E n g l i s h  
]* o e t s . I ,  3 0 4 .
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companions a f t e r  l ï ë â r in g  The guns TÇ25“Ç32J, th e  hare and thp  
dog exh a u sted  by th e  chase and the s h ip s  exh au sted  by the  
b a t t l e  ( 5 2 1 -5 2 8 ) ,  th e  s p id e r  ca tc h in g  th e  f l y  and the Dutch
la y in g  sn a r es  fo r  th e  B r i t i s h  (7 l6 -7 2 i( .) .  In  th e se  s i m i l e s ,
I
as w e l l  as in  many o t h e r s ,  p r e c i s e n e s s  governs the mood. A l­
though d e l i b e r a t e l y  im i t a t in g  V ir g i l  by u sin g  a type th a t  
p rec lu d es  f u s in g  o f  e la b o r a te d  com p arison s , Dryden su cceed s  
in  g iv in g  em o tio n a l o v er to n es  to  th e se  f i g u r e s .  J u s t ly  such  
images are "the adequate  d e l i g h t  o f h e r o ic  p o esy ."
In "Annus M ir a b i l i s "  one s e e s  the growth of a p o e t .
Some of the f i g u r e s  o f speech  are d ism al f a i l u r e s ;  o th ers  
point t o  the Dryden o f  "Absalom and A c h ito p h e l ."
II
Of th e  e ig h t  poems th a t  make up the l a t e r  p u b lic  poemb 
two are p a n e g y r ic s ,  "Threnodia A u g u sta l is"  and " B rita n n ia  
i îe d iv iv a " ;  fo u r  are  s a t i r e s ,  "Absalom and A ch itop he l"  ( I ) ,
’The Medal," "Mac P le c k n o e ,"  and "Absalom and A ch itophel"
[ I I ) ;  and two are  r e l i g i o u s  poems, " R e l ig io  L a ic i"  and "The 
i in d  and the P an th er ."  "The Hind and th e  Panther,"  however. 
In c lu d e s  two s a t i r e s  in  the f a b le s  o f  the Swallows and o f  the  
Doves, and " R e l ig io  L a ic i"  has s a t i r i c a l  u n d e r to n e s ,  e s p e ­
c i a l l y  in  the  d e s c r i p t i o n  o f  s c h o o ls  o f  p h i lo so p h y .  Thus the  
dominant genre in  th e  group i s  s a t i r e ,  but s in c e  the pane­
g y r ic s  are l e a s t  im portant i t  i s  w e l l  to  d is p o s e  o f  them 
q u ic k ly .  From the time o f  Dr. Johnson to  th e  p r e se n t  the
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c r i t i c i s m  d i r e c t e d  toward t h e s e  two p a n eg y r ics  has co n t in u e d  ;I I
bo be g e n e r a l l y  u n fa v o r a b le .  A d e t a i l e d  study  o f  the imagery
has shown no rea so n  fo r  changing any o f the  o p in io n s .  A
n in e te e n t h  c e n tu r y  w r i t e r  speaking  o f  the "Threnodia Augus-
b a lis"  f e l t  t h a t  . . i t  would be d i f f i c u l t  t o  name another
o f  h i s  poems which c o n ta in s  few er  b e a u t i e s ,  more p r o l i x i t y .
Less m e r i t " a n d  a t w e n t ie th  cen tu ry  Dryden s c h o la r  has
found t h a t  th e  " se n t im e n ts  made to  order" and th e  f a r f e t c h e d
Imagery p rev en t  e i t h e r  o f  th e  two poems from having  any v a lu e
IS l i t e r a t u r e .  "Threnodia A u g u sta l is"  i s  the b e t t e r  o f  the
two poems, f o r  i t  shows f l a s h e s  o f th e  i n t e n s i t y  o f f e e l i n g
ohat anim ated  some o f  Dryden’ s e a r ly  p a n e g y r ic s .  But " B r i-
oannia  R ed iv iva"  i s  d u l l ,  very d u l l .  I t  i s  a patchwork o f
Images in c lu d in g  one he had used as e a r ly  as l6 5 0  in  the
com plim entary poem to  John Hoddesdon, o th ers  as r e c e n t  as
’The Hind and th e  P an th er ."  Dryden g o es  through the m otions
bhat sh o u ld  engender the n o b le  e l e v a t e d  tone o f  the h e r o i c .
th e  l e a d in g  so u r c e s  o f  im agery, a l l  a p p ro p r ia te  f o r  th e
g e n r e ,  are i n  order o f  fr eq u en cy  C l a s s i c a l  f o r  th e  "Threnodia’'
o l lo w e d  by P e r s o n i f i c a t i o n  and B i b l i c a l  (Chart 12) and
B i b l i c a l  f o r  " B r ita n n ia  R ediv iva"  fo l lo w e d  by P e r s o n i f i c a t i o n
Chart 1 7 ) .  These so u r ces  a l s o  i n d i c a t e  the in te r m in g l in g  o f
]>agan myth and C h r is t ia n  sym bolism , which i s  done w ith  some
I jo h n  Churton C o l l i n s ,  "John Dryden," E ssays and 
S t u d ie s  (London: M acmillan and C o .,  1 8 9 $ ) , . p. 55*
2Poems, p .  I v .
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irines8 8 in  the ë à r l ï e F ' o f ^ h e  Two,””” Threnodia A u g u sta l is  
In b oth  poems the type o f  f i g u r e  o f  speech  i s  a l s o  proper for  
the g e n r e :  the  p ercen tage  o f  s im i l e s  and p e r s o n i f i c a t io n  i s
much h ig h e r  and th a t  o f  th e  metaphors much lower than in  the  
s a t i r e s  and r e l i g i o u s  poems (Chart 1 9 ) .  Yet judgment i s  not  
h ere ,  fo r  th e  metaphors are s t r a in e d ,  th e  c o n c e i t s  f o r c e d .
The mature Dryden co u ld  n o t  go back tw enty  years  to  the s t y l e  
of th e  e a r l i e r  p a n e g y r ic s .  The bent o f  h is  mind was r a t i o c i ­
nât i v e ,  s a t i r i c ,  r e a l i s t i c :  he had no h ea r t  f o r  what he once
c a l l e d  "th e  s t a l e  exp loded  t r i c k  of fu lsom e p a n e g y r ic s .” ^
In t h i s  s tu d y  i t  i s  n o t  o f  g r e a t  consequence whether  
he p r e v a le n c e  of s a t i r e  in  the R e s to r a t io n  arose  from the
s p i r i t  im parted by the b i t t e r n e s s  o f  f e e l i n g  in h e r i t e d  from
2
che r e c e n t  c i v i l  wars or whether i t  can be a s c r ib e d  to the  
C a r te s ia n  p h ilo so p h y  of c o g i t o  ergo sum.^ The important  
hing  i s  t o  d i s c o v e r  what p art  im agery p layed  in  making 
Dryden’ s s a t i r e s  the f i n e s t  in  a l l  E n g lish  l i t e r a t u r e .
Dryden p o in te d  out h i s  s u b j e c t :  " I t  i s  an a g e ,  in d eed , which
i s  o n ly  f i t  f o r  s a t i r e  and th e  s h a r p e s t  I  have s h a l l  never be 
w anting to la n c e  i t s  v i l l a i n i e s  and i t s  in g r a t i t u d e  t o  the
^E s s a y s , I ,  2i|.9.
p
Hugh Walker, E n g lish  S a t ir e  and S a t i r i s t s  (London: 
Jr. M. Dent & Sons, 192^)7 P* 152 .
o
B a s i l  W il le y ,  The S ev en teen th  Century Background: 
S tu d ie s  in  the Thought o f th e  Age in  R e la t io n  to  P o e try  and 
R e l ig io n  (New York: Doubleday and Co. .  1 9 5 1 ) .  o .  96 .
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g o v e r n m e n t . O r  a g a in ,  "They sa y ,  my t a l e n t  i s  s a t i r e ;  i f  
i t  be s o ,  • t  i s  a f r u i t f u l  a g e ,  and th e r e  i s  an ex tr a o r d in a r y
p
irop to  g a th e r ."  He d e s c r ib e s  the p le a su r e  a r i s in g  from 
s a t ir e  as " e i t h e r  la u g h te r ,  or some n o b le r  s o r t  o f  d e l ig h t ," ^  
and the s t y l e  as one th a t  c o n ta in e d  "the m ajesty  o f the  
le r o ic "  f i n e l y  mixed w ith  venom, th ereb y  r a i s i n g  the d e l ig h t  
ay th e  s u b l im ity  o f the e x p r e s s io n s ;^  y e t  he f e l t  th a t  the  
judgment sh o u ld  not be an o v e r p o ise  to th e  im a g in a t io n ,  f o r  
Like Horace, the p o et  might grow to o  c a u t io u s  to  be bold  
anough. And f i n a l l y  as to  p u rp ose , the s a t i r e  should  in  a 
sharp, w ell-m annered  way laugh  a f o l l y  out o f  countenance .^  
These b a s ic  p r i n c i p l e s  on which Dryden b u i l t  h i s  own s a t i r e s  
are g r e a t l y  concerned  w ith  l e v e l s  o f  s t y l e  and to n e ,  the  
areas in  which imagery p la y s  a very im portant p a r t .
The f i r s t  o f  h is  s a t i r e s  and th e  f i r s t  o f  the l a t e r  
o u b lie  poems i s  h i s  m a s te r p ie c e ,  "Absalom and A chitophel"
[ I ) .  D ir e c t n e s s  and com pression  d i s t i n g u i s h  the f ig u r e s  o f
l# o r k s , XVII, 337- 3 3 8 .
p
Poems, p . 2 7 1 .
^# o r k s , XVIII, 7 6 .
^ E ssa y s , I I ,  IO8 . In  naming s a t i r e  a s p e c ie s  o f  the
j ie r o ic ,  Dryden moves f a r  away from B u t l e r ' s  low s t y l e  in
H udibras, e s p e c i a l l y  in  the use  o f  im ages.  Ian Jack,
Augustan S a t i r e ;  I n t e n t io n  and Idiom in  E n g l i s h  P oetry  
]LboQ-l75Q (Oxford: At th e  Clarendon P r e s s ,  1 9 5 2 ) ,  p. Ij.1.
^E s s a y s , I I ,  10^. S e v e r a l  y ears  b e fo re  he w rote h i s  
iwn s a t i r e s ,  Dryden had s a id  th a t  th e  purpose o f s a t i r e  was 
o la sh  v ic e  in to  r e fo r m a t io n ,  but he l a t e r  changed the  
m phasis, as t h i s  d e f i n i t i o n  show s.______________________________
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, 5 pëëc S "ill 15hë"pôëm7 FlawIe^’^ 'coTTtroI^is a rHaj'ôr~ïnriIiëncë inj 
making t h i s  one o f  th e  g r e a t e s t  p o l i t i c a l  s a t i r e s  th a t  have  
over been w r i t t e n .  The poem would have f a i l e d  had the imagei^  
been c h a r a c t e r iz e d  by the s t i f f n e s s  and c o n s t r a in t  th a t  
marked many p a ssa g es  in  ’’Annus M i r a b i l i s , ” Here i s  ea se  in  
movement, a f l u i d i t y  p a r a d o x ic a l ly  d i r e c t e d  and dominated by  
:he p o et  as he b le n d s  contemporary h i s t o r y  w ith  B i b l i c a l  
n a r r a t i v e .  A u th o r ity  i s  in  ev ery  l i n e .  The predominance o f  
metaphors i s  o f  e s p e c i a l  i n t e r e s t , ^  f o r  t h i s  u n u su a l ly  h igh  
I’a t i o  (Chart 19) in d ic a te s^  an i n t e n s i f i c a t i o n  o f  th e  s c r ip - ,  
ou ra l a l l e g o r y  t h a t  s e r v e s  as  a framework fo r  the s a t i r e  and 
s i g n i f i e s  com plete harmony between p o e t ic  in stru m en t and 
c r e a t i v e  power.
For th e  f i r s t  tim e images drawn from th e  g e n e r a l  
c a te g o r y  o f  D a i ly  L i f e  (Chart 8 ) are a t  the top  of th e  l i s t ,  
c lim a x in g  an u n stea d y  p r o g r e ss  through the v a r io u s  poems f r o â  
s ix t h  in  ’’Upon th e  Death o f  th e  Lord H astings"  to  f i r s t  in  
"Absalom and A c h ito p h e l” ( I )  (Charts 1 - 8 ) .  In h i s  yea rs  as s. 
s u c c e s s f u l  p la y w r ig h t— yea rs  th a t  had in te r v e n e d  betw een the  
w rit in g  o f  t h i s  poem and "Annus M ir a b i l i s " — Dryden had 
lea rn ed  to  c a t e r  to  th e  p u b lic  t a s t e .  Now d eterm ined  to
^Commentators down to  Van Doren have been c o n te n t  to  
fo l lo w  Dr. Johnson, who s a id  the  s u b je c t  o f  "Absalom and 
A chitophel"  adm itted  l i t t l e  imagery or d e s c r i p t i o n .  L iv es  of 
bhe E n g l ish  P o e t s , I ,  3 0 8 .  A c t u a l ly  th ere  are 20i .^ images 
drawn from 37 d i f f e r e n t  so u r c e s  (Chart 8 ) .  The c o n c e n tr a t io n  
of images i s  c o n s id e r a b ly  l e s s  th an  in  th e  p a n e g y r ic s  and the  
h i s t o r i c a l  poem— one f o r  ev e r y  f i v e  l i n e s — , but i t  c e r t a i n l y  
does not in d ic a t e  a l i m i t e d  u se  o f im agery.____________________
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reach the p eop le  in  order to  p r e se n t  the o f f i c i a l  v iew p o in t  
Df the Crown, he ch o o ses  f ig u r e s  t h a t  th ey  w i l l  understand ,  
ones th a t  are p a r t  o f  t h e i r  l i v e s .  In  t h i s  poem are more 
f ig u r e s  drawn from S p orts  and Games than in  any o f  the o th er  
public poems. Here a l s o  are many from Food and Drink, War 
and Weapons, F o u r - fo o te d  A nim als , Trade and B u s in e s s ,  and 
B u ild in g s .  Even w n i le  m a in ta in in g  d i g n i t y  tempered w ith  
lumor and w i t ,  he r e a c h e s  down and ta p s  the common man on the 
sh o u ld e r .  The l i m i t e d  use o f  p e r s o n i f i c a t i o n  and the absence  
of e la b o r a te  f i g u r e s  drawn from the c l a s s i c s  i n t e n s i f y  the  
a ir  o f  s i n c e r i t y .  N a tu r a ln e ss  r e s u l t s  from th e  many B i b l i c a l  
r e f e r e n c e s  o u t s id e  th e  b a s ic  s c r i p t u r a l  a l l e g o r y  and from the  
many p r o v e r b ia l  e x p r e s s io n s  used  f o r  th e  f i r s t  tim e in  the  
poems. One s e n s e s  th e  f o r c e  o f  c r e a t i v e  power. Complete 
com prehension s u s t a in s  the in v e n t iv e  g e n iu s  o f  th e  p oet;  
s k i l l f u l  h a n d lin g  o f  e x a c t  f ig u r e s  r e s u l t s  in  p o l i s h e d  t e c h -  
J iica l  e x e c u t io n .  Here the p oet  i s  more k e e n - w it t e d ,  the  
s a t ir e  more b i t i n g ,  th e  r e s u l t s  more i n c i s i v e  than  in  the  
ather poems.
Often h i s  image i s  a s in g l e  c r i s p  word or p h rase , but  
ch is  does n o t  p r e v e n t  h i s  u s in g  ex ten d ed  m etap h ors . With 
s u c c e s s  he in te r w e a v e s  s e v e r a l  f i g u r e s  o f  sp e e c h  th a t  in  
com posite  make one o v e r - a l l  com parison . At one p o in t  in  the  
famous p o r t r a i t  o f  S h a fte sb u r y ,  Dryden b eg in s  w ith  a s im ple  
metonymy ( l i n e  193)» moves i n t o  a metaphor from Gardening  
I l i n e s  194- 1 9 5 ) ,  then  to  one o f  B o d ily  A c t io n  combined w ith
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P e r s o n i f i c a t i o n  and S ports  ( l i n e s  T 98-1999 > neTE T:o a 
L ite r a r y  r e f e r e n c e  ( l i n e s  202-203)»  and f i n a l l y  to  one from 
Var and »l/eapons ( l i n e  2 0 6 )— a l l  w i t h in  the space o f  fo u r te e n  
l i n e s .  Yet th e  e f f e c t  i s  not the c o n fu s io n  o f  the mixed 
f ig u r e s  in  th e  H a st in g s  poem; r a th e r  i t  i s  one o f  compres­
s io n ,  o f  a commingling th a t  g i v e s  organ ic  u n i ty  to  a har­
monious w h o le .
The s i m i l e s  in  ’’Absalom and A c h ito p h e l” show a t e c h ­
n ic a l  s k i l l  f a r  above th a t  s e e n  in  the e a r l i e r  poems. As an 
example, in  th e  f o l lo w in g  l i n e s  the  p oet  announces h i s  com­
p arison , s e t s  up the f i r s t  part o f  th e  image, th en  moves 
back t o  the th in g  compared and from th e r e  c a r r i e s  h i s  f ig u r e  
of le c h e r y  i n t o  a metaphor;
” l f  s o ,  by fo r c e  he w ish e s  to  be g a i n ’ d;
Like women’ s l e c h e r y ,  to  seem c o n s t r a i n ’ d .
Doubt n o t ;  b u t,  when he most a f f e c t s  th e  frown. 
Commit a p le a s in g  rape upon the crown.
Secure h i s  person to  secu re  your c a u se ;
They who p o s s e s s  the  p r in c e ,  p o s s e s s  th e  l a w s .”
(4 7 1 -4 7 6 )
These i l l u s t r a t i o n s  show what a tr u e  cra ftsm an  i s  cap ab le  o f  
doing w ith  im agery . To quote exam ples o f w e l l - c o n t r i v e d  
f ig u r e s  o f  speech  would be to  quote th e  e n t i r e  poem. There 
Is not a f a i l u r e  among the 204 im ages, on ly  d e g r e e s  o f  
e x c e l l e n c e .
In March 1682, Dryden p u b lish e d  "The Medal, A S a t ir e  
A g a in st  S e d i t i o n , ” which c o n ta in s  a c h a r a c te r  o f  S h a fte sb u r y  
^ery d i f f e r e n t  from the one th a t  had appeared in  "Absalom and 
A c h ito p h e l” l e s s  than four  months b e f o r e .  C o l l in s  sums up
6o
îië““s t y i é “^ ëTfecï^iTêT;ÿ^lvirérriie~’saÿ^^ th e  poem i s
. . .  a p h i l ip p ic  w hich , f o r  rancorous abuse, fo r  l o f t y  ' 
and uncompromising s c o r n ,  f o r  c o a r s e ,  s c a th in g ,  r u t h l e s s  
d e n u n c ia t io n ,  couched in  d i c t i o n  which now s w e l l s  to  the  
declam atory grandeur o f  Juvenal and n o w  s in k s  to  the  
so r d id  v u lg a r i ty  of S w i f t ,  has no p a r a l l e l  in  our l i t e r a  
t u r e .
And th e  poem i s  j u s t  t h a t .  By s k i l l f u l  h an d lin g  o f the
f i g u r e s ,  Dryden ta k e s  a th o u g h t  and d e f t l y  g iv e s  i t  an
i r o n i c a l  t w i s t  th a t  tu rn s  an image s u i t a b l e  fo r  the h e r o ic
in to  an Instrument f o r  a lampoon. The sn eer  i s  sometimes
s u b t l e ,  more o f te n  u n c o n c e a le d .  For in s t a n c e ,  in  speaking ol
S h aftesb ury  p osin g  fo r  the medal, Dryden sa y s ;
Five days he s a t e  fo r  e v ery  c a s t  and look ;
Four more than  God to  f i n i s h  Adam to o k .
( 18 - 19 )
i  c l a s s i c a l  r e f e r e n c e  s in k s  in  one word:
Then, C y c lo p - l ik e ,  in  human f l e s h  to  d e a l .
Chop up a m in i s t e r  a t  e v ery  m ea l.
( 225 - 2 2 7 )
Another t w i s t  tu rn s  a B i b l i c a l  a l l u s i o n  in t o  mockery:
God were not s a f e ,  h i s  thunder cou ld  th ey  shun,
He should  be f o r c ' d  to  crown an other  son .
Thus, when the h e i r  was from th e  v in eyard  thrown.
The r ic h  p o s s e s s io n  was th e  m u rth 'rers '  own.
(215- 218)
I r d in a r i ly  to  f in d  in  such a poem th a t  Learning i s  the  
g e n e r a l  le a d in g  c a te g o r y  (Chart 9 ) and B i b l i c a l  images f i r s t  
Ln the order o f  frequency  would s u g g e s t  t h a t  the imagery 
v i o l a t e d  the r u le s  o f  p r o p r ie ty ;  however, an understand ing  of  
the trea tm en t g iven  t h e s e  images e x p la in s  the c h o ic e .
^ C o l l in s ,  o £ .  c i t . ,  p.  ij.5.
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The ^ oui*ces o f  Imager y ^ è W â r ^ H e ~ d i f f¥r¥n cë  in  ~the"' 
e le v a t e d  tone o f  ’’Absalom and A c h ito p h e l” and the low ered  
tone in  the o th er  th r e e  s a t i r e s ,  f o r  P e r s o n i f i c a t i o n  i s  in  
second p la ce  in  ’’A bsalom ,” but t w e l f t h  in  "The M edal,” and 
f i f t e e n t h  in  ”Mac F le c k n o e ,"  and i s  not even used  in  the  
l i n e s  Dryden c o n tr ib u te d  to  "Absalom and A ch itophel"  ( I I )  
(C harts 3 ,  9 » 1 0 ) .  There i s  a l s o  a marked d i f f e r e n c e  in  the  
so u r ces  of imagery used  in  the  p a n e g y r ic s  and th o se  u sed  in  
the s a t i r e s .  Such c l a s s e s  as Anim als, Body and B o d ily  
A c t io n ,  S ic k n e ss  and M ed ic in e , and Food and Drink are fa r  
down th e  s c a l e  i n  the  p a n e g y r ic s  or do not even  appear. In 
the s a t i r e s ,  however, th e y  are a l l  near the to p .  So i t  i s  
t h a t  the so u r c e s  o f  im ages used in  a p a r t i c u la r  genre are  
not the r e s u l t  o f  ch an ce;  in  s u i t i n g  images t o  thought and 
genre Dryden must have been  gu ided  by h i s  p r in c ip le  o f  pro­
p r i e t y .  The p er c e n ta g e  c h a r t  (Chart 19)  showing the ty p e s  o f  
f ig u r e s  of speech  in  th e  p u b lic  poems d i s c l o s e s  th at here  top  
Dryden s k i l l f u l l y  a d ju s te d  the type to  the g e n r e .  In th e  
four s a t i r e s ,  in  " R e l ig io  L a ic i"  w ith  i t s  s a t i r i c a l  under­
t o n e s ,  and in  Part I I I  o f  "The Hind and the Panther" w ith  i t s  
two f a b l e s ,  th e  s i m i l e s  drop below te n  p e r c e n t  in  c o n t r a s t  t o  
the h ig h  p ercen ta g e  in  th e  p a n e g y r ic s .  P e r s o n i f i c a t i o n  as a 
type f o l lo w s  an i d e n t i c a l  p a t te r n  in  th e  two g e n r e s .  In con­
t r a s t ,  metaphor i s  much h ig h e r  in  th e  s a t i r e s  and r e l i g i o u s  
poems than in  th e  p a n e g y r ic s .  S in ce  s im i l e s  and p e r s o n i f i c a ­
t io n  are i d e n t i f i e d  w i t h  D ryden's c o n c e p t io n  o f  h igh  s t y l e
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ân<r metaphor w im  TamlTrar and log^IsTative s t y l e s y '  tP es^
d i r e c t e d  s e l e c t i o n s  h e lp  s e t  the to n e .
"Mac Flecknoe" d i f f e r s  from "The Medal" i n  s e v e r a l  
’va y s . I t  i s  a l i t e r a r y  s a t i r e ,  not a p o l i t i c a l  poem; i t s  
tone i s  f i x e d  by w i t t y  r a i l l e r y ,  not c u t t i n g  ir o n y ;  i t s  l e a d ­
ing so u r c e s  o f im agery are C l a s s i c a l ,  B i b l i c a l ,  Body and 
B o d i ly  A c t io n ,  and Food and Drink; th o se  in  "The Medal" are  
B i b l i c a l ,  S ic k n e ss  and M ed ic in e , Outdoor S p o rts ,  and Body and 
B o d ily  A c t io n .  On th e  o th er  hand, the ty p es  of f i g u r e s  u se d  
are v ery  s im i la r  (Chart 19) and th e  order o f  the l e a d in g  .
g e n e r a l  c a t e g o r i e s  th e  same: L ea r n in g , D a i ly  L i f e , Body and
i
feo d ily  A c t io n , and Nature (C harts  9 » 1 0 ) .  At th e  same time  
i t  i s  i n t e r e s t i n g  to  n o te  th a t  "Mac Flecknoe" has no Animal
c a t e g o r y  w h ile  "The Medal" has s i x  animal im ages. Knowledge
I
o f  th e s e  l i k e n e s s e s  and d i f f e r e n c e s  makes i t  p o s s i b l e  to  
f o c u s  on th e  e x a c t  cau se  o f  th e  v a r i a t io n  in  tone g e n e r a te d  
by images o f  s im i la r  s o u r c e s .  In a B i b l i c a l  image quoted  
from "The Medal" ( l i n e s  2 1 7 -2 1 8 )  th e  one word "thrown" 
a l t e r e d  th e  s t y l e  and brought the tone o f  the whole f ig u r e  to  
:he l e v e l  o f  low comedy. In a B i b l i c a l  image from "Mac 
le c k n o e ,"
S in k in g  he l e f t  h i s  d ru gget robe beh ind .
Borne upwards by a su b terra n ea n  wind.
The m antle f e l l  to  th e  young p r o p h e t 's  p a r t ,
With double p o r t io n  o f  h is  f a t h e r ' s  a r t ,
( 214^ 2 1 7 )
:he tone i s  o n ly  very  s l i g h t l y  low ered  and th e  words are apt  
imd s i g n i f i c a n t ,  but the w hole p assage  i s  a w i t t y  joke becausé
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the  reader  Im m ediately  r e c o g n lz e s  a ' p aroclÿ "of'lErisEa' 8
c e l v l n g  n ot  o n ly  th e  m antle  o f  E l i j a h ,  who had mounted to
heaven by a w h ir lw in d , but a l s o  "the double p ortion"  th a t
E l is h a  had prayed f o r .^  This th en  i s  h ig h  comedy in  a sen se ;
and t h e r e i n  l i e s  the d i f f e r e n c e  in  tone betw een  th e  two
images in  th e  two s a t i r e s .
C l a s s i c a l  f i g u r e s  i n  "Mac Flecknoe" keep an e le v a t e d
tone and u se  th e  h e r o ic  id iom  to  d e s c r ib e  t r i v i a l  m a tte r s .
Such i s  the  d e s c r i p t i o n  o f  Shadw ell s e a te d  n e x t  t o  h i s  f a th e r
on the th ro n e:
At h i s  r i g h t  hand our young A scan ius s a t e ,
Rome's o th e r  hope, and p i l l a r  o f  th e  S t a t e .
H is brows t h ic k  f o g s ,  in s t e a d  o f  g l o r i e s ,  g r a c e .
And lambent d u ln e s s  p la y 'd  around h i s  f a c e .
(1 0 8 -1 1 1 )
Phis lu d ic r o u s  com parison  o f  Shadw ell t o  th e  son o f  Aeneas
has the same e f f e c t  as  a h i l a r i o u s  s to r y  t o l d  w ith  a s t r a ig h t
fa c e ,  an e f f e c t  in  no way l e s s e n e d  by th e  oxymoron in  the
Last l i n e .  How d i f f e r e n t  i s  the c a u s t i c  s t i n g  and low ered
s t y l e  in  th e  C yclops image from Homer th a t  Dryden u se s  in
'The Medal" ( l i n e s  2 2 6 - 2 2 7 ) .  Another amusing moment in  "Mac
Plecknoe" i s  th e  d e s c r i p t i o n  o f  the king p rep a r in g  to  t e l l
th e  admiring throng th a t  Shadw ell i s  to  su c c e e d  him:
The s i r e  th en  shook th e  honors o f  h i s  head.
And from h i s  brows damps o f  o b l iv io n  shed
F u l l  on the f i l i a l  d u ln e s s :  lo n g  he s to o d .
R e p e l l in g  from h i s  b r e a s t  the r a g in g  g o d . (13lj.-137)
Jack p o in t s  out th e  added humor in  F le c k n o e 's  de­
p artu re  downward from e a r t h  w h ile  E l i j a h  l e f t  in  the o tter  
d i r e c t i o n .  Augustan S a t i r e , p .  i|.8 .
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The pun on "damps" r a i s e s  a s m i le ,  but r e a l  d e l i g h t  comes in
the r e c o g n i t i o n  o f  F lecknoe being  in s p ir e d  in  the same manner
I  I
a s  V i r g i l ’ s S y b i l  was by A p o l lo .  "The Medal" does not t r e a t  {
c l a s s i c a l  images s o .  There i s ,  however, some s i m i l a r i t y  in
the manner in  which Dryden s u r p r is e s  w ith  a d e la y ed  t w i s t  to
one word in  a f ig u r e  in  "The Medal" and h i s  use o f  a n t ic l im a x
in  "Mac F lec k n o e ."  Each method r e s u l t s  in  a d i f f e r e n t
r e a c t io n  by the r e a d e r :  the f i r s t  shocks and r e p e l s ,  the
second  shocks and then  amuses. A r id i c u lo u s  e f f e c t  i s
a ch iev ed  by a n t ic l im a x  i n  th e  h ig h ly  e l e v a t e d  opening l i n e s
o f  "Mac F lec k n o e ."  Dryden b e g in s ,
A l l  human th in g s  are s u b j e c t  to  decay.
And when f a t e  summons, monarchs must obey.
( 1- 2 )
b o n tin u in g  in  the same l o f t y  s t r a i n ,  he compares F leckn oe to  
Emperor A ugustus; then  th e  shock comes in  th e  r e v e l a t i o n  that  
the kingdom F leck n oe  governs i s  " a l l  the realm  of N onsense ." 
Such humor i s  f o r e i g n  t o  "The Medal." "Absalom and A ch ito ­
phel" has been c a l l e d  a "valued  sh o w -p ie c e ," ^  "The Medal," a 
c a u s t i c  p o l i t i c a l  lampoon; both are t r a c t s  o f  the t im e . But 
"Mac Plecknoe" i s  a b r i l l i a n t  l i t e r a r y  s a t i r e  th a t  w i l l  never 
l o s e  i t s  ap p ea l because  i t  has what the o th e r  two la c k ,  humor 
with the q u a l i t y  o f  u n i v e r s a l i t y .
Dryden had n o t  q u ite  f i n i s h e d  w ith  h i s  en em ies .  Wher
^Alexandre Beljama. Men o f  L e t t e r s  and The E n g l is h  
Public  in  the E ig h te e n th  Century I 66O -I7LL, Dryden, Addison ,  
Pope, e d .  Bonamy Dobrée, t r a n s . S . 0 .  Lorlmer (London: Kegan 
Paul, Trench, Trubner & Co. ,  L t d . ,  191+8), p . I 7 3 ._____________
Nahum T a te  t o  ok o v e r  t h e ' T a i  c)h t  " Â b E â l ^  àEd
A c h i t o p h e l , ” Dryden c o n t r i b u t e d  some two hu n d red  l i n e s ,  
jn o s t ly  ab o u t  S e t t l e  and S h a d w e l l .  The s i m p l e s t  way t o  show 
jiow im ag e ry  f u n c t i o n s  i n  t h e s e  v i r u l e n t  p e r s o n a l  a t t a c k s  i s  
to compare th e  d e s c r i p t i o n s  o f  S h ad w e l l  f i r s t  as  Mac F lecknoe  
and t h e n  a s  Og. The f o rm e r  i s  good-humored  r i d i c u l e  t h a t  
g a i n s  much o f  i t s  e f f e c t i v e n e s s  f rom  t h e  h e r o i c  id io m ;  t h e  
L a t t e r  draws m o s t ly  on Food and D r in k ,  A n im a ls ,  and  th e  more 
u n p l e a s a n t  a s p e c t s  o f  N a tu re  f o r  i t s  s o u r c e s  o f  im a g e ry — a l l  
i n d i c a t i n g  a lo w ered  t o n e .  The r e s u l t  i s  a  p o r t r a i t  o f  
Shadwell  a s  Og p a i n t e d  w i t h  b i t t e r  s c o rn  and e n t i r e l y  d e v o id  
of hum or . The seco n d  p a r t  o f  "Absalom and A c h i t o p h e l "  has  as 
i t s  l e a d i n g  g e n e r a l  c a t e g o r y  D a i l y  L i f e , i n d i c a t i n g  f i g u r e s  
from f a m i l i a r  s o u r c e s ,  b u t  where P a r t  I  has  n e x t  i n  o r d e r  
e a r n i n g  and N a tu re  w i t h  B i b l i c a l  and R e l i g i o u s  and P e r s o n i ­
f i c a t i o n  as  t h e  s o u r c e s  f i r s t  i n  o r d e r  o f  f r e q u e n c y .  P a r t  I I  
l a s  Body and B o d i l y  A c t i o n  and  Dom est ic  f o l l o w i n g  D a i l y  L i f e  
w i t h  Food and D r in k ,  H ou seh o ld ,  and  Body as  t h e  l e a d i n g
s p e c i f i c  s o u r c e s .  These c a t e g o r i e s  and s o u r c e s  h e l p  show whj
the  s a t i r e  i n  P a r t  I I  i s  so  much s h a r p e r  t h a n  i n  P a r t  I ,  f o r  
th o se  i n  P a r t  I I  l e n d  th e m s e lv e s  more e a s i l y  t o  low s a t i r e  
than  t h e  ones i n  t h e  f i r s t  p a r t .
So i t  i s  t h a t  i n  th e  s a t i r e s  Dryden f i t s  t h o u g h t s  and
Eo r d s  t o  t h e  g e n r e  and t o  th e  t o n e  he w i s h e s  t o  e s t a b l i s h ,  
he  images  f rom  D a i ly  L i f e  i n  "Absalom and  A c h i t o p h e l "  ( I )  
are  b a l a n c e d  by  an a l m o s t  e q u a l  number f rom L e a r n i n g , b o th
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o r a ï l n g  ample m a t e r i a l  f o r  a w i t t y  HeroicT poem. The I m a g e s ' 
f rom  D a i ly  L i f e  i n  "Absa lom an d  A c h i t o p h e l "  ( I I )  a r e  c l o s e l y  
supp lem en ted  by ones  f ro m  Body and B o d i ly  A c t i o n  and  Domesticj,
whose s p e c i f i c  s o u r c e s  p ro v e  a f e r t i l e  f i e l d  f o r  a  lo w e r  
s t y l e .  I t  has  b een  shown t h a t  w h i le  "The Medal" and  "Mac 
f le c k n o e "  b o t h  have L e a r n i n g  as  t h e  l e a d i n g  c a t e g o r y  f o l lo w e d  
jy  D a i l y  L i f e  and Body and B o d i ly  A c t i o n , Dryden d r e s s e s  t h e  
th o u g h t s  w i t h  words  f rom  d i f f e r e n t  l e v e l s  o f  u s a g e  and  g i v e s  
;o "The Medal" a  s t y l e  c o n s i d e r a b l y  below t h e  e l e v a t e d  one in  
•;he mock h e r o i c .
The r e l i g i o u s  poems, " R e l i g i o  L a i c i "  an d  "The Hind 
and  t h e  P a n t h e r , "  make up t h e  t h i r d  ty p e  fo und  i n  t h e  l a t e r  
iDublic poems.  G uided  b y  h i s  i d e a  of  p r o p r i e t y  Dryden u s e s  in  
? R e l i g i o  L a i c i "  " p l a i n  and  n a t u r a l ,  and  y e t  m a j e s t i c "  e x p r e s -  
s i o n s  s u i t a b l e  f o r  i n s t r u c t i o n .  Th is  he c a l l s  t h e  " l e g i s ­
l a t i v e  s t y l e . "  The p l a i n  s t y l e ,  modeled on H o r a c e ' s
E p i s t l e s , i s  f o r  t h e  m os t  p a r t  c o n t a i n e d  i n  t h e  body  o f  t h e
!
]3oem where t h e r e  a r e  few im ages ,  b u t  s i n c e  Dryden c o u l d
r a r e l y  r e f u s e  an  o p p o r t u n i t y  f o r  s a t i r e ,  he a n i m a t e s  h i s
(îhosen s t y l e  w i t h  t o u c h e s  of  i r o n y  and s h a r p  w i t .  The f i r s t
a p p e a r s  i n  h i s  d e s c r i p t i o n  o f  t h e  s c h o o l s  o f  p h i l o s o p h y ;
The w i s e r  madmen d i d  f o r  v i r t u e  t o i l ,
A t h o r n y ,  or  a t  b e s t  a  b a r r e n  s o i l ;
I n  p l e a s u r e  some t h e i r  g l u t t o n  s o u l s  would  s t e e p ,
But found t h e i r  l i n e  t o o  s h o r t ,  t h e  w e l l  t o o  d ee p .
And l e a k y  v e s s e l s  w hich  no b l i s s  c o u l d  k e e p .
Thus a n x io u s  t h o u g h t s  i n  e n d l e s s  c i r c l e s  r o l l .
Poems, p .  1 6 2 .
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W ith o u t  a c e n t e r  where t o  f i x  t h e  s o u l ;
I n  t h i s  w i l d  maze t h e i r  v a i n  e n d e a v o r s  end :
How can  t h e  l e s s  t h e  g r e a t e r  comprehend?
Or f i n i t e  r e a s o n  r e a c h  I n f i n i t y ?
For what  c o u l d  fa thom  GOD were more t h a n  He.
(3 1 -4 1 )
These e l e v e n  l i n e s  a l s o  show how a b r i l l i a n t  c r e a t i v e  a r t i s t  
can  make h i s  images  g i v e  f o r t h  t o n e s  a s  c l e a r  and s h a r p  as  i f  
tie were p l a y i n g  on a p e r f e c t l y  t u n e d  i n s t r u m e n t .  S ix  f i g u r e s  
o f  s p e e c h  i n  e l e v e n  l i n e s  would  s u g g e s t  a l u x u r i a n t  f a n c y  out 
o f  c o n t r o l .  But n o t  s o .  A to n e  o f  l i g h t  i r o n y  i s  e s t a b ­
l i s h e d  i n  t h e  f i r s t  l i n e  by t h e  oxymoron " w i s e r  madmen" i n  a 
f i g u r e  drawn f rom G a r d e n i n g .  The i r o n y  s h a r p e n s  and  d eepens  
t h ro u g h  th e  same r h e t o r i c a l  f i g u r e  i n  " g l u t t o n  s o u l s , "  t h i s  
t im e  in  a f i g u r e  drawn from Food and D r i n k .  Then t h e  tone
l i g h t e n s  t h r o u g h  h y p e r b o l e  i n  t h e  f i g u r e  o f  t h e  w a t e r  w e l l
( l i n e s  3 4 -3 5 )  making i t  p o s s i b l e  f o r  t h e  p o e t  t o  move smoothly 
i n t o  an image b a s e d  on t h e  C o p e rn ic a n  t h e o r y ,  one t h a t  i s  
more e l e v a t e d  t h a n  t h o s e  t h a t  have been  drawn f rom  s o u r c e s  
f a m i l i a r  i n  e v e r y d a y  l i f e .  The doub le  m eaning  i n  "maze" and 
th e  s l i g h t  t u r n  i n  " f i n i t e "  and " I n f i n i t y "  p r e p a r e  f o r  a 
f i n a l  word p l a y  i n  " fa th o m "  ( l i n e  4 l ) *  T h i s  f i g u r e  p i c k s  up 
the  i d e a  o f  s e e k i n g  t h a t  i s  found  i n  e a c h  o f  t h e  images t h a t  
nave gone b e f o r e  and  t i e s  i n  w i t h  t h e  p lum m et ,  w h ich  forms a 
c l im ax  i n  t h e  s e r i e s  o f  homely images  i n  t h e  f i r s t  f i v e  l i n e s  
o f  t h e  q u o t a t i o n .  Thus t h ro u g h  im a g e ry  Dryden can  l i g h t e n ,  
deepen ,  or  h e i g h t e n  t h e  tone  of  h i s  v e r s e  a l l  w i t h i n  th e  
space  of  a few l i n e s .
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More I n c l a i v e  becà 'ase  t h e  t o n e  "has a r i a
l i s  p i c t u r e  of  t h e  s e c t a r i e s  a s  f l i e s  c r a w l i n g  o v e r  t h e  t e x t
of t h e  B i b l e  :
While crowds u n lea rn *  d ,  w i t h  ru d e  d e v o t i o n  warm.
About t h e  s a c r e d  v i a n d s  buzz  and swarm.
The f l y - b l o w n  t e x t  c r e a t e s  a  c r a w l i n g  b ro o d .
And t u r n s  t o  maggots  w hat  was meant  f o r  f o o d .
(417- 4 2 0 )
[n a d d i t i o n  t o  t h e  p l a i n  and th e  s a t i r i c  s t y l e s  t h e r e  a r e  also
to u c h e s  of  g r e a t  b e a u t y  i n  " R e l i g i o  L a i c i " ;  t h e  o p en ing  l i n e s
of  t h e  poem a r e  among th e  most  m a g n i f i c e n t  Dryden e v e r  w r o t e :
Dim a s  t h e  b o r r o w 'd  beams o f  moon and s t a r s  
To l o n e l y ,  w ea ry ,  w and*r ing  t r a v e l e r s .
I s  R ea so n  t o  t h e  s o u l ;  and ,  a s  on h ig h  
Those r o l l i n g  f i r e s  d i s c o v e r  b u t  t h e  sky .
Not l i g h t  us  h e r e ,  so R e a s o n ' s  g l im m er in g  r a y
Was l e n t ,  n o t  t o  a s s u r e  our  d o u b t f u l  way.
But g u i d e  u s  upward t o  a  b e t t e r  day .
And a s  t h o s e  n i g h t l y  t a p e r s  d i s a p p e a r .
When d a y ' s  b r i g h t  l o r d  a s c e n d s  our  h e m is p h e r e ;
So p a l e  grows Reason a t  R e l i g i o n ' s  s i g h t ;
So d i e s ,  and  so  d i s s o l v e s  i n  s u p e r n a t u r a l  l i g h t .
( 1- 11)
Phey a r e  a l l  h e r e ,  " t h e  p l a i n  and n a t u r a l ,  and y e t  m a j e s t i c "  
a x p r e s s i o n s — w hat  Dr. Jo hnson  c a l l s  " . . .  t h i s  m id d le  k in d  
o f  w r i t i n g ,  w h ic h ,  though  p r o s a i c k  i n  some p a r t s ,  r i s e s  t o  
h ig h  p o e t r y  i n  o t h e r s ,  and n e i t h e r  t o w e r s  t o  t h e  s k i e s ,  n o r  
z r e e p s  a l o n g  t h e  g r o u n d . " ^
A p p r o p r i a t e  t o  t h e  s h i f t i n g  l e v e l s  o f  s t y l e  a r e  t h e  
two l e a d i n g  g e n e r a l  c a t e g o r i e s  o f  im ages .  D a i ly  L i f e  and 
L e a r n i n g , a s  w e l l  a s  t h e  l e a d i n g  s p e c i f i c  s o u r c e s .  P e r s o n i f i ­
c a t i o n ,  t h e  Law, Body and B o d i l y  A c t i o n ,  and Trade and
^ J o h n s o n ,  og .  c i t . , p .  313 '
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jBusTne s s " C CHâr ï ““IX)"T IrT none o î  t h e  o t h e r  poems 'does ' ' t ï ïë  “ITâj ' 
as a  s o u r c e  o f  im agery  advance a s  f a r  a s  second  p l a c e ;  i t  
does r a n k  f a i r l y  h i g h  i n  "The Hind and th e  P a n t h e r "  where t h e  
l e g a l  images  a r e  d i s t r i b u t e d  e v e n l y  t h ro u g h o u t  th e  t h r e e  
p a r t s  ( C h a r t  l 6 ) .  B o th  a r e  r a t i o c i n a t i v e  poems, " R e l i g i o  
L a ic i "  b e i n g  an a rgum en t  i n  d e f e n s e  of  t h e  Church of  E n g lan d  
and "The Hind and  t h e  P a n th e r "  i n  d e f e n s e  o f  t h e  Roman C a t h ­
o l i c  C hurch ;  t h e r e f o r e ,  i t  i s  s i n g u l a r l y  f i t t i n g  t h a t  images 
from t h e  Law s h o u ld  f i n d  t h e i r  p l a c e  n e a r  t h e  t o p  o f  t h e  
l i s t .
I n  " R e l i g i o  L a i c i "  t h e  c o n c e n t r a t i o n  o f  images  i s
much h i g h e r  t h a n  e x p e c t e d  i n  a poem w r i t t e n  i n  t h e  p l a i n
s t y l e — one f o r  e v e r y  3 .9  l i n e s  (C h a r t  2 1 ) ;  b u t  t h e  s m a l l  p e r j
c e n ta g e  of  s i m i l e s — 7 . 6  p e r c e n t  of t h e  t o t a l — i s  more i n
keep ing  w i t h  t h e  avowed p u rp o se  o f  th e  p o e t  who s a y s .
And t h i s  u n p o l i s h ’ d, r u g g e d  v e r s e ,  I  ch o se .
As f i t t e s t  f o r  d i s c o u r s e ,  and n e a r e s t  p r o s e .
S in c e  Dryden in fo rm s  the  r e a d e r  t h a t  P a r t  I I  o f  "The 
Hind and  t h e  P a n t h e r "  i s  a l s o  i n  t h e  p l a i n  s t y l e  w i t h  l i t t l e  
m a g n i f i c e n c e  o f  v e r s e , ^  one assumes t h a t  h i s  t r e a t m e n t  o f  
im agery  w i l l  be s i m i l a r  to  t h a t  i n  " R e l i g i o  L a i c i , "  The 
g e n e r a l  c a t e g o r i e s  o f  s o u rc e s  do a p p e a r  i n  th e  same o r d e r — 
D a i ly  L i f e , L e a r n i n g , Body a n d  B o d i l y  A c t i o n , and N a t u r e — 
but t h e  l e a d i n g  s p e c i f i c  s o u r c e s  v a r y  g r e a t l y .  The two poems
^Poems, p .  2 1 7 .
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5 â v ê " i n  coniinon o n l j ^ f  oiir- i n  T h è  T ï r s t - ^ l ë ^ ^ ^  t h e  Law, BodÿT 
B i b l i c a l ,  and T r a v e l .  Where ’’R e l i g i o  L a i d ” h a s  P e r s o n i f i c a - j  
t i o n .  Trade  and  B u s i n e s s ,  E le m e n ts ,  and S i c k n e s s ,  "The Hind 
and t h e  P a n t h e r ” ( I I )  a d d s  Food and D r in k ,  C l a s s e s ,  Human 
R e l a t i o n s ,  and C l a s s i c a l .  A d d i t i o n a l  s o u r c e s  drawn from
N a tu re  and I m a g i n a t i v e  p r o v i d e  f o r  t h e  m a j e s t i c  p a s s a g e s  t h a t
!
Appear  i n  " R e l i g i o  L a i c i . ” There  i s  no s i m i l a r  h e i g h t e n i n g
of  s t y l e  i n  P a r t  I I  o f  "The Hind and t h e  P a n t h e r . ” The H ind,
who does  most  of t h e  t a l k i n g ,  u s e s  homely ,  n a t u r a l  f i g u r e s
and p r o v e r b i a l  e x p r e s s i o n s .  H ers  i s  a g e n t l e  humor.  The
P a n t h e r ' s  r o l e  i n  P a r t  I I  i s  t h a t  of  an  a u d i e n c e ;  when she
i o e s  s p ea k  i t  i s  u s u a l l y  w i t h  a s h a r p  w i t  t h a t  does  n o t
d e s p i s e  an o c c a s i o n a l  p l a y  on w o rd s ;  f o r  i n s t a n c e ,
" T h a t  men may e r r  was n e v e r  y e t  d e n i e d .
B u t ,  i f  t h a t  common p r i n c i p l e  be t r u e .
The cannon ,  dame, i s  l e v e l ' d  f u l l  a t  y o u ."
( I I ,  6 3 3 - 63$)
[n c o n t i n u a l l y  e m p h a s i z in g  t h a t  h e r s  i s  t h e  one c h u rc h  even
though t h e r e  a r e  many c r e e d s ,  t h e  Hind u s e s  f i g u r e s  f rom
e v e r y d a y  l i f e .  Most o f  t h e s e  a r e  b r i e f ,  a s  i n  t h e  f o l l o w i n g
w hich  draws on an a n c i e n t  game t o  d e s c r i b e  t h e  s e c t s  t h a t
w i l l  n o t  j o i n  i n  communion w i t h  anyone:
"Then,  t i l l  you hav e  a g r e e d  whose judge  i s  b e s t .  
A g a i n s t  t h i s  f o r c ' d  s u b m is s io n  t h e y  p r o t e s t :
While sound  and sound a  d i f f ' r e n t  s e n s e  e x p l a i n s .  
B o th  p l a y  a t  h a r d h e a d  t i l l  t h e y  b r e a k  t h e i r  b r a in s , '
( I I ,  1012-101$)
o r  i n  a more c a u s t i c  t o n e ,
"But  you ,  who F a t h e r s  and t r a d i t i o n s  t a k e .
And g a r b l e  some, and  some you q u i t e  f o r s a k e .
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P r é ' ïe n d lr îg '“C ]ïür'cIi‘~àuc"t“or^ ^^  ............
And y e t  some g r a i n s  o f  p r i v a t e  s p i r i t  mix.
Are l i k e  a mule made up o f  d i f f e r i n g  s e e d .
And t h a t ' s  t h e  r e a s o n  why you n e v e r ' b r e e d . ”
( I I ,  833- 8 3 8 )
D r y d e n 's  i n t e n t i o n  t o  f o l l o w  a p l a i n  s t y l e  i n  P a r t  I ]  
does n o t  mean t h a t  he p l a n n e d  t o  eschew a l l  im a g e ry ;  he 
m ere ly  w i s h e d  t o  a v o id  o b s c u re  c o n c e i t s  and e l e v a t e d  f i g u r e s .  
P e r s o n i f i c a t i o n  i s  h e l d  to  a minimum ( C h a r t  19)* A l th o u g h  
the  p e r c e n t a g e  o f  s i m i l e s  i s  h i g h e r  i n  P a r t  I I  t h a n  i n  t h e  
o t h e r  two p a r t s ,  t h e  s i m i l e s  a r e  u s u a l l y  b r i e f  and  f a l l  
w i t h i n  a  c o n c r e t i o n  o f  f i g u r e s  as  t h e  f o l l o w i n g  l i n e s  
i l l u s t r a t e :
” Tho ' L u t h e r ,  Z u i n g l i u s ,  C a l v i n ,  h o l y  c h i e f s .
Have made a b a t t l e - r o y a l  o f  b e l i e f s ;
Or, l i k e  w i l d  h o r s e s ,  s e v ' r a l  ways have w h i r l ' d  
The t o r t u r ' d  t e x t  ab o u t  t h e  C h r i s t i a n  w o r l d ;
Each Jehu  l a s h i n g  on w i t h  f u r i o u s  f o r c e .
T ha t  Turk  o r  Jew c o u l d  n o t  have  u s ' d  i t  w o r s e . ”
( I I ,  688 - 6 9 3 )
The s o - c a l l e d  p l a i n  s t y l e ,  h ow ever ,  i s  r e f l e c t e d  i n  t h e  c o n ­
c e n t r a t i o n  o f  images i n  P a r t  I I ,  one f o r  e v e r y  6 . 5  l i n e s  
( C h a r t  2 1 ) ,  a t o t a l  c o n s i d e r a b l y  l e s s  t h a n  th e  more h i g h l y  
c o n c e n t r a t e d  number i n  P a r t  I ,  th e  s e c t i o n  t h a t  was t o  have 
' t h e  m a j e s t i c  t u r n  o f  h e r o i c  p o e s y . ”
The f i r s t  t h i r t y - f o u r  l i n e s  o f  P a r t  I  r e a c h  f o r  d i g ­
n i t y  and  e l e v a t i o n  i n  s u c h  p h r a s e s  as  "winged wounds” and 
' e a r t h y  mold" o r  i n  l i n e s  l i k e  t h e s e :
T h e i r  f a t e  was f r u i t f u l ,  and  t h e  s a n g u in e  s e e d .
Endued w i t h  s o u l s ,  e n c r e a s ' d  th e  s a c r e d  b r e e d .
( I ,  17 - 1 8 )
Dryden i s  t e m p te d  i n t o  a  s a t i r i c  v e i n  i n  h i s  d e s c r i p t i o n  o f
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bHë~*^ l3i:bo(fÿ~ Be~arr r~“and"TM ëpën3.wirb~iêâ^ '£7^  ” th¥~~bï^^
the '’b r i s t l e d  B a p t i s t  B o a r , ” and ” F a l s e  R e y n a rd ” ; b u t  he r e -
l5a i n s  c o n t r o l  of  h i s  e r r i n g  muse lo n g  enough  t o  w r i t e  a
s i n c e r e  and e a r n e s t  c o n f e s s i o n  o f  f a i t h  i n  w h ich  t h e  imagery
Is drawn from F i r e  and L i g h t ;  l i n e s  u s i n g  t h i s  s o u r c e  a r e
But, g r a c i o u s  God, how w e l l  d o s t  t h o u  p r o v id e  
F o r  e r r i n g  ju dgm en ts  an u n e r r i n g  g u i d e  I 
Thy th ro n e  i s  d a r k n e s s  i n  th* a b y s s  o f  l i g h t ,
A b l a z e  o f  g l o r y  t h a t  f o r b i d s  t h e  s i g h t ,
( I ,  6I1- 6 7 )
knd
My t h o u g h t l e s s  y o u t h  was w i n g 'd  w i t h  v a i n  d e s i r e s .
My manhood, l o n g  m i s l e d  by  w a n d ' r i n g  f i r e s .
F o l l o w 'd  f a l s e  l i g h t s ;  an d ,  when t h e i r  g l i m p s e  was gene,
My p r i d e  s t r u c k  o u t  new s p a r k l e s  o f  h e r  own.
( I ,  7 2-75)
I n  t h e  body o f  P a r t  I  t h e  tone  i s  n e a r e r  t h a t  o f  t h e  f a m i l i a r  
:han  th e  h i g h  s t y l e ,  f o r  many o f  t h e  im ages  come f rom  e v e r y ­
day  l i f e .  For  i n s t a n c e ,  w i t h i n  t w e n t y - s i x  l i n e s  o c cu r  t h e  
o l l o w i n g  s o u r c e s :  f a l c o n r y  ( l i n e  10^ ) ,  winnowing t h e  c h a f f  
112 - 1 1 3 ) ,  t a k i n g  away s c a f f o l d i n g  f rom  a b u i l d i n g  ( 12i|.-1 2 5 ) ,  
and s a i l i n g  a b o a t  c l o s e  t o  s h o re  ( 1 2 8 - 1 3 0 ) .  Many l i n e s  i n  
■;his s e c t i o n  a r e  f a r  removed from th e  l o f t y  and  d i g n i f i e d  
s t y l e .  Dryden must  have  b e e n  aware t h a t  h i s  i n d e c o r o u s  
f k e t c h  o f  Henry V I I I  was h a r d l y  p r o p e r  t o  h i s  c o n c e p t i o n  o f  
h i g h  s t y l e
F i f t y  y e a r s  ago t h e  f i r s t  f o u r  l i n e s  o f  t h i s  q u o t a ­
t i o n  were c o n s i d e r e d  so  o b j e c t i o n a b l e  t h a t  W. H. W i l l i a m s  
o m i t t e d  them  i n  h i s  e d i t i o n ,  e x p l a i n i n g  t h a t  t h e y  were  n o t  
s u i t a b l e  f o r  mixed c l a s s e s  o f  u n i v e r s i t y  s t u d e n t s .  The Hind 
and t h e  P a n t h e r  (London:  M ac m il la n  and  C o . ,  I 9 OO), p .  v i .
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j m i ô h ,  oiar, o b sc en e ,  and fu r io u s  rnadë 
By l u s t ,  com press'd  her mother in  a shade;
Then, by a l e f t - h a n d  m arriage , weds the dame.
G ov'ring  a d u l t ' r y  w ith  a sp e c io u s  name:
So Schism b e g o t ;  and S a c r i l e g e  and sh e ,
A w e l l -m a tc h 'd  p a ir ,  g o t  g r a c e l e s s  H eresy .
( I ,  351 -356)
\  s im i la r  l e v e l  o f  s t y l e  inform s one o f  h i s  a t ta c k s  on the  
Donvenanters in  l i n e s  ^0Q-^2\^, Here h i s  s t in g in g  sarcasm i s  
w ith out humor, h i s  d im in is h in g  images are t y p i c a l  o f  lampoon­
ing s a t i r e ,  and the low s t y l e  i s  fu r th e r  em phasized by 
fem in ine rhyme. As Part I draws to  a c l o s e ,  i t  r eg a in s  some 
o f  i t s  d i g n i t y ,  but the im p re ss io n  l e f t  i s  s t i l l  one o f  pun­
g en t  s a t i r e ,  not o f "the m a je s t ic  turn o f  h e r o ic  poesy ."
For th e  t h ir d  p art  o f  "The Hind and the Panther"  
iDryden d e s ig n e d  a s t y l e  w hich  he s a id  was to  be "more f r e e  
and fa m il ia r "  than the o th er  two b ecau se  i t  in c lu d ed  the  
a b le  o f the Swallows and th e  f a b le  o f  th e  Doves and Pigeons
) f  the th r e e  s e c t i o n s  o f  the poem t h i s  i s  the on ly  one th a t
adheres to  th e  c o n d i t io n s  o u t l in e d  by th e  p o e t .  The fa m i l ia r  
s t y l e  i s  a c c e n te d  by a g r e a t  in c r e a s e  in  th e  use  o f  proverbial 
e x p r e s s io n s ,  which more than double a l l  th o se  in  the other  
:wo p a r ts  (Chart l 6 ) .  Oxymoron, tu r n s ,  and p la y  on words 
c a s u a l l y  u n d e r l in e  th e  in fo r m a l i ty  o f id iom  in  most o f  t h i s  
s e c t i o n ,  but th e  s i g n i f i c a n t  e v id en ce  o f  a change in  s t y l e  
l i e s  in  th e  so u r c e s  o f imagery t h a t  occur w ith  the g r e a t e s t  
requency . In  a l l  th r e e  p a r ts  o f  th e  poem B i b l i c a l  images 
Are f i r s t  in  order; then  in  Part I and Part I I  f o l lo w  sources  
from the commonplace o b j e c t s  and o c cu rren ces  o f  d a i l y
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E x p er ien ce— Body and B^odily A c t io n ,  Food and Drink, T r a v e l ,  
C la s s e s ,  Human R e la t io n s ,  .i/ar and Weapons, A nim als, and 
Elem ents. In Part I I I ,  however, th e r e  i s  a d ec id ed  ch an ge.
In the  le a d in g  p o s i t i o n  w ith  B i b l i c a l  i s  C l a s s i c a l ;  th e s e  two
I
are fo l lo w e d  c l o s e l y  by P e r s o n i f i c a t i o n ,  Body and A c t io n ,  ancj 
P r o v e r b ia l ,  and not so  c l o s e l y  by Sea and S h ip s ,  S c i e n c e ,  ancj 
S ick n ess  and M ed ic in e .  Great im portance must be a t ta c h e d  to  
the appearance o f  P e r s o n i f i c a t i o n  so h igh  on the s c a l e ,  fo r  
in  th e  o th e r  two p a r ts  i t s  use  as a source of imagery i s  
c a r e f u l l y  av o id ed  (Chart l 6 ) .  C l a s s i c a l  i s  f a r  down th e  l i s t  
in I and I I ,  w h i le  in  I I I  i t  i s  one o f  the two le a d in g  
s o u r c e s .  I t  should  a l s o  be n o ted  th a t  the d i s t r i b u t i o n  o f  
typ es  o f  images in  P art  I I I  i s  a lm ost  i d e n t i c a l  w ith  th a t  in  
’Absalom and A ch itop he l"  ( I ) ;  th o se  in  ’’Absalom" run in  t h i s  
fa sh io n ;  m etaphor, 7 2 .8 $ ^ ;  p e r s o n i f i c a t i o n ,  1 0 .4 ^ ;  s i m i l e ,
) .6 ^ ;  metonymy, 4^» and synecd och e , 3*2^ . The ones i n  ’’The 
Hind and th e  P anther” ( I I I )  in  the same order are  m etaphor,
75«3^» p e r s o n i f i c a t i o n ,  9*9^♦ s i m i l e ,  7.7^» metonymy, 
and syn ecd och e , 2 .1 ^  (Chart 1 9 ) .  Furtherm ore, c o n c e n tr a t io n  
of f i g u r e s  in d ic a t e s  a s im i la r  agreem ent: "Absalom and
A chitophel"  ( I )  has one fo r  ev ery  f i v e  l i n e s ,  the lo w e s t  
lumber per l i n e  in  any o f  th e  p u b lic  poems u n t i l  Part I I  o f  
’The Hind and th e  Panther" i s  reach ed ; P art  I I I ,  w ith  one in  
ev ery  7«1 l i n e s ,  has th e  lo w e s t  o f  a l l  the  p u b lic  poems 
(Chart 1 9 ) .  The order o f  so u r ces  o f  imagery, the d i s t r i b u -  
bion o f  ty p e s  o f  f ig u r e s  o f  sp e e c h , and the c o n c e n tr a t io n  o f
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f i g u r e s  le a d  t o  c e r t a i n  c o n c lu s io n s  co n cern in g  D ryden's  s t y l e  
in  Part I I I .  Except f o r  the two f a b le s  th e  s t y l e  in  Part I I I  
8 v ery  s im i l a r  to  the w i t t y ,  h e r o ic  id iom  o f  "Absalom and
jlc h ito p h e l"  ( I ) .  Sometimes th e  Hind does not sound e x a c t l y  
jLike th e  gentlewoman she i s  supposed t o  be and o f t e n  her w i t  
i s  sharper  than the g e n t l e  humor she d i s p la y s  in  Part I I ;
Dryden p ic t u r e s  her m i ld ly  im p a rtin g  her "medicine" ( l i n e s
139i|--lliOO, li4.8l - l i | . 8i|.), but as  her  wrath in c r e a s e s ,  he e l e ­
va tes  th e  d e s c r i p t i o n  w ith  e la b o r a t e  s i m i l e s  a p p r o p r ia te  to  
th e  mood:
. . . s h e  p a u s 'd  a l i t t l e ,  and su p p r e s s 'd  
The b o i l i n g  in d ig n a t io n  o f  her b r e a s t ;
She knew the v i r t u e  o f  her b la d e ,  nor would  
P o l lu t e  h er  s a t i r e  w ith  ig n o b le  b lood:
Her p a n tin g  f o e s  she saw b e fo r e  her l i e .
And back she drew th e  s h in in g  weapon d r y .
So, when th e  g e n 'r o u s  Lion has in  s ig h t
H is eq u al match, he r o u s e s  f o r  the f i g h t ;
But when h i s  fo e  l i e s  p r o s tr a t e  on the p l a i n .
He sh e a th e s  h i s  paws, u n c u r ls  h i s  angry mane.
And, p l e a s ' d  w ith  b l o o d l e s s  honors o f  the  day.
Walks over and d i s d a in s  th '  in g lo r io u s  p r e y .
( I l l ,  1555- 1566 )
5lS she c o n t in u e s  h er  argument she u se s  the h e r o ic  id iom  a
number o f  t im e s :  th e  images are woven so  t i g h t l y  i n t o  the
fa b r ic  o f  the  d e v e lo p in g  id e a s  t h a t  i t  i s  im p o ss ib le  to  quote
Lines th a t  have meaning when removed from th e  c o n t e x t ;  how-
3ver , two such exam ples are  g iv e n  o n ly  t o  show th e  l e v e l  o f
s t y l e :
"'T i s  s a id  w ith  e a s e ,  b u t ,  0 , how h a r d ly  t r i e d  
By haughty s o u ls  t o  human honor t i e d  I 
0 sharp c o n v u ls iv e  pangs o f  a g o n iz in g  p r id e  l"
( I I I ,  1579- 1581 )
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and  ' '
"His rage i s  a im 'd a t  him who r u le s  the s k i e s :  
C o n s tr a in 'd  to  q u it  h i s  c a u se ,  no su c co r  found,
The fo e  d is c h a r g e s  e v 'r y  t i r e  around.
In c lo u d s  o f  smoke abandoning th e  f i g h t ;
But h i s  own th u n d 'r in g  p e a ls  p ro c la im  h i s  f l i g h t . "
( I l l ,  1609 - 161 3 )
These th r e e  examples are  s im i la r  to  the same typ e  o f  imagery
th at Dryden d e s c r ib e s  as proper fo r  a h e r o ic  poem:
' T is  n o t  th e  j e r k  or s t in g  of an epigram , nor th e  seeming  
c o n t r a d ic t io n  o f  a poor a n t i t h e s i s  . . . , nor th e  j i n g l e  
o f  a more poor paronom asia; n e i th e r  i s  i t  so  much th e  
m o r a l i t y  o f  a grave se n te n c e  . . .  ; but i t  i s  some 
l i v e l y  and apt d e s c r i p t i o n ,  d r e sse d  i n  such c o lo u r s  o f  
s p e e c h ,  th a t  i t  s e t s  b e fo r e  your e y e s  th e  a b s e n t^ o b je c t ,  
as p e r f e c t l y ,  and more d e l i g h t f u l l y  than n a t u r e .
The s t y l e s  used in  the two f a b le s  d i f f e r ,  however,
not o n ly  from each o th e r  but a l s o  from th e  one used  in  the
n e s t  o f  th e  poem. Nothing shows more c l e a r l y  D ryden's
a b i l i t y  t o  adapt th o u g h ts  and words to  th e  tone and s u b je c t
than  the v a r i a t io n  o f l e v e l s  o f  s t y l e s  w ith in  th e  poem. The
f a b le  o f  th e  Swallows o f f e r s  one o f  the most I n t e r e s t i n g  as
w e l l  as  complex problems in  the s tu d y  o f  D ryden's im agery.
Dn one l e v e l  i t  i s  the mock h e r o ic  manner o f  "Mac F leck n oe ."
There are c l a s s i c a l  r e f e r e n c e s :  the brooding Swallows c a l l  on
:Lucina's a id  ( l i n e  l8 ? 8 )  and th e  north  wind i s  p e r s o n i f i e d  in
"T' augment t h e i r  w oes, th e  winds began to  move 
Debate in  a i r ,  fo r  empty f i e l d s  above.
T i l l  Boreas g o t  th e  s k i e s ,  and pou r'd  amain 
His r a t t l i n g  h a i l s t o n e s  m ix'd  w ith  snow and r a in ."
( I l l ,  I 912- I 91S)
^ d  th e r e  i s  p e r s o n i f i c a t i o n :
^E s s a y s , I ,  l i j . - l5 .
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"Fame "Spreads the news, an^~jT0re^i^n~foWrs^’appear 
In f lo c k s  to  g r e e t  the new r e tu r n in g  y ea r .
To b l e s s  the fou nd er , and partake the ch eer ."
( I l l ,  1879 - 1 8 8 1 )
The d e s c r i p t i o n  o f  what the S w i f t s  saw in c lu d e s  one o f  the
most t r u l y  p o e t i c a l  images i n  Dryden: the S w if t s  peeped
through a broken pane
"And saw (but s c a r c e ly  c o u ld  b e l i e v e  t h e ir  e y e s )
New b lossom s f l o u r i s h ,  and new f lo w 'r s  a r i s e ;
As God had been  abroad, and, w alk ing  th e r e .
Had l e f t  h i s  f o o t s t e p s ,  and reform 'd  the year;
The sunny h i l l s  from f a r  were s e e n  t o  glow  
With g l i t t e r i n g  beams, and in  the  meads below  
The b u r n ish 'd  brooks ap p ea r 'd  w ith  l i q u i d  g o ld  to  f low ."
( I l l ,  I8 if6-1852)
Much o f  the f a b l e ,  i n  f a c t ,  i s  t o ld  in  th e  h e r o ic  idiom  r e ­
l i e v e d  o c c a s i o n a l l y  by a n t ic l im a x .  The s u b je c t  i s  o s t e n s i b l y  
t r i v i a l :  i t  i s  the  s t o r y  o f  what happens when the sw allow s d(|> 
not f l y  south  fo r  the w in t e r .  The c e n t r a l  f ig u r e  in  the  
e p iso d e  i s  the M artin ,
"A ch u rch -b eg o t ,  and c h u r c h - b e l ie v in g  b ir d ;
Of l i t t l e  body, but o f  l o f t y  mind.
R o u n d -b e l l ie d ,  f o r  a d i g n i t y  d e s ig n 'd .
And much a dunce, as M artins are by kind."
( I l l ,  1756- 1 7 5 9 )
But the f a b le  i s  a l s o  b u r le sq u e ,  f o r  i t  i s  a s e r io u s  s u b j e c t
t r e a te d  f r i v o l o u s l y :  the Swallows r e p r e s e n t  the  C a t h o l ic s  wh^
were p rep arin g  to  f l e e  I r e la n d  and th e  M artin i s  F ath er
P e tr e ,  whose a d v ice  was not very  good . O bviously  P e tre  i s  as
much the k ing  o f  dunces as  Shadw ell i s  the  k ing  o f  d u ln e s s .
Thus i t  appears th a t  the f a b le  becomes p a r a d o x ic a l ly  mock
h e r o ic  b u r le sq u e .
When Dryden sa y s  th a t  th e  fa b le  o f  the Doves and the
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Pigeons~ ancT^he^Bü^ârdTlA^ir tfoITi i n  l ÿ ” sTÿl'eT^ Tïe^
u n d erscores  the h e r o ic  id iom  o f  the f i r s t  f a b le  by p o in t in g  
up the d i f f e r e n c e .  In th e  second f a b l e  th e r e  are  no e l e v a t e d  
p a ss a g e s ,  no ex ten d ed  s i m i l e s ,  a f f e c t e d  h e r o ic  p h ra se s ,  or 
f l o u r i s h e s  o f  g ra n d eu r .  I n s t e a d  i t  i s  a fa s t -m o v in g  narrativè  
studded w ith  images drawn from the B i b l e ,  f a m i l i a r  c l a s s i c a l  
s o u r c e s ,  and e v e n t s  o f  everyd ay  l i f e ,  such as  S p o r ts ,  B u i ld ­
in g s ,  Trade and B u s in e s s ,  D r ess ,  and Food and D rink. I t  i s  
the s t y l e  o f  "Absalom and A ch itop he l"  w r i t t e n  in  a s l i g h t l y  
lowered d i c t i o n  more f a m i l i a r  than h e r o i c .  The d i f f e r e n c e  is  
seen  in  the d e s c r i p t i o n  o f  Burnet as "King Buzzard";
"A p o r t ly  p r in c e ,  and g o o d ly  to  the s i g h t .
He seem 'd a son  o f  Anak f o r  h i s  h e ig h t :
Like th o se  whom s t a t u r e  d id  to  crowns p r e fe r ;  
B la ck -b ro w 'd , and b l u f f ,  l i k e  Homer's J u p i te r ;  
B road -b ack 'd , and b r a w n y -b u ilt  f o r  l o v e ' s  d e l i g h t ,
A prophet form 'd  to  make a fem ale  p r o s e ly t e ,"
( I I I ,  2435 - 2440 )
or the Doves as th e  c l e r g y  o f the Church o f  England:
"Like H a r p ie s ,  they  c o u ld  s c e n t  a p le n te o u s  board.
Then to  be sure  th e y  n ever  f a i l ' d  t h e i r  lo r d ."
( I l l ,  2 2 5 4 -2 2 5 5 )
So i t  i s  th a t  P art  I I I  o f  "The Hind and th e  Panther" u t i l i z e s  
imagery to  h e lp  d e f in e  th e  s t y l e  and l e v e l  o f  usage in  th r e e  
d i f f e r e n t  ty p e s  o f  p o e t ic  co m p o s it io n :  the w i t t y  h e r o ic ,  a 
n o d i f ie d  mock h e r o i c ,  and a c o n t r o l l e d  f a m i l i a r  s t y l e .
Now th a t  th e  imagery in  D ryden's  t h i r t e e n  p u b lic  
poems has been s t u d ie d ,  i t  i s  n e c e s sa r y  to  lo o k  a t  the whole  
p ic tu r e  t o  see  what r e l a t i o n s h i p  the s o u r c e s  and ty p e s  o f  
images have t o  th e  g e n r e s .  P ercen ta g e  graphs (C harts 2 and 3)
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3hôwïlï^^l;he~diTtï^lWtTôrT^ôï^slmrce¥“~ ô f s p e e c h  îxT 
the four c l a s s e s  th a t  make up the p u b lic  poems r e v e a l  t h a t  
learning i s  th e  le a d in g  sou rce  fo r  a l l  but th e  s a t i r e s  and
th a t  th e  r e l i g i o u s  poems have the h ig h e s t  p ercen ta g e  o f  
f ig u r e s  in  t h i s  major c a t e g o r y .  D a ily  L i f e  i s  the le a d in g  
source f o r  th e  s a t i r e s ,  but i n t e r e s t i n g l y  enough the p er­
cen tage  o f f ig u r e s  in  t h i s  c a te g o r y  i s  h ig h e r  in  the r e l i ­
g io u s  poems (2^%) th an  in  the s a t i r e s  ( 2 2 .3 ^ ) .  As e x p e c te d ,  
the p a n e g y r ic s  have the h ig h e s t  p ercen t  o f  Mature and 
Im a g in a t iv e  im ages. The h i s t o r i c a l  poem has by f a r  th e
a ig h e s t  p ercen ta g e  o f Animal im ages, and the s a t i r e s  come up 
u n ex p ec ted ly  w ith  th e  g r e a t e s t  p ercen tage  o f  f ig u r e s  from the
j
A r t s . Images from D om estic  so u r c e s  are a lm ost e v e n ly  d iv id ed
I
among the fo u r  c l a s s e s .  Mot one o f  th e se  g e n e r a l  c a t e g o r i e s  
o f  so u r c e s  v i o l a t e s  the decorum o f  the c o n cep t  o f s t y l e  
u i t e d  t o  the g e n r e .
That the le a d in g  c a t e g o r i e s  are Learning and D a i ly  
L i f e  i s  not u n ex p ec ted ,  f o r  Dryden was not o n ly  a member o f
the Royal S o c ie t y  but a l s o  an e x c e l l e n t  s tu d e n t  o f  both  
c l a s s i c a l  and modern w r i t e r s .  Although Learning heads the  
l i s t  in- both  th e  e a r ly  and l a t e r  p u b lic  poems, the e a r l y  ones 
uave a h ig h e r  p er c e n ta g e  o f  f ig u r e s  drawn from N atu re , 
E m aginative , A r t s , A n im als , and Domestic w h ile  th e  l a t e r
poems le a d  in  L earn in g , D a i ly  L i f e  and Body and B o d i ly  A ction
[Chart l^.). S in ce  th e  dominant genre in  the e a r ly  poems i s  
p a n e g y r ic s  and in  the l a t e r  ones s a t i r e ,  t h e s e  so u r c e s  are
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onee a g a T n u T f e ^ t o h e  I n a t e ^ I a X r ^ T b r f ^ d i ï ïô n â lT y  T ig u r ¥ s  
of the h ig h  s t y l e  are a s s o c ia t e d  w ith  n a tu r e ,  the a r t s ,  and 
the im a g in a t iv e  p r o c e s s ;  the l e s s  p o e t i c a l  s a t i r e  u se s  more 
r e a l i s t i c  images to  convey i t s  i n t e n t .
The g e n e r a l  d i s t r i b u t i o n  o f ty p e s  o f  f ig u r e s  o f  
speech co m p le tes  the p ic tu r e  by show ing th a t  s i m i l e s  and 
p e r s o n i f i c a t i o n  rank much h ig h e r  in  th e  p a n eg y r ics  than in  
the s a t i r e - r e l i g i o u s  group, but th a t  metaphors are by f a r  the  
f a v o r i t e  in  th e  l a t t e r  (Chart i B - A ) .  I t  has been shown th a t  
in  th e  m atter  o f  s t y l e  a c l o s e  r e l a t i o n s h i p  e x i s t s  between  
bhe s a t i r e s  and the r e l i g i o u s  poems, and t h i s  p o in t  i s  r e ­
em phasized by Chart iS -B ,  which r e v e a l s  t h a t  through a l l  f i v e  
ypes of f i g u r e s  the two c l a s s e s  o f  poems move s id e  by s id e .  
Dn th e  o th e r  hand, "Annus M ir a b i l i s ,"  the h i s t o r i c a l  poem 
which many commentators i n s i s t  on c a l l i n g  a p a n eg y r ic ,  does  
n o t  f o l lo w  th e  g e n e r a l  tren d  o f p a n e g y r ic s  in  the d i s t r i b u ­
t i o n  o f  images (Chart 1 0 - B ) . Here th e  p ercen ta g e  o f  metaphor 
8 much low er  than in  the p a n e g y r ic s  w h i le  th e  p ercen ta g e  o f  
s im i l e s  and p e r s o n i f i c a t i o n  i s  much h ig h e r .  These r e s u l t s  
are in  keep in g  w ith  Dryden’ s e x p la n a t io n  t h a t  the same typ e  
o f  images o f t e n  r e c e i v e s  d i f f e r e n t  trea tm en t  depending upon 
th e  g e n r e .
I t  was t h i s  p r e o c c u p a t io n  w ith  imagery th a t  l e d  to  
ohe fo r m a t io n  o f  h i s  f i n a l  g r e a t  s t y l e  in  th e  F a b le s . The 
th ird  p art  o f  "The Hind and th e  Panther" i s  the b r id g e  from  
he p o l i s h e d  h e r o ic  s t y l e  of "Absalom and A ch itophel"  to  th e
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b r i l l i a n t  n a r r a t iv e  s t y l e  o f  thë~W bIës~» " ^ ê i ï^ " ô % a ic i"  wa^ 
a s u c c e s s f u l  experim ent in  th e  e p i s t o l a r y  s t y l e  th a t  s u i t e d  
Dryden’ s s p e c i a l  s u b j e c t  and m a te r ia l ,  but i t  was d es ig n ed  
fo r  a s p e c i a l  g e n r e .  In the f i r s t  p a rt  o f  "The Hind and the  
Panther” he adapts h i s  many f ig u r e s  o f speech  to  th e  s w i f t  
changes of tone n e c e s s i t a t e d  by h i s  s u b j e c t ,  from th e  e l e ­
vated  to  th e  i r o n i c a l  through th e  f a m i l i a r  to  the c a u s t i ­
c a l l y  s a t i r i c .  In Part I I  he u se s  as a b a s i s  the " l e g i s ­
l a t i v e  s ty le "  o f  " R e l ig io  L a ic i"  l iv e n e d  up somewhat w ith  
taumor, and in  the f i r s t  f a b le  in  Part I I I  he exp er im en ts  
again , t h i s  time by lo w er in g  the mock h e r o ic  s t y l e  he had 
ased in  "Mac F leck n oe ."  F i n a l l y  in  th e  body o f  Part  I I I  and 
in  the second  f a b le  he f in d s  th e  s t y l e  th a t  he employs w ith  
remarkable f e l i c i t y  in  the F a b le s . I t  i s  th e  w i t t y  h e r o ic  
idiom o f  "Absalom and A ch itop he l"  b lended  w ith  the r e la x e d  
' l e g i s l a t i v e  s t y l e "  o f  Part I I  o f  "The Hind and th e  Panther,"  
he whole c o n t r o l l e d  by the s k i l l  o f  a m aster cra ftsm a n .
Such a s t y l e  l e a v e s  him f r e e  to  sw ing back and f o r t h  a c r o ss  
bhe middle way w ith  p e r f e c t  p r o p r ie t y — to  the d i g n i f i e d ,  but 
not the sublim e ; to  th e  s a t i r i c ,  but not th e  low com ic . I t  
I s  t h i s  s t y l e  t h a t  must be e x p lo r e d  l a t e r  in  th e  F a b le s .
CHAPTER I I I  
THE PROLOGUES AND EPILOGUES
Dryden,  t h e  m ost  c e l e b r a t e d  p r o lo g u e  w r i t e r  o f  t h e  
R e s t o r a t i o n ,  was w e l l - s u i t e d  by t a l e n t  and tem peram en t  t o  
s x o e l  i n  t h e  l i t e r a r y  g e n r e  t h a t  r e a c h e d  i t s  g r e a t e s t  h e i g h t  
of p o p u l a r i t y  soon  a f t e r  C h a r l e s  was r e s t o r e d  t o  t h e  t h r o n e  
in 1 6 6 0 . Dur ing  th e  s i x t e e n t h  c e n t u r y ,  p r o l o g u e s  had  b e en  
w r i t t e n  i n  t h e  o l d  tu m b l in g  m e a s u re s ,  r im e  r o y a l ,  and b l a n k  
v e r s e  ; t h e  s o n n e t ,  t h e  ode ,  a n d  ev en  t h e  b a l l a d  had  s e r v e d  on 
o c c a s i o n  a s  i n t r o d u c t i o n s  t o  p l a y s .  With  t h e  r e v i v a l  o f  t h e  
drama,  how ever ,  t h e  iam bic  p e n t a m e t e r  c o u p l e t  ( o c c a s i o n a l l y  
i n t e r s p e r s e d  w i t h  t r i p l e t s )  became t h e  f a s h i o n . ^  The h e r o i c  
c o u p l e t ,  o f  c o u r s e ,  was D r y d e n ' s  f a v o r i t e  s t a n z a  fo rm .  The 
p r o l o g u e s  and e p i l o g u e s  of  t h e  p e r i o d  were w r i t t e n  t o  p l e a s e  
a s p e c i a l  a u d i e n c e — t h e  members o f  t h e  c o u r t ,  whose t a s t e  was 
c o n d i t i o n e d  by t h e i r  own e s t a b l i s h e d  low m o r a l i t y .  O b s c e n i t y  
and r i b a l d r y ,  d r e s s e d  i n  t h e  t r a n s p a r e n t  g a r b  o f  in n u e n d o ,  
d e l i g h t e d  th e  m o r a l l y  c o r r u p t  and p r o f l i g a t e  p i t .  D r y d e n ' s
^ A u t r e y  N e l l  W i ley ,  " I n t r o d u c t i o n , "  Rare  P r o lo g u e s  
4nd E p i l o g u e s  16U2 - I 7 OO (London: George A l l e n  and Unwin L t d . ,
fciiO); x x l i :
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f r e q u e n t  coa r se n e s s^ i l rT ^ lan g u ag e ””âs^ w e l l  a s  l lTTâ^âs ”^ '  ^rcmnd^a 
r e a d y  r e s p o n s e  f rom  h i s  a u d i e n c e .  T h is  i s  n o t  t o  s a y  t h a t  
a l l  o f  h i s  p r o l o g u e s  and e p i l o g u e s  a r e  m arked  by in d e c e n c y  
and s c u r r i l o u s n e s s ,  f o r  when he w i s h e d  he c o u l d  change h i s  
tone  t o  s u i t  t h e  o c c a s i o n .  Most of  t h e  Oxford  poems and t h e  
p a n e g y r i c s  h o n o r i n g  members o f  th e  r o y a l  f a m i l y  a r e  e l e v a t e d  
in  t o n e  even  th o u g h  t h e y  o f t e n  have p o l i t i c a l  i m p l i c a t i o n s .  
Those'  t h a t  a r e  e s s e n t i a l l y  p o l i t i c a l  i n  n a t u r e  a r e  g e n e r a l l y  
s a t i r i c  o r  i r o n i c ;  y e t  even  i n  t h i s  s p e c i a l  g ro u p  a r e  p i e c e s  
t h a t  a r e  s e r i o u s  and d i g n i f i e d .
W r i t t e n  t o  be  d e l i v e r e d  f rom  t h e  a p r o n  o f  t h e  s t a g e ,  
the  p r o l o g u e s  and  e p i l o g u e s  were su p p o se d  t o  e s t a b l i s h  r a p ­
p o r t  w i t h  t h e  a u d i e n c e ;  th u s  e a s e  o f  movement t h a t  gave a 
c o n v e r s a t i o n a l  q u a l i t y  t o  t h e  l i n e s  was n e c e s s a r y  i f  th e  
p i e c e s  f u l f i l l e d  t h e i r  i n t e n d e d  p u r p o s e .  Dryden used  many 
p o e t i c a l  a n d  r h e t o r i c a l  d e v i c e s  n o t  o n l y  t o  e s t a b l i s h  a to n e  
t h a t  s u i t e d  t h e  o c c a s i o n  and s u b j e c t  m a t t e r  b u t  a l s o  t o  
c r e a t e  an  a tm o s p h e r e  t h a t  s u g g e s t e d  i n f o r m a l i t y  and i n t i m a c y .  
Among t h e s e  were  e x c l a m a t i o n s ,  q u e s t i o n s ,  c o l l o q u i a l  p h r a s e s ,  
a n t i c l i m a x ,  b r o k e n  a n d  i n t e r r u p t e d  l i n e s ,  s h i f t i n g  c a e s u r a s ,
t r i p l e t s ,  f e m i n i n e  rhyme,  o c c a s i o n a l  a l l i t e r a t i o n ,  and a
2j u d i c i o u s  u se  o f  r u n - o n  l i n e s .
^ Poems, p .  I x v i i i .
2
From 1663  t o  I 667 r u n - o n  l i n e s  and t h e  s h i f t i n g  
c a e s u r a  a p p e a r  f r e q u e n t l y ;  a f t e r  I 6 8 I  t h e y  a r e  r a r e l y  u s e d .  
Twenty p e r c e n t  o f  t h e  p r o lo g u e s  and  e p i l o g u e s  have  no r u n - o n  
L in e s .
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For '  "an age“ ïErart“ i n c r è  a s Irig l y  de mande (T"'n6ve“l~ty""on~ttr^ 
s t a g e  Dryden i n t r o d u c e d  t h e  new and u n e x p e c t e d .  R a i l  t h o u g h  
tie m igh t  a t  t h e  F r e n c h  who b r o u g h t  dan ces  and so n g s  as  w e l l  
as  ro p e  w a l k e r s  and j u g g l e r s  t o  t h e  E n g l i s h  s t a g e ,  he c a t e r e d ,  
t o  t h e  t a s t e  f o r  s u c h  n o v e l t i e s  by i n n o v a t i o n s  of  h i s  own. 
B e t t e r t o n ,  r e p r e s e n t i n g  t h e  g h o s t  of  S h a k e s p e a r e ,  g i v e s  t h e  
p ro lo g u e  t o  T r o i l u s  and  C r e s s i d a  ( L I I I ) ; ^  two a s t r o l o g e r s  
c a s t  th e  f o r t u n e  o f  The W ild  G a l l a n t  ( I ) ;  an I n d i a n  boy and 
g i r l  s l e e p i n g  u n d e r  a p l a n t a i n  t r e e  r i s e  up i n  a l a r m  w h i l e  
b ackground  music  q u i c k e n s  i n  tempo ( I I I ) ;  a d o c t o r ,  u s i n g  a 
u r i n a l  f i l l e d  w i t h  b l a c k  w a t e r ,  makes a  d i a g n o s i s  f o r  th e  
a i l i n g  p o e t  and  h i s  muse (V a) ;  a f t e r  g i v i n g  the  f i r s t  h a l f  ot 
a p r o lo g u e  i n  t r i p l e t s ,  t h e  s p e a k e r  l e a v e s  t h e  s t a g e  w h i l e  a 
t u n e  i s  p l a y e d ,  t h e n  r e t u r n s  t o  say  t h a t  he f o r g o t  t o  sp ea k  
th e  r e s t  ( V I I ) ;  Mrs .  B r a c e g i r d l e  p r e t e n d s  t o  r e a d  b i l l e t s -  
doux she h a s  r e c e i v e d  f ro m  h e r  a d m i r e r s  i n  t h e  a u d i e n c e  
(XCIV); i n  t h e  p r o lo g u e  t o  H a r r i s ’ s The M is t a k e s  (X C II ) ,
Mr. W i l l i a m s  s t a g g e r s  i n  f ro m  th e  Rose T avern  t o  d e l i v e r  a 
h a l t i n g  commentary  on t h e  p l a y w r i g h t  and th e  p l a y ;  and i n  onë 
o f  th e  most  famous o f  a l l  t h e  e p i l o g u e s ,  N e l l  Gwyn, who h a s  
s t a b b e d  h e r s e l f  and l i e s  dead  a t  t h e  end o f  T y r a n n ic  Love
^The Roman n u m e r a l s  u s e d  a f t e r  t h e  t i t l e s  o f  p l a y s  
and  a f t e r  q u o t a t i o n s  r e f e r  t o  t h e  c h r o n o l o g i c a l  l i s t  of  t h e  
104  p r o l o g u e s  and e p i l o g u e s  t h a t  a p p e a r s  i n  A ppendix  I .  The 
o r d e r  i s  b a s i c a l l y  t h a t  e s t a b l i s h e d  by  W i l l iam  B r a d f o r d  
G a rd n e r  i n  The P r o l o g u e s  and  E p i l o g u e s  o f  John Dryden ;  A 
C r i t i c a l  E d i t i o n  (New York;  P r i n t e d  f o r  The U n i v e r s i t y  o f  
Texas  by Columbia  U n i v e r s i t y  P r e s s ,  1 9 ^ 1 ) .
, c r i e s  t o  one o f  th e  b e a r e r s .
H o ld ,  a r e  you mad? you damn'd  con fo u n d ed  dog,
I  am t o  r i s e ,  and  sp eak  t h e  e p i l o g u e .
(1- 2 )
Such s p e c t a c u l a r  e f f e c t s  g r e a t l y  en h an ced  D r y d e n ' s  r e p u t a t i o r .  
as a p r o lo g u e  w r i t e r  who o f f e r e d  t o  t h e  p i t  b o t h  th e  u n u s u a l  
and t h e  b i z a r r e .
But D r y d e n ' s  fame as  a w r i t e r  o f  p r o lo g u e s  and e p i ­
lo g u e s  d i d  n o t  r e s t  a lo n e  on h i s  a b i l i t y  to  s a t i s f y  t h e  
demand f o r  n o v e l t y .  He a l s o  o f f e r e d  h i s  a u d i e n c e  many co n ­
t e m p o r a r y  r e f e r e n c e s  couched  i n  v i g o r o u s  f i g u r e s  of  sp e e c h ,  
such as  s l y  g i b e s  a t  th e  p o p u l a r  a s t r o l o g i s t  L i l l y ,  v e i l e d  
s n e e r s  a t  p e r s o n a l  enemies  S i r  R ic h a r d  B lackm ore ,  S h ad w e l l ,  
and S e t t l e ,  and  p a s s i n g  comments on Thomas Rymer and Jeremy 
C o l l i e r ,  as  w e l l  as  a l l u s i o n s  t o  th e  P o p i s h  P l o t ,  T i t u s  
O a te s ,  t h e  m urde r  o f  S i r  Edmund B e r ry  G o d f rey ,  th e  Dutch 
urars, M a r l b o r o u g h ' s  s i e g e  o f  Cork, and th e  I t a l i a n  comedians  
and F r e n c h  t r o u p e s  t h a t  were a p p e a r i n g  i n  E n g lan d  i n  g ro w in g  
l u m b e r s .  W i th o u t  a d o u b t  he had ,  as  Van Doren h a s  s a i d ,  " th e  
r i c h e s t  commenting mind t h a t  E n g l i s h  p o e t r y  h a s  known. " ^ The 
Town l o v e d  t h e  a u d a c i t y  of h i s  p i e c e s ,  t h e  s c u r r i l o u s  i n n u -  
s n d o es ,  th e  c o n te m p o r a ry  a l l u s i o n s ,  and t h e  n o v e l t y  o f  in v e n  
t i o n ;  i n  f a c t ,  a s  Dr. Jo h n so n  h as  p o i n t e d  o u t ,  "H is  p r o lo g u e s  
l ad  su ch  r e p u t a t i o n ,  t h a t  f o r  some t im e  a p l a y  was c o n s i d e r e d  
as l e s s  l i k e l y  t o  be w e l l  r e c e i v e d ,  i f  some o f  h i s  v e r s e s  d id
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n o t  i n t r o d u c e  i t . " ^  .........
As th e  vogue i n c r e a s e d  i t  became t h e  f a s h i o n  t o  have 
poets  w r i t e  p r o lo g u e s  and e p i l o g u e s  f o r  o t h e r  men’ s p l a y s ;  
bhus Dryden,  t h e  most p o p u l a r  w r i t e r  of  s t a g e  o r a t i o n s ,  was 
Ln c o n s t a n t  demand. Many were w r i t t e n  f o r  t h e  r e v i v a l s  of  
Dlder  dramas t h a t  c e l e b r a t e d  s p e c i a l  o c c a s i o n s ;  some were  f o r  
p e r s o n a l  f r i e n d s ,  such  as  Lee or  T a te  o r  E t h e r e g e ;  and s t i l l  
Dthers  i n t r o d u c e d  p ro m is in g  young p l a y w r i g h t s .  With few e x ­
c e p t i o n s  D r y d e n ' s  p i e c e s  had l i t t l e  c o n n e c t i o n  w i t h  t h e  p l a y s  
they  acco m p an ied ,  a f a c t  t h a t  Buckingham i n  The R e h e a r s a l  was 
l u i c k  t o  p o i n t  o u t .  A l th o u g h  Dryden was t h e  acknowledged 
m a s t e r  o f  t h e  g e n r e ,  t h e r e  were many o t h e r  w r i t e r s  of  p r o ­
logues  and e p i l o g u e s  d u r in g  t h e  R e s t o r a t i o n ,  r a n g i n g  from the  
gen t lem en  a m a te u r s  a t  c o u r t  l i k e  S i r  Car  Scroope  t o  t h e  popu­
l a r  and p r o l i f i c  p o e t ,  Thomas D 'C r f e y ,  f a v o r i t e  o f  C h a r l e s .  
O th e r s ,  i n c l u d i n g  S e t t l e ,  Otway, Lee ,  S h a d w e l l ,  Aphra Behn, 
and Edward R a v e n s c r o f t ,  t o  name a few,  had  i n  t h e i r  p i e c e s  
j u s t  what  Dryden d i d — c o n te m p o ra ry  r e f e r e n c e s ,  g i b e s  a t  t h e  
Whigs or T o r i e s ,  comments on s t a t e  a f f a i r s ,  and a t t a c k s  on 
the  P r e r  h i m p o r t a t i o n s .  J u s t  l i k e  Dryden t h e s e  w r i t e r s  usee  
c o l l o q u i a l  e x p r e s s i o n s  and r h e t o r i c a l  d e v i c e s ;  t h e y  b e r a t e d  
the p i t  and t i t i l l a t e d  t h e  a u d i e n c e  w i t h  s u g g e s t i v e  s e x u a l  
f i g u r e s . They t o o  t r i e d  f o r  n o v e l t y :  Joe  Haynes spoke an 
p i l o g u e  from th e  back  of  a donkey ,  a l i t t l e  g i r l  d r e s s e d  as
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Crupia 1 i s p8d an  "ëp 11 ogüë , ah  ^armsd p r ô T d g u ^ " ^ r e " s s 8d l l R e '  a 
Whig and c a r r i e d  a s c y t h e  i n  h i s  h a n d .  Even t h o u g h  t h e s e  
w r i t e r s  u s e d  th e  same f e a t u r e s  t h e y  co u ld  n o t  m atch  D ryden’ s 
b r i l l i a n t  s e r i e s  o f  o c c a s i o n a l  poems. Only he c o u l d  b l e n d  
t h e s e  components  i n t o  r a p i d ,  f l e x i b l e  v e r s e  w h ich  c a r r i e d  
e f f o r t l e s s l y  a p r e p o n d e r a n c e  o f  images t h a t  would  have  
c l o g g e d  th e  l i n e s  o f  any  o f  h i s  c o n t e m p o r a r i e s .  H is  im ages ,  
u n l i k e  t h o s e  o f  t h e  o t h e r  p r o lo g u e  w r i t e r s ,  d ee p e n e d  and d e ­
v e lo p e d  th e  meaning o f  h i s  poems and became p a r t  o f  a s t y l e  
t h a t  i s  e s s e n t i a l l y  o r g a n i c .  They gave t o  h i s  l i n e s  an 
enormous z e s t  and v i t a l i t y  t h a t  amply i l l u s t r a t e d  one o f  th e  
m a jo r  t e n e t s  o f  h i s  t h e o r y  of  im ag e ry ;  " th e  b o l d e s t  s t r o k e s  
o f  p o e t r y ,  when t h e y  a r e  managed a r t f u l l y ,  a r e  t h o s e  which  
most d e l i g h t  t h e  r e a d e r " ; ^  and even more i m p o r t a n t ,  t h e y  i l ­
l u s t r a t e  th e  b a s i c  p r i n c i p l e  t h a t  u n d e r l i e s  h i s  whole t h e o r y  
o f  p o e t i c  im agery :  th e  a d a p t a t i o n  o f  t h o u g h t s  an d  words  t o  
t h e  s u b j e c t .
The canon o f  t h e  p r o lo g u e s  and e p i l o g u e s  h a s  n o t  beer  
d e f i n i t e l y  e s t a b l i s h e d .  I n  1951 W il l iam  B r a d f o r d  G a rd n e r  
c o l l e c t e d  t h e s e  poems i n  one volume f o r  t h e  f i r s t  t im e ,  b u t
p
he d i d  n o t  i n c l u d e  t h e  e p i l o g u e  t o  The R i v a l  L a d i e s ,  wh ich
^E s s a y s , I ,  I 8 3 .
2
The d i s c o v e r y  o f  t h i s  lo n g  m i s s i n g  e p i l o g u e  was r e ­
p o r t e d  by R. G. Ham i n  an a r t i c l e  e n t i t l e d  " D r y d e n ' s  Ep i lo g u e  
to  The R iv a l  L a d i e s , "  p u b l i s h e d  i n  The Review o f  E n g l i s h  
S t u d i e s ,  X I I I  ( l9 5 ? )>  ? 6 - 8 0 .
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hë~^Iabëïëd  " e x t r e m e l y  m ed io c re  i n  q u a l i t y . " ^  P r o f e s s o r  Nqye^ 
jhowever, p l a c e d  t h e  e p i l o g u e  u n d e r  " A d d i t i o n a l  Poems" i n  t h e  
Cambridge e d i t i o n .  On th e  o t h e r  h a n d ,  G a r d n e r  t h i n k s  t h a t  
Crowne, n o t  Dryden ,  w ro te  t h e  " E p i l o g u e  I n t e n d e d  t o  Have Been 
Spoken by Lady H e n r .  Mar. Wentworth ,  When C a l l s  t o  was A c ted  
a t  C o u r t . "  A l th o u g h  th e  poem was i n c l u d e d  i n  t h e  F i r s t  
M i s c e l l a n y  p u b l i s h e d  i n  l 68^ ,  D r y d e n ' s  name was n o t  a t t a c h e d
2
t o  i t  u n t i l  t h e  1702 e d i t i o n  of  M i s c e l l a n y  Poems, P a r t  F i r s t . 
P r o f e s s o r  Noyes i n c l u d e d  i t  i n  t h e  Cambridge e d i t i o n  w i t h  t h e  
comment t h a t  i t  i s  "by  no means c e r t a i n l y  t h e  work o f  '
3
Dryden ."  J a c o b  Tonson must  have  t h o u g h t  i t  was by Dryden,
f o r  he s a n c t i o n e d  i t s  i n c l u s i o n  u n d e r  D r y d e n ' s  name; however^'
ion t h e  b a s i s  o f  I n t e r n a l  e v id e n c e  i t  seems q u i t e  p o s s i b l e  j 
t h a t  t h e  poem i s  n o t  by D ry d e n .^  The a u t h o r s h i p  o f  t h e  p r o - |  
l o g u e  and e p i l o g u e  t o  Dryden and H o w a rd ' s  The I n d i a n  Queen, d 
T ra g ed y , I s  a l s o  i n  q u e s t i o n .  D r y d e n ' s  name was n o t  a t t a c h e d
t o  t h e  p l a y  u n t i l  t h e  1?17 f o l i o ,  and  Dryden  d o e s  n o t  l i s t  iti 
i n  th e  c a t a l o g u e  o f  h i s  p l a y s  t h a t  a p p e a r e d  i n  King A r t h u r  ; |
i
o r .  The B r i t i s h  W orthy ( I 69 I ) ;  n e v e r t h e l e s s ,  t h e  two p i e c e s  |
^Gardner, 0 £ .  c i t . ,  p . 193.
2
M acdonald, 0 £ .  c i t . ,  p .  71»
3poems, p . 7 6 .
^ A t t e n t i o n  i s  c a l l e d  t o  t h e  m ean ing  g i v e n  t o  " w i t , "  
bhe f u l l - s t o p p e d  l i n e s  and t h e  r o c k i n g  rh y th m ,  and th e  u n ­
u s u a l  a p p e a r a n c e  o f  a  c e l e s t i a l  body  im a g e .
^Gardner, 0 £ .  c i t . ,  p . I 9 I .
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SâTvë "been a s c r  ï  b èli "t b" "Drÿ deiîT on t h e  b a s  i s  o f  s u p e r i o r  v e r s i ­
f i c a t i o n .  P r o f e s s o r  Noyes f i n d s  i t  " j u s t  p o s s i b l e "  t h a t
Dryden i s  th e  a u t h o r  and p r i n t s  t h e  poems i n  th e  a p p e n d ix  o f
1
t h e  Cambridge e d i t i o n .  Here once a g a i n ,  t h e  im agery  and 
c o n s t r u c t i o n  o f  t h e  l i n e s  a r e  u s e f u l  i n  s u g g e s t i n g  p o s s i b l e  
a u t h o r s h i p .  The im agery  i n  b o th  t h e  p i e c e s  r e c a l l s  s i m i l a r  :
I
s o u r c e s  and  t r e a t m e n t  t h a t  a p p e a r  i n  o t h e r  p r o lo g u e s  and  
e p i l o g u e s ,  e s p e c i a l l y  t h e  use  o f  t h e  c o i n i n g  and s p o r t i n g  ; 
f i g u r e s ;  and  th e  f l u i d  movement o f  t h e  v e r s e  t h a t  i s  sus ta ine jd  
by a  number o f  r u n - o n  l i n e s  ( a  d e v i c e  Dryden used  more f r e -  ' 
ï u e n t l y  i n  th e  g e n r e  f ro m  1663 t o  1667 t h a n  a t  any o t h e r  | 
t im e)  i s  c h a r a c t e r i s t i c  o f  D r y d e n ' s  p o e t i c  s t y l e .  These two 
p i e c e s  have been  u s e d  i n  t h i s  p r e s e n t  s t u d y  t o g e t h e r  w i t h  the  
e p i l o g u e  t o  The R i v a l  L a d i e s , which i s  c e r t a i n l y  by Dryden,  
and th e  e p i l o g u e  t o  C row ne 's  C a l l s t o , w h ich  i s  s u p p o r t e d  by 
T o n s o n 's  a p p a r e n t  a p p r o v a l .
The number of  images  i n  e a c h  poem r a n g e s  f rom one 1 
image i n  two o f  t h e  s e l e c t i o n s  to  t w e n t y - f o u r  i n  th e  " P r o -  | 
Logue, To t h e  D u ch ess ,  on Her  R e t u r n  f rom  S c o t l a n d , "  th e  I  
L a t t e r  b e in g  a h i g h l y  f l a t t e r i n g  com pl im en t  p a i d  by th e  p o e t  | 
L a u rea te  t o  a member o f  t h e  r o y a l  f a m i l y .  The u n u s u a l  |
I
number o f  images and  t h e  s o f t n e s s  o f  to n e  make t h i s  p r o lo g u e  
i i f f e r e n t  f rom a l l  t h e  o t h e r s  Dryden w r o t e .  A l th o u g h  t h o s e  
o r a i s i n g  C h a r l e s  and  James u s e  many im ages ,  t h e  tone i s
90
n g n î f ï a d  and Wè~ s t y l e  Here the  images a r e
i rawn p r e d o m in a n t l y  f rom t h e  I m a g i n a t i v e  and  L e a rn in g  c a t e ­
g o r i e s .  S t r i v i n g  f o r  e l o q u e n c e ,  Dryden employs  p a t h e t i c  
f a l l a c y ,  which i s  f u r t h e r  d i g n i f i e d  by  a n a p h o r a .  Q u a l i t i e s  
a r e  p e r s o n i f i e d  and c l a s s i c a l  r e f e r e n c e s  a r e  made t o  Cyn th ia ' s  
s i l v e r  beam and t h e  d r o o p in g  Muses.  B i b l i c a l  a l l u s i o n s  such  
as
Our f r u i t f u l  p l a i n s  to  w i l d s  and d e s a r t s  t u r n ' d ,
L ike  E d e n ' s  f a c e  when b a n i s h ' d  man i t  m o u rn 'd ,  |
(LXXIV 5 - 7 )
and !
L ik e  J o s e p h ' s  dream, b u t  w i t h  a b e t t e r  doom, |
The famine p a s t ,  t h e  p l e n t y  s t i l l  t o  come |
(LXXIV 21^-25) I
r e a c h  f o r  s t a t e l i n e s s .  I n  t r u t h  Dryden does  s c a t t e r  " t h e  j
g o ld e n  shower  of  w i t  and v i r t u e , " ^  a s  Dr. Johnson p h r a s e s  i t
i n  condemning s i m i l a r  " h y p e r b o l i c a l  a d u l a t i o n s " ;  b u t  t h o s e
who d o u b t  t h e  p o e t ' s  s i n c e r i t y  i n  t h i s  p a n e g y r i c  n eed  o n ly  |
r e a d  h i s  d e d i c a t i o n  t o  th e  d u c h e s s  t h a t  p re c e d e d  The S t a t e  o f
I
In n o c e n c e  and t h e  F a l l  o f  Man. Not o n l y  Dryden b u t  many j
o t h e r s ,  i n c l u d i n g  e v en  t h o s e  who d i s l i k e d  t h e  Duke o f  York,  
e x t o l l e d  t h e  charms o f  Mary o f  E s t e ,  one of  th e  most b e a u t i ­
f u l  women i n  the  kingdom. Dryden s u i t s  t h e  t h o u g h t s  and 
l a n g u a g e  t o  t h e  s u b j e c t ,  and  by d o in g  so  rem in d s  one t h a t  
many y e a r s  b e f o r e  he d e f e n d e d  h i s  poem w r i t t e n  f o r  t h e  f i r s t  
Duchess o f  York, Anne Hyde, by s a y i n g ,  " I  knew I  a d d r e s s ' d
^ Jo h n so n ,  o£.  c i t . ,  p .  2 8 0 ,
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them t o  a l a d y ,  and a c c o r d i n g l y  I  a f f e c t e d  th e  s o f t n e s s  of 
e x p r e s s i o n ,  and th e  sm o o th n ess  of  m easu re ,  r a t h e r  t h a n  t h e  
h e i g h t  o f  t h o u g h t ;  and i n  what  I  d i d  e n d e a v o r ,  i t  i s  no 
v a n i t y  t o  say  I  have s u c c e e d e d . ” ^
No o t h e r  p i e c e  has  as  many images as  t h e  p r o lo g u e  in  
p r a i s e  o f  the  d u c h e s s .  But w h e th e r  w ork ing  w i t h  a few 
f i g u r e s  o r  w i th  many, Dryden a p p e a r s  t o  use  t h r e e  g e n e r a l  ap ­
p r o a c h e s  i n  h i s  t r e a t m e n t  of  the  im agery  as  f a r  a s  s o u r c e  i s  
c o n c e r n e d :  mixed  images  b l e n d e d  t o g e t h e r  t h r o u g h  t e c h n i c a l  
d e v i c e s ;  images  f rom  two or  t h r e e  main s o u r c e s  fo rm ed  i n t o  a 
p a t t e r n ;  and images  f ro m  one s o u rc e  t h a t  d o m in a te s  t h e  poem. 
The poems d e v e l o p e d  w i t h  mixed f i g u r e s  r e p r e s e n t  a m a j o r i t y  
o f  t h e  10l|. p r o l o g u e s  and e p i l o g u e s  u s e d  i n  t h i s  s t u d y .  By 
way of i l l u s t r a t i o n  t h r e e  poems w i l l  be a n a l y z e d  t o  show h i s  
a b i l i t y  t o  draw t o g e t h e r  s o u r c e s  and make them seem p a r t  o f  a 
g r e a t e r  whole r a t h e r  t h a n  th e  d i v e r s i t y  t h a t  t h e y  a c t u a l l y  
r e p r e s e n t .  The f i r s t  o f  t h e s e  examples  o f  s h i f t i n g  s o u rc e s  
i s  t h e  e p i l o g u e  t o  A l b i o n  and A lb a n iu s  (LXXXIV). The t e n  
Images i n  t h e  poem a r e  drawn f rom  f o u r  m a jo r  c a t e g o r i e s — 
D a i l y  L i f e , L e a r n i n g , I m a g i n a t i v e , and D o m e s t ic —w h ich  in  
t u r n  a r e  b r o k e n  down i n t o  s i x  s u b c l a s s e s :  Money, S u b s t a n c e ,  
J e w e l s ,  B i b l i c a l ,  Prom Books,  and Q u a l i t i e s .  A l th o u g h  t h i s  
i s  a c t u a l l y  a poem i n  p r a i s e  o f  James I I ,  i t  b e g i n s  w i t h  a 
r e f e r e n c e  t o  t h e  p l a y  i t s e l f  i n  t e rm s  o f  A e s o p ' s  f a b l e  o f  t h e
^Poems, p .  2 6 .
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h a r e  andT the  torto^Lse,  t h e  h a r e  b e in g  " F e i g n ' d  Z ea l"  and the
I t o r t o i s e  " P l a i n  D e a l i n g . "  The n e x t  s t e p  i s  a smooth movement
i n t o  t h e  Domestic  c a t e g o r y  a s  P l a i n  D ea l in g  becomes a j e w e l
in  a  c row n.  With t h e  crown s u g g e s t i n g  a k in g  as  w e l l  as
g o l d ,  Dryden now ru n s  t h r o u g h  a p r o c e s s  o f  p r e c i s e  r e a s o n i n g  ;
Ln w hich  he  u s e s  f i g u r e s  drawn from S u b s t a n c e  and Money:
When H e a v 'n  made man, t o  show t h e  work d i v i n e .
T r u t h  was h i s  image,  s t a m p 'd  upon t h e  c o i n ;
And, when a  k ing i s  t o  a god r e f i n ' d .
On a l l  he says  and does  he s tam ps  h i s  mind: |
T h i s  p r o v e s  a s o u l  w i t h o u t  a l l a y ,  and p u r e ;  |
K in g s ,  l i k e  t h e i r  g o l d ,  s h o u ld  e v e r y  t o u c h  e n d u r e .
(LXXXIV 7 -1 2 )  1
I f t e r  p r a i s i n g  James f o r  b e i n g  s t r a i g h t f o r w a r d  and  a f t e r  ;
p o i n t i n g  o u t  how much t h e  p e o p l e  t r u s t  him, Dryden u s e s  a I
B i b l i c a l  image t o  r e i n f o r c e  t h e  n e c e s s i t y  f o r  t r u s t  by r e f e r ­
r i n g  to  P e t e r ,  " t h e  s a i n t ,  who w a l k ' d  on w a v e s . "  The poem 
:hen  ends  w i t h  a seco n d  B i b l i c a l  a l l u s i o n :
Thus B r i t a i n ' s  b a s i s  on a  word i s  l a i d .
As by  a word the  w o r l d  i t s e l f  was made.
(LXXXIV 33-349 I
The e p i l o g u e  i s  f i l l e d  w i t h  s i n c e r e  p r a i s e  o f  the  new k in g  !
and g i v e s  a  j u s t  e s t i m a t e  o f  J a m e s ' s  c h a r a c t e r .  Here a r e  n o '
i n n u e n d o e s ,  no p u n s ,  no l i g h t n e s s  o f  t o u c h  i n  f e m in i n e  rhyme.!
R a the r  t h e  t o n e  i s  s e r i o u s ;  t h e  f i g u r e s  i n  r e f l e c t i n g  t h i s  |
tone  a r e  d rawn,  f o r  t h e  m ost  p a r t ,  f rom  c a t e g o r i e s  t h a t  l e n d
th e m se lv e s  t o  e l e v a t e d  t h o u g h t s .  Even th o u g h  t h e  f i g u r e s  a r e
Trom v a r i o u s  c l a s s e s  t h e y  a r e  f u s e d  t o g e t h e r  sm o o th ly  t h r o u g h
th o u g h t  s e q u e n c e s ,  d i g n i t y  o f  t o n e ,  and s i m i l a r i t y  o f  c a t e -  |
f e o r i e s ;  and  t h e y  a r e  c o n t r o l l e d  b y  t i m i n g  t h a t  i
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rffü'da’t w y  n o te  ^ -on^rhliîh^ t h e  p o w
F o r  t h e  r e v i v a l  o f  F l e t c h e r ' s  P r o p h e t e s s  (LXXXIX)
b ry d e n  w r o t e  a p r o lo g u e  in  v«hich mixed f i g u r e s  come a t  t h e
b e g in n in g  o f  t h e  poem and f a s t - m o v i n g  l i t e r a l  l a n g u a g e ,  b a r -  i
r e n  o f  f i g u r e s ,  d o m in a te s  t h e  s e c o n d  h a l f  t h a t  s a t i r i z e s  t h e
jwar i n  I r e l a n d  which King W i l l i a m  was c o n d u c t i n g  a t  t h e
moment. The p r o lo g u e  opens w i t h  t h e  s u g g e s t i o n  t h a t  even  a ;
N os t radam us  c o u l d  n o t  f o r e c a s t  t h e  f a t e  o f  t h e  p l a y .  The
g r e a t  ex p e n s e  o f  p u t t i n g  on an o p e r a  i s  h i n t e d  a t  i n  a  f i g u r e
b a s e d  on a  " p r o s p e c t i v e , ” o r  a t e l e s c o p e .  N e x t ,  t h e  t i d e  and
a s i r e n  f u n c t i o n  i n  a d o u b le  m e ta p h o r ,  |
Money, t h e  s w e e t  a l l u r e r  o f  our h o p e s ,  |
Ebbs ou t  i n  o cean s  and comas i n  by d r o p s ,  j
(LXXXIX 1 1 - 1 2 )  I
which i s  f o l l o w e d  i n  t u r n  by a  fo o d  image and t h e n  one b u i l t  
on f a l s e  l o v e r s  who do n o t  l o v e  t h e i r  m i s t r e s s e s  lo n g  enough 
t o  p ay  f o r  gowns. A f t e r  e i g h t  d i f f e r e n t  images i n  r a p i d  s u c ­
c e s s i o n ,  Dryden c a l l s  upon  o t h e r  d e v i c e s  a s  he s a t i r i z e s  t h e  
war.  For  i n s t a n c e ,  t h e r e  i s  a n t i c l i m a x  i n
Go, c o n q u e r o r s  o f  your  male  and f e m a le  f o e s ;
Men w i t h o u t  h e a r t s ,  and women w i t h o u t  h o s e ,
(LXXXIX 2 9 - 3 0 )
and an e x t e n s i v e  u s e  o f  a l l i t e r a t i o n ,  a s  t h e  f o l l o w i n g  l i n e s  
show:
But you,  b r i g h t  b e a u t i e s ,  f o r  whose o n ly  s a k e  
These  d o u g h ty  knTghts  s u c h  d a n g e r s  u n d e r t a k e .
When th ey  w i t h  happy  £ a l e s  a r e  £one away.
With your  p r o p i t i o u s  p r e s e n c e  g r a c e  o u r  p l a y ,
And w i t h  a  p i g h  t h e i r  empty  s e a t s  p u r v e y :
Then t h i n k :  "On t h a t  b a r e  bench my s e r v a n t  s a t e . "
(LXXXIX 3 9 - % )
9i^
Dryden»^^ c o n t r o l “ î s ”W f d e n t ~  i n  ë v w y  r  f i g u r e s
o f  t h e  poems s e t  a  f a c a d e  o f  d i g n i t y  and s e r i o u s n e s s  t h a t  i s  
c r a c k e d  by the  a n t i c l i m a c t i c  c o u p l e t  and  b r o k e n  down completely 
by  th e  m i s t r e s s  f i g u r e .  I t  i s  t h e n  t h a t  t h e  e l e v a t e d  l a n ­
guage and o t h e r  o rn am en ts  o f  p o e t r y  l o s e  t h e i r  p r e t e n s i o n
when f o r c e d  i n t o  t h e  r o c k i n g  l i n e .  i
j  !
I  An e x c e l l e n t  example  o f  m ixed  f i g u r e s  i s  the  e p i l o g u e
t o  John Banks '  The Unhappy F a v o r i t e  (L X V II I ) ,  w h ic h  has
t w e lv e  images  drawn f rom  t e n  d i f f e r e n t  s o u r c e s .  I t  opens
w i t h  a n  a r r e s t i n g  c o u p l e t ;  I
We a c t  by f i t s  and s t a r t s ,  l i k e  drowning men, |
But j u s t  peep  up ,  and t h e n  dop down a g a i n .
Then i n  r a p i d  s u c c e s s i o n  come t e n  im ages :  a  B i b l i c a l  f i g u r e
b a s e d  on P h a r a o h ' s  dream o f  the  s e v e n  k i n e ,  one f rom  th e
t h e a t e r  ( " p l a y h o u s e  e a r t h ” ) ,  a  body image ( " t h i n  t h i r d
d a y s " ) ,  t h o s e  drawn from R e p t i l e s ,  Food,  J e w e l s ,  D r e s s ,  and
S p o r t s  ( f e n c i n g ) ,  a  B i b l i c a l  image t a k e n  f rom  t h e  Psa lm s ,
an d  f i n a l l y  one f ro m  G l a s s e s  ( a  k n i g h t - e r r a n t ) .  D e s p i t e  t h e j
c o n s t a n t  f l u c t u a t i o n ,  t h e  poem does  n o t  a p p e a r  t o  be t o o
h e a v i l y  w e ighed  down w i t h  f i g u r e s ,  f o r  t h e y  a r e  b l e n d e d  t o -  |
g e t h e r  a s  t h e  theme d e v e l o p s — th e  unhappy  p l i g h t  o f  t h e  p l a y 4
w r i g h t .  The f i r s t  e l e v e n  l i n e s  d e s c r i b e  t h e  w r e t c h e d  p o e t ;
t h e  r e s t  o f  t h e  poem down t o  t h e  l a s t  f o u r  l i n e s  d e s c r i b e s
r e a s o n s  f o r  h i s  c o n d i t i o n :  t h e  f i r e  a t  th e  T h e a t e r  R o y a l ,  the
poor  t h i r d  n i g h t s ,  and  t h e  p a m p h l e t e e r s  and t h e  lam pooning
c r i t i c s .  The c o n c l u s i o n  i s  a p l e a  " t o  end c i v i l  w a rs  f o r
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¥ h a S ^ ”“ b ^ è r i s T b l y  bn t h e  p l a y ­
w r i g h t s  b u t  a c t u a l l y  b e a r i n g  s t r o n g  u n d e r l y i n g  s u g g e s t i o n s ,  
f o r  t h e  p l a y  was a c t e d  i n  Sep tem ber  I 6 8 I .  Two months l a t e r  
Absalom and  A c h i t o p h e l  a p p e a r e d .
D r y d e n ' s  s econd  g e n e r a l  a p p r o a c h  t o  im a g e ry  f rom t h e ;
s t a n d p o i n t  of  s o u r c e s  i s  t o  c o n c e n t r a t e  on two or  t h r e e
2 !
c a t e g o r i e s .  I n  l 68 i|. he w r o te  an  e p i l o g u e  (LXXXI) i n  p r a i s e ;
o f  a  young p l a y w r i g h t ,  a  theme t h a t  u s u a l l y  e n c o u r a g e d  him t o
u se  s e x u a l  im a g e s .  The s e x u a l  f i g u r e s  h e r e ,  however ,  a r e  |
i n t e r w o v e n  w i t h  two o t h e r  m a jo r  s o u r c e s ,  f l o w e r s  and l i t e r a r y
a l l u s i o n s .  As a r e s u l t  o f  h i s  s k i l l f u l  w e l d i n g  t o g e t h e r  o f  |
t h e  t h r e e  s o u r c e s ,  t h e  images  a p p e a r  t o  f u n c t i o n  from w i t h i n
t h e  poem r a t h e r  t h a n  t o  r e s t  on t h e  s u r f a c e  f o r  t h e  s ake  o f
o r n a m e n t .  I n  f a c t ,  one o f  t h e  t h i n g s  t h a t  s e t  o f f  D r y d e n ' s
p r o l o g u e s  an d  e p i l o g u e s  f ro m  th o s e  o f  t h e  o t h e r  w r i t e r s  i s  '
t h e  i m p r e s s i o n  t h e y  g i v e  o f  s e r i o u s  i n t e n t  u n d e r n e a t h  th e  |
s c i n t i l l a t i n g  c l e v e r n e s s .  H is  s p a r k l i n g  humor i s  n o t  w i t h o u t
p o i n t ;  t h e  t o u c h  may be l i g h t ,  b u t  i t  s t i n g s .  I n  t h i s  e p i -  1
l o g u e  Dryden u s e s  t h e  f i r s t  o f  t h e  f l o w e r  images  a s  he makes
h i s  p l e a  f o r  t h e  young w r i t e r :
To h i s  g r e e n  y e a r s  your  c e n s u r e s  you would s u i t ,  i
Not b l a s t  t h e  b lo s s o m ,  b u t  e x p e c t  t h e  f r u i t .
(LXXXI 3 - 4 )
I n  t h e  n e x t  f o u r  l i n e s  t h e  s e x u a l  im a g e r y  i s  a p p a r e n t :
The s e x  t h a t  b e s t  does  p l e a s u r e  u n d e r s t a n d .
^The f i r s t  t e n  l i n e s  o f  t h i s  poem a r e  i d e n t i c a l  w i t h  
t h e  f i r s t  t e n  l i n e s  o f  t h e  p r o l o g u e  he w ro te  f o r  C h a r l e s  
p g v e h a n f  '  s  C i r c e  (XLIV)" i n  16771---------------:-------------------------  --
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W i l l  a lw ays  “cTï 0ose W  e r r  "on V' o 
They c h e c k  n o t  him t h a t ' s  awkward i n  d e l i g h t .
But c l a p  t h e  young r o g u e ' s  c h e e k ,  and s e t  him r i g h t .
However,  th e  s u g g e s t i o n  of  hawking i n  t h e  word "c h e c k "  i s  n o t
f e l t  u n t i l  t h e  f o l l o w i n g  c o u p l e t .
Thus h e a r t e n ' d  w e l l  a n d  f l e s h ' d  upon h i s  p r e y ,  ;
The y o u t h  may p rove  a man a n o t h e r  day ,  ;
(LXXXI 9 -1 0 )
i
which com bines  t h e  s e x u a l  image and  t h e  hawking image i n t o
m e tap h o rs  t h a t  g i v e  d e p t h  and  i n t e n s i t y  t o  th e  t h o u g h t .
D ropping  t h e  s e x u a l  im agery  f o r  t h e  t im e  b e i n g ,  Dryden com- !
b i n e s  t h e  b i r d  f i g u r e  w i t h  l i t e r a r y  r e f e r e n c e s :  I
Your Ben and F l e t c h e r ,  i n  t h e i r  f i r s t  young f l i g h t ,  ; 
Did  no  V o lp o n e , no A rb ac e s  w r i t e ;  ,
But h o p p 'd  a b o u t ,  and s h o r t  e x c u r s i o n s  made j
From bough t o  bough ,  a s  i f  th e y  were  a f r a i d ,  j
And e a c h  w ere  g u i l t y  o f  some S l i g h t e d  Maid .
(LXXXI 11 -1$ )
Then i n  l i n e s  p a c k e d  w i t h  f i g u r e s ,  he  p u l l s  t o g e t h e r  a l l  
t h r e e  s o u r c e s :  f i r s t  a n  expanded  b lo s s o m  im age ,  n e x t  t h e  
" h e a r t e n ' d  w e l l  an d  f l e s h ' d  upon h i s  p r e y "  f rom  hawking ,  |
t h e n  t h e  l i t e r a r y  a l l u s i o n ,  and f i n a l l y  i n  t h e  l a s t  l i n e s  t h é
1
s e x u a l  image i n  " s t e w ' d  e s s a y s "  and t h e  b i r d  image i n  t h e  j 
v i c t i m  o f  t h e  f a l c o n .  P l a y i n g  s k i l l f u l l y  w i t h  t h e  t h r e e  
s o u r c e s ,  t h e  p o e t  e x t e n d s  f i r s t  one and t h e n  a n o t h e r  and  a t  
th e  same t i m e  s h a d e s  t h e  p r e s e n t l y  d o m in an t  image w i t h  h i n t s  
o f  a  t h i r d .  T e c h n i c a l  s k i l l  and c r e a t i v e  i m a g i n a t i o n  combine! 
t o  make D r y d e n ' s  h a n d l i n g  o f  t h e  t h r e e  s o u r c e s  a p p e a r  d e c e p ­
t i v e l y  s i m p l e .
In  t h e  p r o lo g u e  t o  Mrs. Aphra Behn’ s The Widow R a n t e r
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LX/JCV) h ë " ü 8 ë a ^ r n l n a T T T ' s 01^  T r a d i h g  and  Anim ais ,  
r a d l n g  i s  f u l l y  d e v e l o p e d  i n  t h e  f i r s t  e l e v e n  l i n e s ,  which 
open w i t h :
P l a y s  you w i l l  h a v e ,  and t o  s u p p l y  y o u r  s t o r e  
Our p o e t s  t r a d e  t o  e v ' r y  f o r e i g n  s h o r e :
T h i s  i s  t h e  p r o d u c t  o f  V i r g i n i a n  g r o u n d  
And to  t h e  p o r t  o f  Covent  Garden b o u n d .  '
(LXXXV 1-k)  !
!?he f o l l o w i n g  l i n e s  s p e a k  o f  c a r g o ,  " p i r a t e s  o f  t h e  p i t , "
" s h e - p r i v a t e e r s , " "happy  t r a d i n g , "  and t h e  " v e s s e l ’ s l a d i n g , " ;
a l l  i n  r e f e r e n c e  t o  th e  p l a y ,  t h e  a u d i e n c e ,  and t h e  t h e a t e r ,  i
[?he a n i m a l  f i g u r e ,  whose t r e a t m e n t  i s  l e s s  e x t e n s i v e  t h a n  !
i
t h a t  o f  t r a d i n g ,  i s  i n t r o d u c e d  t h r o u g h  t h e  i n t e r e s t i n g  u se  o^ 
" p i g ” i n  " .  . . t h e  whole n a t i o n  p ig  t o g e t h e r , "  i n  t h e  c i v i l j
I
seaus  who " p u r s u e  t h e  game,"  and  i n  "Good H ea v ’n s  d e f e n d  me.
who am y e t  u n b r o k e n . "  The two s o u r c e s  a r e  b r o u g h t  t o g e t h e r
D r i e f l y  i n  two o t h e r  f i g u r e s :
However ,  t o  s e c u r e  you,  l e t  me sw ear  
T h a t  no su ch  b a s e  mundungus s t u f f  i s  h e r e .
We b r i n g  you o f  t h e  b e s t  th e  s o i l  a f f o r d s :
Buy i t  f o r  o n ce ,  and t a k e  i t  on o u r  w o rd s .
(LXXXV 3 0 -3 3 )
Not many o f  t h e  p r o l o g u e s  and e p i l o g u e s  a r e  r e ­
s t r i c t e d  t o  two or  t h r e e  s o u r c e s .  For  t h e  most  p a r t  Dryden 
u s e s  e i t h e r  a m i x t u r e  o r  c o n c e n t r a t e s  on one g e n e r a l  s o u r c e .  |
I
By t h i s  l a t t e r  method he d e v e l o p s  some o f  h i s  most i n t e r e s t -  j 
:.ng o c c a s i o n a l  p i e c e s .  S in c e  d i c t i o n  and im ag e ry  d i r e c t  t h e  | 
ipeader ’ s r e s p o n s e ,  t h e  p o e t ’ s d e f t n e s s  i n  e x e c u t i o n  and  th e  
e r t i l i t y  o f  h i s  i m a g i n a t i o n  won im m edia te  a p p r o v a l .  Even 
ijfhen u s in g  o n ly  one d om inan t  s o u r c e  o f  im a g e ry .  Drvden v a r i es
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S i s  më’tEôd” 6ï ’  ^ap p ro a ch  : ““3'6mël;Tniës Se opens witK" a s t r i k l n g  
s i m i l e  t h a t  i s  e x t e n d e d  t h r o u g h o u t  t h e  poem and t h e n  a g a i n  
he p i c k s  an e a r - c a t c h i n g  m etaphor  w h ich  d e f i n e s  t h e  g e n e r a l  
s o u r c e .  The second  v a r i a t i o n  i s  i l l u s t r a t e d  i n  h i s  b r i e f  
p r o lo g u e  t o  S i r  M a r t in  M ar-A l l  ( X I ) ,  one of  h i s  e a r l i e s t  
c o m e d ie s .  I n  a  s p a r k l i n g  opening  c o u p l e t  he u s e s  Food and 
D r in k ,  th e  s i n g l e  s o u rc e  o f  imagery i n  t h e  poem, t o  s e t  h i s  
t o n e  ;
F o o l s ,  which  e a c h  man m ee ts  i n  h i s  d i s h  each  day .
Are y e t  the g r e a t  r e g a l i o s  of  a  p l a y .
(XI 1 -2 )
C o n t in u in g  w i t h  t h e  image he s a y s  o f  f o p s .
But  such  i n  p l a y s  must  be much t h i c k e r  sown.
Like y o lk s  o f  e g g s ,  a dozen  b e a t  t o  one .
(XI 7 -8 )
Then a f t e r  p o i n t i n g  o u t  t h a t  p o e t s  m ust  o b s e r v e  a l l  t h a t  t h e y
meet " a s  men w a tch  w oodcocks ,"  he c o n c l u d e s  w i th
And when th e y  have  enough f o r  comedy.
They s tow t h e i r  s e v e r a l  b o d i e s  i n  a  p i e :
The p o e t ' s  b u t  t h e  cook t o  f a s h i o n  i t .
F o r ,  g a l l a n t s ,  you y o u r s e l v e s  have  fo und  th e  w i t .
To b i d  you welcome would y o u r  b o u n ty  wrong;
None welcome t h o s e  who b r i n g  t h e i r  c h e e r  a l o n g .
(XI 11-16)
The p l a y f u l  harmony e s t a b l i s h e d  be tw een  t h e  dom inan t  image 
and t h e  c o re  o f  t h e  poem i s  e v i d e n t  i n  e v e r y  l i n e ,  ev en  t o  
the puns on "woodcocks" and " c h e e r , "  t h e  t u r n s ,  an d  t h e  a l ­
l i t e r a t i o n .
Food a l s o  i s  t h e  m a jo r  s o u r c e  o f  im agery  f o r  t h e  p r o ­
lo g u e  t h a t  Dryden w r o t e  f o r  a  p e r fo rm a n c e  o f  Beaumont and 
F l e t c h e r ' s  Wit  W ithou t  Money (XXIV), w h ich  marked t h e  f i r s t
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t h e  T h e a t e r  Royal  was d e s t r o y e d  by f i r e  i n  l 6 ? 2 .  He was 
i n s p i r e d  t o  open t h e  p i e c e  w i t h  a  c o m p a r i so n  be tw een  t h e  u n ­
f o r t u n a t e  s t a t e  o f  t h e  company and a s i m i l a r  c o n d i t i o n  among; 
s h ip w re c k e d  p a s s e n g e r s  who had  e s c a p e d  to  l a n d  b u t  who ;
e x p e c t e d  " fam ine  on a d e s a r t  s h o r e " :  i
I
Prom t h a t  h a r d  c l i m a t e  we must w a i t  f o r  b r e a d ,
Whence e v ' n  t h e  n a t i v e s ,  f o r c ' d  by h u n g e r ,  f l e d .
(XXIV 5 - 6 )  I
A l th o u g h  n o t  a s  c o n c e n t r a t e d  as  t h e  f i g u r e s  i n  th e  S i r  M a r t in
Mar-All  p r o l o g u e ,  t h e  ones  h e r e  a r e  on a h i g h e r  l e v e l  o f  w i t
The puns  and in n u e n d o e s  a r e  m i s s i n g ,  f o r  t h e  s u b j e c t  m a t t e r
i s  more s e r i o u s .  For  i n s t a n c e ,  he comments on th e  a u d i e n c e
i n  t h e  f o l l o w i n g  l i n e s :
Your own p r o v i s i o n s  f u r n i s h  out  o u r  f e a s t s ,
While you t h e  f o u n d e r s  make y o u r s e l v e s  t h e  g u e s t s .
Of a l l  mankind b e s i d e  F a te  h a d  soma c a r e .
But f o r  poor  Wit  no p o r t i o n  d i d  p r e p a r e .
(XXIV 11-149
Ind he c o n t i n u e s  t h e  s u g g e s t i o n  o f  f o o d  in
Our w i t  a s  f a r  does  f o r e i g n  w i t  e x c e l .
And, l i k e  a k i n g ,  s h o u ld  i n  a  p a l a c e  d w e l l .
But we w i t h  g o l d e n  hopes  a r e  v a i n l y  f e d .
T a lk  h i g h ,  and e n t e r t a i n  you i n  a s h e d ,
(XXIV 2 5 -2 3 )
:Ln w hich  he c a n n o t  r e s i s t  th e  w h i m s i c a l  r e f e r e n c e  t o  " a  shed" 
d e s p i t e  t h e  d i g n i t y  o f  h i s  p l e a .
S e x u a l  im a g e ry  i s  o f t e n  t h e  one dom inan t  s o u r c e .  The 
p ro lo g u e  to  An E v e n i n g ' s  Love (XVI),  f o r  exam ple ,  b e g i n s  with, 
a s i m i l e  t h a t  s e t s  t h e  to n e  :
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iffhén f i r s t  o u r  p o e t s e t  h i m s e l f  t o  w r i t e ,
L ike  a young b r id e g ro o m  on h i s  wedding n i g h t  
He l a i d  abou t  h im, and d i d  so b e s t i r  him.
H is  Muse c o u l d  n e v e r  l i e  i n  q u i e t  f o r  him;
But now h i s  honeymoon i s  gone and p a s t .
Y e t  th e  u n g r a t e f u l  d r u d g e r y  must  l a s t .
And he i s  bound ,  a s  c i v i l  h u sb an d s  do.
To s t r a i n  h i m s e l f ,  i n  c o m p la i s a n c e  t o  you;
To w r i t e  i n  p a i n ,  and c o u n t e r f e i t  a b l i s s  
L ik e  t h e  f a i n t  smackings  o f  an a f t e r - k i s s .
(XVI 1 -10 )
The a u d i e n c e  i s  t h e n  compared t o  i l l - p l e a s e d  w iv e s  and th e
F r e n c h  become " a  f r e s h  g a l l a n t " ;  "some b y - s t r o k e  o f  w i t , "
which " f i n d s  some c r a n n y  t h a t  was n e v e r  h i t , "  p l e a s e s  the
p i t ;  t h e  " s m a l l - t i m b e r ' d w i t s "  c a n n o t  b e a r  t h e  s t r a i n .
F i n a l l y  Dryden s a y s  t h a t  t h e  g a l l a n t s  a r e  " b u t  f o r  a hol iday '*
and o t h e r s  a r e  " c a s h i e r ' d "  f o r  "mere  i m p o te n c e , "  w h ich  he
i l l u s t r a t e s  i n
T h e i r  u s e l e s s  w e i g h t  w i t h  p a t i e n c e  lo n g  was b o r n e .
B u t  a t  t h e  l a s t  you th r e w  'em o f f  w i t h  s c o r n .
As f o r  t h e  p o e t  o f  t h i s  p r e s e n t  n i g h t ,
Tho ' now he c l a i m s  i n  you an  h u s b a n d ' s  r i g h t .
He w i l l  n o t  h i n d e r  you o f  f r e s h  d e l i g h t .
He, l i k e  a seaman, se ldom  w i l l  a p p e a r ;
And means t o  t r o u b l e  home b u t  t h r i c e  a  y e a r :
T h a t  o n l y  t im e  from y o u r  g a l l a n t s  h e ' l l  b o r ro w ;
Be k i n d  t o - d a y ,  and c u c k o l d  him to -m o r ro w .
(XVI 2 7 -3 5 )
The d i f f i c u l t i e s  o f  t h e  p o e t  i n  p l e a s i n g  h i s  a u d i e n c e  and  o f  
t h e  husb an d  and l o v e r s  i n  p l e a s i n g  a  w i f e  s e t  up a  c o m p a r i so n  
t h a t  may o f f e n d  modern  t a s t e ,  b u t  D r y d e n ' s  a u d ie n c e  l o v e d  i t  
and a sked  f o r  m ore .
The p r o l o g u e  t o  The W ild  G a l l a n t ,  R e v i v 'd  (IX) 
b e g in s  i n  much th e  same f a s h i o n  w i t h  t h e  l i n e s .
As some raw s q u i r e  by  t e n d e r  m o ther  b r e d .
T i l l  one and tw e n ty  keeps  h i s  maiden  head
       .—.— — _— - —    ~ —     -  - " ' —  —  - - -
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I r ü n ^ "tErlPÙgHn^we ]ÿv^ T i n  ôT r ^ p l d  d e l l h ë a t  lb n  o f  t h e
'p q u l r e ' s  d e v e lo p m en t  as  h i s  knowledge o f  t h e  Town i n c r e a s e s .  ;
I  ^
He s e d u c e s  a  d a i r y m a i d ,  comes t o  town t o  i n v e s t i g a t e  Whet­
s t o n e ' s  P a r k ,  b r e a k s  g l a s s  windows,  and k i l l s  a man i n  a I
!
i u e l .  Then,  s a y s  Dryden,  ;
By s u ch  d e g r e e s ,  w h i l e  knowledge he d i d  want .
Out u n f l e t c h ' d  a u t h o r  w r i t  a  W ild  G a l l a n t .  '
(IX 13-lil .)
Here Dryden i s  r e f e r r i n g  t o  t h e  o r i g i n a l  p l a y  which  he w ro te  | 
in  1 6 6 3 . The i r o n y  l i e s  i n  t h e  d e t a i l e d  c o m p a r i so n  o f  th e  | 
' r a w  s q u i r e "  t o  t h e  p o e t  who t h o u g h t  he was co m p e ten t  t o  ! 
w r i t e  a p l a y  and  t h e  m a n -a b o u t - to w n  who knew he had much mor^
:o l e a r n .  i
!
I n  t h e  e p i l o g u e  t o  t h e  f i r s t  p a r t  o f  The C onques t  o f  
(jjranada (XXI) D ryden  i s  c o n c e r n e d  w i t h  t h e  ep h e m e ra l  n a t u r e
) f  Fame. Using s e x u a l  im agery  a s  h i s  d o m in an t  s o u r c e ,  he sayp 
:h a t
Fame, l i k e  a l i t t l e  m i s t r e s s  o f  t h e  town.
I s  g a i n ' d  w i t h  e a s e ,  b u t  t h e n  s h e ' s  l o s t  as  so o n .  !
(XXI 5 - 6 )  j
I
ds he d e v e l o p s  t h e  c o m p a r i so n ,  t h e  p o e t  f i n d s  !
So,  Fame i s  f a l s e  t o  a l l  t h a t  keep  h e r  l o n g ;  |
And t u r n s  up t o  t h e  f o p  t h a t ' s  b r i s k  and young .  !
Some w i s e r  p o e t  now would l e a v e  Fame f i r s t ,  !
But  e l d e r  w i t s  a r e  l i k e  o l d  l o v e r s  c u r s t ;
Who, when t h e  v i g o r  o f  t h e i r  y o u th  i s  s p e n t .
S t i l l  grow more f o n d ,  as  t h e y  grow i m p o t e n t .
(XXI 11 - 1 6 )
He s p e ak s  o f  f o r t y  a s  "T h a t  w r e t c h e d ,  f u m b l in g  age o f  p o e t r y "  
l i n e  2 0 ) ,  makes a pun on " p a r t s , "  d e c i d e s  t h a t  "Long w a i t i n g
o t h  d i s a b l e s  l o v e  and  w i t , "  ( l i n e  3k) and  c o n c lu d e s  w i t h
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g g g Is orne t  ime s ' g r e a t  p a s s i o n  does  e x p r e s s  ;
He h a d  p l e a s ’ d b e t t e r ,  had  he l o v ' d  you l e s s .
(XXI 39 - 4 0 )
A l th o u g h  fo o d  and s e x u a l  r e l a t i o n s h i p s  i l l u s t r a t e  t h e  
n o s t  i n t e r e s t i n g  exam ples  o f  images  f ro m  a s i n g l e  s o u r c e  t h a t  
dom ina tes  a poem, t h e r e  a r e  o t h e r  c a t e g o r i e s  u s e d  f o r  t h i s
t
p u r p o s e .  The e p i l o g u e  t o  John  Dryden,  J u n i o r ' s  The Husband 
His Own Cucko ld  (C) i s  d e v e lo p e d  by a r u n n in g  c o m p a r i s o n
I . — . L —  - _ - J -  - L  —
I
between a young p o e t  and a new p r e a c h e r ,  and e v e n  th o u g h  ;
t h e r e  a r e  f i g u r e s  drawn f rom  o t h e r  s o u r c e s ,  most o f  t h e  e f -  ;
f e e t  grows o u t  of  t h e  opening  c o m p a r i s o n :  i
L ik e  some raw s o p h i s t e r  t h a t  mounts  t h e  p u l p i t ,  !
So t r e m b l e s  a  young p o e t  a t  a f u l l  p i t .  j
(C 1 - 2 )  i
A s i m i l a r  t y p e  o f  co m p a r i so n  opens  t h e  p r o lo g u e  t o  Love !
T r iu m p h an t  (X C V III ) :
As when some t r e a s u r e r  l a y s  down t h e  s t i c k .
W a r r a n t s  a r e  s i g n ' d  f o r  r e a d y  money t h i c k ,
And many d e s p e r a t e  d e b e n t u r e s  p a i d ,  |
Which n e v e r  had  b e e n ,  had  h i s  l o r d s h i p  s t a y ' d ;  |
So now, t h i s  p o e t ,  who f o r s a k e s  t h e  s t a g e .
I n t e n d s  t o  g r a t i f y  t h e  p r e s e n t  a g e .  ‘
(XCVIII 1 -6 )  ;
Three  o t h e r  m e ta p h o r s  i n  t h e  poem a r e  b u i l t  a r o u n d  money |
im ages .  B e fo re  l a u n c h i n g  i n t o  a number of  c o n te m p o r a ry  a l l u - i
i
s i o n s  Dryden s p e n d s  the  f i r s t  p a r t  o f  t h e  p r o l o g u e  t o  The 
o y a l  B r o t h e r  (LXXI) i n  a  r u n n i n g  c o m p a r i so n  s e t  up i n  t h e
iDpening c o u p l e t :
P o e t s ,  l i k e  l a w f u l  m o n arch s ,  r u l ' d  th e  s t a g e .
T i l l  c r i t i c s ,  l i k e  dam n 'd  Whigs, d e b a u c h 'd  o u r  a g e .
])evelopment  d epends  upon a few f i g u r e s  f rom  a  number o f
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buY t h a t  oT r o ÿ â  r e t a i n e d  f o r  à  good p a r t  o f
he poem. Thus a s tu d y  o f  t h e  p r o lo g u e s  and e p i l o g u e s  r e ­
v e a l s  t h a t  a c c o r d i n g  t o  t h e  number o f  s o u r c e s  Dryden g ro u p e d  
h is  images  i n  t h r e e  ways:  mixed images  sm o o th ly  i n t e g r a t e d  
th ro u g h  t e c h n i c a l  s k i l l ,  two o r  t h r e e  g e n e r a l  s o u r c e s  worked 
i n t o  a  p a t t e r n ,  and one dom inan t  image t h a t  c o n t r o l s  th e  
p i e c e .
Im agery  a l s o  works  i n  c o n j u n c t i o n  w i t h  p a t t e r n  
s t r u c t u r e .  A l th o u g h  some o f  t h e  p i e c e s  a p p e a r  t o  have  no 
p lan n ed  s t r u c t u r e ,  many f o l l o w  a b l o c k  method o f  deve lopm en t  
— t h a t  i s ,  t h e y  f a l l  i n t o  what c o r r e s p o n d s  t o  p a r a g r a p h s  i n  
p r o s e .  These s o - c a l l e d  b l o c k s  u s u a l l y  r u n  from s i x  t o  
tw e lv e  l i n e s  d ep en d in g  upon th e  t o t a l  number o f  l i n e s  i n  t h e  
poem. Many o f  t h e  more s e r i o u s  p r o lo g u e s  and e p i l o g u e s  show 
t h a t  Dryden worked out a c a r e f u l l y  c o n s t r u c t e d  f ramework  i n  
which t h e  b l o c k s  r e v e a l  n o t  o n ly  a change i n  t h o u g h t  b u t  a l s o  
a change  i n  im ag e ry  p a t t e r n .  He may b e g i n  on what  seems t o  
be a f a c t u a l  l e v e l ;  f rom  h i s  open ing  s t a t e m e n t  he draws a 
c o m p a r i so n  t h a t  t u r n s  i n t o  a s i m i l e ;  t h e n  i n  a  t h i r d  b l o c k  he 
em phas izes  h i s  s u b j e c t  th r o u g h  a f i n a l  s e r i e s  of  im ag es .
Such i s  t h e  method i n  a  p r o lo g u e  spoken  f o r  t h e  Duke o f  York 
upon h i s  r e t u r n  from S c o t l a n d  (L X X II I ) .  The poem opens  w i t ^  
an a c c o u n t  o f  t h e  p o l a r  r e g i o n s :  n a t i v e s  s h i v e r  i n  c av es  and 
b e a r s  r a n g e  a b r o a d  u n t i l  d r i v e n  i n t o  h i d i n g  by  t h e  g low ing  
sun ,  b u t  t h e  w h i t e  f o x e s  r e m a i n .  The a n im a ls  t i e  t h e  f i r s t  
and s e co n d  b l o c k s  t o g e t h e r  s i n c e  t h e  fo x  f u n c t i o n s  i n  a
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m e t a p h o r i c a l  s e n se  t o  r e v e a l  t h e  p o l i t i c a l  i m p l i c a t i o n s :
S t i l l  we a r e  t h r o n g ’ d so f u l l  w i t h  R e y n a r d ' s  r a c e ,
T ha t  l o y a l  s u b j e c t s  s c a r c e  can  f i n d  a  p l a c e ;
Thus modest  t r u t h  i s  c a s t  b e h i n d  t h e  crowd;
T r u th  s p e a k s  t o o  low. H y p o c r i s y  t o o  l o u d .
(LXXIII 1 4 - 1 7 )
The r e s t  o f  t h e  seco n d  b l o c k  c o n t a i n s  an i l l u s t r a t i o n  o f  
H y p o c r i s y  b o t h  as  t h e  " fa w n in g  D ev i l"  and as  t h e  f r i e n d s  o f  
Job a t  h e a v e n ’ s W h i t e h a l l ;  a f t e r  c o n c l u d i n g  t h a t  k in g s  can  
f o r g i v e  i f  " r e b e l s  can  b u t  s u e , "  Dryden draws n e a r  t h e  h e a r t ;  
o f  t h e  m a t t e r  by a v e i l e d  r e f e r e n c e  t o  t h e  Duke o f  Monmouth. |  
The t h i r d  b l o c k ,  w h ich  opens w i t h  t h e  a c t u a l  welcome o f  t h e  I 
Duke o f  l o r k ,  i s  t e e m in g  w i t h  r e l i g i o u s  and  p o l i t i c a l  i m p l i - |  
c a t i o n s  :
0 welcome t o  t h i s  m u c h - o f f e n d in g  l a n d .
The p r i n c e  t h a t  b r i n g s  f o r g i v e n e s s  i n  h i s  hand I 
Thus a n g e l s  on g l a d  m essages  a p p e a r ;
T h e i r  f i r s t  s a l u t e  commands us  n o t  t o  f e a r :
Thus Heav’n ,  t h a t  c o u l d  c o n s t r a i n  u s  t o  obey,
(W ith  r e v ' r e n c e  i f  we m ig h t  presume t o  s a y , )
Seems t o  r e l a x  t h e  r i g h t s  o f  s o v ’ r e i g n  sway;
P e r m i t s  t o  man t h e  c h o i c e  o f  good and i l l .
An6. makes us happy by  our  own f r e e  w i l l .
(LXXIII  36-1+1+) !
A s i m i l a r  s t r u c t u r e  i s  f o l l o w e d  i n  one o f  t h e  Oxford  j  
p ro lo g u e s  (LX III )  t h a t  a t t a c k s  t h e  o p p o s i t i o n  and  p r a i s e s  t h e  
cing a s  w e l l  as  t h e  u n i v e r s i t y .  Using an i n c i d e n t  f rom 
A r i o s t o ’ s Or lando  F u r i o s o , Dryden s a y s  i n  t h e  o p en in g  l i n e s  
h a t  when o n e ’ s w i t s  a r e  f low n  t h e y  a r e  l o d g e d  i n  e a r t h e n  
j a r s  w i t h i n  t h e  c i r c l e  o f  t h e  moon and t h a t  t h e y  can  be r e ­
s t o r e d  o n ly  by s n u f f i n g  t h e  j a r s .  I n  a  g r a c e f u l  compl iment  
bo t h e  u n i v e r s i t y ,  th e  p o e t  s u g g e s t s  t h a t  t h e  l o s t  w i t  h a s
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rôüïïa Tï"s lo d g in g  p la c e  a t  the u n i v e r s i t y :
Whate' er  th e  s to r y  be , th e  m o ra l's  t r u e ;
The w i t  we l o s t  in  town we f in d  in  you.
(L X II I  7 -8 )
The m iddle s e c t i o n  o f  th e  poem i s  p o l i t i c a l  in  tone  w ith  
r e fe r e n c e  to  the f i f t h  p ar lia m en t c a l l e d  by C h arles  a t  Oxford  
and im m ed iate ly  d i s s o l v e d  when the e x c lu s io n  b i l l  was i n t r o ­
duced. I t  a l s o  names the .Vhigs, among o th e r s ,  who should  
:ome to  Oxford to  f in d  t h e i r  l o s t  s e n s e s :
When London v o t e s  w ith  Southwark's d i s a g r e e .
Here may th e y  f in d  t h e i r  l o n g - l o s t  l o y a l t y .
Here busy s e n a t e s ,  t o  th '  o ld  cause  i n c l i n ' d .
May s n u f f  th e  v o te s  t h e i r  f e l l o w s  l e f t  b eh in d .
(L X II I  10-lij.)
[n th e  f i n a l  s e c t i o n  he tu rn s  to  p r a is e  o f  Oxford as he sa y s , |
i
Our p o e t  bade us hope t h i s  grace  to  f in d .
To whom by lo n g  p r e s c r ip t io n  you are k in d .
He whose undaunted Muse, w ith  l o y a l  r a g e .
Has never  s p a r 'd  the v i c e s  o f  the ag e .
Here f in d in g  n o th in g  th a t  h i s  s p le e n  can r a i s e .
I s  f o r c ' d  to  tu rn  h is  s a t i r e  in to  p r a i s e .
(L X II I  2 5 - 3 0 )
In t h i s  p ro lo g u e ,  as in  the preced ing  one, the images are ! 
drawn from v a r io u s  so u r c e s  w ith  no one c a te g o r y  dominant; y e t  
the p ie c e  does not s u f f e r  from the s h i f t i n g  f ig u r e s  s in c e  the  
b a s ic  s t r u c tu r e  and the im agery work t o g e th e r  in  harmonious  
a ccord .
F a m i l ia r i t y  w ith  Dryden's treatm ent o f  m ixed, r e ­
s t r i c t e d ,  and dominant so u r c e s  o f imagery as w e l l  as w ith  the  
r e l a t i o n s h i p  o f  the s t r u c t u r a l  p a t te r n  to  th e  imagery c o n -  } 
r l b u t e s  to  the g e n e r a l  u n d ersta n d in g  of the f i g u r a t i v e  I a n -  I  
feuage used  in  the  p r o lo g u e s  and e p i l o g u e s .  Now i t  i s _________ j
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n e c e s s a r y  to  lo o k  a t  p a r t i c u l a r  c h a r a c t e r i s t i c s ,  su ch  as  good
open ing  l i n e s ,  boxed s i m i l e s ,  and exam ples  o f  s p e c i a l  sources,
t h a t  s e t  D r y d e n ' s  s t a g e  o r a t i o n s  a p a r t  f rom  t h o s e  of  h i s
c o n t e m p o r a r i e s .  S i n c e  he w an ted  t o  c a t c h  th e  e a r  o f  h i s
a u d i e n c e ,  which  he a d d r e s s e d  as  t h e  " k i n d  h e a r t y  p i t "  o r  " t h e
k e e p in g  p i t "  o r  " t h e  l e a r n e d  p i t "  as  t h e  o c c a s i o n  demanded,
he o f t e n  began  h i s  p i e c e s  w i t h  e x c l a m a t i o n s  o r  s t a r t l i n g
im a g e s .  Among some o f  h i s  b e s t  a r e  t h e  f o l l o w i n g :
G a l l a n t s ,  a  b a s h f u l  p o e t  b i d s  me say |
H e ' s  come to  l o s e  h i s  m a idenhead  t o d a y .
(LXIV 1 - 2 ) I
What f l o c k s  o f  c r i t i c s  h o v e r  h e r e  t o - d a y .
As v u l t u r e s  w a i t  on a rm ie s  f o r  t h e i r  p r e y .
A l l  g a p in g  f o r  t h e  c a r c a s s  o f  a p l a y  I
(XLV)
A p r e t t y  t a s k ' ,  and  so  I  t o l d  t h e  f o o l .
Who n eed s  would  u n d e r t a k e  t o  p l e a s e  by r u l e .
(XLII)
A v i r g i n  p o e t  was s e r v ' d  up t o - d a y .
Who t i l l  t h i s  h o u r  n e ' e r  c a c k l e d  f o r  a  p l a y .
(LXXXI)
Pox on t h i s  p l a y h o u s e ;  ' t  i s  an o ld  t i r ' d  j a d e  I 
'T  w i l l  do no  l o n g e r ;  we must f o r c e  a t r a d e .
(LXX)
F o o l s ,  which  e a c h  man m eets  i n  h i s  d i s h  e a c h  day .
Are y e t  t h e  g r e a t  r e g a l i o s  o f  a p l a y .
(XI)
How w r e t c h e d  i s  t h e  f a t e  o f  t h o s e  who w r i t e .
B rough t  m uzz led  t o  t h e  s t a g e ,  f o r  f e a r  t h e y  b i t e  I
(C l)
H e a v 'n  save  y e ,  g a l l a n t s ,  and t h i s  h o p e f u l  age ' .
Y' a r e  welcome t o  t h e  d o w n f a l l  o f  t h e  s t a g e .
(L)
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P o e t s , ' l l k ë " ' I ^ ü l ' m o n a r c h s , r u l ' d  the s ta g e ,
T i l l  c r i t i c s ,  l i k e  damn'd Whigs, debauch'd our a g e .
(LXXI)
Sure t h e r e ' s  a d ea r th  o f  w it  in  t h is  d u l l  town.
When s i l l y  p la y s  so s a v o r ly  go down.
(XCIII)
S e le c t e d  a t  random th e s e  opening l i n e s  show an amazing 
v a r i e t y  o f  so u r c e s  as w e l l  as an unusual com pression  o f  
th o u g h t .  These, as w e l l  as most o f  th e  o th er  opening coup­
l e t s ,  d ea l w ith  l i f e  in  th e  th e a te r :  the p la y w r ig h t ,  the  
p la y s  th e m se lv e s ,  th e  a u d ien ce  o f  fo p s  and f o o l s ,  and the ‘ 
c r i t i c s ;  but from the g e n e r a l  s u b j e c t  o f th e  t h e a te r  the  
p ie c e s  sometimes e v o lv e  i n t o  b i t i n g  p o l i t i c a l  commentaries or
w orthw hile  l i t e r a r y  c r i t i c i s m .  i
i
Opening c o u p le t s  d e s ig n e d  to  c a tc h  the a t t e n t i o n  o f  I  
th e  c r i t i c s  and fo p s  s e a t e d  in  the p i t  have serv ed  t h e i r  
in ten d ed  purpose; b u t th e  c o n s ta n t  p la y  o f  images throughout  
th e  p ro lo g u es  and e p i lo g u e s  has co n t in u ed  t o  prove D ryden's  
a s s e r t i o n  th a t  the  r e a d e r  i s  most d e l ig h te d  w ith  b o ld  s tr o k e s  
o f  p o e try  a r t f u l l y  managed. Shaped by the t e c h n ic a l  s k i l l  o f  
a f i n e  cra ftsm a n , the many f ig u r e s  o f  speech  bear the i n t u i -  
b ive  touch o f  p o e t ic  c r e a t i v e  g e n iu s .  His trea tm en t o f  
s im i l e s  i s  o f  p a r t i c u l a r  i n t e r e s t ,  f o r  in  th e  p ro lo g u es  and 
s p i lo g u e s  th ey  b e g in  to  appear w ith  in c r e a s in g  fr e q u e n c y ,  
l i s  u su a l  s im i l e  i s  the k ind  most o f te n  encountered  in  
p o e tr y :  th e  s t r e s s  i s  on a s i n g l e  resem blance a lth o u g h  more
than one p o in t  o f  s i m i l a r i t y  i s  im p l ie d .  For example:
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The p r a i s e  you g i v e  him In  your  k i n d e s t  mood 
Comes d r i b b l i n g  from you,  j u s t  l i k e  d rops  o f  b l o o d .
(XLIV 2 3 -2^ )
H is  b u l k y  f o l l y  g a t h e r s  as  I t  g o e s .
And, r o l l i n g  o ' e r  you,  l i k e  a s n o w b a l l  g ro w s .
(X L I I I  19 - 2 0 )
The p a s s i o n s  r a i s ' d  and c a l m 'd  by j u s t  d e g r e e s .
As t i d e s  a r e  s w e l l ' d ,  and t h e n  r e t i r e  t o  s e a s .
(XLII 7 -8 )
B u t ,  a f t e r  a l l ,  a p o e t  must c o n f e s s .
H is  a r t ' s  l i k e  p h y s i c ,  b u t  a  happy  g u e s s .
(XLII  11-12)
Sometimes f o r  added  em phas is  Dryden u s e s  doub le  s i m i l e s  t o
p o i n t  h i s  s a t i r e ,  as  I n  t h i s  c u t t i n g  g i b e  a t  t h e  Whigs;
L i b e l s ,  l i k e  p l o t s ,  sweep a l l  I n  t h e i r  f i r s t  f u r y ;  
Then d w in d le  l i k e  an  Ignoramus j u r y ,
(LXXIX 3 7 - 3 0 )
o r  a s  i n  t h e  I r o n i c a l  d i s c l a i m e r  t h a t  th e  Whigs were n o t  h i s |
t a r g e t  I n  The Duke o f  G u i s e :
Y et  no  one man was m ean t ,  nor  g r e a t  n o r  s m a l l ;
Our p o e t s ,  l i k e  f r a n k  g a m e s t e r s ,  th rew  a t  a l l .
They to o k  no s i n g l e  a im— |
B u t ,  l i k e  b o l d  b o y s ,  t r u e  t o  t h e i r  p r i n c e  and h ea r ty , ]  
H u z z a 'd ,  and f i r ' d  b r o a d s i d e s  a t  th e  whole p a r t y .  !
(LXXVIII 4 -7 )  !
More f r e q u e n t  t h a n  t h e  d o u b le  s i m i l e  I s  th e  one t h a t  I s  p a r t  ;
o f  a m e t a p h o r i c a l  s e r i e s .  Not c o n t e n t  to  say  t h e  l i k e n e s s  I s
there», t h e  p o e t  I l l u s t r a t e s  I t ;  i
The p o e t s ,  who must  l i v e  by c o u r t s ,  or  s t a r v e .
T a i n t e d  th e  s t a g e ,  f o r  some s m a l l  s n i p  o f  g a i n .
F o r  t h e y ,  l i k e  h a r l o t s ,  u n d e r  bawds p r o f e s s ' d .
Took a l l  t h '  u n g o d ly  p a i n s ,  and g o t  t h e  l e a s t .
( O i l  11- 1 5 )
F a r c e  i s  a fo o d  as  p r o p e r  f o r  y o u r  l i p s .
As f o r  g r e e n  s i c k n e s s ,  c ru m p 'd  t o b a c c o  p i p e s .
B e s i d e s ,  t h e  a u t h o r ' s  dead ,  and h e r e  you s i t .
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TLikè thé i n f e r n a l  judges  o f  the p i t .
(LXXXVI 7-10)
Three gloomy y ears  a g a in s t  t h i s  day were s e t ,
But t h i s  one mighty sum has c l e a r ' d  the d eb t;
Like J o s e p h 's  dream, but w ith  a b e t t e r  doom.
The famine p a s t ,  the p le n ty  s t i l l  to  come.
(LXXIV 2 2 -2 5 )  I
E rr o rs ,  l i k e  s tr a w s ,  upon the s u r fa c e  f lo w ;
He who would se a r c h  f o r  p e a r ls  must d iv e  below .
(XLV 25-26)
O c c a s io n a l ly  Dryden u se s  what appears t o  be a boxed  
i m i l e ;  th a t  i s ,  a metaphor i s  b u i l t  around th e  s i m i l e .  Thisj
t e c h n ic a l  d e v ic e  deepens and s tr e n g th e n s  th e  p o e t ic  e f f e c t  o f
I
the com parison and g i v e s  the im p ress io n  o f depth  as w e l l  as ■ 
Dreadth t o  th e  f i g u r e .  T h is  ty p e  d i f f e r s  g r e a t l y  from the |
I
simple s im i l e  i l l u s t r a t e d  above, but i t  has an e s t a b l i s h e d  |
c in sh ip  w ith  th e  m e ta p h o r ic a l  c o n c r e t io n  t h a t  i s  develop ed  |
s ide  by s id e  w ith  a s i m i l e .  The boxed s im i l e  i s  i l l u s t r a t e d
Ln such combined images as  th e  f o l lo w in g :  sp r e a d in g  f o o l s
throughout a p la y  as one sows seed  t h i c k l y  and as  one b ea ts
^gg y o lk s  in to  one y o lk :
One s t o r y  makes a s t a t u t a b l e  a s s :
But such  in  p la y s  must be much t h ic k e r  sown.
Like y o lk s  o f  e g g s ,  a dozen b ea t  t o  one;
(XI 6 -9 )
see in g  id e a s  d e v e lo p e d  m e c h a n ic a l ly  and s e e in g  man, a m icro­
cosm, in  M e r l in ’ s b a l l :
Your t h e o r i e s  are h ere  to  p r a c t i c e  b rou gh t.
As in  mechanic o p e r a t io n s  wrought;
And man, th e  l i t t l e  w orld , b e fo r e  you s e t .
As once th e  sphere o f  c r y s t a l  shew 'd  the g r e a t ;
(XXXIX 1 1 - l l f )
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f in d in g  p la y s  th a t  ap p ea l t o ' t h e " a p p e t i t e  and s u i t  a queasy
istomach and p la y s  th a t  are as p la in  as the p e t i t i o n s  the
Vhigs p r e se n te d  to  C h a r le s ,
A f te r  a four months* f a s t  we hope a t  l e n g th  
Your queasy stom achs have r e c o v e r ’ d s tr e n g th  
That you can t a s t e  a p la y  (your o ld  c o a r s e  mess)
As h o n est  and as p l a in  as an a d d ress;
(LXIX 1 -4 )
i i s c o v e r i n g  t h a t  poor p la y s  are e a s i l y  sw allow ed  when th ere
i s  a sh o r ta g e  o f  w i t t y  p o e t s  and th a t  c l i p p ' d  money i s  passed
when th e r e  i s  a sh o r ta g e  o f  money;
Sure t h e r e ’ s a d e a r th  o f  w it  in  t h i s  d u l l  town.
When s i l l y  p la y s  so  s a v o r ly  go down;
As, when c l i p p ' d  money p a s s e s ,  ’ t  i s  a s ig n  
A n a t io n  i s  n o t  o v e r - s t o c k ’ d w ith  c o in ;
(X C III  1 -4 )
using t e a c h in g  and the d r e s s  o f  f o o l s  in  one f ig u r e  and th e
r e s t s  th a t  C harles  I I  t r i e d  to  make the f a s h io n  in  th e  o th e r ,
Would you but change, f o r  s e r io u s  p l o t  and v e r s e .
This m o tley  g a r n i tu r e  o f  f o o l  and f a r c e .
Nor scorn  a mode, b eca u se  ’ t  i s  ta u g h t  a t  home.
Which d o es ,  l i k e  v e s t s ,  our g r a v i t y  become.
Our p o et  y i e l d s  you shou ld  t h i s  p la y  r e f u s e .
(X 41-44 )
I t  i s  no a c c id e n t  t h a t  most o f  t h e s e  boxed s im i l e s  
and com bining metaphors c o n t a in  contemporary r e f e r e n c e s ,  f o r  
Lt i s  through such  d e v ic e s  t h a t  Dryden em phasizes  h i s  own 
p o l i t i c a l  and s o c i a l  c o n v i c t i o n s .  By u s in g  th e  s im p le ,  
d o u b le ,  or mixed s im i l e  Dryden i s  a b le  to  vary the degree o f  
emphasis he w ish e s  t o  g iv e  h i s  core  o f  m eaning. The t o t a l  
e f f e c t ,  o f  c o u r se ,  does n o t  come from the typ e  o f  s im i l e  
a lo n e;  r a th e r  i t  i s  the v ig o r  o f  the  language and th e
I l l
prêshhes 's* o f  t S ë  p i n t ' s '  o f  "llk:e ne s s work ing  I n  c o n j u n c t i o n  
ivith t h e  ty p e  t h a t  c r e a t e  an  e f f e c t i v e  f i g u r e .  Few o f  t h e s e  
a re  s t o c k  s i m i l e s ;  most  o f  them grow o u t  o f  a  f e r t i l e  im a g i ­
n a t i o n  t h a t  i s  s t i m u l a t e d  by c o n te m p o r a ry  e v e n t s ,  be t h e y  
s o c i a l ,  l i t e r a r y ,  o r  p o l i t i c a l .
To use  s o u r c e s  o f  im ag e ry  as  t h e  s o l e  b a s i s  f o r  c o n ­
c l u s i o n s  c o n c e r n in g  a p o e t ' s  p e r s o n a l  c h a r a c t e r i s t i c s  and
! I
t a s t e s  i s  a d an g e ro u s  b u s i n e s s .  To s e e  such s o u r c e s ,  how­
e v e r ,  a s  a r e f l e c t i o n  o f  known f a c t s  ab o u t  an  a u t h o r  i s  
r e a s o n a b l e :  t h e r e  i s  p o s s i b l y  a c o n n e c t i o n  b e tw een  t h e  ;
r e m a rk s  Dryden makes a b o u t  fo o d  i n  h i s  l e t t e r s  and  th e  f a c t  j  
b h a t  Food and D r in k  a r e  i n  s e c o n d  p l a c e  among a l l  t h e  sources! 
Df im ag e ry  u sed  in  t h e  p r o l o g u e s  and e p i l o g u e s  ( C h a r t  2 2 ) .
Dn t h e  b a s i s  o f  such  r e a s o n i n g  i t  would a p p e a r  t h a t  Dryden 
liad l i t t l e  i n t e r e s t  i n  f a r m i n g ,  r e p t i l e s ,  t h e  s e a s o n s ,  and 
Dther  s o u r c e s  t h a t  he u s e s  once or  t w i c e  i n  t h e  poems i n  t h i s  
g e n r e .  T h is  a s s u m p t io n  i s  u n w is e ,  f o r  t h e r e  a r e  no f a c t s  t o  |
c o n f i r m  i t .  A t r u e  e x p l a n a t i o n  o f  why Dryden u s e d  many I
i
images f rom  c e r t a i n  s o u r c e s  and  few f rom  o t h e r s  l i e s  n o t  i n  I  
an assumed r e l a t i o n s h i p  b e tw e e n  t h e  man and t h e  s o u r c e s  b u t  | 
in  a  r e a l  r e l a t i o n s h i p  b e tw e e n  th e  p o e t  and h i s  s o u r c e s .  i 
From t h e  b e g i n n i n g  o f  h i s  c a r e e r  u n t i l  t h e  end  o f  h i s  l i f e
Dryden w r o te  o f t e n  a b o u t  t h e  n e c e s s i t y  o f  s u i t i n g  l a n g u a g e
and s t y l e  t o  s u b j e c t  m a t t e r .  Fo r  t h e  b o l d ,  v i g o r o u s  m etaphors  
demanded by s h a r p  s a t i r e  and p o i n t e d  i r o n y  he u s e d  such  I
f o u r c e s  a s  C l a s s e s  and T y p e s ,  Food and D r in k .  War and WAapnnm,
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F ^ r  -  f  o o t  e d An ImaTls, Mon e ÿ7^~^HdTï’iîman“ R ë l a  t  i  ons— e s p e c i  a l  l y  
s e x u a l  r e l a t i o n s .  The major  c a t e g o r i e s  f rom w hich  he to o k  
th e  g r e a t e s t  number of  images a r e  D a i l y  L i f e , c o n t a i n i n g  s u b ­
c l a s s e s  w e l l  s u i t e d  f o r  an a t t a c k  upon th e  v i c e s  o f  t h e  ag e ,  | 
and L e a r n i n g , a  c a t e g o r y  t h a t  r e f l e c t e d  t h e  t r a i n i n g  of  t h e  ; 
c o u r t  a u d i e n c e  ( C h a r t  2 2 ) .  m o re o v e r ,  t h e s e  m ajor  s o u rc e s  
s u g g e s t  t h e  w ide  a p p e a l  t h a t  Dryden had  f o r  h i s  t im e  s i n c e  
th ey  p o i n t  t o  t h e  i n t e r e s t s  o f  t h e  u p p e r  m idd le  c l a s s .
j
Among t h e  h u n d red s  o f  f i g u r e s  o f  sp eech  i n  t h e  p r o -  i 
l o g u e s  and  e p i l o g u e s  t h o s e  drawn f rom C l a s s e s  and Types l e a d !  
a l l  t h e  r e s t  and r e p r e s e n t  e v e r y  l e v e l  o f  s o c i e t y :  m onarchs ,  
a m b a s sa d o r s ,  m i n i s t e r s ,  k n i g h t s - e r r a n t ,  s q u i r e s ,  p h y s i c i a n s ,  
t r e a s u r e r s ,  v i c a r s  and p a r s o n s ,  s c r i v e n e r s ,  t r a i n b a n d s ,  
s o l d i e r s  and c o n q u e r o r s ,  seamen, s h r i e v e s  ( s h e r i f f s ) ,  Vi/higs 
and T o r i e s ,  d u e l i s t s ,  g a l l a n t s ,  c i t i z e n s ,  t r a d e sm e n ,  shop-  
foremen,  w a te rm en ,  s i l k w e a v e r s ,  s h e p h e r d s ,  co o k s ,  hangmen,
j
r e b e l s ,  d i s p u t a n t s ,  I n d i a n s ,  t h e  S w i s s ,  th e  Dutch ,  t h e  Jews,  | 
p ig m ies ,  p r i s o n e r s ,  s l a v e s  and v a s s a l s ,  madmen, s a l v a g e s  | 
( s a v a g e s ) ,  b e g g a r s ,  p i r a t e s ,  s p i e s ,  p imps,  l a w b r e a k e r s  I
( i n c l u d i n g  r o g u e s ,  p a d d e r s ,  t h i e v e s ,  r o b b e r s ,  and m u rd e re r s  ) ,|
I
and lo o s e  women ( i n c l u d i n g  v i z a r d - m a s k s ,  p r o s t i t u t e s ,  h a r l o t s ,  
and w h o r e s ) .  The wide range  o f  c l a s s e s  and t y p e s  i s  n o t  s u r ­
p r i s i n g ,  f o r  f rom  t h e  many a l l u s i o n s  t o  c o n te m p o ra ry  l i f e  
;hat a p p e a r  i n  t h e  p r o lo g u e s  and e p i l o g u e s  i t  i s  e v i d e n t  t h a t  
Dryden i s  i n t e r e s t e d  i n  t h e  l i f e  a b o u t  h im.
_______ Those f a m i l i a r  w i t h  D r y d e n ' s  work hava nn
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m e —z8 S"t-"wTth-WfTîc^ o r  a l  1 k i n d s  . Now a
d e t a i l e d  s tu d y  o f  t h e  im agery  i n  t h e  p r o l o g u e s  and e p i l o g u e s
r e v e a l s  t h a t  t h e  second  g r e a t e s t  s o u r c e  o f  f i g u r e s  i s  Food
and D r ink  ( C h a r t  2 2 ) .  Sometimes the  f i g u r e  i s  v e r y  b r i e f :
News i s  your food , and you enough p r o v id e .
Both f o r  y o u r s e lv e s ,  and a l l  th e  w orld  b e s id e .
(LV 20-21)
A.t o t h e r  t i m e s  he p l a y s  w i t h  th e  f i g u r e ,  d raw ing  from i t
e v e ry  p o s s i b l e  i m p l i c a t i o n :
Weak s to m ac h s ,  w i t h  a long  d i s e a s e  o p p r e s s ' d .
C a n n o t  t h e  c o r d i a l s  o f  s t r o n g  w i t  d i g e s t .
T h e r e f o r e  t h i n  n o u r i s h m e n t  of  f a r c e  ye c h o o s e .  
D e c o c t i o n s  o f  a  b a r l e y - w a t e r  Muse:
A meal  of  t r a g e d y  would make ye s i c k .
U n le s s  i t  were a v e r y  t e n d e r  c h i c k .
(LVI 2 2 -2 7 )
Then he o f t e n  u s e s  food  w i t h  s e x u a l  i m p l i c a t i o n s ,  a s  i n  t h e  
f o l l o w i n g  :
Your f a n c y ' s  p a l l ' d ,  and l i b e r a l l y  you pay 
To hav e  i t  q u i c k e n ' d ,  e r e  you s e e  a p l a y ;
J u s t  a s  o l d  s i n n e r s ,  worn f rom t h e i r  d e l i g h t .
Give money t o  be w h i p p 'd  t o  a p p e t i t e ;
( V I I I  3 9 -^ 2 )
or  w i t h  more s u b t l e t y  i n  t h e  p r o lo g u e  t o  The Maiden Queen
when a c t e d  by t h e  women o n l y :
L a d i e s ,  i n  us y o u ' l l  y ou th  and b e a u t y  f i n d .
A l l  t h i n g s ,  b u t  one,  a c c o r d i n g  t o  y o u r  mind;
And when y o u r  eyes  and e a r s  a r e  f e a s t e d  h e r e .
R i s e  up and  make o u t  t h e  s h o r t  meal  e l s e w h e r e .
(XXIX 19-22)
Pood im ag e ry  s e r v e s  n i c e l y  when he a t t a c k s  th e  a u d i e n c e  f o r
i t s  p o o r  t a s t e :
F o r  ' t  i s  l i k e  T u rk s ,  w i t h  h en  and r i c e  t o  t r e a t :
To make r e g a l i o s  ou t  of  common m e a t .
B u t ,  i n  your  d i e t ,  you grow s a l v a g e s :
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N o th in g  b u t  human f l e s h  your  t a s t e  c a n  p l e a s e ;
And, a s  t h e i r  f e a s t s  w i t h  s l a u g h t e r ' d  s l a v e s  began .
So you,  a t  e ac h  new p l a y ,  must  have  a man.
Cx 11-16 )
D i s g u s t  w i t h  t h e  F ren ch  and I t a l i a n  i m p o r t a t i o n s  s e r v e s  as
th e  b a s i s  f o r
T h e i r  t r e a t  i s  w ha t  y o u r  p a l a t e s  r e l i s h  m o s t .
Charm*, song ',  and  show L a murder  an d  a  g h o s t ' .
( L I I  3 0 - 3 1 )
and  f o r
S a t i r e  was once y o u r  p h y s i c ,  w i t  your  f o o d ;
One n o u r i s h ' d  n o t ,  and  t ' o t h e r  drew no b l o o d :  
i 'fie now p r e s c r i b e ,  l i k e  d o c t o r s  i n  d e s p a i r .
The d i e t  your  weak a p p e t i t e s  can  b e a r .
S in c e  h e a r t y  b e e f  and m u t to n  w i l l  n o t  do,
; H e r e ' s  j u l e p  d a n c e ,  p t i s a n  of song and show:
Give you s t r o n g  s e n s e ,  t h e  l i q u o r  i s  t o o  h e a d y ;
Y o u ' r e  come t o  f a r c e ,  t h a t ' s  a s s e s '  m i l k  a l r e a d y .
(LXXXIII 11 - 1 8 )
The v i g o r o u s ,  f r e s h  m e ta p h o r s  u s e d  i n  t h e  p r e c e d i n g  q u o t a ­
t i o n s  s h o u ld  h e l p  d i s p e l  a  c r i t i c a l  o p i n i o n  a s s e r t e d  many 
y e a r s  ago and  one h e l d  by many l a t e r  c r i t i c s  t h a t  D r y d e n ' s  
’’l a c k  of  c r e a t i v e  power i s  v e r y  c o n s p i c u o u s . ” ^
A l t h o u g h  War and  Weapons a r e  t h i r d  i n  t h e  t o t a l  
number o f  im ages  i n  the  g e n r e .  R e l i g i o n  and B i b l i c a l  a l l u ­
s i o n s  com bined  t o t a l  a l m o s t  a s  many as  t h o s e  t a k e n  from 
C l a s s e s  a n d  T y p e s .  I n  f a c t ,  t h r o u g h o u t  a l l  D r y d e n ' s  n on -  
d r a m a t i c  p o e t r y  a p p e a r  many f i g u r e s  of  s p e e c h  t a k e n  from 
t h e s e  two c l a s s e s .  I n  t h e  p r o l o g u e s  and e p i l o g u e s  tw e n ty - o n e  
f i g u r e s  a r e  b u i l t  upon d i r e c t  r e f e r e n c e s  t o  B i b l i c a l  e v e n t s ,
^H all F rye , "Dryden and the C r i t i c a l  Canons o f  the  
E ig h te e n th  C en tu ry ,” U n iv e r s i t y  o f  Nebraska S t u d i e s , VII 
(January, I 9 0 7 ) ,  1 .
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a m a jo r ity  of th e se  r i g ü ï ^  "o c c Or f  iHg' in  “p ie c e  s w r i t t e n  in  
the tw o-year  p e r io d  im m ediately  f o l lo w in g  Absalom and A c h ito ­
p h e l . During the sev en teen  y e a rs  from I 663  ( th e  date  o f  h i s
f i r s t  p r o l o g u e )  t h r o u g h  I 68O o n ly  f i v e  B i b l i c a l  s o u r c e s  a r e
found ;  t h e n  s u d d e n ly  from I 68 I  t h r o u g h  1682 f o u r t e e n  a r e
u s e d .  Two more a p p e a r e d  i n  1685, b u t  f rom  t h a t  t ime u n t i l
h i s  d e a t h  no o t h e r  d i r e c t  B i b l i c a l  a l l u s i o n s  o c c u r .  His
f a v o r i t e  s o u r c e  i s  G e n e s i s ,  f rom w h ic h  a m a j o r i t y  o f  th e  :
f i g u r e s  a re  t a k e n ;  t h e  New T e s t a m e n t ,  on  t h e  o t h e r  hand ,  |
1
y i e l d s  o n l y  f i v e .  I n  k e e p in g  w i t h  t h e  n a t u r e  o f  t h e  s o u rc e^  
a lm o s t  a l l  o f  t h e s e  a r e  u s e d  f o r  s e r i o u s  m a t t e r s :  a  t o u c h  o f |  
i r o n y  or  s a t i r e  may be e v i d e n c e d ,  b u t  s a r c a s m ,  w i t h  i t s  c u t ­
t i n g  g i b e s  and r i d i c u l e ,  i s  a b s e n t .  L ik e  t h e  food im ages ,  
some a r e  b r i e f  and o t h e r s  e x t e n d e d  as  th e  f o l l o w i n g  show:
Our l a n d ’ s an Eden,  and t h e  m a i n ' s  o u r  f e n c e .
While we p r e s e r v e  our  s t a t e  o f  i n n o c e n c e .
(LXVII 2 7 - 2 8 )
and
When f i r s t  t h e  a r k  was l a n d e d  on th e  s h o r e .
And Heaven h ad  vow’ d t o  c u r s e  t h e  g ro u n d  no more; 
When t o p s  o f  h i l l s  t h e  l o n g i n g  p a t r i a r c h  saw.
And th e  new s c en e  o f  e a r t h  began  t o  d raw ;
The dove was s e n t  t o  view th e  waves  d e c r e a s e .
And f i r s t  b r o u g h t  back  t o  man t h e  p l e d g e  o f  p e a c e .  
’T i s  n e e d l e s s  t o  a p p l y ,  when t h o s e  a p p e a r  
Who b r i n g  th e  o l i v e ,  and who p l a n t  i t  h e r e .
We have  b e f o r e  our  e y e s  the  r o y a l  dove;
S t i l l  In n o c e n c e  i s  h a r b i n g e r  o f  Love;
The a r k  i s  o p e n ’ d t o  d i s m i s s  t h e  t r a i n .
And p e o p le  w i t h  a b e t t e r  r a c e  t h e  p l a i n .
(LXVII 1 -12 )
^ O th e r  books  o f  t h e  Old T e s ta m e n t  u s e d  a r e  Exodus ,
I. K in g s ,  Numbers,  I I .  Samuel ,  and  J o b .  From t h e  New Testam ent  
m ro  01*0 r rx rn i—n r o n c j  a r ro  o n e  o a v ii i  j.x-uui i i i t ;  a c  ub  ,  XjUK6 ,  a n a  
Matthew.
I l6
rristesTd o f  an exteM 'ed r e l i g i o u s  s i m i l e ,  Drydén o f te n  u se s  a
a e a t ,  p o in ted  metaphor such as the one in  an a t ta c k  on the
Vhigs who had been g iv in g  C harles I I  a m ise r a b le  time:
But l e t  some Judas near h i s  person  s ta y ,
To sw allow  the l a s t  s o d ,  and then  b e t r a y .
(LXXVII 39-^0)
The B i b l i c a l  f ig u r e s  are o f te n  used  in  h i s  p o l i t i c a l  a t ta c k s  i
I
as w e l l  as in  d e fe n se  o f  the  r o y a l  fa m ily .  In the e p i lo g u e  |
to  A lb ion  and A lban ius the p oet  r e f e r s  to  P e te r ,  "the s a i n t ,  i
who w a lk ’ d on w a v e s ,” in  a p le a  made to  th e  audience to  h ave |
f a i t h  in  James I I :  I
The s a i n t ,  who w alk ’ d on w aves, s e c u r e ly  tro d , !
While he b e l i e v ’ d th e  b eck ’n in g  o f  h i s  God; I
' But, when h i s  f a i t h  no lo n g e r  bore him out, |
Began t o  s in k ,  as he began t o  d ou b t.
L e t  u s  our  n a t i v e  c h a r a c t e r  m a i n t a i n ;
’ T i s  o f  our grow th, t o  be s i n c e r e l y  p la in .
(LXXXIV 23 - 2 8 )
Many o th er  so u r c e s  o f  imagery In the pro logu es  and
e p i lo g u e s  are o f  i n t e r e s t  a lth o u g h  th ey  do not form so la r g e
a group as the ones drawn from C la s se s  and Types, Food, and j
R e l ig io n .  A nim als , I n s e c t s ,  and b ir d s  have always been a j
r ic h  mine fo r  the s a t i r i s t s ,  f o r  the u n p lea sa n t  c h a r a c t e r l s -  |
b lc s  o f  th e se  c l a s s e s  len d  th e m se lv e s  not on ly  to  w h im sica l '
s a l l i e s  but a l s o  to  s t i n g i n g  s a t i r e .  In Dryden’ s a t ta c k  on
f o o l s .  I n s e c t s  p l a y  a p a r t :
F o o ls  change In England, and new f o o l s  a r i s e ;
For t h o ’ t h ’ Immortal s p e c ie s  never  d i e s .
Yet e v 'r y  year  new maggots make new f l i e s .
(c  35 - 3 7 )
Is the Town d iv id e s  to  b e t  on th e  s u c c e s s  o f  a new p la y  he
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jw r l te s .
B e t s ,  a t  t h e  f i r s t ,  were f o o l - t r a p s ;  where t h e  w i s e ,  ' 
L ike  s p i d e r s ,  l a y  i n  ambush f o r  t h e  f l i e s :
But nov/ t h e y ' r e  grown a cotrirtion t r a d e  f o r  a l l .
And a c t i o n s  by th e  news-book r i s e  and f a l l ;
W i ts ,  c h e a t s ,  and f o p s ,  a r e  f r e e  o f  w a g e r h a l l .
(XCIII  27 - 3 1 ) !
A nother  a p p e a r s  i n  a c u t t i n g  r e f e r e n c e  t o  t h e  f o p s :
H a l f - w i t s  a r e  f l e a s ;  so l i t t l e  and so l i g h t ,  :
We s c a r c e  c o u l d  know t h e y  l i v e ,  b u t  t h a t  t h e y  b i t e .  !
(XLV 29 - 3 0 )
In  a more mellow mood he u s e s  the  bee f o r  a b i t  of l i t e r a r y  |
c r i t i c i s m :  j
The l a b ' r i n g  b e e ,  when h i s  s h a r p  s t i n g  i s  gone ,  j
F o r g e t s  h i s  g o ld e n  work,  and t u r n s  a d r o n e :
Such i s  a  s a t i r e ,  when you t a k e  away 
T h a t  r a g e  i n  which  h i s  n o b le  v i g o r  l a y .
(XC 1-4)
And i n  t h e  e p i l o g u e  t o  The Widow R a n t e r  he r e f e r s  t o  t h e  
p l a y w r i g h t ,  Mrs .  Aphra Behn, who d i e d  b e f o r e  t h e  p l a y  was 
p e r fo rm ed :
' T i s  l i k e  t h e  f a t e  o f  b e e s ,  whose g o l d e n  p a i n s .  
T hem se lves  e x t i n g u i s h ' d ,  i n  t h e i r  h i v e  r e m a i n s .
(LXXXVI 23 - 2 4 )
The i n s e c t  images  may be mellow o r  t h e y  may be  s h a r p ;  some­
t im es  t h e y  a r e  s im p ly  obscene  as  t h e  in n u e n d o  i n  h i s  h a r s h  
words f o r  t h e  "w o m en -h a te rs "  shows:
The b e s t  on ' t  i s  t h e y  h u r t  n o t :  f o r  t h e y  wear  
S t i n g s  i n  t h e i r  t a i l s ;  t h e i r  o n ly  venom 's  t h e r e .
(LXXIX 3 1 - 3 2 )
3o i t  i s  t h a t  f i g u r e s  drawn from i n s e c t s  r u n  f rom mellow com­
ments on t h e  d e a t h  of  t h e  m o s t  famous f e m a le  p l a y w r i g h t  of 
bhe c e n t u r y  t o  s h a r p  c r i t i c i s m  o f  t h e  f o p s ,  f o o l s ,  and
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c r ï ï i c s  who f i l l  t h e  p i t s .
Among th e  b i r d s  t h a t  Dryden u s e s  f o r  h i s  f i g u r e s  o f
s p e e c h  a r e  e a g l e s ,  woodcocks ,  p a r r o t s ,  v u l t u r e s ,  d o v e s ,  and
c h i c k e n s ;  a l t h o u g h  t h e y  a r e  mammals,  b a t s  may be i n c l u d e d
h e r e .  T h i s  c l a s s ,  how ever ,  i s  q u i t e  l i m i t e d  when i t  i s
compared t o  th e  l a r g e  number  o f  images  b u i l t  on r e f e r e n c e s  to
f o u r - f o o t e d  a n i m a l s :  c a t s ,  b e a r s ,  a s s e s ,  and h o r s e s  ( i n c l u d
ing j a d e s  and m a re s )  a r e  h i s  f a v o r i t e s ,  b u t  he a l s o  u s e s  dogs
—e s p e c i a l l y  t h e  s p a n i e l — l i o n s ,  f o x e s ,  w o l v e s ,  and h o g s .
The hog images a r e  n o t  v e ry  p l e a s a n t ,  a s  t h e  f o l l o w i n g  p r o v e :
F o r ,  when a  f o p ' s  p r e s e n t e d  on t h e  s t a g e .
S t r a i g h t  a l l  th e  coxcombs i n  t h e  town in g a g e :
F or  h i s  d e l i v e r a n c e  a n d  r e v e n g e  t h e y  j o i n .
And g r u n t ,  l i k e  h o g s ,  a b o u t  t h e i r  c a p t i v e  s w in e .
(XXXI 9 - 1 2 )
S v i d e n t l y  l i k i n g  t h e  f i g u r e ,  he u s e s  i t  a g a i n  i n  s p e a k i n g  o f
o r e f e r m e n t s  :
Of t h i s  damn'd  g r i e v a n c e  e v ' r y  Whig c o m p l a i n s :
They g r u n t  l i k e  h o g s ,  t i l l  t h e y  have  g o t  t h e i r  g r a i n s
(LXXIX 3 5 - 3 6 )
Lack o f  sp a c e  makes i t  i m p o s s i b l e  t o  d i s c u s s  f i g u r e s  
f rom  a l l  f i f t y - t w o  c l a s s e s  o f  images  fo u n d  i n  t h e  p r o l o g u e s  
and e p i l o g u e s ;  t h e r e f o r e ,  o n l y  a  few more o f  p a r t i c u l a r  
I n t e r e s t  w i l l  be m e n t io n e d :  Human R e l a t i o n s  and  S i c k n e s s ,  
cecause  t h e y  c a r r y  many o f  t h e  o b scen e  images  t h a t  Dryden was 
c r i t i c i z e d  f o r  u s i n g ;  A s t r o l o g y ,  b e c a u s e  he e v i d e n t l y  was a 
[“i rm  b e l i e v e r  i n  t h i s  p s e u d o - s c i e n c e ;  and  S c i e n c e ,  s i n c e  he 
was a n  e a r l y  member o f  t h e  Roya l  S o c i e t y .  Dryden seems i r r e -  
f i s t i b l y  drawn to  f i g u r e s  c o n c e r n i n g  Human R e l a t i o n s , __________
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^’s p e c T a l l y  th o s e  " r e T e r r  i n g " " t o " m i s t r e s s e s  "and t h e i r  1 o v e r s  or 
t h e  f o p s  and the  c o u r t e s a n s .  Mien th e  ” v i z a r d -m a s k "  ( d u r i n g  = 
t h i s  p e r i o d  a c a n t  t e rm  f o r  " c o u r t e s a n " ) a p p e a r e d  i n  t h e  p i t ,
t h e  f o p s  t r i e d  t o  g u e s s  who she  was;  so i t  i s ,  s a y s  t h e  p o e t ;
!
t h a t  t h e  w i t s  w i l l  t r y  t o  g u e s s  th e  p l o t  o f  t h e  seco n d  p a r t
o f  The C onques t  o f  G r a n a d a . He ends w i t h  t h e  l i n e s :
And as  t h o s e  v i z a r d - m a s k s  m a i n t a i n  t h a t  f a s h i o n .
To s o o th e  and t i c k l e  sw ee t  i m a g i n a t i o n ;
So ou r  d u l l  p o e t  keeps  you on w i t h  m ask in g .
To make you t h i n k  t h e r e ’ s som e th in g  w o r th  y o u r  ask ing  
B u t ,  when ’ t  i s  shown, t h a t  which  does  now d e l i g h t  you 
W i l l  p rove  a dowdy, w i t h  a  f a c e  t o  f r i g h t  you .
(XXII 2^ - 3 0 ) i
Those r e f e r e n c e s  t o  m i s t r e s s e s  and  t h e i r  l o v e r s  a r e  o f t e n  |
u sed  i n  p r o lo g u e s  t h a t  s e r v e  a s p e c i a l  o c c a s i o n .  While t h e  j
i
K in g ’ s Company was p e r f o r m i n g  i n  th e  o ld  t h e a t e r  f o l l o w i n g
th e  f i r e ,  Dryden used  th e  l o v e r - m i s t r e s s  theme f o r  an amusing
p r o l o g u e .  Sometimes,  he s a y s ,  i t  i s  n e c e s s a r y  f o r  a g a l l a n t
t o  t a k e  l o d g i n g  i n  an  o u t - o f - t h e - w a y  s t r e e t  so  t h a t  he can
a r r a n g e  f o r  a q u i e t  r e n d e z v o u s ;  t h e n  he w r i t e s ,  |
Such i s  our  c a s e :  we c a n ’ t  a p p o i n t  our  h o u s e ,  I
The l o v e r s ’ o l d  and wonted  r e n d e z v o u s ,  :
But h i t h e r  t o  t h i s  t r u s t y  nook remove;  I
The worse t h e  l o d g i n g  i s ,  t h e  more t h e  l o v e .  ;
For  much good p a s t i m e ,  many a d e a r  sw e e t  hug ,  j
I s  s t o l ’ n  i n  g a r r e t s  on th e  humble r u g .  i
(XXV 5 - 1 0 )  i
Some o f  h i s  most e f f e c t i v e  u s e s  o f  s o u rc e  a r e  i n  th e  f i g u r e s  |
I
b u i l t  on s i c k n e s s .  Many f u n c t io n  in  h i s  comments on th e  I
I
p lay s  and p l a y w r i g h t s  o f  t h e  p e r i o d .  H e re ,  a s  u s u a l ,  h i s  | 
r e a t m e n t  r a n g e s  from t h e  r i b a l d  t o  t h e  s e r i o u s .  I n  an  e a r l y
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ë^r f logue ,  a t w e n t i e t h  c e n t u r y  d i s c o v e r y ^  and one t h a t  most 
c r i t i c s  i g n o r e  as  b e i n g  much i n f e r i o r  t o  D ryden’ s u s u a l  work ,  
a d o c t o r  examines  a u r i n a l  c o n t a i n i n g  b l a c k  w a t e r  and t h e n  
g i v e s  h i s  p r o f e s s i o n a l  o p i n i o n  t h a t
i
W h i l s t  we i n  v a i n  e x c u s e s  w a s te  our  b r e a t h ,  i
The p o e t  and h i s  muse a r e  s i c k  t o  d e a t h l  i
(Va 7 - 8 )  I
On a n o t h e r  o c c a s i o n  an in c o m p e te n t  p l a y w r i g h t  i s  compared t o |
a q u a c k  d o c t o r ;  |
T h ’ i l l i t e r a t e  w r i t e r ,  e m p i r i c - l i k e ,  a p p l i e s  |
To minds d i s e a s ' d ,  u n s a f e ,  ch an c e  r e m e d i e s .  i
(XXXV 22 - 2 3 ) I
ft. p a r t i c u l a r l y  u n p l e a s a n t  image i s  u s e d  i n  j
Tho' n o n s e n s e  i s  a  n au se o u s  h e a v y  mass;
The v e h i c l e  c a l l ' d  f a c t i o n  makes i t  p a s s .
(LXXII 18 - 1 9 )
In a more subdued  manner ,  Dryden u s e s  s i c k n e s s  t o  i n t r o d u c e
h i s  r e p l y  t o  C o l l i e r ' s  c r i t i c i s m  o f  t h e  s t a g e :
P e rh a p s  t h e  p a r s o n  s t r e t c h ' d  a p o i n t  t o o  f a r .
When w i t h  our  t h e a t e r s  he w a g 'd  a w a r .
He t e l l s  you t h a t  t h i s  v e r y  m o ra l  age 
R e c e i v ' d  th e  f i r s t  i n f e c t i o n  f rom  the  s t a g e .
( C I I  1 - 4 )
There  a r e  v e r y  few images  f rom  s c i e n c e ,  b u t  t h o s e  j
bhat  he d o e s  choose  a r e  e x t r e m e l y  e f f e c t i v e .  One o f  e s p e c i a l
j
i n t e r e s t  r e f e r s  t o  L u c r e t i u s  i n  a c o u p l e t  t h a t  r e b u k e s  t h e  i
' h a u g h t y  d u n ces"  who w r i t e  p l a y s :
Such b u i l d  t h e i r  poems th e  L u c r e t i a n  way; |
So many h u d d le d  atoms make a  p l a y .  I
(XXXV 32 - 3 3 )
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m o m e z ^ s e s "  t aw  n ^ l W s c ô p e T ^  lof t h e  g r e a t  i n  van t  io n s  o f
th e  e a r l y  s e v e n t e e n t h  c e n t u r y ,  i n  t h e  o p en ing  l i n e s  t o  one o f
h i s  f i n e s t  p i e c e s ,  "The E p i lo g u e  Spoken t o  t h e  King a t  t h e
Opening o f  th e  P la y h o u s e  a t  Oxford on S a t u r d a y  L a s t ,  Being
March t h e  N i n e t e e n t h ,  168 I " ;
As f rom a d a r k e n ' d  room some o p t i c  g l a s s  1
T r a n s m i t s  t h e  d i s t a n t  s p e c i e s  as  t h e y  p a s s  |
(The w o r l d ' s  l a r g e  l a n d s c a p e  i s  f rom  f a r  d e s c r i e d  ; 
And men c o n t r a c t e d  on the  p a p e r  g l i d e ) .
Thus c rowded  Oxford  r e p r e s e n t s  mankind 
And i n  t h e s e  w a l l s  G re a t  B r i t a i n  seems c o n f i n ' d .  |
(LXI 1 -6 )  I
Dryden,  l i k e  most men o f  t h e  R e s t o r a t i o n ,  had a r e a l  ! 
i n t e r e s t  i n  a s t r o l o g y  as  w e l l  as  i n  s c i e n t i f i c  i n v e n t i o n s .
The p r o lo g u e  to  h i s  f i r s t  p l a y .  The Wild G a l l a n t , i s  a l i t t l e  
s cene  i n  w h ich  two a s t r o l o g e r s  draw up a h o r o s c o p e  o f  the  
p l a y  i n  an  e f f o r t  t o  p r e d i c t  i t s  s u c c e s s .  Four  y e a r s  l a t e r  
i n  t h e  e p i l o g u e  t o  S i r  M a r t i n  M ar-A l l  he u s e s  a  s i m i l a r  i d e a ,  
f o r  a f t e r  condemning t h e  j u r y  o f  w i t s  who w i l l  s i t  i n  ju d g ­
ment on t h e  p l a y ,  Dryden c o n c l u d e s .
Thus ,  g a l l a n t s ,  we l i k e  L i l l y  c an  f o r e s e e ;
Bu t  i f  you a s k  us  what our  doom w i l l  b e .
We by  to -m o r ro w  w i l l  our  f o r t u n e  c a s t .
As he t e l l s  a l l  t h i n g s  when th e  year  i s  p a s t .
(X II  13-16)
Dnce a g a i n  i n  a p r o l o g u e  w r i t t e n  many y e a r s  l a t e r  he s u g g e s t s
bha t  t h e  s u c c e s s  o f  a p l a y  may be p r e d i c t e d  i n  su c h  a way,
b u t  t h i s  t ime he r e f e r s  t o  t h e  famous s i x t e e n t h  c e n t u r y
a s t r o l o g e r ,  N o s t rad a m u s ,  as  he a s k s ,
'What N o s t r a d a m e , w i t h  a l l  h i s  a r t ,  can g u e s s  
The f a t e  o f  ou r  a p p r o a c h in g  P r o p h e t e s s ?
(LXXXIX I - 2I
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Dryden moves to  an image based  on a tru e  s c i e n c e ,  one drawn 
from th e  t e l e s c o p e  a g a in ,  and thus combines the two f i e l d s ,  
tie u se s  th e  image o f  th e  t e l e s c o p e  to  comment on a m atter  o f  ; 
p a r t ic u la r  con cern  to  th e  p la y w r ig h ts  o f  the day, the  g r e a t
: o s t  o f  s ta g in g  a performance l i k e  th e  r e v i v a l  o f  F l e t c h e r ' s  i
I
P r o p h etess ,  which had been turned in to  an opera:
A p l a y ,  w h ich ,  l i k e  a p r o s p e c t i v e  s e t  r i g h t .  
P r e s e n t s  our  v a s t  e x p e n s e s  c l o s e  t o  s i g h t ;
But t u r n  t h e  t u b e ,  and t h e r e  we s a d l y  view 
Our d i s t a n t  g a i n s ;  and t h o s e  u n c e r t a i n  t o o .
(LXXXIX 3 -6 )
En a l l ,  Dryden u s e s  f i g u r e s  o f  sp e e c h  drawn f rom  f i f t y - t w o  
d i f f e r e n t  c l a s s e s  ( C h a r t  2 2 ) ,  and  a l t h o u g h  i t  h a s  been  im pos­
s i b l e  t o  d i s c u s s  e v e r y  c l a s s ,  enough exam ples  have been  g iven  
o show h i s  r e m a r k a b l e  r a n g e  o f  s u b j e c t  m a t t e r ,  h i s  t e c h n i c a l  
s k i l l ,  and  h i s  f e r t i l e  i m a g i n a t i o n .  I n  a d d i t i o n  t o  t h e s e ,  i t  
Is more t h a n  a p p a r e n t  t h a t  h i s  "U ndaun ted  Muse, w i t h  l o y a l  
rage" h a s  " n e v e r  s p a r e d  t h e  v i c e s  o f  t h e  a g e . "
The v a r i o u s  s o u r c e s  i n  t h e  p r o l o g u e s  and e p i l o g u e s  
are s u i t e d  t o  t h e  t o n e  a s  w e l l  a s  t o  s u b j e c t  m a t t e r .  I n  t h e  I  
s ix  p i e c e s  h o n o r i n g  r o y a l t y .  L e a r n i n g  and  A r t s  h e a d  t h e  l i s t  I
j
[C h a r t  25)» b u t  i n  th e  s e l e c t i o n s  l a s h i n g  t h e  a u d i e n c e  f o r  j
!
i t s  low t a s t e  t h e s e  two a r e  f a r  down t h e  s c a l e  ( C h a r t  2 l f ) .
o r t y - e i g h t  p e r c e n t  o f  t h e  f i g u r e s  i n  t h e  Oxford  p r o l o g u e s  
and  e p i l o g u e s  a r e  f ro m  L e a r n i n g  and t h e  A r t s  ( C h a r t  2 3 ) ;  t h e  
p t h e r  g e n e r a l  c a t e g o r i e s  a r e  g ro u p ed  t o g e t h e r  f a r  f rom t h e  
op: D a i l y  L i f e , l 6 p e r c e n t ;  Body and B o d i l y  A c t i o n  and
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/Vlshlng to  make the poems an o rg a n ic  w h o le ,  Dryden has  
s e l e c t e d  as  th e  so u r c e s  o f  imagery th o se  th a t  s u i t  s e r io u s  
s u b je c t  m atter  and th u s  conform w ith  h i s  th eo ry  o f  im agery.
On t h e  o t h e r  h a n d ,  he h a s  " im ag es  o f  b u r l e s q u e "  t h a t  " b e g a t  
l a u g h t e r . "  I n n u e n d o e s ,  p u n s ,  and c o l l o q u i a l  p h r a s e s  combine i  
w i t h  images  drawn from f o u r - f o o t e d  a n i m a l s  and s e x u a l  a l l u ­
s io n s  t o  s e t  th e  to n e  f o r  t h e  p i e c e s  d e v e l o p e d  by in n u en d o  ,
C h a r t  2ij.). I n  t h e  poems t h a t  i n t r o d u c e  young p l a y w r i g h t s
Leading im ages  a r e  t h o s e  t h a t  can  be u s e d  t o  show g ro w th  and  ! 
d e v e lo p m e n t .  Here  N a tu r e  i s  f i r s t  i n  t h e  g e n e r a l  c a t e g o r i e s , !  
1 r a r e  o c c u r r e n c e  among t h e  g e n r e  i n  t h e  n o n d ra m a t ic  p o e t r y ,  
and  w i t h i n  t h e  c a t e g o r y  Growing T h in g s  c o n t r i b u t e  by f a r  t h e  
g r e a t e s t  number o f  im a g e s .  N a tu re  and A n im a ls , t h e  two m ajor  
c a t e g o r i e s  m os t  c l o s e l y  a l l i e d ,  t o g e t h e r  make up a lm o s t  f o r t y  
a e r c e n t  o f  a l l  t h e  images  i n  t h e  g r o u p .  Such a s o u rc e  l e n d s  
I t s e l f  w e l l  t o  t h i s  p a r t i c u l a r  t y p e  of  s u b j e c t  m a t t e r .  F o r  
exam ple ,  i n  t h e  o p e n in g  l i n e s  o f  t h e  p r o lo g u e  t o  C h a r l e s  
D a v e n a n t ' s  C i r c e  Dryden w r i t e s .
Were you b u t  h a l f  so w i s e  a s  y '  a r e  s e v e r e .
Our y o u t h f u l  p o e t  s h o u l d  n o t  n e e d  t o  f e a r :
To h i s  g r e e n  y e a r s  y ou r  c e n s u r e s  you would s u i t .
Not b l a s t  t h e  b lo s s o m ,  b u t  e x p e c t  t h e  f r u i t .
(XLIV 1-43
A s i m i l a r  i d e a  i s  s u g g e s t e d  i n  t h e  f a n c i f u l  l i n e s  f rom a p r o -
. .ogue w r i t t e n  i n  l 68 l  f o r  an unknown young p l a y w r i g h t :
H e ' s  a  young p l a n t ,  i n  h i s  f i r s t  y e a r  of  b e a r i n g ;
But h i s  f r i e n d  sw ea rs  he w i l l  be w o r th  t h e  r e a r i n g .  
H is  g l o s s  i s  s t i l l  upon h im ;  t h o '  ' t  i s  t r u e _________
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H e ' s  y e t  u n r i p e ,  y e t  t a k e  him f o r  t h e  b l u e .
(LXIV 2 2 -2 5 )
I n  t h e  e p i l o g u e  t o  C h a r l e s  S a u n d e r s '  Tamerlane  th e  G r e a t  he
u s e s  b lo s s o m s  a g a i n  as  a c e n t r a l  f i g u r e ;
E a r l y  a s  i s  t h e  y e a r  h i s  f a n c i e s  blow, '
L ik e  young N a r c i s s u s  p e e p in g  t h r o '  t h e  snow:
Thus Cowley b l o s s o m 'd  so o n ,  y e t  f l o u r i s h ' d  l o n g ;
T h is  i s  a s  f o r w a r d ,  and may prove  as  s t r o n g .
(LXII 5 - 8 )
A l th o u g h  t h e  p r e d i c t i o n  a b o u t  S a u n d e r s  d i d  n o t  come t r u e ,  th e  
l i n e s  do i l l u s t r a t e  D r y d e n ' s  c o n t i n u a l  a s s o c i a t i o n  o f  bud d in g  
young p l a y w r i g h t s  and b lo s so m in g  f l o w e r s .  S in c e  s o u r c e s  from 
D a i l y  L i f e  d o m in a te  t h e  t o t a l  number of images  f rom a l l  th e
p r o lo g u e s  and e p i l o g u e s ,  i t  i s  s i g n i f i c a n t  th a t  Learning and 
A rts shou ld  head the l i s t  f o r  th e  more d i g n i f i e d  and s e r io u s
g roups  of  poems, su ch  a s  t h e  Oxford  p i e c e s  and t h o s e  h o n o r in g  
r o y a l t y  ( C h a r t s  25 ,  2 3 ) ,  and t h a t  N a tu re  and Anim als  s h o u ld  
be f i r s t  i n  a n o t h e r  s p e c i a l  g ro u p  o f  poems, t h o s e  i n t r o d u c i n g  
young p l a y w r i g h t s  ( C h a r t  2 6 ) .  The o r d e r  o f  major  c a t e g o r i e s
i
o f  s o u r c e s  f o r  th e  p o l i t i c a l  p r o lo g u e s  and e p i l o g u e s  i s  iden4  
t i c a l  w i t h  t h a t  o f  t h e  poems b u i l t  on i n n u e n d o ,^  b u t  t h e  | 
o r d e r  o f  s u b - c l a s s e s  i s  d i f f e r e n t :  i n s t e a d  o f  F o u r - f o o t e d  i  
Animals and Human R e l a t i o n s ,  which  head  t h e  s o u r c e s  i n  t h e  | 
innu en d o  g r o u p .  C l a s s e s  and Types ,  f o l l o w e d  c l o s e l y  by  B i b l i ­
c a l  r e f e r e n c e s  and  R e l i g i o n ,  l e a d s  t h e  p o l i t i c a l  g r o u p  
( C h a r t  2 3 ) .  I n  t h e  p o l i t i c a l  p r o l o g u e s  and e p i l o g u e s ,  j u s t
^The ord er  o f  major c a t e g o r ie s  i s  as  f o l l o w s :  D a i ly !
r i f e .  L e a r n in g , Body and B o d ily  A c t io n , N ature, A n im als , and
Im a g in a t iv e .
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as  i n  t h e  g r e a t  p o l i t i c a l  s a t i r e s .  B i b l i c a l  r e f e r e n c e s  and 
R e l i g i o n  p l a y  a  m a jo r  r o l e  i n  th e  s o u r c e s  ( C h a r t  2 2 ) .  Thus 
a s t u d y  o f  t h e  images  found  i n  s p e c i a l  g r o u p s  o f  p r o lo g u e s  
and e p i l o g u e s  shows a g a i n  t h a t  im agery  i s  c l o s e l y  r e l a t e d  t o  ; 
the  to n e  and  t h a t  t h e  s o u r c e s  v a r y  a c c o r d i n g  t o  s u b j e c t  
B a t t e r ,  be i t  p o l i t i c a l ,  h o n o r in g  r o y a l t y ,  i n t r o d u c i n g  new
i
p l a y w r i g h t s ,  l a s h i n g  t h e  a u d ie n c e  f o r  i t s  low t a s t e s ,  c e l e ­
b r a t i n g  s p e c i a l  t h e a t r i c a l  e v e n t s ,  h o n o r in g  Oxford  U n i v e r s i t y ,  
o r  d e v e l o p i n g  i d e a s  by in n u e n d o .
From t h e  f i r s t  p r o lo g u e  w r i t t e n  i n  I 663 t o  h i s  f i n a l  ' 
s p i l o g u e  w r i t t e n  s h o r t l y  b e f o r e  h i s  d e a t h  i n  1700,  Dryden’ s 
a b i l i t y  a s  a w r i t e r  o f  th e  g e n re  a p p e a r s  t o  deepen  r a t h e r  
t h a n  d e v e l o p .  The e a r l y  poems, which  o f t e n  depend upon 
n o v e l t y  f o r  a u d i e n c e  a p p r o v a l ,  a r e  among t h e  w i t t i e s t  t h a t  he 
w r o t e .  The c o m p r e s s i o n  and s u b t l e t y  t h a t  mark many o f  h i s  
f i g u r e s  o f  s p e e c h  i n  t h e  l a t e r  poems were n o t  e s p e c i a l l y  
n o t i c e a b l e  i n  t h e  e a r l y  o n e s .  A d e t a i l e d  s t u d y  o f  t h e  10i|. 
p ro lo g u e s  and e p i l o g u e s  shows a  number o f  i n t e r e s t i n g  f a c t s ,  
The r a n g e  o f  images  i n  th e  v a r i o u s  poems i s  f rom one i n  two 
poems t o  t w e n t y - f o u r  i n  a p r o lo g u e  p r a i s i n g  th e  Duchess  o f  
York;  t h e  a v e r a g e  number o f  images i n  a  poem i s  a l i t t l e  over  
s i g h t .  Sometimes i t  i s  h i g h ,  sometimes  low,  b u t  t h e r e  i s  no 
i e f i n i t e  s h i f t  i n  e i t h e r  d i r e c t i o n  and t h e  d e g r e e  o f  co n c en ­
t r a t i o n  f o l l o w s  no d e f i n i t e  p a t t e r n .
Prom t h e  v i e w p o i n t  o f  s o u r c e s  Dryden u s e s  t h r e e  
g e n e r a l  a p p r o a c h e s  i n  h i s  t r e a t m e n t  o f  im ag es :  mixed images
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c o n s c io u s  o f  t h e  r u n n i n g  s u c c e s s i o n  o f  f i g u r e s ;  images  from 
two or  t h r e e  s o u r c e s  fo rmed i n t o  a p a t t e r n ;  and images  f rom  
one dom inan t  s o u r c e  a r o u n d  w h ich  he b u i l d s  some o f  h i s  most  
a f f e c t i v e  poems.  His  im agery  a l s o  works  i n  c o n j u n c t i o n  w i t h  
p a t t e r n  s t r u c t u r e  b u i l t  upon b l o c k s  o f  d eve lopm en t  t h a t  c o r ­
r e s p o n d  t o  p r o s e  p a r a g r a p h s .  S p e c i f i c  c h a r a c t e r i s t i c s  con­
c e r n i n g  im ag e ry  r e v e a l  h i s  t e c h n i c a l  s k i l l  and p o e t i c  g e n i u s .  
He has  many good o p e n in g  l i n e s  d e s i g n e d  t o  c a t c h  t h e  e a r  of  
the a u d ie n c e  and s t a r t l e  h i s  l i s t e n e r s  i n t o  pay ing  a t t e n t i o n
to  w hat  he has  t o  s a y .  O f ten  t h e s e  l i n e s  c o n t a i n  e x c la m a -  !
i
t i o n s  or  a r r e s t i n g  i m a g e s .  His  t r e a t m e n t  o f  s i m i l e s  i s  o f  | 
p a r t i c u l a r  i n t e r e s t  b e c a u s e  he u s e s  t h e  s i m i l e  a s  an  i n s t r u ­
ment o f  e m p h a s i s . Many o f  h i s  s i m i l e s  a r e  l i k e  t h o s e  u s u a l l y  
e n c o u n t e r e d  i n  p o e t r y ,  t h e  s t r e s s  b e in g  upon a  s i n g l e  p o i n t  
o f  r e s e m b la n c e  w i t h  i m p l i e d  s i m i l a r i t y  upon o t h e r  p o i n t s .
Hometimes he u s e s  a  d o u b le  s i m i l e  f o r  em phas is  and  o c c a s i o n -  j 
a l l y  he i n s e r t s  a  s i m i l e  i n  a  r u n n i n g  m e t a p h o r i c a l  s e r i e s .
.hid f i n a l l y  he h a s  w ha t  a p p e a r s  t o  be a  boxed s i m i l e ——t h a t  
i s ,  one around  w h i c h  a  m e tap h o r  i s  b u i l t .  H is  g r e a t e s t  
s o u r c e  o f  images i n  t h e  p r o l o g u e s  and  e p i l o g u e s  i s  t h a t  o f  
C l a s s e s  and  Types ( C h a r t  22)  i n  w hich  he u s e s  f i f t y - t w o  t y p e s  
drawn from a l l  l e v e l s  o f  s o c i e t y .  H is  second  g r e a t e s t  s o u r c e  
o f  im a g e ry  i s  Food and D r in k ,  w h ich  he u s e s  f o r  some o f  h i s
most  e f f e c t i v e  f i g u r e s  of  s p e e c h .  A l th o u g h  ^ a r  and  Weapons 
• "orm t h e  t h i r d  l a r g e s t  g ro u p  o f  s o u r c e s  o f  im ag e ry ,  t h o s e _
127
drlLwrf from R e l ig T o n '  an37 t h e  BlbXe when c o S b in e d  ~ ' to t a l  a lm o s t  
as  many as  t h e  images  t a k e n  f rom  C l a s s e s  and T y p e s .  Most o f  
t h e  B i b l i c a l  a l l u s i o n s  come f ro m  t h e  Old T e s ta m e n t  an d  t h e  
m a j o r i t y  o f  t h e s e  f rom G e n e s i s .  E f f e c t i v e  f i g u r e s  a l s o  a r e  
drawn from a n i m a l s  and i n s e c t s ,  b o t h  o f  w h ich  a r e  p e c u l i a r l y  
a d a p t e d  t o  s a t i r e ;  f rom  a s t r o l o g y ;  and f rom  s c i e n c e .  S e x u a l  
r e l a t i o n s  a s  a s o u r c e  o f  imagery  a p p e a r  i n  many o f  t h e  more 
obscene  and s c u r r i l o u s  f i g u r e s .  By o b s e r v i n g  t h e  s o u r c e s  o f :  
im ag e ry  u s e d  i n  s p e c i a l  g r o u p s  o f  th e  p r o l o g u e s  and e p i l o g u e s ,  
one d i s c o v e r s  t h a t  Dryden s u i t e d  s o u r c e s  and to n e  t o  s u b j e c t  ! 
n a t t e r .  D a i l y  L i f e  i s  t h e  m ajor  c a t e g o r y  u n d e r  w h ic h  t h e  
g r e a t e s t  number o f  images  f a l l ,  b u t  when th e  Oxford  poems a re  
i s o l a t e d  as  a  g r o u p ,  i t  i s  f o u n d  t h a t  h e r e  L e a r n i n g  an d  th e  
A r t s  a r e  t h e  l e a d i n g  c a t e g o r i e s  ( C h a r t  2 3 ) .  A s i m i l a r  c o n d i ­
t i o n  e x i s t s  when poems i n t r o d u c i n g  young p l a y w r i g h t s  a r e  c o n ­
s i d e r e d  as  a  g r o u p ,  f o r  t h e n  N a tu r e  i s  f i r s t  i n  t h e  l i s t  o f  
g e n e r a l  c a t e g o r i e s  ( C h a r t  2 6 ) .  For  t h o s e  h o n o r in g  r o y a l t y ,  
e a r n i n g  and  A r t s  once a g a i n  l e a d  as  i n  t h e  Oxford  p r o l o g u e s
and e p i l o g u e s  ( C h a r t  2 5 ) .  Even th o u g h  D a i l y  L i f e  i s  t h e  
m a jo r  c a t e g o r y  f o r  t h e  images  i n  t h e  p o l i t i c a l  poems and  i n  
bhe ones  d e v e l o p e d  by in n u e n d o ,  t h e  s u b c l a s s e s  d i f f e r  i n  a 
r i t t i n g  m anner :  F o u r - f o o t e d  A nim als  and Human R e l a t i o n s  head
•;he innuendo  g r o u p  and  C l a s s e s  and  Types f o l l o w e d  c l o s e l y  by 
B i b l i c a l  a l l u s i o n s  and  R e l i g i o n  h e a d  th e  p o l i t i c a l  poems 
C h a r t s  23 ,  2lj.).
________ The im ag e ry  i n  t h e  lOlj. p r o lo g u e s  and e p i l o g u e s  s t a n d s
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Ts é v i d e n c e  t h a t  Dryden c a l l e d  upon h i s  g r e a t  t e c h n i c a l  s k i l l  
and h i s  f e r t i l e  i m a g i n a t i o n  t o  c r e a t e  b o l d ,  f r e s h  f i g u r e s  of  
speech  t h a t  d e l i g h t e d  h i s  a u d i e n c e .  When t h e  s u b j e c t  was 
s e r i o u s  as  i n  t h e  Oxford  p i e c e s  or  t h o s e  h o n o r in g  r o y a l t y ,  he 
i rew  on s o u r c e s  of  im age ry  t h a t  l e n t  t h e m s e lv e s  t o  a d i g n i f i e d  
or e l e v a t e d  t o n e  — R e l i g i o n ,  C l a s s i c a l ,  Music ,  and P e r s o n i f i - ;  
c a t i o n .  Alien he w is h e d  t o  s t r i k e  o u t  w i t h  a w h i p l a s h  o f  
s c o rn  d i r e c t e d  to w ard  t h e  f o p s  and f o o l s  i n  t h e  p i t ,  he found 
] i i s  images  from th e  f a m i l i a r  e v e n t s  o f  e v e r y d a y  l i f e  —  Food | 
and D r in k ,  C l a s s e s  and T y p e s ,  War and Weapons, F o u r - f o o t e d  t
A n im a ls ,  and T rad e  and B u s i n e s s .  P i e c e s  d e v e lo p e d  by i n n u -  !
i
endo depended  upon  t h e s e  f a m i l i a r  f i g u r e s  t o o ,  b u t  ev en  more 
130 on s e x u a l  im agery  a n d  f i g u r e s  f rom  t h e  a n im a l  c a t e g o r y .
IJo i t  i s  t h a t  h i s  f i g u r e s  of  s p e ec h  f u n c t i o n e d  a s  an i n t e g r a l  
] ) a r t  o f  h i s  e f f o r t  t o  a d a p t  t h o u g h t s  and words  t o  t h e  s u b j e c t  
and  t h u s  make h i s  p r o l o g u e s  and e p i l o g u e s  a r t i s t i c  o r g a n i c  
w h o l e s .
CHAPTER IV ;
OTHER OCGASIOML POEMS |
A l though  th e  p r o l o g u e s  and e p i l o g u e s  a s  a g roup  a r e  
th e  most  i m p o r t a n t  o f  D ry d en ’ s o c c a s i o n a l  poems, a number o f |  
b r i l l i a n t  i n d i v i d u a l  p i e c e s  a p p e a r  i n  th e  e p ig r a m s ,  t h e  e p i - i  
t a p h s ,  t h e  od es ,  t h e  e l e g i e s ,  and t h e  e p i s t l e s .  Here a l s o  i 
a re  some o f  h i s  t o t a l  f a i l u r e s ,  t h e  most  u n f o r g i v a b l e  b e i n g  
the  e l e g y  " E l e o n o r a ,  A P a n e g y r i c a l  Poem D e d i c a t e d  to  th e  
Memory o f  the  L a t e  C o u n te s s  of  A b ingdon ."
The g e n e r a l  d e p r e c a t i o n  o f  t h e  ep ig ram  i n  Dryden’ s 
birae may e x p l a i n  why he p u b l i s h e d  o n ly  t h r e e  e p ig r a m s ,  even 
bhough he had  th e  ty p e  o f  mind t h a t  l e n t  i t s e l f  t o  th e  w i t t y  |
T  I
3r  i n g e n i o u s  t u r n .  Van Doren w i l l  have i t  t h a t  D ry d en ’ s j
d e v o t i o n  to  t h e  h e r o i c  s t y l e  was r e s p o n s i b l e  f o r  h i s  i n d i f -  |
2
Terence  t o  t h e  e p i g r a m .  I n  t h e  c l a s s i c a l  t r a d i t i o n ,  how- I 
e v e r ,  the  fo rm  was o f t e n  a s s o c i a t e d  w i t h  s a t i r i c a l  o c c a s i o n s  I
The n e o c l a s s i c a l  c r i t i c s  a s  a body f row ned  on th e  
ç p ig r a m .  For  exam ple ,  th e y  a g r e e d  t h a t  th e  e p ig ram m a t ic  t u r n  
n  th e  f i n a l  q u a t r a i n  o f  " A l e x a n d e r ’ s F e a s t "  was th e  o n ly  
8 f e e t  i n  D ryden’ s l y r i c a l  s t y l e .  R o b e r t  Mason Myers ,  "Neo- 
C l a s s i c a l  C r i t i c i s m  o f  t h e  Ode f o r  M u s ic , "  PI€LA, LXII ( 1 9 k 7 ) ,  
p .  14.16.
2
Van Doren ,  o£.  c i t . .  p .  121 .
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[and as  su ch  s h o ü l d ^ h à W a p p ë  a l e  g r e a t e s t  s a t  i r i s  t  o f
t h e  s e v e n t e e n t h  c e n t u r y .  The b e s t  o f  h i s  t h r e e  e p ig ra m s  i s  
e n g r a v e d  u n d e r  t h e  p i c t u r e  o f  M i l t o n  i n  T o n s o n ' s  f o l i o  e d i ­
t i o n  o f  P a r a d i s e  L o s t  (1 6 8 8 ) :
Th ree  p o e t s ,  i n  t h r e e  d i s t a n t  ages  b o r n ,
G r e e c e ,  I t a l y ,  and En g lan d  d i d  a d o r n .
The f i r s t  i n  l o f t i n e s s  o f  t h o u g h t  s u r p a s s ' d ,  1
The n e x t  i n  m a j e s t y ,  i n  b o th  t h e  l a s t :
The f o r c e  o f  N a tu re  c o u ld  no f a r t h e r  go ;
To make a t h i r d ,  she  j o i n ' d  t h e  fo rm e r  two.
F o l lo w in g  th e  t r a d i t i o n a l  p a t t e r n ,  Dryden g i v e s  t h e  s i t u a t i o n
i n  t h e  f i r s t  f o u r  l i n e s ,  t h e  d i s c l o s u r e  i n  t h e  l a s t  two;
!
a n t i t h e s i s ,  t h e  b a s i c  f i g u r e  o f  an e p ig ra m ,  i s  l i g h t l y  |
t o u c h e d  on i n  " l o f t i n e s s  o f  t h o u g h t "  and " m a j e s t y "  o f  s t y l e . I
E xc ep t  f o r  t h e  b u r i e d  m e ta p h o r  i n  " a d o r n "  t h e  o n l y  image i s  |
!
t h e  p e r s o n i f i c a t i o n  o f  N a t u r e ,  which  i m p a r t s  f o r c e  and d i g ­
n i t y  t o  t h e  q u i c k  t u r n  i n  t h e  f i n a l  c o u p l e t .  Ep igram s d e p e n t  
upon puns or  p a r a d o x  and a lw ay s  a n t i t h e s i s  t o  make a  w i t t y  
p o i n t  ; p o e t i c  f i g u r e s  a r e  n o t  e s s e n t i a l .  Thus D ry d e n 's  
t r a n s l a t i o n  o f  an  ep ig ram  on P l u t a r c h  by A g a t h i a s  p e r s o n i f i e s  
" m a r t i a l  Rome" i n  t h e  s i t u a t i o n ,  b u t  t h e  w i t  i n  t h e  d i s -
I
c l o s u r e  l i e s  i n  a s e d a t e  p a ro n o m a s ia  i n  t h e  l a s t  l i n e :
G haeronean  P l u t a r c h ,  t o  t h y  d e a t h l e s s  p r a i s e  
Does m a r t i a l  Rome t h i s  g r a t e f u l  s t a t u e  r a i s e ,
Because  b o t h  G reece  and  she  t h y  fame have s h a r ' d  
( T h e i r  h e r o e s  w r i t t e n  and t h e i r  l i v e s  c o m p a r ' d ) ;  i 
But t h o u  t h y s e l f  c o u l d s t  n e v e r  w r i t e  thy  own: |
T h e i r  l i v e s  have  p a r a l l e l s ,  b u t  t h i n e  has  n o n e .  j
The h i s t o r i e s  o f  G reece  an d  Rome a r e  a l i k e  i n  many ways ; b u t  |
P l u t a r c h  has  no e q u a l — he i s  p e r f e c t i o n .  S in c e  t h e  s u b j e c t  I
i
m a t t e r  o f  t h e s e  f i r s t  two e p ig ra m s  demands a f o rm a l  s t y l e , _  j
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IDrÿden'kfëepa h i s  Vonë e l e v a t e d .  I n  h i s  t h i r d  e p ig ram ,  how- 
’p v e r ,  he e n j o y s  h i m s e l f  t h o r o u g h l y  a s  he d e s c r i b e s  h i s  p ub-
I
l i s h e r .  Tons on:
With  l e e r i n g  l o o k ,  b u l l  f a c e d  and  f r e c k l e d  f a i r .
With  f ro w sy  p o r e s  p o i s o n i n g  t h e  a m b ie n t  a i r .
W ith  two l e f t  l e g g s  and Ju d as  c o l o u r e d  h a i r .
Th is  s a t i r i c a l  m u l t i p l e x  v e r s e  i s  n o t  c o m p le t e  i n  fo rm  and
i s  n o t  m eant  t o  b e .  Here  i n s t e a d  o f  a  d i g n i f i e d  i d io m  f o r  a
I
s e r i o u s  s u b j e c t ,  Dryden c h o o se s  images  t h a t  n o t  o n ly  s e t  a 
tone  o f  r i d i c u l e  t i n g e d  w i t h  b i t i n g  s a r c a s m  b u t  a l s o  imply  
t h a t  Tonson  i s  an i l l - f a v o r e d  l i a r  who c a n n o t  be t r u s t e d .
Sven more i n s u l t i n g  a r e  t h e  u n d e r l y i n g  s e x u a l  s u g g e s t i o n s  i n  ■ 
l e e r i n g ” and " b u l l  f a c e d . "  T h e re  i s  a  s u b t l e  jo k e  i n  h a v in g  
t h e s e  u n p l e a s a n t  i m p l i c a t i o n s ,  which  a r e  s u i t a b l e  t o  low ; 
comedy, co u c h e d  i n  l i n e s  t h a t  u s e  a n a p h o r a  and L a t i n  i n v e r ­
s i o n s .
T r a d i t i o n a l l y  t h e  e p i t a p h  i s  c l o s e l y  r e l a t e d  t o  t h e  |
I
s p ig r a m ,  b u t  D r y d e n ' s  e i g h t  e p i t a p h s  have  l i t t l e  r e s e m b la n c e  i 
bo h i s  e p i g r a m s .  Only t h e  ones  on th e  M arqu is  o f  W i n c h e s t e r  ! 
and Jo h n  Graham o f  C l a v e r h o u s e ,  V i s c o u n t  Dundee, d e s e r v e  any
;
s p e c i a l  c o n s i d e r a t i o n .  F o r  t h e  m o s t  p a r t  t h e  o t h e r s  a r e  
b u i l t  a ro u n d  t h e  u s u a l  images  a s s o c i a t e d  w i t h  d e a t h .  The 
p e t t y  e p i t a p h "  on D r y d e n ' s  nephew, Erasmus Lawton,  u s e s  t h e  ; 
r i g u r e s  o f  t h e  r a c e  b e i n g  r u n  a s  does  "Upon Young Mr. Rogers  I  
s f  G l o u c e s t e r s h i r e . "  The l a t t e r  a l s o  ends  w i t h  a s t r a i n e d  ;
c o n c e i t  t y p i c a l  o f  D ry d en ' s e a r l i e s t  p i e c e s :  i
!
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B u t , knowing h e â v •n “B i s  Home, to  shun  d e l a y ,
He l e a p ' d  o ' e r  a g e ,  and  t o o k  th e  s h o r t e s t  way.
( 7 - 8 )
m  th e  e p i t a p h  on Mrs. M a rg a r e t  P a s t o n ,  r i p e  judgment an d  
r a r e  w i t  m e e t ;
. . . b u t  lo n g  t h e y  c o u l d  n o t  s t a y ,
'T  was g o l d  t o o  f i n e  t o  f i x  w i t h o u t  a l l a y ,
U+-S)
jsays t h e  p o e t  i n  one of  h i s  f a v o r i t e  c o m p a r i s o n s .  Lady W hit -  
i n o r e ' s  v i r t u e s  a r e  l a u d e d  i n  c o n v e n t i o n a l  s t y l e  i n  a n o t h e r
e p i t a p h ;  ” A F a i r  Maiden Lady Vifho D ied  a t  B a t h , ” however ,  i s  a
much more a m b i t i o u s  p r o j e c t .  The l o n g e s t  o f  t h e  g ro u p ,  i t  i s  
w e i g h t e d  w i t h  o r n a m e n ta l  f i g u r e s  drawn from t h e  g e n e r a l  c a t e ­
g o r i e s  o f  N a tu r e  and D o m e s t i c . The v e r s a  on S i r  Palmes  F a i r 4 
borne s t r i v e s  f o r  somber  d i g n i t y  i n  images  t a k e n  f rom  F i r e  I 
and L i g h t ,  C l a s s i c a l ,  and P a i n t i n g ,  b u t  t h e r e  i s  no con ­
t r o l l e d  p a t t e r n .  S i n c e r i t y  marks  D r y d e n ' s  t r a n s l a t i o n  o f  j  
Dr. A r c h i b a l d  P i t c a i r n e ' s  L a t i n  e p i t a p h  on V i s c o u n t  Dundee a s  
w e l l  a s  th e  e p i t a p h  on t h e  M arq u is  o f  W i n c h e s t e r .  In  b o t h  o f  
t h e s e  t h e  im agery  i s  su b d u e d ,  t h e  fo rm  t i g h t .  The l a t t e r  ! 
poem ends  w i t h  a s k i l l f u l l y  t u r n e d  f i g u r e  em phas ized  b y  t h e  t 
s h i f t e d  c a e s u r a e :
Such s o u l s  a r e  r a r e ,  b u t  m ig h ty  p a t t e r n s  g i v e n
To e a r t h ,  were m ean t  f o r  o rn a m en ts  t o  h e a v e n .
( 1 5 -1 6 )  I
Only t w e n t y - e i g h t  f i g u r e s  o f  s p e e c h  a r e  u s e d  i n  t h e  e p i t a p h s , |  
and s i n c e  t h e  m a t t e r  c e n t e r s  a ro u n d  th e  l i v e s  o f  th e  p e o p le  
who a r e  p r a i s e d ,  t h e  two m a jo r  c a t e g o r i e s  a r e  Domestic  and 
D a i l y  L i f e  ( C h a r t  2 9 ) .  J e w e l s ,  C r a f t s ,  and P e r s o n i f i c a t i o n ,
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t h e  t h r e e  l e a d i n g  s p e c i f i c  s o u r c e s ,  r e f l e c t  t h e  c o n v e n t i o n a l
t
i d e a s  of  t r e a s u r e s  b e i n g  l o s t  and a p i e c e  b e in g  b r o k e n  from
I
the  p a t t e r n  o f  l i f e .
Dryden’ s f o u r  e l e g i e s  show him r i s i n g  to  t h e  h e i g h t s  
o f  p o e t i c a l  p e r f e c t i o n  In  ”To t h e  Memory o f  Mr. Oldham” 
(1681^) and s i n k i n g  to  th e  d e p t h s  o f  m e d i o c r i t y  In  " E le o n o r a "
[(1 5 9 2 ) .  Of l i t t l e  Im p o r ta n c e  a r e  "On t h e  D e a th  o f  Amyntas,
i
A P a s t o r a l  E legy"  and "On t h e  D ea th  o f  a  Very Young G e n t l e ­
man,"  b o t h  p u b l i s h e d  f o r  t h e  f i r s t  t ime I n  170l^ I n  t h e  F i f t h  
M i s c e l l a n y . The l a t t e r  I s  w e l l  s t o c k e d  w i t h  c o n v e n t i o n a l
le leg iac  e x p r e s s i o n s ;  t h e  b l a n k  page I n  l i f e ’ s book ,  t h e  r a c e  ;
3u t  s h o r t ,  t h e  d e a r  one s n a t c h e d  away b e c a u s e  he was l o v e d  |
boo much. The p o e t ’ s f a n c y  r u n s  w i l d  I n  m e t a p h y s i c a l  con-  !
c e l t s  r e m i n i s c e n t  o f  h i s  e l e g y  on Lord  H a s t i n g s .  For
I n s t a n c e ,  a  t o r t u r e d  f i g u r e  drawn f rom  n a t u r e  f i n d s  t h e  dead
y o u th  f r e e  o f  s i n  e x c e p t  " t h e  t a i n t  Adam l e f t  on e v ’ r y  s o n " ;
bhe " f i r s t  muddy c l a y "  was washed away u n t i l  t h e  s t r e a m  o f
L i fe  r a n  c l e a r .
So deep ,  and  y e t  so c l e a r ,  we m ig h t  b e h o ld  
The g r a v e l  b o t to m ,  and t h a t  b o t to m  g o l d .
(3 5 - 3 6 )
,Uid t h e  young man’ s b e i n g  " r a r i f i e d , "  " e x h a l ’ d , "  drawn by God
i
'*as t h e  sun  t h e  m o rn in g  dew" r e c a l l s  Donne f a i n t l y .  I n  "The | 
D ea th  o f  Amyntas" Dryden u s e s  some o f  th e  p a s t o r a l  co n v en -  i
t i o n s — t h e  s h e p h e r d s  m ourn ing  t h e  d e a d  boy,  t h e  f a c e  o f  
Morning damp w i t h  r a i n .  D ea th  r e p e n t i n g  t h e  blow he has  given!
— b u t  he was n e v e r  a t  home i n  t h e  p a s t o r a l  mood as  h i s  j
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{ tr a n s la t io n s  o f  T h e o c r itu s '  I d y l l s  and V i r g i l ' s  E c logu es  
jshow. This  poem i s  no e x c e p t io n ,  f o r  when Amyntas a r r iv e s  a t  
the g a te  o f  Heaven he p r e s e n t s ,  o f  a l l  t h in g s ,  h i s  p a s s p o r t .  
The le a d in g  source  o f  im agery. P e r s o n i f i c a t i o n ,  s e r v e s  e s p e ­
c i a l l y  in  d e v e lo p in g  p a t h e t i c  f a l l a c y ,  one o f t h e  co n v e n t io n s  
o f  th e  g e n r e .  I t  i s  hard t o  b e l i e v e  th a t  "Eleonora" was 
jwritten a f t e r  Dryden had d eve lop ed  h i s  m e t r ic a l  s k i l l  a lm ost
I
to  p e r f e c t io n  and had lo n g  been  gu ided  by h i s  th e o r y  o f  p ro­
p r i e t y .  Aware o f  the uneven q u a l i t y  o f  th e  poem, he d e f e n d s ' 
h im s e l f  on the grounds th a t  th e  a n c ie n t s  on o c c a s io n  o f  ■
p r a ise  employed "the m a g n if ic e n c e  o f  w ords, and th e  fo r c e  o f ,  
f i g u r e s ,  t o  adorn the s u b l im i t y  o f  th o u g h ts ." ^  He does havei  
the grace  to  admit th a t  in  t h i s  poem judgment d id  n o t  c o n t r o l  
h is  lu x u r ia n t  f a n c y .  B e l i e v i n g  f ir m ly  th a t  s i m i l e s  are  
proper to  h e r o ic  v e r s e ,  he c a r r i e s  out h i s  c o n v i c t io n  w ith  
abandon. Tw enty-nine o f  th e  s e v e n ty  images in  th e  poem are j 
s im i l e s ,  an average of f o r t y - o n e  p e r c e n t  which i s  th e  h ig h e s t  
in  any o f  h is  poems, even  h ig h e r  than  the t h i r t y - e i g h t  p e r -  I  
sent in  Annus M i r a b i l i s . A lthough  th e  so u r c e s  o f  imagery in  I  
"Eleonora" s u i t  the s u b j e c t  and the to n e — th e  le a d in g  g e n e r a l  
c a t e g o r i e s  are Learning and Nature and th e  i n d i v i d u a l  so u r c e s  
B i b l i c a l ,  R e l i g i o u s ,  and C e l e s t i a l  B o d ie s— th e  f a u l t  l i e s  in  | 
D ryden's r e f u s a l  to  c o n t r o l  h i s  f i g u r e s ,  in  h i s  f a i l u r e  t o  | 
make them become p art  o f  an o rg a n ic  w h o le .
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I  The p a tte r n e d  Imagery combined w ith  th e  m e tr ic a l
{ s k i l l  o f  a m aster craftsm an  g i v e s  to  th e  e l e g y  on John Oldham 
a f i n i s h e d  p e r f e c t i o n  r e s e r v e d  fo r  few poems. Here i s  no e f ­
f u s i v e  s e n t i m e n t a l i t y ,  no p le th o r a  o f  ornam ental f i g u r e s .  
I n s te a d ,  c o n ta in e d  g r i e f  i s  e x p r e sse d  in  a c o n t r o l l e d  mascu­
l i n e  s t y l e  th a t  u se s  c o n v e n t io n a l  imagery drawn from Nature 
{and Learning and th e  A r t s . The thoughts  and th e  e x p r e s s io n  
o f  the th o u g h ts  b len d  so th a t  one cannot be d iv o r c e d  from the  
o t h e r .  The poem f a l l s  i n t o  th r e e  p a r t s ,  each  o f  th e  f i r s t  
two w ith  a dominant image p a t te r n  and th e  t h ir d  w ith  a r e ­
s ta tem en t  o f  the  f i r s t  two. The f i r s t  t e n  l i n e s  u se  f ig u r e s
from M usic, S c u lp tu r e ,  and Books to  d i s c o v e r  the  l i k e n e s s e s  |
between Dryden and Oldham. Nature im ages, e s p e c i a l l y  from I  
th e  c l a s s  o f  Growing T h in g s ,  dominate the n e x t  e le v e n  l i n e s  
as th e  p o et  p r a i s e s  th e  accom plishm ents o f  h i s  dead f r i e n d .  
And th e  f i n a l  fo u r  l i n e s  draw th e  c i r c l e  com plete  as the p o et  
b id s  a f i n a l  f a r e w e l l :  i
I
Once more, h a i l  and f a r e w e l l ;  f a r e w e l l ,  thou  young.
But ah to o  s h o r t ,  M arcellu s  o f  our tongue ;
Thy brows w ith  iv y ,  and w ith  l a u r e l s  bound;
But f a t e  and gloomy n ig h t  encompass th e e  around.
( 2 2 - 2 5  ) I
i
These fo u r  l i n e s  r e p r e s e n t  a m a ste r ly  c o n c e n t r a t io n  and r e -  I  
i t e r a t i o n  o f  a l l  th e  images th a t  have gone b e f o r e :  a second  
V i r g i l i a n  a l l u s i o n ;  the iv y  and l a u r e l s  r e -e m p h a s iz in g  
Oldham's accom plishm ents as  a p oet and a t  th e  same tim e p ic k ­
ing up th e  nature imagery o f  the second p a r t ;  th e  " too  short"  
ech o in g  the  "too l i t t l e ,  and t o o  l a t e l y  known" in  l i n e  one;
136
m e i s ' a n d  t h e
n o t e s  of  t h e  l y r e  and t h e  ’’ca d en ce  o f  a  r u g g ed  l i n e ” f i n d i n g  ; 
r e f l e c t i o n  i n  ’’M a r c e l l u s  o f  our  t o n g u e . ” Those who have 
g i v e n  h i g h  p r a i s e  t o  t h i s  e l e g y  b e c a u s e  o f  i t s  m e t r i c a l  
q u a l i t i e s  have d i s m i s s e d  t h e  im ag e ry  a s  a  p a tch w o rk  of 
c l a s s i c a l  a l l u s i o n s ,  none o r i g i n a l .  ’’N oth ing  e x c e p t  h i s
i
g e n iu s  can  e x p l a i n  t h e  p r e c i s i o n  w i t h  w h ich  he g ro u p ed  t h o s e  :
memories i n  t h i s  c a s e ,  o r  t h e  harmony w i t h  w h ic h  h i s  f e e l i n g
s u f f u s e d  t h e m , ” s ay s  Van D o re n .^  I f  t h i s  d e s p i s e r  o f  Dryden?s  
im age ry  h ad  b e e n  l e s s  adamant  i n  a d h e r i n g  t o  a s e t  c r i t i c a l  I 
p o s i t i o n ,  he m ig h t  have  found  a p a r t i a l  e x p l a n a t i o n  in  t h e  ;
j
very  t h i n g  he chose  t o  i g n o r e .  I
E l e g i e s  by t h e  n a t u r e  o f  t h e i r  m a t t e r  s h o u ld  be !
w r i t t e n  i n  e l e v a t e d  l a n g u a g e ,  i n  t h e  h e r o i c  id iom  as  i t  were 
D ry d e n 's  s o u r c e s  o f  images  i n  t h i s  g e n r e  s e r v e  t h i s  p u r p o s e ,  
f o r  t h e y  a r e  f rom  th e  r a n k i n g  c a t e g o r i e s  o f  L e a rn in g  and | 
Mature ,  w i t h  t h e  A r t s  h i g h e r  t h a n  u s u a l  ( C h a r t  2 7 ) ;  t h e  l e a d 4
ing  s p e c i f i c  s o u r c e s  a r e  B i b l i c a l  and R e l i g i o n ,  P e r s o n i f i c a ­
t i o n ,  C e l e s t i a l  B o d i e s ,  and  Growing T h in g s .  These a r e  a l l  
q u i t e  a p p r o p r i a t e  f o r  e x p r e s s i o n s  o f  s a d n e s s  a s  w e l l  as  
p r a i s e  o r  a d u l a t i o n .  But  even  th o u g h  t h e  s o u r c e s  f o l l o w  t h e  
i i c t a t e s  of  decorum,  i t  h a s  been  shown t h a t  when th e  p o e t ' s  
judgment  i s  n o t  i n  c o n t r o l  t h e  im ag e ry  t u r n s  i n t o  p r e t t y  
t i n s e l .  The c o n c e n t r a t i o n  o f  im ages  i s  much h i g h e r  i n
^Van Doren ,  0£ .  c i t . ,  p .  1 26 .
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Dryden^ s e l e g i e s  t h a n  in  th e  f o u r  odes i n c l u d e d  i n  t h e  oc­
c a s i o n a l  poems. I n  t h e  e l e g i e s  th e  r a n g e  i s  f rom one image 
i n  e v e ry  2 . 5  l i n e s  i n  th e  poem on Oldham to  one image in  
e v e r y  5»3 l i n e s  i n  " E l e o n o r a " ; t h e  h i g h e s t  c o n c e n t r a t i o n  i n  
t h e  odes  i s  one image f o r  e v e ry  1}..8 l i n e s  i n  th e  poem on 
Anne K i l l i g r e w ,  t h e  l o w e s t  one image f o r  e v e r y  9.1^ . l i n e s  i n  
" A l e x a n d e r ’ s F e a s t "  ( C h a r t  3 0 ) .
"To t h e  P i o u s  Memory o f  t h e  A c c o m p l i s h ’ d Young L a d y , ; 
Mrs .  Anne K i l l i g r e w "  ( l6 8 5 )  i s ,  s a i d  Dr.  J o h n so n ,  "undoubted!^  
th e  n o b l e s t  ode t h a t  our  l a n g u a g e  h a s  e v e r  p r o d u c e d . " ^  Many 
modern c r i t i c s  a g r e e  w i t h  Jo h n so n ,  th o u g h  w i t h  c e r t a i n  r e s e r y
v a t i o n s .  Van D oren ,  f o r  i n s t a n c e ,  has  p r a i s e  o n ly  f o r  t h e  I
i
f i r s t ,  f o u r t h ,  and  t e n t h  s t a n z a s ,  and  f i n d s  t h e  poem s a d l y  
u n e v e n .  Not a l l  bow down i n  r e v e r e n c e  t o  Dr. J o h n s o n .
C. S .  Lewis s p e a k s  c a u s t i c a l l y  o f  th e  " p r o l o n g e d  indecorum  
o f  D ryden’ s s a t i r i c  c o n c e i t s "  and c o n c lu d e s  t h a t  he does  n o t j  
know " w h e th e r  any  m a jo r  p o e t  o t h e r  t h a n  Dryden e v e r  p l a y e d  
su c h  s i l l y  t r i c k s  a t  a  f u n e r a l . "  P r o f e s s o r  T i l l y a r d ,  who 
a d m i re s  " t h e  w e a l t h  o f  i m a g i n a t i v e  i n v e n t i o n  and  t h e  g l o r y  of  
t h e  v e r b a l  m u s i c , "  s e e s  m a t t e r s  i n  a n o t h e r  l i g h t ;  such  
im a g e ry ,  he s a y s ,  f o l l o w s  decorum: " T h e re  was an  a p p r o p r i a t e
s t y l e  f o r  t h e  v a r i o u s  s u b j e c t s .  The h e a v e n l y  theme must  be
^ Jo h n s o n ,  o£ .  c i t . ,  I ,  310 .
2
C. s .  L e w is ,  " S h e l l e y ,  Dryden,  and Mr. E l i o t , "
R e h a b i l i t a t i o n  and  O th e r  E ssay s  (O x fo rd :  At t h e  C la r e n d o n  
P r e s s ,  1 93$) ,  p .  2Zj..
_ _ J
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ë ü T ^ e re d by a high" " m a n l i e r T k e  f o r t y  Images i n  t h e  poem 
a r e  t a k e n  a lm o s t  e x c l u s i v e l y  from L e a r n i n g , D a i l y  L i f e , and 
N a tu r e ,  w i th  C l a s s i c a l  and R e l i g i o u s  and B i b l i c a l  l e a d i n g  th e
s p e c i f i c  s o u r c e s .  The h i g h  p l a c e  o f  DdLly L i f e  i s  p a r t l y  t h e  
r e s u l t  o f  t h e  e x t e n d e d  c o n c e i t  i n  s t a n z a  s i x  i n  which  Dryden, 
h av in g  d e s c r i b e d  Anne’ s m e r i t  a s  a p o e t ,  now h as  h e r  i n v a d i n g  
t h e  p r o v in c e  of p o e t r y  as  a c o n q u e r o r .  The m i l i t a r y  f i g u r e  
i s  c a r r i e d  o u t  o v e r  e i g h t e e n  l i n e s .  F i g u r e s  f rom  D a i l y  L i f e  
a r e  a l s o  u s e d  i n  s t a n z a  e i g h t  i n  which  Death  i s  p i c t u r e d  as  à 
n u r d e r e r  and t h e n  as  a h a r d e n e d  f e l o n  p l u n d e r i n g  and  d e s t r o y ­
ing  a s a c r e d  s h r i n e . The s o r t  o f  t h i n g  t h a t  Lewis o b j e c t s  t p  
i s  t h e  s a t i r i c a l  d i g r e s s i o n  i n  s t a n z a  f o u r ;  j
0 w r e t c h e d  we I why were we h u r r i e d  down j
T h is  l u b r i c  and a d u l t ’ r a t e  ag e ,
(Nay, added f a t  p o l l u t i o n s  o f  our  ow n , )
T ’ i n c r e a s e  th e  s te a m in g  o r d u r e s  o f  t h e  s t a g e ?
What can  we s a y  t ’ ex cu se  our  s eco n d  f a l l ?
L e t  t h i s  t h y  v e s t a l , H eav’n ,  a to n e  f o r  a l l :
Her  A r e t h u s i a n  s t r e a m  re m a in s  u n s o i l ’ d.
Unmix’ d w i t h  f o r e i g n  f i l t h ,  and u n d e f i l ’ d j  
Her  w i t  was more t h a n  man, h e r  i n n o c e n c e  a  c h i l d I
( 62 - 7 0 )
3uch vehement  p r o t e s t s  c a r r i e d  i n  images  h a r d l y  p r o p e r  t o  an 
ode on a  young v i r g i n  s t r i k e  a  f a l s e  n o t e ,  a s  do t h e  C h r i s ­
t i a n  sym bol ism  and  th e  f o r c e d  c l a s s i c a l  a l l u s i o n .  I n  t h e s e  
l i n e s  i t  i s  h a r d  t o  f i n d  any o f  t h e  s o f t n e s s  and t e n d e r n e s s  
t h a t  W a l l e r ’ s i n f l u e n c e  e x e r t e d  on D ry d e n ’ s e a r l i e r  poems t o  
young women, such as  t h e  e p i s t l e  t o  t h e  C o u n te s s  of
E. M. W. T i l l y a r d ,  F iv e  Poems l i i .70 - l870 :  An Elemen-  
a r y  E s s a y  on the Background o f  E n g l i s h  L i t e r a t u r e  (London: I
C h a t t o  & Windus, 1% 8 )T p .  5 8 . j
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âsT lem a  i n e .
"An Ode on t h e  Death  o f  Mr. H enry  P u r c e l l "  i s  b u i l t  
a ro u n d  an  e x t e n d e d  s i m i l e ;  j u s t  a s  t h e  o t h e r  b i r d s  s to p p e d  
s i n g i n g  when P h i l o m e l  b e g a n ,  so  d i d  t h e  " r i v a l  crew" s t o p  
composing  when P u r c e l l ,  t h e  f i n e s t  m u s i c i a n  o f  h i s  a g e ,  p e r ­
fo rm ed .  T h is  s i m i l e  i s  f o l l o w e d  by t h e  u n u s u a l  s u g g e s t i o n  
t h a t  " o u r  Orpheus"  i s  n o t  in  h e l l  b e c a u s e  S a t a n  would have 
s e n t  him b a c k  t o  e a r t h  b e f o r e  t h e  m usic
. . . had  t u n ' d  t h e i r  j a r r i n g  s p h e r e ,  ;
And l e f t  no h e l l  b e lo w .
( 2 1 - 2 2 )
And t h e  f i n a l  s t a n z a  i s  m ar red  by a p l a y  on t h e  word " s c a l e "  
in
The h e a v ' n l y  c h o i r ,  who h e a r d  h i s  n o t e s  f rom h i g h .
L e t  down t h e  s c a l e  of  music from t h e  s k y .
(23- 21^ )
One would  t h i n k  t h a t  t h e  f i n e s t  p o e t  o f  t h e  R e s t o r a t i o n  coulc.  
lave  p a i d  a  h i g h e r  t r i b u t e  t h a n  t h i s  t o  t h e  g r e a t e s t  m u s i c i a n  
of t h e  a g e .  '
The two odes  w r i t t e n  f o r  S t .  C e c i l i a ' s  Day r a n k  a t  j
bhe v e r y  t o p  o f  D ry d en ' s p o e t r y .  Though h a r d l y  " im m o r ta l  i
a g t i m e , "  t h e  b r i l l i a n c e  of  t h e s e  two poems l i e s  n o t  i n  t h e  
Imagery b u t  i n  a s o r t  o f  m e t r i c a l  o r c h e s t r a t i o n .  As Dryden
!
cnew, t h e  t h o u g h t  and  t h e  e x p r e s s i o n  o f  t h e  t h o u g h t  form a | 
w h o le ;  so  i t  i s  t h a t  i n  "A Song f o r  S t .  C e c i l i a ' s  Day" ( 1 6 8 ? )| 
t h e  v a r i o u s  i n s t r u m e n t s  a r e  p e r s o n i f i e d ,  a  d e v i c e  t h a t  adds  j  
s t r e n g t h  t o  t h e  i m p r e s s i o n  t h a t  t h e  i n s t r u m e n t s  a r e  r e a l l y  | 
1 : p e a k i n g  i n  t h e  m u s i c a l  e f f e c t s  o b t a i n e d  by  t h e  s h i f t i n g  a n d j
or
li|0
v a r  iecl'”me t  e r . ATèxandër  ’ s F e a s t ,  " â  poem t h a t  P r o f  es  s o r  
Noyes p l a c e s  " a t  t h e  head  o f  E n g l i s h  l y r i c  p o e t r y  be tw een  
W il ton  and  G r a y ,"  u s e s  s i m i l a r  m e t r i c a l  d e v i c e s T h e  im ag e ry  
i s  c o n c e n t r a t e d  i n  t h e  f i r s t  two s t a n z a s  and t h e  l a s t  one,  
a l t h o u g h  m e ta p h o r s  and s i m i l e s  a r e  s c a t t e r e d  t h r o u g h o u t ,  s u c h  
as
’T was b u t  a k i n d r e d  sound  t o  move.
F o r  p i t y  m e l t s  t h e  mind to  l o v e ,
( 9 5 - 9 6 )
o r
B re ak  h i s  b a n d s  o f  s l e e p  a s u n d e r .
And r o u s e  h im ,  l i k e  a r a t t l i n g  p e a l  o f  t h u n d e r ,
( 125 - 1 2 6 )
T h a i s  l e d  t h e  way.
To l i g h t  him t o  h i s  p r e y .
And, l i k e  a n o t h e r  H e le n ,  f i r , ’ d a n o t h e r  T ro y .
( l l lS-150)
One r e a s o n  why t h e  c o n c e n t r a t i o n  o f  f i g u r e s  i n  t h i s  poem i s  
Less  t h a n  i n  any o f  t h e  o t h e r  odes  o r  e l e g i e s  ( C h a r t  30)  i s  
t h a t  t h e  l i t t l e  s t o r y  t a k e s  on some o f  t h e  c h a r a c t e r i s t i c s  o f  
n a r r a t i v e  v e r s e ,  a g e n r e  t h a t  does  n o t  u s e  a g r e a t  many 
f i g u r e s .  M o re o v e r ,  a  number of  t h e  n e o c l a s s i c a l  c r i t i c s  i n ­
s i s t e d  t h a t  i n  an i d e a l  m u s i c a l  ode s e n t i m e n t s  were p r e f e r a b l e  
2
to  im a g e s .  As t h e  f i g u r e s  o f  s p e e c h  q u o t e d  above show, many
of  t h e  images  a r e  f ro m  f a m i l i a r  s o u r c e s ;  t h u s  i t  i s  n o t  s u r -  |
i
a r i s i n g  t h a t  t h e  m a jo r  c a t e g o r y  i s  D o m e s t i c ,  f o l l o w e d  by
^Poems, p .  I x i .
p
Myers,  0£ .  c i t . ,  p .  1^ .11]..
4 1
Learning and Im a g in a t iv e  «
A g l a n c e  a t  C h a r t  27 r e v e a l s  t h a t  L e a r n i n g  h e a d s  t h e  
l i s t  of g e n e r a l  c a t e g o r i e s  I n  b o th  t h e  odes  an d  e l e g i e s  ; I n  
t h e  o d e s ,  h o w e v e r ,  t h e  g r e a t e s t  number o f  Images u n d e r  
L e a rn in g  I s  C l a s s i c a l  w h i l e  In  th e  e l e g i e s  I t  I s  B i b l i c a l  and
R e l i g i o u s .  S econd  f o r  t h e  e l e g i e s  I s  N a tu r e  w i t h  em p h as is  on 
e l e s t l a l  B o d ie s  and Growing T h in g s ,  b o t h  o f  w h ich  o f f e r  a 
f e r t i l e  f i e l d  f o r  c o m p a r i so n s  o f  t h e  p a s t  l i f e  and t h e  f u t u r e  
s t a t e  o f  t h e  d e a d .  The o d es ,  more c o n c e r n e d  w i t h  a c t i v i t i e s ' 
d u r in g  l i f e ,  have  Domest ic  I n  s e c o n d  p l a c e .  Once a g a i n  t h e  ' 
s o u rc e s  a r e  p r o p e r  f o r  t h e  g e n r e s ,  f o r  t h e  l e a d i n g  s p e c i f i c  , 
s o u r c e s — C l a s s i c a l ,  B i b l i c a l  and R e l i g i o u s ,  and P e r s o n l f l e a -  |
i
t l o n — o f f e r  t h e  n e c e s s a r y  I n s p i r a t i o n  f o r  e l e v a t e d  and n o b le  
t h o u g h t s .
The e p i s t l e s  a s  a g ro u p  a r e  t h e  most  I l l u m i n a t i n g  o f  
the o c c a s i o n a l  poems;  t h e y  s t r e t c h  l i k e  a  f i n e  t h r e a d  through.  
Dryden*s p o e t i c a l  c a r e e r .  I n d i c a t i n g  v a r i o u s  s t a g e s  o f  h i s  
d e v e lo p in g  s t y l e  ; t h e y  c o n t a i n  any number o f  c r i t i c a l  com- 
inents  on t h i n g s  l i t e r a r y  much In  t h e  m anner  of  t h e  p r o lo g u e s  
and e p i l o g u e s .  The f i r s t  o f  t h e  e p i s t l e s  com pl im en ts  S i r  
Robert  Howard on h i s  volume of  poems p u b l i s h e d  In  I 6 6 O; t h e  
P in a l  e p i s t l e ,  p u b l i s h e d  In  I 7OO I n  th e  F a b l e s , I s  one o f  
Dryden*s b e s t  poems,  "To My Honor*d Kinsman, Jo h n  D r l d e n . "
The d i f f e r e n c e  I n  t r e a t m e n t  o f  t h e  Im a g e ry  I n  t h e s e  two poems 
i l l u s t r a t e s  t h e  e v o l u t i o n  o f  a s t y l e  f ro m  t h e  c lum sy  h a n d l i n g  
o f  f o r c e d  c o n c e i t s  and  g r o t e s q u e  c o m p a r i s o n s  I n  t h e  poem t o
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Howard t o  t h e  l i g h t n e s s  and  s u r e h e s s  o f  to u ch  i n  i n t e g r a t i n g  
f i g u r e s  t h a t  n o t  o n ly  i l l u s t r a t e  t h e  m a t t e r  b u t  s t r e n g t h e n  
t h e  t e x t u r e  of the  v e r s e  i n  t h e  poem t o  John D r i d e n .
The t h i r t y - f o u r  images  i n  t h e  Howard e p i s t l e  a r e
drawn f rom  tw e n t y - s e v e n  d i f f e r e n t  s o u r c e s .  I t  i s  as  i f  t h e  ;
young p o e t  was d e t e r m in e d  t o  im p re s s  by h i s  knowledge and  w i t
and had  f o r g o t t e n ,  or d i d  n o t  know, t h a t  im agery  had a f u n e - 1
t l o n  t o  p e r fo rm  o t h e r  t h a n  t h a t  o f  mere o r n a m e n t a t i o n .  Yet  j
two y e a r s  l a t e r  Dryden i s  a b l e  t o  h a n d le  w i t h  some e a s e  th e  !
d i f f i c u l t  and  o b tu se  c o n c e i t s  i n  "To My Lord C h a n c e l l o r . "  i
"To My H o n o r 'd  F r i e n d ,  D r .  C h a r l e t o n "  ( I 6 Ô3 ) i s  a d e c i d e d  |
improvement  o v e r  t h e  Howard poem. For  one t h i n g  t h e r e  i s  a
good d e s i g n :  f i r s t  t h e r e  i s  p r a i s e  f o r  the  e x p l o r e r s  who have
d i s c o v e r e d  new w o r ld s ;  n e x t ,  a c c l a i m  f o r  t h o s e  who have  made
g r e a t  s c i e n t i f i c  d i s c o v e r i e s — 3 a c o n ,  G i l b e r t ,  B o y le ,  H arvey ,
arid E n t ;  t h e n  t h e r e  i s  t h e  t r i b u t e  t o  C h a r l e t o n  h i m s e l f :
Nor a r e  you , l e a r n e d  f r i e n d ,  t h e  l e a s t  r e n o w n 'd ;  
v*Vhose fame,  n o t  c i r c u m s c r i b ' d  w i t h  E n g l i s h  g ro u n d .
P l i e s  l i k e  t h e  n imble  j o u r n e y s  o f  t h e  l i g h t  ;
And i s ,  l i k e  t h a t ,  u n s p e n t  too  i n  i t s  f l i g h t .
W hatever  t r u t h s  have b e e n ,  by a r t  o r  ch a n c e .
Redeem 'd  from e r r o r ,  o r  f rom  i g n o r a n c e .
T h in  i n  t h e i r  a u t h o r s ,  l i k e  r i c h  v e i n s  of o r e .
Your works u n i t e ,  and s t i l l  d i s c o v e r  more .
Such i s  the  h e a l i n g  v i r t u e  o f  y ou r  pen.
To p e r f e c t  c u r e s  on b o o k s ,  a s  w e l l  as  men.
( 3 3 - 4 2 )
Images f ro m  t h r e e  d i f f e r e n t  s o u r c e s — a s t ro n o m y ,  m in in g ,  and  
n e d i c i n e — a r e  bound t o g e t h e r  u n d e r  t h e  common name o f  s c i e n c e  
and a r e  worked sm ooth ly  i n t o  t h e  l i n e s  where t h e y  f u n c t i o n  
w i t h i n  t h e  poem as  m eaning;  t h e y  a r e  n o t  s u p e r im p o se d  a s
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d e c o r a t i o n .  The f i n a l  s e c t i o n  o f  t h e  poem e n d s ,  a s  d i d  th e  
one t o  Howard, w i t h  a  t r i b u t e  t o  C h a r l e s  I I ,  a  t r a n s i t i o n  
n e a t l y  made by r e c a l l i n g  t h a t  C h a r l e s  once t o o k  r e f u g e  i n  t h e  
r u i n s  of S to n e h e n g e  when he f l e d  f ro m  iVor’ s t e r  f i e l d .  The : 
f i g u r e s  o f  s p e e c h  a r e  h i g h l y  c o n c e n t r a t e d ,  one f o r  e v e r y ,
3 .4  l i n e s ,  b u t  t h e y  a r e  h a n d le d  more d e f t l y  t h a n  t h o s e  i n  th e
I
f i r s t  e p i s t l e .
F o u r t e e n  y e a r s  p a s s e d  b e f o r e  Dryden p u b l i s h e d  h i s  ; 
n e x t  e p i s t l e ,  a poem a d d r e s s e d  t o  N a t h a n i e l  L e e ,  whose p l a y  | 
The R i v a l  Queens h a d  been  u n s u c c e s s f u l  on t h e  s t a g e .  I n  i
s t y l e  and  s u b j e c t  th e  e p i s t l e  i s  s i m i l a r  t o  t h e  p r o l o g u e s  and 
e p i l o g u e s  t h a t  d e a l  w i t h  l i t e r a r y  q u e s t i o n s ,  and l i k e  t h o s e  
i t  has  as  i t s  m a jo r  c a t e g o r y  D a i l y  L i f e  w i t h  t h e  l e a d i n g  
s p e c i f i c  s o u r c e s  o f  S p o r t s ,  Government ,  C l a s s e s ,  and P e r s o n i ­
f i c a t i o n .  Thus c o n s c i o u s  of t h e  p r o p r i e t y  o f  t h o u g h t s  and 
f o rd s  Dryden d o e s  n o t  u se  a h i g h  s t y l e .  Of e s p e c i a l  i n t e r e s t  
i s  h i s  a p p r o v a l  o f  L e e ' s  h e r o i c  s t y l e :  |
D e s p i s e  t h o s e  d r o n e s ,  who p r a i s e ,  w h i l e  t h e y  a c c u s e  j
The t o o  much v i g o r  o f  y o u r  y o u t h f u l  Muse. ,
T h a t  humble  s t y l e  which  t h e y  t h e i r  v i r t u e  make, |
I s  i n  y o u r  p o w ' r ;  you need  b u t  s t o o p  and t a k e .  I
Your b e a u t e o u s  images must  be a l l o w ' d  |
By a l l ,  b u t  some v i l e  p o e t s  o f  t h e  c row d .  I
(i+5-50)
[ t  must be remembered  t h a t  o n ly  a  s h o r t  t im e  b e f o r e  Dryden 
lad  t a k e n  t h i s  p o s i t i o n  i n  "The A u t h o r ' s  Apology f o r  H e ro ic  
Poe t ry  and P o e t i c  L i c e n c e , "  the  p r e f a c e  t o  The S t a t e  o f  
[n n o cen ce .
I n  c o m p l im e n t in g  th e  E a r l  o f  Roscommon on An E s s a y  onj
[Tran sTàt e d Ve r  se  Dr ÿdèn" T d l l  bw s à de s ig n  s omewhàt s im i la r  t o
I
{that in  the C h a r le to n  e p i s t l e ;  in  the  f i r s t  h a l f  o f  the poem 
he g i v e s  a l i t e r a r y  h i s t o r y  o f  rhyme ; in  the second h a l f  he 
p r a i s e s  Roscommon and h is  work. The major so u r c e s  are spread  
among L ea rn in g , D om estic , and Body and B o d i ly  A c t io n , 
fo l lo w e d  c l o s e l y  by N atu re . In  showing th e  growth and d e v e l ­
opment o f  rhyme Dryden u se s  a number o f  n a tu re  images and ; 
some drawn from B o d i ly  A c t io n ;  in  p r a i s i n g  Roscommon he u se s  ; 
C l a s s i c a l ,  F ir e  and L ig h t ,  and D r e ss ,  th e  l a s t  two b ein g  ! 
drawn from D o m e st ic . S ince the  s t y l e  i s  h ig h  f a m i l ia r  one !
e x p e c t s  a m ixture o f  everyday f ig u r e s  and more lea r n e d  o n e s . !
1
The c o n c e n t r a t io n  i s  n o t  so h ig h  as u s u a l ,  a c h a r a c t e r i s t i c  j  
o f  th e  " l e g i s l a t i v e "  s t y l e  he had b een  ex p er im en tin g  w i th .  | 
In  the n ex t  two e p i s t l e s  Dryden h a l t s  m om entarily  in  
the s te a d y  p r o g r e ss  he i s  making toward a c o n t r o l l e d  f l e x i b l e  
f a m i l i a r  s t y l e .  The fo u r te e n  l i n e  v e r se  to  N o r th le ig h  sug­
g e s t s  th e  epigram m atic form; th r e e  B i b l i c a l  s im i l e s  bound to-j 
g e th e r  by the common id ea  o f  f o r e t e l l i n g  tru e  f a c t s  by u s in g  I  
p a r a l l e l s  are f o l lo w e d  by p r a is e  o f  James I I  and th e  "poweribi 
pen" o f  N o r t h le ig h .  Except f o r  a sn e er  a t  h i s  sworn enemies,; 
bhe p r e s b y t e r s ,  and a preponderance o f  a l l i t e r a t i o n ,  the poem 
l o ld s  l i t t l e  i n t e r e s t .  "A L e t t e r  to  S ir  George E th erege ,"  
w r i t t e n  in  o c t o s y l l a b i c  c o u p l e t s ,  i s  d e f i n i t e l y  low ered in  
s t y l e  by s e v e r a l  in s t a n c e s  o f  fem in in e  rhyme and c l ip p e d  
w ords, such as "p len ipo"  and "His Grace o f  Bucks." The two 
major c a t e g o r i e s  o f  imagery are Learning and D a i ly  L i f e ,  but
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t h e  images  f rom  L e a r h i h g  a r e  p u re  b u r l e s q u e  a s  t h e  f o l l o w i n g  
w i l l  show:
T r i p t o l e m u s  ( so  sung  t h e  Nine)
S t r e w ' d  p l e n t y  f rom h i s  c a r t  d i v i n e .
But s p i t e  o f  a l l  t h e s e  f a b l e - m a k e r s .
He n e v e r  s o w 'd  on Almain a c r e s .
( 30 - 3 3 )
When p r a i s i n g  Henry H igden  f o r  h i s  t r a n s l a t i o n  o f  t h e  
t e n t h  s a t i r e  of  J u v e n a l  Dryden s u i t s  t h o u g h t s  and words by 
t a k i n g  most o f  h i s  images  f rom D a i l y  L i f e — C l a s s e s ,  t h e  Law, 
Government,  and War and Weapons— images drawn from t h e  o r d i - ’ 
n a r y  r o u t i n e  o f  l i f e  f o r  a l i g h t  f a m i l i a r  s t y l e .  S in c e  H ig ­
den i s  a  l a w y e r ,  Dryden d i r e c t s  some o f  t h e  f i g u r e s  i n t o  t h e  ;
Law and Government;  f o r  exam ple ,  1
Our l a s t  r e d r e s s  i s  d i n t  o f  v e r s e  t o  t r y ,  !
And s a t i r e  i s  ou r  C o u r t  o f  C h a n c e ry .
T h is  way t o o k  Horace  t o  r e f o r m  an  age 
Not bad enough  to  need  an a u t h o r ' s  r a g e .
( 12- 12)
Also i n  t h i s  e p i s t l e  Dryden rem arks  c o n c e r n i n g  s a t i r e .
No: I  have  c u r ' d  m y s e l f  o f  t h a t  d i s e a s e ;  j
Nor w i l l  I  be p r o v o k 'd ,  b u t  when I  p l e a s e ,
( 3 3 - 3 1 + )  I
a l t h o u g h  a t  t h e  time he was work ing  on " The Hind  and t h e  Pan-:
b h e r , "  which  d e v o t e s  a  g r e a t  d e a l  o f  t h e  t h i r d  book t o  s a t i r é *
The e p i s t l e  t o  S o u t h e r n s  c a r r i e s  a f a m i l i a r  theme o f  t h e  pro-,
Logues and e p i l o g u e s ,  an  a t t a c k  on th e  a u d i e n c e  f o r  p r e f e r r i n g
f o r e i g n  n o v e l t y  t o  E n g l i s h  comedy. S in c e  S o u t h e r n s ' s  p l a y
The W ives '  Excuse  had  n o t  been  s u c c e s s f u l ,  Dryden o f f e r s  a d -
f i c e  on s t y l e :
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Thë^^t ândar'd^^~ t'hy’”s~tyre l e t  Ë therege be;
For w i t ,  th> immortal sp r in g  o f W ycherley.
Learn, a f t e r  b o th , to  draw some j u s t  d e s ig n .
And th e  n ex t  age w i l l  l e a r n  to  copy t h in e .
( 28- 3 1 )
The " j u s t  d es ign "  was always an im portant c o n s id e r a t io n  in  
Dryden’ s comments on b oth  dram atic  and nondramatic p o e t r y .
Prom the v ery  f i r s t  he em phasized t h a t  the d e s ig n  had t o  be = 
good, f o r  i t  gave the i n s p i r a t i o n  t o  th e  th ough ts  which were ; 
in  tu rn  e x p r e s s e d  in  proper la n g u a g e .
The d e s ig n  makes the e p i s t l e  to  Congreve one o f  Dry- 
i e n ’ s f i n e s t  p i e c e s .  The poem f a l l s  i n t o  f i v e  d i v i s i o n s ,  each  
made d i s t i n c t  n o t  on ly  by th e  th ough t but by the c o n c e n tr a te d
I
sources from which he draws h i s  im a g e s .  The f i r s t  n in e te e n  
Lines use  f i g u r e s  from Gardening and B u ild in g  to  s k e tc h  th e  
growth o f  th e  drama during th e  R e s to r a t io n  and t o  compare i t  
;o th a t  o f  th e  E liz a b e th a n  a g e .  Not u n t i l  the a r r i v a l  o f
Congreve, s a y s  Dryden, d id  th e  p r e s e n t  age match th e  w it  o f
!
th e  g ia n t  r a c e ,  b e fo r e  the f l o o d " : i
Our age was c u l t i v a t e d  thus a t  l e n g th ,  |
But what we g a in 'd  in  s k i l l  we l o s t  in  s t r e n g t h .  |
Our b u i ld e r s  were w ith  want o f  g e n iu s  c u r s t ;  |
The second  temple was not l i k e  the f i r s t :  |
T i l l  you, the b e s t  V i t r u v iu s ,  come a t  le n g th ;  I
Our b e a u t ie s  eq u a l ,  b u t e x c e l  our s t r e n g t h .  I
Firm D oric  p i l l a r s  found your s o l i d  b a se ;  I
The f a i r  C o r in th ia n  crowns th e  h ig h e r  space:  |
Thus a l l  below i s  s t r e n g t h ,  and a l l  above i s  g r a c e .  I
(1 1 -1 9 )  I
Vith amazing s k i l l  Dryden b le n d s  i n t o  an organic  whole a pas^
i
sage th a t  c o n t a in s  images drawn from G ardening, C la s s e s ,  the  j
i
B ib le ,  Roman h i s t o r y ,  and A r c h i t e c t u r e ;  and he makes th e s e  |
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Images add som ething to  th e  t e x t u r e  as w e l l  as th e  thought o f  
th e  l i n e s .  Next he compares Congreve w i th  the d r a m a tis ts  o f
th e  p a s t  and th e  p re se n t  by u s in g  f ig u r e s  from D a i ly  L i f e ;
then he r e c a l l s  men who w h i le  s t i l l  young a ch iev ed  fame in  
o th er  f i e l d s ;  a fo u r th  d i v i s i o n  u se s  images from Government 
and R o y a lty  to  p r e d ic t  C ongreve’ s fu tu r e  as the g r e a t e s t  w i t  
o f  the a g e .  F i n a l l y  Dryden draws on f i g u r e s  from B u s in ess  
and P e r s o n i f i c a t i o n  as he p le a d s :
I
A lrea d y  I am worn w ith  c a r e s  and ag e , |
And j u s t  abandoning t h ’ u n g r a t e fu l  s ta g e ;  |
U n p r o f i ta b ly  kept a t  Heav’ n ' s  e x p en se ,  '
I  l i v e  a r e n t -c h a r g e  on h i s  p ro v id en ce ;  |
But you, whom e v ’r y  Muse and Grace adorn, j
Whom I f o r e s e e  to  b e t t e r  fo r tu n e  born.
Be kind  t o  my rem ains;  and 0 d efen d .
A g a in s t  your judgment, your d ep arted  f r i e n d l  
Let n o t  th e  i n s u l t i n g  fo e  my fame pursue.
But shade th ose  l a u r e l s  w hich  d escen d  to  you.
(6 6 -7 5 )
T his  i s  a f i n i s h e d  p ie c e  o f  work. The d e s ig n  i s  good, the
Imagery c o n t r o l l e d  and a p p r o p r ia te  t o  the m a tte r .  The r a p id  j
movement o f  the l i n e s  and th e  f l e x i b l e  f a m i l ia r  s t y l e  th a t  !
w ith  p e r f e c t  p r o p r ie ty  may drop i n t o  a c o u p le t  l i k e  t h i s ,  |
But now, n o t  I ,  but p o e tr y  i s  c u r s t ;  I
For Tom th e  Second r e i g n s  l i k e  Tom the F i r s t ,  i
( 4 7 - 4 8 ) I
or r i s e  in t o  a m od erate ly  h ig h  s t y l e  l i k e  l i n e s  70 to  75 |
([uoted above are th e  components o f  th e  s t y l e  Dryden i s  to  u se  
;.n the F a b le s , the  one he has been  d e v e lo p in g  fo r  many y e a r s .
"To S ir  G odfrey K n eller"  (1694) f o l lo w s  a p a t te r n  th a t  
bryden was now u s in g  o f t e n  in  h i s  e p i s t l e s :  he g i v e s  a h i s t o r y  
3f p a in t in g  and p a r a l l e l s  i t  w i th  th e  developm ent o f  poe t r y ;
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then he p r a i s e s"TüïëIIër^ THë™stylè^ îs~ "similar t  o th a t  in  the  
Congreve e p i s t l e ,  and the le a d in g  c a t e g o r i e s  are a l s o  the  
same, Learning and D a l ly  L i f e , a happy com b in ation  th a t  a l ­
lows the p o et  t o  u se  common everyday  images as w e l l  as th o se  
more s u i t e d  to  an e l e v a t e d  s t y l e . The poem i s  a prev iew  of  
some of th e  c r i t i c a l  id e a s  th a t  he w i l l  e x p r e ss  th e  fo l lo w in g  
year in  **A P a r a l l e l  o f  P oetry  and P a i n t i n g . ” A comparison  
th a t  he has made b e fo r e  and w i l l  make a g a in  i s  th a t  o f  Rapha^  
to  Homer, both  o f  whom e x c e l  in  d e s ig n ,  and T i t ia n  t o  V irg il ,;  
who e x c e l  in  c o lo r ;  then  he sa y s  to  K n e l le r :  '
Thy g e n iu s  g i v e s  th ee  b oth ; where tru e  d e s ig n .  
P o stu res  u n fo r c 'd ,  and l i v e l y  c o lo r s  j o i n .
L ik en ess  i s  ev e r  th e r e ;  b u t s t i l l  th e  b e s t ,  i
Like proper th ou gh ts  in  l o f t y  language d r e s s 'd :  ^
Where l i g h t ,  to  shades d e sc e n d in g ,  p la y s ,  n ot  s t r i v e s .  
D ies by d e g r e e s ,  and by d eg r e e s  r e v i v e s .
(6 5 -7 0 )
Phus h i s  n o t io n  o f p r o p r ie ty  ex ten d s  in to  the realm  o f  p a in t ­
in g .  I
The e p i s t l e  to  Mr. G r a n v i l l e ,  l i k e  the one to  South- i  
3rne, a t ta c k s  the t a s t e  o f  the  a u d ie n c e .  The d e s ig n  i s  good,; 
but the s t y l e  i s  uneven . A s l i p  in  judgment a l lo w s  a drop i 
Into low s a t i r e ,  w ith  i t s  accompanying fem in in e  rhyme, and a | 
sudden e l e v a t i o n  i n t o  a l o f t y  s t y l e  in  th e  l a s t  th r e e  coup- j 
L ets . The s t e e p  s h i f t s  s t r a i n  the frame o f  p r o p r ie t y  and 
show what p i t f a l l s  l i e  in  w a it  f o r  the  p o e t  when he does n o t  | 
ceep th e  f l u c t u a t i o n  w i t h in  r e a so n a b le  l i m i t s .  "To My Priendj 
Mr. M otteux” to u ch es  on s e v e r a l  l i t e r a r y  problem s: i t  answers! 
.Feremy C o l l i e r ' s  "Short View o f  th e  Im m orality  and Profanenesjs
ii+9
oï^ tlië“ ËhglTsli "B^âge7’^ ~'cWtinué s 'T ô ^ a u d  IfycHerXèÿ’ s w l t ,  r e -
narks on th e  th r e e  u n i t i e s ,  and then c o n t r a s t s  the French and
E n g lish  la n g u a g es:
Their  to n g u e ,  i n f e e b l e d ,  i s  r e f i n ' d  so  much.
That, l i k e  pure g o ld ,  i t  bends a t  e v 'r y  touch;
Our s tu r d y  Teuton y e t  w i l l  a r t  obey.
More f i t  f o r  manly th o u g h t , and s tr e n g th e n 'd  w ith  allay.
(4 4 -4 7 )
M l  o f  t h i s  i s  w r i t t e n  in  an e v e n ly  paced m iddle s t y l e  th a t  
bears a l a t e n t  sp a r k le  in  the imagery and a r e s t r a in e d  v ig o r  
in  th e  l i n e s .
The two e p i s t l e s  a d d ressed  to  women have the same 
bheme— th e  power o f  Beauty— but the to n e s  and d e s ig n s  are d i f ­
f e r e n t .  The v e r s e s  to  Lady G astlem ain e , who encouraged Dry-j  
den 's  f i r s t  p la y .  The Wild G a lla n t  ( I 6 6 3 ) ,  i s  b u i l t  upon s i x  | 
s i m i l e s ,  each drawn from a d i f f e r e n t  s o u r c e .  Opening w ith  
one o f  h i s  f a v o r i t e s ,  he compares shipw recked seamen thrown 
upon th e  l a d y ' s  h o s p i t a b le  c o a s t  w ith  h i s  own s t a t e ;  then  he j 
ompares her t o  C ato, t o  a r u l e r  v iew in g  a c t io n  in  an arena, ;
i
to  the l i g h t s  o f  th e  s t a r s ,  and to  courageous a n c ie n t  heroes .|  
Phe poem c o n c lu d es  w i t h  a p e r s o n i f i c a t i o n  o f Beauty and a 1
t r ib u te  to  the c o u n t e s s ' s  powers when her |
j
. . . app lause  and fa v o r  d id  in fu s e  |
New l i f e  t o  my condemn'd and dy in g  Muse.
(51 -52 )
ie r e  are th e  s o f t n e s s  of e x p r e s s io n  and the sm oothness o f  
measure th a t  Dryden f e l t  proper f o r  v e r s e s  a d d ressed  to  a 
la d y .  The d e s ig n ,  however, i s  f e e b le  and th e  u n r e la te d  s im i-  
| .es  make the poem e x i s t  in  l i t t l e  p i e c e s .  In  I 7OO Dryden
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3 ë a ic â f¥ a 'T 5 e  ' ’T^alamôn'"ânS“Ærc r^te^^  tHe TDücHés s df Ormond
in  a com plim entary e p i s t l e  th a t  shows what a d ev e lo p ed  a r t i s t  
and a s k i l l e d  cra ftsm an  can do w ith  the t y p e .  Today, rea d ers  
«rill f in d  the e f f u s i v e  " c e l e s t i a l  s ty le "  a r t i f i c i a l  and a f ­
f e c t e d ,  but th e  poem i s  a worthy example o f  the la u d a to ry  
a p i s t l e  o f  th e  s e v e n te e n th  cen tu ry  and i l l u s t r a t e s  com petent  
workmanship in  a s p e c i a l  g e n r e .  For one t h in g ,  th e  l a t e r  
poem i s  w e l l  d e s ig n e d .  The theme i s  d eve lo p ed  w i th  p r e c i s i o n .  
Chaucer was in s p ir e d  by th e  f a i r e s t  P la n ta g e n e t ;  now " i l l u s -  ! 
brious Ormond" w i l l  in s p ir e  Dryden. On a voyage to  I r e la n d  I 
the gods p r o t e c t  h e r ;  H ib ern ia  adores a t  h er  f e e t :  !
B lood , r a p in e s ,  m a ssa cres ,  were c h e a p ly  bought, |
So m ighty  recompense your b ea u ty  b r o u g h t.  j
( 68- 6 9 ) I
3ven a t  her "second  coming" she s h a l l  b r in g  peace to  e a r t h .
jrhe p oet  then  r e c a l l s  her r e c e n t  i l l n e s s :
Ev'n to  your b r e a s t  th e  s ic k n e s s  d u r s t  a s p ir e ;
And, f o r c ' d  from t h a t  f a i r  tem ple  t o  r e t i r e .
P r o fa n e ly  s e t  the h o ly  p la c e  on f i r e .
In v a in  your lo r d ,  l i k e  young V esp a s ia n ,  mourn'd.
When th e  f i e r c e  f la m es  the sa n c tu a r y  b u rn 'd .
( 122 - 1 2 6 )
]3ut the doctor  was in s p ir e d  t o  f in d  a cure and now has
. . . p r e s e r v 'd  the p r e c io u s  mold.
Which a l l  th e  fu tu r e  Ormonds was to  h o ld .
( 142- 143)
The e n t i r e  poem i s  crowded w i th  images drawn from C l a s s i c a l ,  
B i b l i c a l  and R e l i g i o u s ,  and P e r s o n i f i c a t i o n  as  l e a d in g  sp e ­
c i f i c  s o u r c e s ;  y e t  th ey  do not weigh down th e  m u sica l  f lo w  olj 
bhe v e r s e .  The im ages, th e  to n e ,  and th e  words s u i t  the
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matter perfëctTÿl
"To My H o n o r ’ d Kinsman,  John  D r id en "  and t h e  e p i s t l e :
t o  Congreve a r e  t h e  f i n e s t  In  th e  g e n r e .  Dryden s p e n t  a g r e a t
d e a l  o f  t im e  on t h e  v e r s e  t o  h i s  c o u s i n ,  a s  he r e p o r t s  I n  a
l e t t e r  t o  Mrs. S t e w a r d ;
I f  you d e s i r e  t o  h e a r e  an y  t h i n g  more of my A f f a r s ,  t h e  
E a r l  o f  D o r s e t t ,  & y o u r  C o u s in  Montague h ave  b o t h  seen  
th e  two Poems, t o  t h e  Duchess  o f  Ormond, & my w o r th y  
C o u s in  D r i d e n :  And a r e  o f  o p i n i o n  t h a t  I  n e v e r  w r l t t  b e t ­
t e r .  My o t h e r  f r i e n d s ,  a r e  d i v i d e d  I n  t h e i r  Judgments  
which  t o  p r e f e r r :  b u t  t h e  g r e a t e r  p a r t  a r e  f o r  t h o s e  t o  | 
my d e a r  Kinsman; which I  have C o r r e c t e d  w i t h  so much c a r e ,  
t h a t  t h e y  w i l l  now be w o r t h y  o f  h i s  S i g h t :  & do n e i t h e r  
o f  u s  any  d i s h o n o u r  a f t e r  our  d e a t h .  !
The m a t t e r  of th e  e p i s t l e  I s  t w o f o l d :  t h e  b l e s s i n g s  o f  a
c o u n t r y  l i f e  and  E n g l a n d ’ s n eed  of  p e a c e ,  t h e  two d i s p a r a t e  |
j
s u b j e c t s  u n i t e d  t h r o u g h  t h e  p e r s o n  o f  Jo h n  D r i d e n ,  who was Iri 
P a r l i a m e n t .  The l e a d i n g  s o u r c e s  o f  Im a g e ry ,  L e a r n i n g  and 
D a l l y  L i f e , f o l l o w e d  c l o s e l y  by N a t u r e , r e f l e c t  t h e  s u b j e c t
m a t t e r — t h e  b u s i n e s s  of  a  m a g i s t r a t e ,  t h e  h o s p i t a l i t y  o f f e r e d  
t o  f r i e n d s ,  and  t h e  p l e a s u r e s  o f  h u n t i n g ,  a s  w e l l  as  d l g r e s - I  
s l o n s  on m a r r i a g e  and d o c t o r s .  B i b l i c a l  a l l u s i o n s ,  f i g u r e s  | 
drawn f rom  S p o r t s ,  n a t u r e  Images c e n t e r i n g  on Growing Th ings  1
and E le m e n t s  a l l  s e r v e  as  p r o p e r  s o u r c e s  f o r  t h e  f a m i l i a r  |
j
s t y l e .  I
The t h r e e  h u n d r e d  and  one Images I n  t h e  f i f t e e n  
e p i s t l e s  a r e  drawn f rom  f o r t y - s e v e n  s p e c i f i c  s o u r c e s  ( C h a r t  2 
c n ly  f i v e  l e s s  t h a n  t h e  u n p r e c e d e n t e d  f i f t y - t w o  s o u r c e s  u s e d
%
1^2
t n “ t h e  p r ô l ô g u ^ “ and eprTogue '(  CHart "22 ) .  The “d i f f  e r e n c e  i n  
s t y l e  b e tw een  t h e s e  two g ro u p s  i s  p o i n t e d  up in  t h e s e  s o u r c e s .  
The low f a m i l i a r  s t y l e  o f  th e  p r o lo g u e s  and e p i l o g u e s  u s e s  as  
i t s  f i r s t  f i v e  s o u r c e s  f i g u r e s  f rom G l a s s e s  and Types,  Food 
and D r in k ,  War and Weapons, R e l i g i o n ,  and  F o u r - f o o t e d  A n im als ,  
a l l  r i c h  f i e l d s  f o r  s a t i r i c a l  and i r o n i c a l  d e v e lo p m en t ;  t h e  
L a j o r  c a t e g o r y  f o r  t h i s  g roup  i s  D a i l y  L i f e  ( C h a r t  2 2 ) .  In  
c o n t r a s t ,  th e  h i g h - f a m i l i a r  s t y l e  o f  th e  e p i s t l e s  h a s  as  i t s  
f i r s t  f i v e  s o u r c e s  C l a s s i c a l ,  P e r s o n i f i c a t i o n ,  B i b l i c a l  and - 
R e l i g i o u s ,  G a r d e n i n g ,  and S c i e n c e ,  a l l  o f  wh ich  em phas ize  ! 
g r e a t e r  d i g n i t y  and r e s t r a i n t  t h a n  a r e  fo u n d  i n  most  o f  t h e  
s t a g e  p i e c e s .  The change  i n  s t y l e s  i s  a l s o  n o t e d  i n  t h e  | 
s h i f t  f rom  t h e  g e n e r a l  c a t e g o r y  o f  D a i ly  L i f e  i n  t h e  prologues| 
and e p i l o g u e s  t o  L e a r n i n g  i n  th e  e p i s t l e s .  S o u rc e s  o f  imageiy 
u s e d  i n  t h e  o t h e r  g e n r e s  t h a t  make up t h e  o c c a s i o n a l  poems rej- 
f e a l  t h a t  Dryden*s i d e a  o f  p r o p r i e t y  l e d  h im  t o  choose  f i g u r e s  
: h a t  b e s t  e x p r e s s e d  t h e  m a t t e r  and t h o u g h t  and  t o n e :  f o r  t h e  i 
e p i t a p h s  Domestic  and  D a i l y  L i f e  ( C h a r t  2 9 ) ;  f o r  t h e  e l e g i e s , }  
L e a r n i n g , w i t h  e m p h a s is  on B i b l i c a l  and R e l i g i o u s ,  and  Naturel.
w i t h  em phas is  on Growing Th ings  and C e l e s t i a l  B o d ie s ;  f o r  th e  
o d e s .  L e a rn in g  a g a i n  b u t  t h i s  t im e  w i t h  C l a s s i c a l  s t r e s s e d ,  
and  Domestic  and  N a tu re  i n  seco n d  p l a c e  ( C h a r t  2 7 ) .
As i n  t h e  p u b l i c  poems so i n  t h e  o c c a s i o n a l  poems Dry­
den  a d j u s t e d  h i s  l e v e l s  o f  s t y l e  t o  t h e  v a r i o u s  g e n r e s .  The 
d i r e c t i n g  f o r c e  t h a t  s u i t e d  t h e  im agery  t o  e a c h  o f  t h e  t e n  
c l a s s e s  was h i s  c r i t i c a l  t h e o r y  t h a t  he d e v e lo p e d  from l 66?
153
on" aEd broüght t o  f u l l  s ta tem en t in  1677; moreover, i t  was 
t h i s  th eo ry  o f  p r o p r ie ty  in  a c t i o n  th a t  l e d  him to  develop  
the h i g h - f a m i l i a r  s t y l e  th a t  appeared a f t e r  h i s  g r e a t  s a t i r i ­
c a l  p e r io d  in  l 6 3 l .  By l685  he had r e s t a t e d  h is  d e f i n i t i o n  ;
o f  p r o p r ie ty  so  t h a t  i t  in c lu d ed  more than the h e r o ic  idiom:
P r o p r i e t y  o f  t h o u g h t  i s  t h a t  f a n c y  which  a r i s e s  n a t u r a l l y  
from t h e  s u b j e c t ,  o r  w h ich  t h e  p o e t  a d a p t s  to  i t .  P r o ­
p r i e t y  o f  w ords  i s  t h e  c l o t h i n g  of  t h o s e  t h o u g h t s  w i t h  
such  e x p r e s s i o n s  as  a r e  n a t u r a l l y  p r o p e r  t o  them; and
from b o t h  t h e s e ,  i f  t h e y  a r e  j u d i c i o u s l y  p e r fo rm e d ,  t h e
d e l i g h t  o f  p o e t r y  r e s u l t s , 1
Only when t h e y  w ere  n o t  " j u d i c i o u s l y  p e r fo rm e d "  d i d  Dryden
f a i l .
^ E s s a y s ,  I ,  p .  270»
CHAPTER V
CLASSICAL TRANSLATIONS j
As t h e  o u t s t a n d i n g  l i t e r a r y  f i g u r e  o f  th e  R e s t o r a t i o n  
Dryden I s  u s u a l l y  remembered as  a s a t i r i s t ,  a  d r a m a t i s t ,  and;  
a c r i t i c ;  y e t  h i s  t r a n s l a t i o n s  o f  th e  c l a s s i c a l  p o e t s  make up
t h r e e - f i f t h s ^  o f  a l l  h i s  n o n d r a m a t i c  p o e t r y ,  and when h i s
i
a d a p t a t i o n s  f rom C haucer  and B o c c a c c io  a r e  I n c l u d e d  th e  t o t a l  
I s  even  h i g h e r .  H is  u s e  o f  Im agery  I n  t h e s e  t r a n s l a t i o n s  a c ­
q u i r e s  s p e c i a l  s i g n i f i c a n c e  b e c a u s e  I t  p r e s e n t s  s e v e r a l  p r o b ­
lems n o t  e n c o u n t e r e d  In  t h e  a n a l y s i s  of  t h e  Imagery In  h i s  
o t h e r  poems; t h u s  a p r e l i m i n a r y  e x a m i n a t i o n  o f  a l l  f i g u r e s  o f  
s p e e c h  In  th e  t r a n s l a t i o n s  must  be made b e f o r e  any  c r i t i c a l  i  
s t a t e m e n t s  c o n c e r n i n g  Dryden* s own c o n t r i b u t i o n s  become va l lc j  
F i g u r e s  o f  s p e e c h  t h a t  a r e  c l o s e  t r a n s l a t i o n s  o f  t h e  I
o r i g i n a l  may I l l u s t r a t e  t e c h n i c a l  s k i l l  and I n t e l l e c t u a l  con-j
I
b r o l  o f  c o n c e p t u a l  Images,  b u t  t h e y  can  h a r d l y  be c o n s i d e r e d  | 
I n d i c a t i v e  of  Dryden*s  own c r e a t i v e  or  p o e t i c  g e n i u s .  On t h e  
o th e r  h an d ,  when a  c a t a l y t i c  I m a g i n a t i o n  changes  th e  fo rm ,  
bhe t o n e ,  o r  t h e  em phas is  of  t h e  o r i g i n a l ,  t h e  a l t e r e d
^Dryden*s n o n d r a m a t i c  p o e t r y  t o t a l s  51#292 l i n e s ;  
)1 , 130  l i n e s  a r e  t r a n s l a t i o n s  f rom  Greek  and  L a t i n  p o e t s .
l$k
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f i g u r e  s e me ra-  c ï ^  a irions th ro u g h  t h e  poe't l e  p r o c e s s .
What once b e l o n g e d  to  Ovid or L u c r e t i u s  or  V i r g i l  now i s  Dry­
d e n '  s ,  j u s t  a s  a n y  p o e t i c  t r a n s l a t i o n  i s  a t  once an o l d  and a  
new poem. The o n ly  way t o  a s c e r t a i n  D r y d e n ' s  c o n t r i b u t i o n  i s  
t o  make a l i n e  b y  l i n e  co m p ar i so n  of  th e  o r i g i n a l  poems and 
h i s  t r a n s l a t i o n s ,  t h e n  a n a l y z e  t h o s e  f i g u r e s  o f  s p e e c h  t h a t  ; 
a r e  n o t  e x a c t . ^  T e d io u s  as  t h i s  p r e l i m i n a r y  i n v e s t i g a t i o n  
may b e ,  i t  i s  t h e  o n l y  s a t i s f a c t o r y  method o f  a r r i v i n g  a t  h i s  
o r i g i n a l  c o n t r i b u t i o n s  i n  t h e  f i e l d  of i m a g e r y .  The m a t e r i a l  
p r e s e n t e d  i n  t h i s  c h a p t e r  and t h e  c o n c l u s i o n s  drawn f rom  i t  !
I
a r e  b a s e d  on a c o m p le te  a n a l y s i s  o f  a l l  t h e  t r a n s l a t i o n s ,  f o r  
a s a m p l in g  p r o c e s s  would n e i t h e r  i n d i c a t e  t h e  so u rc e  and f r e ­
quency o f  change  n o r  show D r y d e n ' s  d e v e l o p i n g  t e c h n i q u e  in  
h a n d l i n g  such  f i g u r e s  o f  s p ee c h  d u r i n g  a  t w e n t y - y e a r  p e r i o d .
S in c e  t h e  t r a n s l a t o r  must  " l a b o u r  on a n o t h e r  m an 's  
2
p l a n t a t i o n , "  h i s  f i g u r e s  o f  s p e e c h  s h o u l d  p r o p e r l y  b e lo n g  t o
1J . M. B o t t k o l  h a s  shown t h a t  Dryden u s e d  c o n te m p o r a ry  
e d i t i o n s  t h a t  d i f f e r  f rom  modern L a t i n  t e x t s  and  t h a t  h i s  ‘ 
t r a n s l a t i o n s  were  g r e a t l y  i n f l u e n c e d  by  th e  c o m m e n ta r ie s ;  t h u s  
some o f  t h e  s e e m in g l y  o r i g i n a l  a d d i t i o n s  and  changes  a r e  a c -  i  
t u a l l y  b a s e d  on t h e s e  s o u r c e s .  " D r y d e n ' s  L a t i n  S c h o l a r s h i p , "  
Modern P h i l o l o g y , XL (191^2-1^3), 2^2 ,  2 ^ J .
I t  t h e n  seems t h a t  i f  s e v e n t e e n t h  c e n t u r y  t e x t s  and 
com m entar ies  a r e  n o t  u s e d  i n  making t h e  p r o p o s e d  com par isons , !  
o n c l u s i o n s  c o n c e r n i n g  o r i g i n a l  f i g u r e s  o f  sp e e c h  w i l l  be [
w i t h o u t  m e r i t .  However,  t h e  co m p a r i so n s  i n  t h i s  s tu d y  a r e  j  
cased  on modern e d i t i o n s  o f  c l a s s i c a l  works  t h a t  r e t a i n  doubtj- 
f u l  l i n e s  u s u a l l y  d ro p p ed  by modern e d i t o r s .  F i g u r e s  o f  i
speech t h a t  may be d e v e lo p e d  from l i t e r a l  c o m m en ta r ie s  a r e  
t r e a t e d  a s  o r i g i n a l  s i n c e  t h e  f i g u r a t i v e  l a n g u a g e  i s  D r y d e n ' s  
c o n t r i b u t i o n .
^ E s s a y s ,  I I ,  232 .
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t h e  o r I g i n ¥ r  p ^ m s ”andT shouldTlio ' t  be c o n s i d e r e d  a  p r o d u c t  o f  
th e  t r a n s l a t o r ’ s c r e a t i v e  i m a g i n a t i o n .  Such an a s s u m p t i o n ,  
however ,  a b o u t  D ry d e n ’ s im a g e ry  i n  h i s  t r a n s l a t i o n s  of  th e  
c l a s s i c a l  p o e t s  i s  d a n g e r o u s  b u s i n e s s ,  f o r  h i s  own t h e o r y  o f ,  
t r a n s l a t i o n ,  f i r s t  p r i n t e d  i n  1680 i n  t h e  p r e f a c e  t o  Ovid* s ; 
E p i s t l e s , gave him c o n s i d e r a b l e  f r e e d o m  in  h i s  t r e a t m e n t  o f ;
t h e  f i g u r e s  he f o u n d  i n  h i s  p o e t s .  I n  t h i s  p r e f a c e  he n o t  
o n ly  p o i n t e d  o u t  t h e  d i f f i c u l t i e s  f a c e d  by t h e  t r a n s l a t o r  b u t  
o u t l i n e d  t h r e e  m e thods  o f  t r a n s l a t i o n :  m e t a p h r a s e ,  which i s  
" t u r n i n g  an  a u t h o r  word by  word ,  and  l i n e  by l i n e " ;  paraphrase, 
w here in  " t h e  a u t h o r  i s  k e p t  i n  view by  t h e  t r a n s l a t o r ,  so  a s  
c e v e r  t o  be  l o s t ,  b u t  h i s  w ords  a r e  n o t  so  s t r i c t l y  f o l l o w e d  j 
as h i s  s e n s e ;  and  t h a t  t o o  i s  a d m i t t e d  t o  be a m p l i f i e d ,  b u t  | 
l o t  a l t e r e d " ;  and i m i t a t i o n ,  w hich  n o t  o n ly  v a r i e s  f rom  t h e
words and  s e n s e ,  b u t ,  f o r s a k i n g  them a l t o g e t h e r ,  t a k e s  " o n l y
2 isome g e n e r a l  h i n t s  f ro m  th e  o r i g i n a l . "  P a r a p h r a s e ,  o r  " t r a n s
L a t io n  w i t h  l a t i t u d e , "  was D ryden’ s c h o i c e ;  and  a l t h o u g h  he
fo l lo w e d  i t  i n  t h e  E p i s t l e s , he e a s e d  i n t o  a p o s i t i o n  " b e t w i x t
1 p a r a p h r a s e  and  i m i t a t i o n " ^  f o r  t h e  s a t i r e s  of  J u v e n a l  and  !
P e r s i u s ,  t h e n  swung b a c k  t o  t h e  r i g h t  f o r  t h e  A e n e i s , where
h i s  method  was " n o t  so  s t r a i t  a s  m e t a p h r a s e ,  no r  so l o o s e  as  |
He a l s o  d i s c u s s e s  t h e  a r t  o f  t r a n s l a t i o n  i n  t h e  prefj-  
iice t o  S y lv a e  ( l 6 8 5 ) ,  t h e  p r e f a c e  t o  Examen P o e t ic u m  (1693)» ! 
u D i s c o u r s e  C o n c e r n i n g  t h e  O r i g i n a l  and  P r o g r e s s  o f " S a t i r e  I  
! l8 9 3 ) f  t h e  d e d i c a t i o n  t o  t h e  A e n e is  (1 6 9 7 )7  and  t h e  p r e f a c e  i 
:o F a b l e s ,  A n c i e n t  and Modern ( I 7 0 Ô ) ,
^E s s a y s , I ,  2 3 7 .  ^ I b i d . ,  I I ,  111.
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"To v a r y  b u t  t h e  d r e s s ,  n o t  to  a l t e r  or  d e s t r o y  t h e  
2
s u b s t a n c e "  was t h e  b a s i c  p r i n c i p l e  o f  a method t h a t  became 
luore f l e x i b l e  a s  " t h e  d i s e a s e  . . .  o f  t r a n s l a t i o n "  grew upon 
l im .  A deep i n t e r e s t  i n  l a n g u a g e  l e d  t o  d i s c u s s i o n s  o f  t h e  
image and o rnam ent  o f  t h o u g h t s .  He f e l t  n o t h i n g  b u t  c o n te m p t  
fo r  t h e  " b o t c h i n g  i n t e r p r e t e r s "  who u n d e r s t o o d  L a t i n  and 
( i reek  b u t  were i g n o r a n t  o f  t h e i r  own l a n g u a g e .  These were  
men who c o u ld  ju d g e  n e i t h e r  words nor  s t y l e ,  w ou ld -be  t r a n s -  I 
L a to r s  who d i d  n o t  u n d e r s t a n d  t h e  c h a r a c t e r  o f  t h e i r  p o e t  and 
Lacked t h e  a r t i s t i c  p e r c e p t i o n  n e c e s s a r y  t o  c a r r y  t h e  s p i r i t  | 
o f  t h e  o r i g i n a l  o v e r  i n t o  t h e  E n g l i s h  v e r s i o n .  Dryden h im se l j f  
sp en t  lo n g  h o u r s  i n  c a r e f u l  s t u d y ,  s e e k i n g  o u t  d i s t i n g u i s h i n g  
s h a r a c t e r i s t i c s  o f  t h o s e  whose works he p r o p o s e d  t o  t r a n s l a t e  
He fo und  L u c r e t i u s '  g o l d e n  l i n e ;  he n o t e d  O v i d ' s  u se  o f  t u r n s  
he p r a i s e d  V i r g i l ' s  e l e g a n c e  of  e x p r e s s i o n  and bemoaned t h e  
s u c c i n c t  s t y l e  t h a t  made him " t h e  p la g u e  o f  t r a n s l a t o r s . "  I 
Only a  p o e t  c o u l d  r e a l l y  t r a n s l a t e  a p o e t ,  Dryden c o n c l u d e d ,  |
IS he t a i l o r e d  t h e  d r e s s  t o  f i t  h i s  own p a t t e r n .  Wearing hisi  
b o l d n e s s  w i t h  a  j a u n t y  a i r ,  he s h o r t e n e d  or expanded f i g u r e s  I 
] f  s p e e ch ,  i n t r o d u c e d  c o n t e m p o r a r y  r e f e r e n c e s ,  i n s e r t e d  h i s  
own m e tap h o rs  an d  s i m i l e s  w i t h o u t  w a r r a n t  f rom t h e  L a t i n .  
S eem in g ly  w i t h  e a s e  t h e  h e r o i c  c o u p l e t  f lo w e d  from h i s  p en  a s  
lie "made E n g l i s h "  t h e  g r e a t  p o e t s  of  a n t i q u i t y .  Of ten  h u r r i e d .
^ I b i d . ,  p .  2 2 7 . ^ I b i d . ,  I ,  2 ^ 1 .
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s orne t  ImeW y à reT a s^ r  translata i  oh s th à t  hve been
both p r a is e d  and cen su red . Ovid, L u c r e t iu s ,  Juvenal and P er-  
s i u s — a l l  are d i s t in g u i s h e d  perform ances e n l iv e n e d  by the  
enormous z e s t  and v i t a l i t y  o f  t h i s  busy  l i t t l e  man, but th e y  ; 
nust bow b e fo r e  h is  V i r g i l , which i s  now c o n s id e r e d  an E n g l is h  
c l a s s i c .
I
In 1693  Dryden began to t r a n s l a t e  th e  com plete works ;
of V i r g i l ,  an e x a c t in g  and demanding ta sk  th a t  during the
n ex t  th ree  y e a r s  o f te n  ta x e d  h i s  s t r e n g t h  and sometimes
s tr a in e d  h i s  in v e n t iv e  f a c u l t i e s .  He was n o t w ith ou t  e x p e r i -
snce and c e r t a i n l y  n o t  w ith out encouragement in  th e  v e n tu r e ,  ; 
f o r  h i s  e a r l i e r  works t r a n s la t e d  from the c l a s s i c a l  p o e ts  had 
seen w e l l  r e c e i v e d .  In  I 6 8O h i s  f i r s t  p u b lish e d  t r a n s l a t i o n s  
had appeared in  O vid 's  E p i s t l e s . There had a l s o  been s e l e c ­
t io n s  from L u c r e t iu s ,  T h e o c r itu s ,  and Horace in  Sy lvae  ( l6 8 5 )  
as w e l l  as s e v e r a l  e p is o d e s  from th e  A en eis  which he was to  
r e v i s e  f o r  th e  com plete  e d i t i o n .  In  I 692  he f in i s h e d  h i s  
t r a n s l a t i o n s  o f  the s a t i r e s  o f  J u ven a l and P e r s iu s ,  a d i f f i ­
c u l t  u n d ertak in g  s u c c e s s f u l l y  com pleted  as he smoothed out  
P e r s iu s '  c o n to r te d  s t y l e  and rugged meter and made v ig o r o u s  
1;he a r t i f i c i a l  and m echan ica l l i n e s  o f  J u v en a l.  B efore s e t -  
1;ling down t o  V i r g i l ,  Dryden re tu rn ed  to  Ovid, t h i s  tim e f o r  
s e l e c t i o n s  from th e  Metamorphoses which were p u b lish e d  in  
l ixamen Poeticum  ( l 6 9 3 ) .  F inding Ovid much e a s i e r  to  t r a n s l a t e
:han Juvenal and P e r s iu s  ("he was more a cco rd in g  t o  my gen ­
iu s" ) ,  Dryden a l s o  d id  the f i r s t  book of The Art o f  Love and
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Bwo"êTëgies from l^he ^môre^sT but they  were not p u b lish e d  
i n t l l  s e v e r a l  y e a rs  a f t e r  h i s  d e a th .^  Then came th e  V i r g i l , 
fo l lo w e d  th r e e  y ea rs  l a t e r  by h i s  f i n a l  g r e a t  ach ievem en t,  
f a b le s .  A n c ien t  and Modern, which appeared i n  March, a sh o r t
time b e fo r e  he d ie d .
In t h e  b e s t  n e o c l a s s i c a l  t r a d i t i o n  Dryden*s t r a n s la -  i
I
bions in c lu d e  a lm ost e v e r y  l i t e r a r y  type  on the g e n e r ic  s c a le  
—the p a s t o r a l ,  the e l e g y ,  the  ode, the e p i s t l e ,  th e  s a t i r e ,  : 
a.nd th e  e p i c .  These w ith  the d id a c t i c  poem and th e  n a r r a t iv e  
v e r s e  r e p r e s e n t  in  t h e i r  o r i g i n a l  Greek and L a t in  th e  master-1 
p ie c e s  o f  c l a s s i c a l  l i t e r a t u r e ,  but as t r a n s l a t i o n s  th ey  have! 
become som eth ing  e l s e ;  th ey  have d i s s o lv e d  under th e  h ea t  o f  j 
Dne man's p o e t i c  f i r e  and have been  molded and shaped by one | 
man’ s c r e a t i v e  im a g in a t io n  so t h a t  the s t i l l  f a m i l i a r  forms 
appear changed and th e  s h i f t i n g  c o l o r s ,  now b len d ed  and fusedj. 
Lie beneath  a g la z e  o f  r e s t r a i n t  and f i n i s h .  To s tu d y  the  
changes th a t  have taken  p la ce  i s  to  examine a r e l a t i v e l y  un- | 
vouched f i e l d — th e  t r a n s l a t o r - p o e t ' s  u se  of o r i g i n a l  imagery.]
i
"Ovid' 8 E p i s t l e s '*
As f a r  as imagery i s  co n cern ed , D ryden's f i r s t  pub­
l i s h e d  t r a n s l a t i o n s  d id  n ot have a very a u sp ic io u s  b eg in n in g ;
P r o f e s s o r  Noyes s u g g e s t s  t h a t  t h e s e  s e l e c t i o n s  f rom  
Ovid may have  b e e n  w i t h h e l d  f rom  t h e  p r e s s  b e c a u s e  o f  t h e i r  
e x t r e m e  i n d e c e n c y  ( Poems, p .  1 0 2 1 ) ,  b u t  t h e y  c e r t a i n l y  a r e  no 
ISO obscene  a s  p a s s a g e s  i n  t h e  f o u r t h  book  o f  L u c r e t i u s ,  o r  so 
f i l t h y  as  any  number  of  l i n e s  i n  t h e  s a t i r e s  o f  J u v e n a l  and | 
e r s i u s ,  which  h a d  j u s t  b e e n  p u b l i s h e d .  j
i6o
(But“^ s ~ r r i W t r a ' t l T 3rrs-T3T ^exper im eT i ta l  methods  t h e y  o f f e r  some 
i n t e r e s t i n g  c o m p a r i s o n s .  I n  "Canace t o  M aca reus” and i n  "Dido 
t o  A e n e a s , "  two o f  h i s  t h r e e  c o n t r i b u t i o n s  t o  O v i d ' s  E p i s t l e s ,  
t r a n s l a t e d  by s e v e r a l  h a n d s , he u s e s  p a r a p h r a s e ;  i n  the  t h i r d .
"H e len  t o  P a r i s , "  w i t h  th e  E a r l  o f  M ulgrave  as  c o l l a b o r a t o r ,  
he f o l l o w s  "ito*. C o w le y ' s  way o f  i m i t a t i o n . "  The most  s i g n i f r  
i c a n t  t h i n g  a b o u t  t h e  t h r e e  e p i s t l e s  i s  t h e i r  l e n g t h .  "H e len  
t o  P a r i s "  i s  n in e  l i n e s  s h o r t e r  t h a n  t h e  L a t i n  and b o t h  o f  
t h e  o t h e r s  a r e  o n l y  s i x t e e n  l i n e s  l o n g e r  th a n  t h e i r  o r i g i n a l s  
S ince  L a t i n  v e r s e s  a r e  l o n g e r  than  th e  E n g l i s h  by some seven!  
s y l l a b l e s ,  Dryden c o m p re ss e s  g r e a t l y  when l i n e s  a r e  e q u a l  i n |  
number , even  i f  t h e  d e n s i t y  o f  L a t i n  i s  n o t  a l s o  c o n s i d e r e d . j  
Of a l l  h i s  c l a s s i c a l  t r a n s l a t i o n s  " H e le n  t o  P a r i s "  i s  t h e  | 
o n ly  one t h a t  i s  s h o r t e r  t h a n  th e  o r i g i n a l  and t h e  o n ly  one
i n  w hich  he u s e s  i m i t a t i o n .  Here t h e  c o l l a b o r a t o r s  have l e f t
I
o u t  many o f  t h e  o r i g i n a l  f i g u r e s ;  i n  f a c t ,  on a p e r c e n t a g e  I 
b a s i s  t h e  E n g l i s h  v e r s i o n  shows t h a t  more f i g u r e s  o f  s p e e c h  ; 
a r e  o m i t t e d  i n  t h e  H e len  e p i s t l e  t h a n  i n  any o f  t h e  o t h e r  | 
s e l e c t i o n s  Dryden t r a n s l a t e d ,  a n o t h e r  p r o o f  t h a t  i m i t a t i o n  | 
l e a v e s  much t o  t h e  d i s c r e t i o n  o f  t h e  t r a n s l a t o r ,  who may keep 
or  i g n o r e  w h a t e v e r  he d e s i r e s .  Very few of  t h e  o r i g i n a l  | 
images  r e m a i n  u n t o u c h e d .  While  k e e p in g  t h e  b a s i c  c o m p a r i so n ^ ,  
th e  two s e v e n t e e n t h  c e n t u r y  p o e t s  u s u a l l y  manage t o  a l t e r  
O v id ' s  p i c t u r e .  As an ex am p le ,  t h e  open ing  l i n e ,  "Nunc o c u lb s  
bua cum v i o l a r i t  e p i s t u l a  n o s t r o s , "  becomes "When l o o s e  
s p i s t l e s  v i o l a t e  c h a s t e  e y e s . "  By t r a n s l a t i n g  " v i o l a r i t "  a s
l6 i
' v i o l a t e "  r a t h e r  t h a n  t h e  s o f t e r ' ^ ^ 'd i s h o n o r"  o r  '^p ro fane"  and 
3y a d d in g  th e  m o d i f i e r s  " l o o s e "  and " c h a s t e , "  w h ich  i n  them­
s e l v e s  s e t  up a  b o l d  a n t i t h e s i s ,  t h e  t r a n s l a t o r s  s u g g e s t  an  
l e t  o f  v i o l e n c e  — o f  r a p e — i n s t e a d  o f  t h e  more r e s t r a i n e d  i d e a  
D f c o n t e m p t .  O th e r  v a r i a t i o n s  show l i t t l e  o r i g i n a l i t y .  More- 
over ,  i n  t r im m in g  th e  c o p i o u s n e s s  o f  O v i d ' s  w i t ,  Dryden and
ululgrave have  shunned  a number o f  images  t h a t  do have  f r e s h -  ; 
1
n e s s  and  c o l o r .
I
A l th o u g h  n o t  e s p e c i a l l y  r i c h  i n  c o n n o t a t i v e  v a l u e ,  | 
the  im ages  u s e d  by  Dryden i n  t h e  two e p i s t l e s  he d i d  by h im -  ! 
s e l f  hav e  more v i t a l i t y  t h a n  t h o s e  i n  "H e len  t o  P a r i s . "  I n  |
'Canace  t o  M acareus"  he om i ts  o n l y  one o f  O v i d ' s  f i g u r e s  o f  j
I
sp eech :
n e s c i a ,  quae f a c e r e t  s u b i t o s  m ih i  c a u s a  d o l o r e s ,  
e t  r u d i s  ad  p a r t u s  e t  nova  m i l e s  e ram.
( 4 7 -4 8 )
P o s s i b l y  he f e l t  some h a r s h n e s s  i n  the  c o m p a r i so n  o f  a  n ew ly  
r e c r u i t e d  s o l d i e r  and a woman i n  l a b o r ,  e s p e c i a l l y  s i n c e  i t  
would hav e  come im m e d ia t e ly  a f t e r  a  p o e t i c  f l i g h t  b u i l t  on a  
l i n t  f rom O v i d ' s  " s o r o r  p u l c h e r r i m a  P h o e b i"  ( l i n e  4 5 ) :
And now t h e  p a l e - f a c ' d  em p ress  o f  th e  n i g h t  
Nine t i m e s  had  f i l l ' d  h e r  o rb  w i t h  b o r r o w 'd  l i g h t .
( 5 1 -5 2 )
' though n o t  m a s t e r  s t r o k e s ,  f i v e  o t h e r  images  added t o  t h i s  
a p i s t l e  a r e  a c c e p t a b l e  even  i f  a  b i t  d u l l .  For  i n s t a n c e .
Among t h e s e  a r e  " d e s i n e  m o l l e ,  p r e c o r ,  v e r b i s  c o n -  
y e l l e r e  p e c t u s "  ( l i n e  1 1 1 ) and  "flamma r e c e n s  p a r v a  s p a r sa  
r e s e d i t  aqua"  ( l i n e  1 9 0 ) .
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|Æen 'Aë”oTus" 'hèar*^lïhë“ ba5ÿ*“s~ c r y  lie f l i e s
f’s w i f t  a s  a  w h i r l w i n d " ;  and when t h e  baby must  f a c e  t h e  w r a th  
|of A e o lu s ,  Dryden u s e s  w i t h o u t  w a r r a n t  o f  t h e  L a t i n  a common­
p l a c e  f i g u r e  a s  a l i n k  and  summary l i n e :  "What h e l p s  i t  t o  
tiave w e a t h e r ' d  ou t  one s to rm ?"  These  l i k e  o t h e r  a d d i t i o n s  i n  
t h e  e p i s t l e  show l i t t l e  i m a g i n a t i v e  f o r c e .  The most s u c c e s s ­
f u l  m e tap h o r  i n  t h e  poem c a r r i e s  w i t h  i t  a s h i f t  i n  em phas is  ;
I
t h r o u g h  d o u b le  m ean ing :  "H is  p r e s e n t  s h a l l  be t r e a s u r ' d  i n  my 
h e a r t , " s a y s  C an a ce ,  s p e a k i n g  o f  t h e  sword h e r  f a t h e r  has  s e n t  
h e r ,  w h e r e i n  " c o n d o , "  u s u a l l y  t r a n s l a t e d  a s  " b u r i e d "  or
s t o r e d  up" becomes " t r e a s u r ' d . "  Of c o u r s e ,  i t  i s  q u i t e  p o s -
1
s i b l e  t h a t  Ovid had  t h e  same i d e a  i n  m ind .  j
I n  "Dido t o  Aeneas"  he o m i t s  o n l y  two im ag es .  One i s  
a m i l i t a r y  r e f e r e n c e  i n  which  Dido p l e a d s  w i t h  " f r a t e r  Amor" 
t o  make h i s  b r o t h e r  Aeneas s e r v e  i n  L o v e ' s  camp; t h e  o t h e r  i s  
drawn f ro m  n a t u r e :  Dido f e e l s  t h a t  Aeneas  w i l l  change l i k e  j 
t h e  wind u n l e s s  he e x c e e d s  t h e  h a r d n e s s  of  t h e  o ak .  The r e f -
j
e r e n c e  t o  " h a r d n e s s "  may be u s e d  t o  i l l u s t r a t e  a p r a c t i c e  I
Dryden f o l l o w s  i n  l a t e r  t r a n s l a t i o n s — th e  p i c k i n g  up  o f  a  |
uford o r  p h r a s e  f rom an o m i t t e d  f i g u r e  o f  s p e e c h  and  u s i n g  i t  |
i n  a n o t h e r  f i g u r e  he  h a s  exp an d ed  or  c r e a t e d .  Dido w r i t e s :
t u  quoque cum v e n t i s  u t i n a m  m u t a b i l i s  e s s e s  I 
e t ,  n i s i  d u r i t i a  r o b o r a  v i n c i s ,  e r i s .
(5 1 - ^ 2 )
Dryden i g n o r e s  t h e  c o m p a r i so n  e x c e p t  f o r  " d u r i t i a , "  which  he 
c h o o s e s  t o  i n s e r t  i n  h i s  c o u p l e t .
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h a r d ë ^ ' a oak,  or  f rom  a r o c k ’ s c o l d  womb.
At l e a s t  thou  a r t  f rom some f i e r c e  t i g r e s s  come,
(3 7 -3 8 )
a l t h o u g h  Ovid makes no s p e c i f i c  m e n t io n  o f  h a r d n e s s  in
t e  l a p i s  e t  montes  i n n a t a q u e  r u p i b u s  a l t i s
r o b o r a ,  t e  s a e v a e  p r o g e n u e r e  f e r a e .  '
( 3 7 - 3 8 )
F o l lo w in g  t h e  d i c t a t e s  of f a n c y ,  Dryden d r o p s ,  ad d s ,  o r  s u b - i
I
j s t i t u t e s  words  and p h r a s e s  i n  a somewhat e r r a t i c  manner w i t h ­
o u t  e s s e n t i a l l y  d i s t u r b i n g  O v i d ' s  m e t a p h o r s .  I n  t h e  c o u p l e t  
q u o te d  above  he s u b s t i t u t e s  t h e  v i v i d  and g r a p h i c  " f i e r c e
t i g r e s s "  f o r  O v id ’ s " w i l d  b e a s t s "  and  a t  t h e  same t ime com- i
p r e s s e s  O v id ’ s m ounta ins  and r o c k s  i n t o  " a  r o c k ’ s c o l d  womb"| 
w h e r e in  " c o l d "  as  a  q u a l i f i e r  f o r  t h e  q u i c k e n e d  warmth s u g -  j 
g e s t e d  by "womb" comes as  a  s h o c k .  S i m i l a r l y ,  he makes no j 
m ent ion  o f  T r i t o n  d r i v i n g  a c r o s s  t h e  p a t h  o f  t h e  waves a l ­
t h o u g h  he r e t a i n s  t h e  i d e a  i n  t h e  w inds  " l u l l ’ d i n t o  a p eace .  
From h i n t s  i n  t h e  l i t e r a l  L a t i n  he I n t r o d u c e s  such  tame m e t a j
ph o rs  a s  " e v e r y  wave a s l e e p , "  " c l o g g ’ d w i t h  c o n s c io u s  f e a r s , ' )
j
and " c r u e l  s t a r s  my b i r t h d a y  d i d  a t t e n d . "  Only two images j 
s u g g e s t  more t h a n  th e  c o n v e n t i o n a l  p o e t i c a l  a p p r o a c h .  These  |
a r i s e  o u t  o f  e a c h  o t h e r  i n  |
i
D ea th  h o l d s  my pen ,  and d i c t a t e s  what 1 s a y ,  |
iVhile c r o s s  ray l a p  t h y  T r o j a n  sword 1 l a y .  |
My t e a r s  f low  down; t h e  s h a r p  edge c u t s  t h e i r  f l o o d ,  I  
And d r i n k s  my s o r r o w s ,  t h a t  m us t  d r i n k  my b l o o d .
( 197 - 2 0 0 )
Comparison w i t h  a w e l l -know n  p r o s e  t r a n s l a t i o n  o f  O v id ’ s l i n e s
shows c l e a r l y  t h e  v i g o r o u s n e s s  o f  c o n c e p t i o n  t h a t  b r o u g h t
i
f o r t h  D r y d e n ' s  b o l d  b u t  p l e a s i n g  im a g es :  "1 w r i t e ,  and  t h e  j
i6 4
r r ô j ' a n ’"s“ b l a d e  I s  r ead y  i n  my l a p . Over ray cheeks  t h e  t e a r s  
p o l l ,  and f a l l  upon th e  drawn s t e e l — which  soon  s h a l l  be 
s t a i n e d  w i t h  b lo o d  i n s t e a d  of  t e a r s .
Few o f  t h e  f i g u r e s  o f  s p e e c h  t h a t  Dryden added  o r  
hanged  i n  t h e  t h r e e  e p i s t l e s  a r e  s t r i k i n g l y  o r i g i n a l .  Most 
a r e  c o n v e n t i o n a l  f i g u r e s ,  some b o r d e r i n g  on t h e  p e t r i f i e d  
n e t a p h o r .  They do f o re s h a d o w ,  however ,  t h e  methods he w i l l  
use t o  m a n i p u l a t e  t h e  m e ta p h o r s  and s i m i l e s  i n  h i s  o t h e r  
t r a n s l a t i o n s .  He o m i t s  o n ly  t h r e e  out  of  more t h a n  a  s c o r e  ; 
i n  t h e  two e p i s t l e s  b u i l t  by p a r a p h r a s e ;  and h i s  method  o f  ! 
i m i t a t i o n  a s  w e l l  a s  h i s  a t t e m p t  t o  to n e  down Ovid, who h a s  |
" p e r s o n s  s p e a k  more e l o q u e n t l y  t h a n  th e  v i o l e n c e  of  t h e i r  i
2 Ip a s s i o n  would a d m i t , "  p r o b a b l y  a c c o u n t s  f o r  th e  d u l l  images
i n  h i s  a d u l t e r a t e d  H e len  e p i s t l e .  The r e a d e r  can  s e n s e  when
com par ing  t h e  E n g l i s h  v e r s i o n s  and  t h e  L a t i n  o r i g i n a l s  t h a t
Dryden must  have  been  c o n s c i o u s l y  g u i d e d  by  a p o s i t i o n  t a k e n  |
f i f t e e n  y e a r s  b e f o r e  i n  t h e  p r e f a c e  t o  Annus M i r a b i l i s  when
ae q u o te d  H o rac e ,  "Nunc non e r a t  h i s  l o c u s . "  T he re  i s  no i
i n k l i n g  i n  O v i d ' s  E p i s t l e s  t h a t  Dryden was on t h e  t h r e s h o l d  Î
o f  h i s  b r i l l i a n t  a c h ie v e m e n t  i n  s a t i r i c  v e r s e ,  f o r  the  images
in  h i s  f i r s t  p u b l i s h e d  t r a n s l a t i o n s  show a r e s t r a i n t  b o r d e r -  i
Lng on t i m i d i t y .  He moves c a u t i o u s l y ,  f e e l i n g  h i s  way i n  an
s x p e r im e n t  t h a t  s e e s  him making a  c o n s c i o u s  e f f o r t  t o  l e t
^Ovid,  H e r o ld e s  an d  Amores , t r a n s .  G r a n t  Showerman 
("The Loeb C l a s s i c a l  L i b r a r y " ;  London: W i l l i a m  Heinemann,  
L931), p .  9 7 .
^ Essays-, I ,  23 i r r
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judgment r a t f i ë r  t h a n '^ ’l ' a i s e  f a n c y ” d i c t a t e T i T s ' cîToI c e  o f  
o rn am en t .
" F i r s t  M i s c e l l a n y ”
Dryden*s n e x t  v e n t u r e  i n  t r a n s l a t i o n  i n c l u d e d  a  p a r a ­
p h ra se  o f  t h e  t h i r d  i d y l l  o f  T h e o c r i t u s ,  one o f  O v i d ' s  e l e ­
g i e s ,  and  two o f  V i r g i l ' s  e c l o g u e s  which l a t e r  a p p e a r e d  i n  
th e  c o m p le te  V i r g i l . These  f o u r  p i e c e s  were p u b l i s h e d  i n  
T o n so n 's  F i r s t  M i s c e l l a n y  (1681^.). The t h i r d  i d y l l ,  e n t i t l e d  
'’A m a r y l l i s "  by  D ryden ,  c o n t a i n s  no new f i g u r e s  o f  s p e e c h  even  
though he expands  t h e  f i f t y - f o u r  l i n e s  o f  T h e o c r i t u s  t o  one | 
n u n d red  and  t w e n t y - s e v e n .  The re  a r e ,  however ,  v a r i o u s  ch an g es  
i n  O v i d ' s  E le g y  XIX, f rom  Book I I  o f  Amores . A number  of  the 
3 o n v e n t i o n a l  l o v e  images  a r e  d ro p p e d ,  su ch  a s  t h e  i ro n -h e a r t e &  
Lover,  l o v e  becoming h a r d y  and g row ing  th ro u g h  th e  y e a r s ,  the 
Loved one s t e a l i n g  t h e  l o v e r ' s  e y e s  away, and c a r e s  e a t i n g
I n to  t h e  marrow. Those w hich  t h e  t r a n s l a t o r  adds  a r e  o f
!
Lim ited  s t r e n g t h .  When th e  l o v e r s  q u a r r e l ,  she  s e n d s  h im !
I
' f a s t i n g  home."  A few l i n e s  l a t e r  Dryden e n f o r c e s  t h e  s u s t e - ;
hance  a s s o c i a t i o n  fo u n d  i n  Ovid b y  a  new f i g u r e  drawn f rom
(jrovernment and A u t h o r i t y :
These  a r e  t h e  a r t s  t h a t  b e s t  s e c u r e  t h y  r e i g n .
And t h i s  t h e  f o o d  t h a t  m ust  my f i r e s  m a i n t a i n .
(2 3 -2 4 )
Other  c o n t r i b u t i o n s  l i k e  t h e  S h a k e s p e a r e a n  " p o c k e t  up t h y  
wrong" an d  t h e  c o l l o q u i a l l y  g u s t y  "be j e a l o u s  a s  t h e  D e v i l  i r .  
l e l l "  a r e  n o t  s o  i n t e r e s t i n g  as  t h e  c o n te m p o r a ry  r e f e r e n c e s
i66
Dryden i n t r o d u c e s  i n t o  h i s  t  r  sm s TaTiTons t h e  T i r s  t  t i m e .
In t h e  c o u p l e t .
L e t  him who l o v e s  an e a s y  W h e ts to n e  whore ,  :
P lu c k  l e a v e s  f ro m  t r e e s ,  and d r i n k  t h e  common s h o r e ,  i
(31-32)  I
j
bhe s e c o n d  l i n e  i s  s t r a i g h t  o u t  o f  Ovid,
quod l i c e t  e t  f a c i l e  e s t  q u i s q u i s  c u p i t ,  a r b o r e  f r o n d i s  
c a r p a t  e t  e magno f lu m in e  p o t e t  aquam, i
(3 1 - 3 2 )
but  t h e r e  i s  o n l y  t h e  v a g u e s t  s u g g e s t i o n  f o r  " a n  e a s y  Whet­
s tone  w h o re ."  I n  a d d i t i o n  t o  t h e  a l l u s i o n  t o  t h e  b r o t h e l s  i n  
W h e ts to n e  P a r k ,  he  s u b s t i t u t e s  " o range -w ench"  f o r  " a n c i l l a . "  - 
D r i t i c s  who c e n s u r e d  t h i s  p r a c t i c e  b e c a u s e  t h e y  f e l t  t h a t  the: 
s p i r i t  o f  t h e  o r i g i n a l  h ad  b een  t r a n s g r e s s e d  were  answ ered  by 
Dryden i n  t h e  " D i s c o u r s e  c o n c e r n i n g  t h e  O r i g i n a l  and P r o g r e s s  
of S a t i r e . "  Here he a d m i t s  t h a t  the  c o n t e m p o r a r y  r e f e r e n c e s  
j a n n o t  be d e f e n d e d  o r  e x c u s e d ,  b u t  he i n s i s t s  i t  i s  a f a u l t  
w h ich  " i s  n e v e r  c o m m i t t e d  w i t h o u t  some p l e a s u r e  t o  th e  
r e a d e r T h i s  i n n o v a t i o n ,  begun f a i r l y  e a r l y  i n  h i s  c a r e e r  ' 
as t r a n s l a t o r ,  w i l l  f i n d  i t s  way i n t o  many o f  t h e  l a t e r  works
n o t  o n l y  a s  l o c a l  a l l u s i o n s  b u t  as  s l y  p o l i t i c a l  i n s i n u a t i o n s .
I 
1
" Second M i s c e l l a n y " j
So s u c c e s s f u l  was t h e  F i r s t  M i s c e l l a n y  th au  Tonson 
fo l lo w e d  i t  w i t h  S y l v a e  ( l 6 8 5 ) ,  a s i m i l a r  c o l l e c t i o n  g e n e r a l l y  
e f e r r e d  t o  as  t h e  Second  M i s c e l l a n y . T h i s  t i m e  D r y d e n 's  
c o n t r i b u t i o n s  w ere  e v en  more s u b s t a n t i a l ;  he n o t  o n ly  w ro te
_______ ^ I b i d . ,  I I ,  l lJj . .___________________________________________
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the f a c e  b u t  t r â n ^ l â ± ë d " s ë v ë r a l  e p i s o d e s  f rom  t h e
l e n e l s ,  ove r  s e v e n  h u n d red  l i n e s  f rom L u c r e t i u s '  De Rerum
f a t u r a ,  t h r e e  more i d y l l s  o f  T h e o c r i t u s ,  and f o u r  o f  H o r a c e ' s
5d e s .  P e r s o n a l  p r e f e r e n c e  d i c t a t e d  h i s  s e l e c t i o n .  R ang ing  
th ro u g h  De Rerum M a tu ra , he was a t t r a c t e d  by p a s s a g e s  t h a t
em bodied  t h e  p o e t i c a l  d e s c r i p t i o n s  a s  w e l l  a s  c e r t a i n  p r e c e p t s
I
e f  m o r a l i t y .  Among t h e  l a t t e r  were L u c r e t i u s '  i d e a s  t h a t  o n ly  
p h i l o s o p h y  c an  b r i n g  s e r e n i t y  of mind;  t h a t  t h e  powers o f  
r e a s o n  c an  h e l p  m a s t e r  f e a r ,  e s p e c i a l l y  the  f e a r  o f  d e a t h ;  
ind t h a t  lo v e  c a n  p e r s u a d e  Mars t o  g i v e  p e a c e .  For  more than! 
twenty  y e a r s  Dryden h ad  p l a n n e d  t o  t r a n s l a t e  L u c r e t i u s .  Now ! 
: h a t  he had  done so ,  he s a i d  t h a t  he was h i g h l y  p l e a s e d  w i t h  j  
;he r e s u l t ,  a r a r e  a d m i s s i o n  f o r  one who u s u a l l y  o f f e r e d  e x -  | 
(5u s e s  f o r  h u r r i e d  work .  A n t i c i p a t i n g  c r i t i c i s m  o f  " C o n c e rn ­
in g  t h e  N a tu r e  of Love ,"  an  e x c e r p t  f rom Book IV, Dryden s a i d  
; h a t  he chose  i t  s im p ly  b e c a u s e  i t  p l e a s e d  h im.  Obscene |
I
though t h e  s u b j e c t  i s ,  he t u r n e d  i t  i n t o  " l u s c i o u s  E n g l i s h "
I
w i t h o u t  o m i t t i n g  or  s o f t e n i n g  w ha t  L u c r e t i u s  had  t o  s a y ,  |
" N e i t h e r  he n o r  I , "  w r o te  Dryden,  "have  u s e d  t h e  g r o s s e s t  t
w o rd s ,  b u t  t h e  c l e a n l i e s t  m e ta p h o r s  we c o u ld  f i n d ,  t o  p a l l i a t e  
the  b r o a d n e s s  of  t h e  m ean in g ;  an d  . . . have  c a r r i e d  the  
p o e t i c a l  p a r t  no f u r t h e r ,  t h a n  t h e  p h i l o s o p h i c a l  e x a c t e d .  
ilflth t h e  d e f e n s e — " I  am o n l y  t h e  t r a n s l a t o r ,  n o t  t h e  I n v e n t o r  
— he l e t  t h e  o r i g i n a l  a u t h o r  b e a r  t h e  g r e a t e r  p a r t  o f  t h e
1 pI b i d . ,  I ,  2 6 3 . I b i d .
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c e n s u r e .
Dryden b e g i n s  h i s  t r a n s l a t i o n  f rom L u c r e t i u s  w i t h  th e
open ing  l i n e s  o f  t h e  f i r s t  book of  De Rerum N a t u r a , a p a s sa g e
e x t o l l i n g  th e  powers o f  Venus.  Here t h e  o r i g i n a l  s u p p l i e s
h i n t s  f o r  t h e  f i g u r e s  o f  sp eech  t h a t  he a d d s .  A l though  low-
to n e d  and o f  l i m i t e d  i n t e n s i t y ,  t h e y  have  a smoothness  l a c k -  ;
ln g  i n  t h o s e  o f  t h e  e a r l i e r  t r a n s l a t i o n s .  For example ,  when
L u c r e t i u s  says  t h a t  t h e  o cean  l a u g h s ,  Dryden adds  " and smooths
bar  wavy b r e a s t . "  L u c r e t i u s *  t eem in g  s o u t h  w inds  become f o r ;
Dryden w e s t e r n  g a l e s  t h a t  " u n lo c k  t h e  l a z y  y e a r s . "  And w h i l e
f o l l o w i n g  c l o s e l y  h i s  p o e t ' s  p i c t u r e  o f  Mars succumbing t o  |
l o v e ,  he works i n  a m e ta p h o r  n o t  i n  t h e  L a t i n  even  th o u g h
s u g g e s t e d  by i t :
There  w h i l e  t h y  c u r l i n g  l im b s  a b o u t  him move.
I n v o l v ' d  and f e t t e r ' d  i n  t h e  l i n k s  o f  l o v e .
When, w i s h in g  a l l ,  he n o t h i n g  ca n  deny.
Thy charms i n  t h a t  a u s p i c i o u s  moment t r y .
( I ,  5 3 -5 6 )
A n o th e r  o r i g i n a l  f i g u r e ,  j
Th ro '  a l l  t h e  l i v i n g  r e g i o n s  d o s t  t h o u  move, j
And s c a t t e r ' s t ,  where t h o u  g o e s t ,  t h e  k i n d l y  s e e d s  |
o f  l o v e ,  I
( I ,  2 6 - 2 7 ) I
c l o s e s  a v e r s e  p a r a g r a p h  and a t  t h e  same t im e  a c t s  as  a sum­
mary o f  t h e  p r e c e d i n g  d e s c r i p t i o n  o f  t h e  e f f e c t s  o f  lo v e  on 
a l l  o f  N a t u r e .  F u r th e r m o r e ,  i t  s e r v e s  a s  a  p i v o t  f o r  t u r n i n g
1
a t t e n t i o n  tow ard  the  human e l e m e n t s  t h a t  d o m in a te  th e  se co n d  | 
l i a l f  o f  th e  b r i e f  s e l e c t i o n .  Even th o u g h  u s e d  i n f r e q u e n t l y ,  
he  summary f i g u r e  o f  s p e e c h  does  f u n c t i o n  e f f e c t i v e l y  i n
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Drÿden's l a t e r  t r a n s l a t i o n s  and p ro p er ly  becomes a poet who
has lo n g  been s t y l e d  a rea so n er  in  v e r s e .
In  Book I I  Dryden a g a in  ch o o ses  th e  opening p a s s a g e .
En h i s  t r a n s l a t i o n  o f  th e  f i r s t  s i x t y - e i g h t  l i n e s  he c l o s e l y
fo l lo w s  L u c r e t iu s ,  who u se s  h ig h ly  f i g u r a t i v e  language to
show th a t  through wisdom comes s e r e n i t y  o f  mind and body.
Three new f ig u r e s  grow out o f  h in t s  in  th e  o r i g i n a l .  One o f
th e se  i s  an ex ten d ed  metaphor which ta k e s  the p la c e  o f  the
on ly  image he om its  in  t h i s  s e l e c t i o n :
He spends h i s  l i t t l e  span, and o v e r fe e d s  
His cramm’ d d e s i r e s  w ith  more than n atu re  needs I 
For nature  w i s e l y  s t i n t s  our a p p e t i t e .
And cra v es  no more than u n d is tu r b 'd  d e l i g h t .
( I I ,  1 8 -2 1 )
The so u rce  l i n e s  i n  L u c r e t iu s  have been  t r a n s la t e d  as "In 
what gloom o f  l i f e ,  in  how g r e a t  p e r i l s  i s  p assed  a l l  your 
poor span o f  tim e I n o t to see  th a t  a l l  n a tu re  barks f o r  i s
t h i s ,  th a t  by some means pa in  be removed away out o f  th e  body,
and t h a t  the mind k ep t away from care and f e a r  en jo y  a f e e l -  i 
lng  o f  d e l i g h t l "  The r e s u l t i n g  f ig u r e  h in g e s  on Dryden’ s i  
g iv in g  th e  l i t e r a l  meaning t o  " la t r a r e ,"  " to  seek" or " to  i
demand e a g e r ly ,"  and b u i ld in g  on i t  h i s  own metaphor drawn |I
from Pood and D rink, whereas L u c r e t iu s  r e s t r i c t s  h im s e l f  to  |
the f i g u r a t i v e  m eaning, " to  bark a f t e r . "  As fo r  the o th er  |
I
two a d d i t i o n s ,  one i s  commonplace— "the warm sp r in g  w ith  gaudy
L u c r e t iu s ,  De Rerum Natura w ith  an E n g l is h  T r a n s la ­
t io n , t r a n s .  W. H. D. Rouse ("The Loeb C l a s s i c a l  L ibrary";  
ondon: W illiam  Heinemann Ltd, 1931)» p . 8 5 .
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n o w ’r s i s 1  às”ïV  an ~expahs 1 bn o f  a l i t e r a l  
s u g g e s t io n ,  shows an in c r e a s in g  a b i l i t y  to  b len d  g r a c e f u l l y  
l i s  own p o e t i c  c r e a t io n s  and th e  f u n c t io n a l  images found in  
the L a t in :
I
But much more sw eet  th y  l a b ' r i n g  s t e p s  to  gu ide  
To v i r t u e ' s  h e i g h t s ,  w ith  wisdom w e l l  s u p p l ie d .
And a l l  th e  m agazines o f  l e a r n in g  f o r t i f i e d .
( I I ,  7 -9 )
While L u c r e t iu s  speaks o f  lo o k in g  down from the h e ig h t s  upon 
nan who are wandering about seek in g  a way o f  l i f e .  Dryden u s e s  
f i g u r a t i v e  lan gu age  to  r e v e a l  how the h e ig h t s  are rea ch ed .
Por L u c r e t iu s ,  th e se  are f o r t i f i e d  s a n c t u a r ie s ;  f o r  Dryden, ■
'm agazines o f  l e a r n in g  f o r t i f i e d , "  in  which the shap in g  prin-|
I
î i p l e  i s  a double i n t e r p r e t a t i o n  o f  "magazine." Such images j 
nay not seem im p r e ss iv e  but th e y  do in d ic a t e  th a t  h i s  range  
i s  w id er  than i t  has been  and t h a t  he i s  shak ing  o f f  the r e ­
s t r a i n t  Imposed by the p a t te r n  o f  th e  poet  he i s  t r a n s l a t i n g  
In th e  lo n g e r  e x c e r p t  from Book I I I  (250 l i n e s  in  the  
a t i n ,  321 in  th e  E n g l is h  v e r s io n )  Dryden om its  many f ig u r e s  |
II
cf sp eech  t h a t  sh o u ld  have s t im u la te d  him: f o r  in s t a n c e ,  the !
.
s u g g e s t io n  t h a t  a man r in g s  f a l s e ,  based  on the ten d en cy  o f
c e r t a i n  m e ta ls  when s tr u c k  to  g iv e  out a c l e a r  to n e ;  the p lc-l
i
cure o f  n a tu r e  h o ld in g  up a m irror to  show by p a s t  e v e n ts  
what the f u t u r e  w i l l  b r in g ;  and th e  m eta p h o r ica l  id e a  o f  wan­
d e r in g  on the u n c e r t a in  t i d e s  o f  im p u lse .  The l a s t  i s  f l a t ­
tened by Dryden i n t o  "Thou w a n d e r 's t  in  the la b y r in t h  o f  
l i f e O n  th e  o th e r  hand, Dryden adds tw en ty -tw o  f ig u r e s  in
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t h i s  " së ïë c t io n T  Some are a l t e r e d  i n t e r p r e t a t i o n s ,  but most 
are o r i g i n a l s  growing out o f  th e  in t e n t  o f  h i s  p o e t .  The 
a d d i t io n s ,  e s p e c i a l l y  in  t h i s  e x c e r p t  on d e a th ,  r e f l e c t  the  
to n a l  q u a l i t y  o f  the them e, f o r  t h e y  in c lu d e  f i g u r a t i v e  r e f - ; 
s r e n c e s  to  th e  g ra v e ,  r e s i g n i n g  th e  s t a g e ,  e v e r l a s t i n g  s l e e p ,
dregs o f l i f e ,  the m orta l th r e a d  b ein g  c u t  by the P a te s ,  a n d ■
1
o th e r s  o f a s im i la r  n a tu r e .  These are n o t  s t a r t l i n g  im ages.  
A l l  f i t  sm ooth ly  i n t o  the  s u g g e s te d  p a t te r n ;  very  few seem tp  
Lie on the s u r fa c e  o f th e  poem. The f i r s t  th r e e  s e l e c t i o n s  
from L u c r e t iu s  in d ic a t e  a new f ir m n e ss  in  th e  t r a n s l a t o r ’ s ! 
a a n d lin g  o f  h i s  p o e t s .  He om its  f o r c e f u l  f i g u r e s  and adds | 
o th e r s  o f  l e s s  power as he l e v e l s  o f f  the im pact o f  a h ig h ly  }
i
f i g u r a t i v e  o r i g i n a l ;  he e x te n d s  a t  w i l l  s u g g e s te d  im ages, as  
in  h i s  d e s c r i p t i o n  o f  X erxes c r o s s in g  the angry waves; he i g  
nores a metaphor on ly  t o  use  i t  l a t e r ,  as  in  "drunk w ith  the  
fumes o f  popular a p p la u se” ; and he c o n t in u e s  to  add in  in ­
c r e a s in g  number h i s  own f i g u r e s  o f  s p e e c h .  In e v e r y  in s ta n c e  
th ere  i s  e x h ib i t e d  a growing w i l l i n g n e s s  t o  tamper w ith  h i s  
o r i g i n a l .
In "Concerning th e  Nature o f  Love" from Book IV, the  
imagery shows a r a d i c a l  change in  c h a r a c t e r .  Here i s  the s o -  
c a l l e d  " lu s c io u s  E n glish "  and the " c l e a n l i e s t  metaphors" he 
could f in d  " to  p a l l i a t e  th e  broad n ess  o f  t h e  meaning." I f  bj^
I
" c l e a n l i e s t "  Dryden w ish e s  to  s u g g e s t  m o r a l ly  or s p i r i t u a l l y  j 
c le a n ,  he i s  f a r  from th e  mark. A f a c t u a l  s ta te m e n t  t r e a t i n g  
cf s e x u a l  lo v e  may be u n p le a sa n t  and n o t  in  th e  b e s t  o f  t a s t e
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but a EldderT bï  ^ v e i l e d  r e f e r e n c e  màÿ sbàd^ in t o  à degrading  
l a s c i v i o u s n e s s .  Metaphors chosen  a t  random from among th o se  
th a t  are Dryden’ s o r i g i n a l  c o n t r ib u t io n s  do not need the con­
t e x t  o f  th e  poem f o r  u n d ersta n d in g :  " fo r c e  the t id e  o f  
[thought," "raging foam o f  f u l l  d e s i r e ,"  "ebbing t i d e s  th e  
s la c k e n 'd  nerves  b e tr a y ,"  "with r e c r u i t e d  rage new s p i r i t s  
b o i l ,"  "w ith  f lam es renew 'd  th '  e r e c t e d  furnace  burns,"  "so  
ta n g le d  in  the n e t s  o f  lo v e  th e y  l i e , "  and a number o f o t h e r s .  
In a l l ,  he c o n t r ib u t e s  t w e n t y - f iv e  f i g u r e s ;  y e t  s t r a n g e ly  | 
enough, i n  the l a s t  hundred l i n e s  o f  t h i s  s e l e c t i o n  th ere  are  
no o m is s io n s ,  a d d i t i o n s ,  or e x p a n s io n s ,  w ith  one e x c e p t io n — j 
"such are th e  l i n k s  o f  lo v e ."  His approach to  the imagery iri 
t h i s  f i n a l  e x c e r p t  from L u c r e t iu s  i s  t y p i c a l  o f  th a t  used in  
oth er  t r a n s l a t i o n s :  the o m iss io n  o f  a f ig u r e  t h a t  one f e e l s  
should have ap p ea led  t o  him; th e  a l t e r n a t e  t r a n s l a t io n  o f  a 
word t h a t  changes the L a t in  f i g u r e ;  the to n in g  down of o th e r s ;  
and the growing ten d en cy  to  expand. In  the exp an sion  o f  f i g ­
u res  he seems to  ta k e  a p e r v e r se  d e l i g h t  in  l in g e r in g  over ! 
bhe more s u g g e s t iv e  p a s s a g e s .  For in s t a n c e ,  in  d e s c r ib in g  
the a c t  o f  lo v e  L u c r e t iu s  i s  much more f a c t u a l  and u ses  few er  
f ig u r e s  o f  speech  than Dryden. A f te r  a pause the L atin  p o e t  i  
simply s t a t e s  th a t  t h e  f r e n z y  r e tu r n s ;  n o t  s a t i s f i e d  to  f o l lo w  
L u cre tiu s '  l e a d ,  Dryden ta k e s  seven  l i n e s  (IV, 8i|.-90) t o  givej
i
il d e t a i l e d  f i g u r a t i v e  developm ent o f the renewed d e s i r e .  He 
c o n t in u e s  the p r a c t i c e  o f  p ic k in g  up an o m itted  word or phrase  
from a L a t in  f ig u r e  and u s in g  i t  in  a new one o f  h i s  own
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d e v is  ingT  erT ihg ëmporin'ÿ r è f e r e n c e s
c o n t in u e s  to  grow upon him; two are "French f a s h i o n s ,  c o s t l y  
t r e a t s  are t h e ir  d e l ig h t"  (IV , 10?) and th e  phrase "the Bed­
lam t r a i n  o f  lo v ers"  (IV, 139)*  Dryden t r a n s l a t e s  L u c r e t iu s  
w ith a c e r t a i n  g u sto  th a t  c a r r i e s  the v e r s e  a lo n g  a t  a r a p id  
pace, and i f  he seems to  l i n g e r  over the more sensuous p a s­
sa g e s ,  he i s  p le a s in g  n o t  o n ly  h im s e l f  b u t the age in  which  
ae l i v e d .  A f te r  a l l ,  he i s  a man of the R e s t o r a t io n .
The th ree  i d y l l s  o f  T h e o c r itu s  th a t  Dryden in c lu d e s  
in  th e  Second M is c e l la n y  are not among h i s  more s u c c e s s f u l  
b r a n s l a t i o n s . He c o u ld  not f in d  th e  n a t u r a ln e s s  and r u s t i c  
s i m p l i c i t y  o f  e x p r e s s io n  t h a t  c h a r a c t e r iz e  the work o f  the  
p a s to r a l  p o e t .  Under the E nglishm an's  hand the l i l t  and 
g a i e t y  become on ly  clum sy p l a y f u l n e s s .  In  the tw e n ty - th ir d  
i d y l l  he changes T h e o c r itu s '  h e a r t s i c k  sw ain  who lo v e s  a 
c e a u t i f u l  young boy in t o  a handsome young man scorn ed  by a 
c r u e l -h e a r te d  g i r l .  H is  a d d it io n s  are th e  c o n v e n t io n a l  lo v e  
m etaphors: she tau ght "her e y e s  to  s p a r k le  f i r e s  to  lo v e  un­
known"; her s u l l e n  frown "but fa n n 'd  th e  f u e l  th a t  to o  f a s t  
d id  burn"; b e fo r e  her  door he "pour'd out th '  u n p r o f i t a b le  
f lo o d ."  These and o th e r s  th a t  he c r e a t e s  f a i l  t o  e s t a b l i s h  
;he to n a l  q u a l i t i e s  o f  p i t y  and te n d e r n e ss  th a t  anim ate the  
3oem he was working w i t h .  Dryden a l s o  changes the tw en ty -  
seventh  i d y l l  by o m it t in g  the d e c i s i o n  o f  th e  umpire a t  the  
ond o f  th e  s in g in g  match; in s t e a d  he i n s e r t s  a seven  l i n e  
d e s c r i p t i o n  o f  the  God o f  Love, who
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~ - —  p l a y .
And from t h e ir  foreheads w ip 'd  the balmy sweat away.
(XXVII, 127 - 1 2 8 )
Dryden i s  not a b le  to  p ic k  up th e  p e r t  and p la y f u l  mood o f
the shepherds and s h e p h e r d e s s e s .  When he makes the e f f o r t ,
SLS in
I sw ear. I ' l l  keep my maidenhead t i l l  d eath .
And d ie  as pure as Queen E l iz a b e t h ,
(XXVII, 34-35)
Lt i s  c l e a r  th a t  even a t e c h n i c a l  t r i c k  cannot p r o je c t  the  
s p i r i t  o f  the o r i g i n a l .
In  th e  p r e fa c e  t o  th e  Second M is c e l la n y  Dryden sa y s  
th a t  th e  h a r d e s t  ta s k  o f  th e  t r a n s l a t o r  i s  "the m a in ta in in g  
the c h a r a c te r  o f  an a u th o r ,  which d i s t i n g u i s h e s  him from a l l  
D thers, and makes him appear th a t  in d iv id u a l  poet whom you  
vould i n t e r p r e t . ”  ^ wow t h i s  i s  s im p ly  what Dryden was n o t  
ib le  to  do when he t r a n s l a t e d  T h e o c r itu s  and H orace. Ovid 
ind L u c r e t iu s  s u i t e d  h i s  temperament and s t y l e ,  but he co u ld  
n o t  cap tu re  th e  s p i r i t  o f  th e  o th e r  two p o e t s .  H is l o o s e  | 
paraphrase o f  H orace's  t h i r d  ode from Book I  i s  in s c r ib e d  to  | 
:he E arl o f  Roscommon on h i s  proposed  voyage to  I r e la n d ;  how-1 
e v e r ,  the r o ck in g  iambic t e tr a m e te r  does n o t  ca rry  th e  j
p h o u g h tfu l  s i n c e r i t y  o f  th e  L a t in  v e r s e s  w r i t t e n  to  V i r g i l  on 
n e t t i n g  out f o r  G reece . The most ob v iou s  exp an sion  l i e s  in  
D ryden 's  p e r s o n i f i c a t io n s  o f  the e v i l s  th a t  f o l lo w  when Prome 
th e u s  s t e a l s  f i r e  from h ea v en . Among e f f e c t i v e  o r i g i n a l
175
c dntr ib u t lohs^ 60TT"Image in  tïië" laTs t  two 1 in e s
o f  the poem;
Nay, s c a r c e  the g o d s ,  or h e a v ’n ly  c l im e s .
Are s a f e  from our audacious crim es;
^e rea ch  a t  J o v e 's  im p e r ia l  crown.
And p u l l  th e  u n w i l l in g  thunder down.
(Book I ,  I I I ,  5 2 -5 5 )
Contentment and th a n k fu ln e s s  mark th e  tone o f  H o r a c e 's  n in th
ode in  Book I ;  fo r  i t  Dryden d ev e lo p s  a more ro b u st  n a tu r e .
The seven  f i g u r e s  he adds are i n  no way e x c e p t i o n a l ,  f o r  th ey
are the u su a l  ones t h a t  g race  a p le a sa n t  d e s c r i p t i o n  o f  a
winter ev en in g  sp e n t  around the f i r e .  Of a l l  th e  s e l e c t i o n s  ^
from Horace th a t  Dryden t r a n s l a t e d  Ode XXIX from Book I I I  i s  !
bhe most s u c c e s s f u l .  His a d d i t io n s  are  few and h a p p i ly
3hosen; b u i l t  upon s u g g e s t io n s  found in  the  L a t in ,  th e y  s l i p
in to  p la ce  e a s i l y .  Only one i s  c o m p le te ly  o r i g i n a l .  In
speaking o f  F or tu n e , Dryden s a y s ,
I can e n jo y  her w h i le  s h e ' s  k ind;
But when she dances in  th e  wind.
And shakes h er  w in g s ,  and w i l l  not s t a y ,
I  p u f f  the p r o s t i t u te  away,
( 81- 8^)
in  which the a l l i t e r a t i o n  o f  th e  e x p lo s iv e s  in  "puff" and 
' p r o s t i t u t e "  c a r r i e s  the s u g g e s te d  p h y s ic a l  a c t i o n  which in  
burn i s  bound t o  th e  d e s c r i p t i o n  o f  Fortune dancing  in  the  
wind and shaking her w in g s .  I t  may be th a t  H o ra ce 's  p ic tu r e  
3f  wooing h o n e st  P o v e r ty ,  even though she had no dowry, en ­
couraged Dryden to  d ev e lo p  h i s  s t r i k i n g  c o n t r a s t  in  th e  
c r o s t i t u t e  f i g u r e .
D ryden's  f i n a l  s e l e c t i o n  from Horace i s  Epode I I  on
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p o u n t r ^ l o y s ,  who " l o v e d  th e
n a t t e r . "  I t  w i l l  be remembered t h a t  Dryden u s e d  C o w ley 's  
method o f  t r a n s l a t i o n  a s  an i l l u s t r a t i o n  o f  " i m i t a t i o n , "  b u t  
i t  i s  D ryden ,  n o t  Cowley, who t a k e s  more l i b e r t y  w i t h  t h e  
L a t i n  o r i g i n a l .  Us ing  an i r r e g u l a r l y  rhyming iam bic  t e t r a ­
m ete r  i n  an  e f f o r t  t o  em phas ize  " t h e  b r i s k n e s s ,  t h e  j o l l i t y  
and good humor" t h a t  he fo u n d  i n  H orace ,  Dryden ad d s  f i v e  o r  
s i x  m e ta p h o r s  and d r o p s  one o f  H o r a c e ' s .  On th e  o t h e r  hand ,  
]ow ley  t u r n s  a  p r e t t y  m e ta p h o r  o r  two i n  h i s  h e r o i c  c o u p l e t s  
w h i le  f o l l o w i n g  t h e  o r i g i n a l  c l o s e l y  e x c e p t  f o r  t h e  o m is s io n  
o f  t h e  l a s t  f o u r  l i n e s .  Much has  b e e n  made o f  D r y d e n ' s  h a b i t  
of  b o r ro w in g  f rom  o t h e r  E n g l i s h  t r a n s l a t o r s ;  y e t  i t  a p p e a r s  
b h a t  o n l y  t w i c e  has  C o w le y ' s  v e r s i o n  i n f l u e n c e d  D r y d e n ' s .
The f i r s t  i n s t a n c e  i s  i n  th e  a n a p h o r a  i n  D ry d en ' s d e s c r i p t i o n  
of  t h e  " c h a s t e  and p l e a s i n g  w i f e , "
"Such as  t h e  Sabine  m a t ro n s  w ere .
Such a s  t h e  s w i f t  A p u l i a n ' s  b r i d e , "
(61 - 6 2 )
wh ich  p r o b a b l y  grew o u t  o f  C o w le y ' s  c o u p l e t .
Such a s  t h e  a n c i e n t  s u n - b u r n t  S a b in s  were
Such as  A p u l i a ,  f r u g a l  s t i l l ,  does  b e a r , —
(47-48)
i d e n t i c a l  rhyme words and a s t r u c t u r a l  s i m i l a r i t y  i n  t h e  i n -
e r r u p t i n g  e l e m e n t  a p p e a r  i n  C o w le y ' s  d e s c r i p t i o n  o f  th e  w i f e
Who w a i t s  a t  d o o r  a g a i n s t  h e r  h usband  come.
From r u r a l  d u t i e s ,  l a t e  and w e a r i e d ,  home,
(53-54)
4nd D r y d e n ' s .
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“  "And o r d e r  a l l  t h i n g s  t i l l  he come.
Sweaty  and  o v e r l a b o r ' d ,  home."
( 6 7 - 6 8 )
I n a l l y  t h e r e  i s  th e  s t r i k i n g  p h r a s e  " w e l l - m o u t h ' d  hounds" 
which  Dryden p i c k s  up f rom C o w ley 's  "H is  w e l l - m o u t h ' d  dogs '  
g l a d  c o n c e r t  r e n d s  the  a i r , "  a l t h o u g h  H orace  i n  s p e a k in g  of  
J iis  p a c k  o f  hounds  u s e s  no m o d i f i e r .
On th e  w h o le ,  D r y d e n ' s  t r a n s l a t i o n s  f rom Horace a r e  
à ore  s u c c e s s f u l  t h a n  t h o s e  from T h e o c r i t u s ;  t h e  s e l e c t i o n s  
from t h e s e  two p o e t s ,  how ever ,  f a l l  f a r  s h o r t  o f  t h e  e x c e l ­
l e n c e  o f  h i s  Ovid and t h e  n e g l e c t e d  L u c r e t i u s .  The r e a s o n  I  
f o r  t h i s  wi'de d i v e r g e n c e  may w e l l  l i e  i n  D r y d e n ' s  t r e a t m e n t  | 
o f  the  im ag e ry  i n  t h e  v a r i o u s  poems.  H is  a d d i t i o n s  t o  Ovid | 
and L u c r e t i u s  s p a r k l e ;  t h e  b o l d n e s s  o f  t h e  m e tap h o rs  i s  often} 
p l e a s i n g ;  and th e  o r i g i n a l s  seem to  f a n  a  p o e t i c  s p a r k  t h a t  
l ju rns  b r i g h t l y  i n  t h e  smooth e x p a n s io n s  i n  Ovid and  t h e  w i t t y  
f i g u r e s  i n  L u c r e t i u s .  Unable t o  t r a n s f e r  t h e  s p i r i t  o f  th e  
o t h e r  two p o e t s  whose n a t u r e s  d i f f e r  so r a d i c a l l y  f rom h i s  I  
own, Dryden u s e s  images  t h a t  a r e  o f t e n  t h i n  and  f l a t .  Meta-  j 
p h o r s  added  t o  T h e o c r i t u s  a r e  b a n a l  and  s t r a i n e d .  H is  Horace! 
s u f f e r s  f rom a p r e o c c u p a t i o n  w i t h  e x p e r i m e n t s  i n  t h e  s i x - l i n e |
s t a n z a ,  t h e  i r r e g u l a r l y  rhyming l i n e ,  and t h e  c o u p l e t ,  a l l  in |
I
fam bic  t e t r a m e t e r .  |
E i g h t  y e a r s  were t o  p a s s  b e f o r e  Dryden o f f e r e d  any  
n o r e  c l a s s i c a l  t r a n s l a t i o n s  t o  t h e  p u b l i c ,  and t h e n  he was 
m o t i v a t e d  by n e c e s s i t y ,  n o t  p l e a s u r e .  C h a r l e s  I I  h a d  d ied*  
Tames I I  h ad  b ee n  pushed  o f f  h i s  t h r o n e  an d  w i t h  him h ad  gone
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Dryden’ s p o s i t i o n  as  p o e t  l a u r e a t e  and h i s t o r i o g r a p h e r  r o y a l .  
f t .f ter t h e  R e v o l u t i o n  o f  I 668  Dryden t u r n e d  a g a i n  t o  t h e  
t h e a t e r  a s  a  p o s s i b l e  s o u r c e  o f  incom e,  b u t  h i s  s u c c e s s  was
I
L im i t e d .  Then l a t e  i n  I 692  a p p e a r e d  h i s  t r a n s l a t i o n s  o f  t h e  ; 
s a t i r e s  o f  J u v e n a l  and P e r s i u s ;  a t  l a s t  he had  found  a  s u b ­
s t i t u t e  f o r  t h e  t h r e e  h u n d re d  pound p e n s i o n  he had  l o s t .
The S a t i r e s  o f  J u v e n a l  and  P e r s i u s
J u v e n a l  and P e r s i u s ,  who s h a r p e n e d  t h e i r  w i t  w i t h  
r i g h t e o u s  i n d i g n a t i o n  as  t h e y  e x p o s e d  t h e  c o r r u p t i o n  o f  t h e  
L i c e n t i o u s  w o r ld  a r o u n d  them, came t o  l i f e  i n  t h e  hands  o f  
bhe g r e a t  E n g l i s h  s a t i r i s t  t u r n e d  t r a n s l a t o r .  I n  p r e p a r i n g  
;o o f f e r  t h e i r  s a t i r e s  t o  an  age  whose t a s t e s  l a y  i n  t h e  e l e ­
g a n t  and  w i t t y ,  Dryden s e t  o u t  to  p l e a s e  h i s  p u b l i c .  He made 
l i s  p o e t s  sound as  I f  t h e y  were l i v i n g  and  w r i t i n g  i n  t h e  
s e v e n t e e n t h  c e n t u r y .  C o n tem p o ra ry  r e f e r e n c e s ,  c o l l o q u i a l i s m s  
ind w o r d - p l a y  a p p e a r e d  w i t h  i n c r e a s i n g  f r e q u e n c y .  By s h i f t -
I
Lng t o  a p o s i t i o n  b e tw e e n  p a r a p h r a s e  and  i m i t a t i o n ,  he moved ! 
c l o s e r  t o  t h e  p r i v i l e g e  o f  c h a n g in g  n o t  o n ly  t h e  words b u t  | 
a l s o  t h e  t h o u g h t .  I f  he  fo u n d  J u v e n a l  sometimes  t o o  l u x u r i a n t  
and r e d u n d a n t  and  P e r s i u s  t o o  c r a b b e d  and o b s c u r e ,  he ch an g ed  
che o r i g i n a l s  t o  s u i t  h i m s e l f .  He was s e e k i n g  more t h a n  j u s t  
•;he meaning  o f  h i s  p o e t s ;  he was e n d e a v o r i n g  t o  t r a n s f e r  t h e  
v e ry  s p i r i t  o f  t h e i r  c r e a t i v e  power  f rom L a t i n  t o  E n g l i s h  so 
t h a t  t h e  E n g l i s h  r e a d e r  m ig h t  f e e l  t h e  d e l i c a t e  t o u c h  o f  
g e n i u s  t h a t  h a d  s h a p e d  t h e  w h o le .  I n  j u s t i f i c a t i o n  o f  h i s
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nethod  o f  T rân s lë T tT o n ' Drÿden^ I n s i s t e d  t h a t  I t  was i m p o s s i b l e  
ko c a p t u r e  a p o e t ’ s t r u e  s p i r i t  i f  th e  o r i g i n a l  was f o l l o w e d  
to o  c l o s e l y ,  o r  a s  he  e x p r e s s e d  i t ,  "//e l o s e  h i s  s p i r i t ,  when 
Ye t h i n k  to  t a k e  h i s  b o d y . " ^
Dryden t o o  l i v e d  i n  an age t h a t  n e e d e d  a s t r o n g  dose 
o f  s a t i r e  t o  p u r g e  i t  o f  i t s  s o c i a l  v i c e s  and p o l i t i c a l  e v i l s ,  
o r r u p t i o n  and i n t r i g u e  a t  .W hi teha l l ,  g r o s s  i n d e c e n c y  on t h e  : 
s t a g e ,  s n e e r s  i n  t h e  d r a w in g  room a t  m o d e s ty  and  c h a s t i t y ,  
s t u d i e d  co n tem p t  o f  f i d e l i t y  i n  m a r r i a g e — a l l  were  i n d i c a t i v e  
cf  a  s t r a i n  o f  l i c e n t i o u s n e s s  and m o ra l  d e g r a d a t i o n .  The ! 
f i v e  s a t i r e s  o f  J u v e n a l  t h a t  Dryden ch o se  t o  t r a n s l a t e  p o i n t  I  
t ow ard  a s i m i l a r  s e t  o f  v i c e s  and f o l l i e s ;  t h e  a t t a c k  on 
c o p u la r  p l a y w r i g h t s  and p o e t s ,  a view of  i n t o l e r a b l e  c o n d i -   ^
: i o n s  i n  Rome, a  d i s g u s t i n g  p i c t u r e  o f  t h e  u n l o v e l y  l a d i e s ,  
he c y n i c a l  and  b i t t e r  v iew  o f  l i f e  i n  t h e  t e n t h  s a t i r e ,  and 
:he a t t a c k  on t h e  u n c h ec k e d  powers o f  t h e  m i l i t a r y .  Here |
were s u b j e c t s  c o n g e n i a l  w i t h  h i s  own w i t  and pen ,  and he  made
!
:he most  o f  h i s  o p p o r t u n i t y  by o f f e r i n g  t o  h i s  p u b l i c  a  l i v e l y  
and v i g o r o u s  v e r s i o n  done up i n  h i s  b e s t  m a s c u l in e  s t y l e .  I  
I n  t r a n s l a t i n g  J u v e n a l ' s  f i v e  s a t i r e s ,  Dryden omitted! 
more t h a n  t w e n t y - f i v e  f i g u r e s  o f  s p e e c h ,  a l t h o u g h  he d i d  n o t  ! 
d rop  th e  more s u g g e s t i v e  o n e s .  Most o f  t h e  d i s c a r d e d  f i g u r e s  
were d u l l  and commonplace ,  such  a s  p u s h in g  b a ck  t h e  m i s t  o f  i  
e r r o r ,  s p e e c h  coming i n  t o r r e n t s ,  or  a  s c h o o lb o y  w o r s h i p i n g
I j b i d . ,  I I ,  112 .
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M in e r v a .  On th e  o t h e r  hand ,  he wove i n t o  h i s  i n t e r p r e t a t i o n  
136 im a g e s .  Some ware c r e a t e d  w i t h o u t  w a r r a n t  o f  th e  L a t i n ;  
o t h e r s  were d e v e lo p e d  f rom  h i n t s  fo u n d  i n  t h e  o r i g i n a l s  o r  
b a s e d  on f i g u r e s  t h a t  he changed  o r  e x p a n d e d .
U n d e rn e a th  th e  r a p i d l y  d e v e l o p i n g  images i s  f e l t  t h e  
f o r c e  o f  a c o n t r o l  t h a t  expands  o r  c o n t r a c t s  as  the c r e a t i v e  
im pu lse  d i r e c t s .  Some of  h i s  l o n g e s t  and most e f f e c t i v e  f i g ­
u r e s  grow out  o f  l i t e r a l  s t a t e m e n t s  i n  J u v e n a l .  As one example 
o f  many su c h  i n s t a n c e s  J u v e n a l  s a y s  t h a t  he h a t e s  women who 
a r e  a lw ays  q u o t i n g  th e  r u l e s  o f  grammar and  s e t t i n g  r i g h t  
t h e i r  f r i e n d s  who mate e r r o r s ;  t h e  l e a s t  t h e s e  women can do 
i s  l e t  t h e i r  h u s b a n d s ’ grammar go u n c o r r e c t e d  (VI,  ,
P i c k i n g  up t h i s  i d e a ,  Dryden t u r n s  i t  on t h e  word t r e e  a s  a 
p r o c e s s  o f  d i a g ra m in g  and as  t h e  t r e e  o f  knowledge:
I  h a t e  a w i f e  t o  whom I  go t o  s c h o o l .
Who c l im b s  t h e  grammar t r e e ,  d i s t i n c t l y  knows 
Where noun, and v e r b ,  an d  p a r t i c i p l e  grows;
C o r r e c t s  h e r  c o u n t r y  n e i g h b o r ;  a n d ,  abed .
F o r  b r e a k i n g  P r l s c i a n ' s ,  b r e a k s  h e r  h u s b a n d ’ s h e a d .
(V I ,  5 82 -536)
The f a l s e  c o n c o rd  i n  "Where noun,  an d  v e r b ,  and p a r t i c i p l e  
grows" i s  d e l i b e r a t e  and  p a r t  o f  t h e  f u n .  I t  h a s  no j u s t i f i ­
c a t i o n  i n  t h e  L a t i n  n o r  has  t h e  t u r n  o r  p l a y  on words i n  t h e  
l a s t  l i n e  o f  the  q u o t a t i o n .
Some o f  D ry d en ’ s e x p a n s i o n s  i n  t h e  s a t i r e s  p o i n t  t o ­
ward  t h e  s p a r k l i n g  s t y l e  o f  t h e  F a b l e s , w h ich  i s  marked by t h e  
r a p i d  and f l u i d  movement o f  t h e  c o u p l e t  and th e  w i t t y  p r e c i s e ­
n e s s  o f  th e  p h r a s e .  F o r  a g l im p s e  o f  t h a t  s t y l e  i n  t h e  making
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one may l o ^ "  a t  t h e  f i v e  T i n e s  o f  J u v e n a l ,
l e c t u s  e r a t  Codro P r o c u la  m in o r ,  u r c e o l l  sex  
ornamentum a b a c i  nec non e t  p a r v u l u s  I n f r a  
c a n t h a r u s  e t  r e c u b a n s  sub eodem marraore C h i ro n ,  
lamque v e t u s  g r a e c o s  s e r v a b a t  c l s t a  l l b e l l o s  
e t  d l v l n a  o p l c l  r o d e b a n t  c a rm ln a  mures,
( I I I ,  203 - 2 0 7 )
which become u n d e r  D r y d e n ' s  e x p a n s iv e  and  g e n e r o u s  hand,
Codrus  had  b u t  one b ed ,  so s h o r t  t o  b o o t .
T h a t  h i s  s h o r t  w i f e ' s  s h o r t  l e g s  hung d a n g l i n g  o u t ;
H is  c u p b o a r d ' s  h e a d  s i x  e a r t h e n  p i t c h e r s  g r a c ' d .  
B en e a th  'em was h i s  t r u s t y  t a n k a r d  p l a c ' d ;
And, t o  s u p p o r t  t h i s  n o b le  p l a t e ,  t h e r e  l a y  
A b e n d i n g  C h i ro n  c a s t  f rom h o n e s t  c l a y ;  i
H is  few G reek  books  a r o t t e n  c h e s t  c o n t a i n ' d .
Whose c o v e r s  much o f  m o ld ln e s s  c o m p l a i n ' d :  |
Where mice  and r a t s  d e v o u r ' d  p o e t i c  b r e a d .
And w i t h  h e r o i c  v e r s e  l u x u r i o u s l y  were f e d .
( I l l ,  332 - 3 4 0 ) I
J u v e n a l  s a y s  t h a t  t h e  bed  I s  t o o  s m a l l  f o r  P r o c u l a ,  b u t  D ry- j
den exp an d s  w i t h  a  t u r n  on " s h o r t "  and o v e rd o e s  I t  t o o .  The
f i g u r e  o f  C h i ro n  I s  " c a s t  f rom h o n e s t  c l a y "  and th e  c o v e r s  on
th e  G re ek  books  "much of  m o ld ln e s s  c o m p l a i n , "  b o t h  w i t h o u t
a u t h o r i t y  f rom  t h e  L a t i n ;  and f i n a l l y ,  w i t h  a t y p i c a l  Dryden |
t w i s t ,  t h e  mice and  r a t s  devour  " p o e t i c  b r e a d "  w h i l e  J u v e n a l i s
I
p r o s a i c  mice gnaw on d i v i n e  l a y s .  Dryden does  n o t  change t h e
j
s e n s e ;  he m e r e l y  e m b e l l i s h e s  t h e  words  o f  t h e  o r i g i n a l  and,  
I n s p i r e d  by h i s  own w i t ,  g i v e s  a c l e v e r  s h i f t  t o  what he f i n d s  
s p r e a d  b e f o r e  h im .
Some of  t h e  p a s s a g e s  he s e l e c t s  f o r  e x p a n s i o n  a r e  not; 
l o n g  enough  to  t u r n  a ro u n d  I n .  I t  I s  t h e n  t h a t  he adds  h i s  | 
own f i g u r e s .  When J u v e n a l  s a y s ,  " lam  t e n e t  I t a l l a m "  (X, 154) 
In  d e s c r i b i n g  H a n n i b a l ' s  g r e a t  c o n q u e s t s ,  Dryden c h an g es  t h e
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ïHr^e”ê~wôr d s " i n t o " ’aT l 'ush lng  c oupT e t  wfiosë^’^ ëmpo "¥nïphas 1 z es  t h e
w a te r  Imagery ;
Then, l i k e  a  t o r r e n t ,  r o l l i n g  from on h i g h .
He p o u rs  h i s  h e a d lo n g  r a g e  on I t a l y .
(X, 2i |6-2l |7)
A, s i m i l a r  i n s t a n c e  o c c u r s  i n  t h e  s i x t h  s a t i r e  where J u v e n a l
p i c t u r e s  t h e  g l a d i a t o r  who r u n s  away w i t h  Hippa a s  h a v in g  a
b ig  wen on h i s  n o s e  and f l u i d  t r i c k l i n g  f rom h i s  eyes  (VI,
108- 1 0 9 ) .  From J u v e n a l ' s  l i n e  an d  a  h a l f  Dryden u s e s  h i s  own
f i g u r e s  o f  s p e ec h  t o  draw a g r a p h i c  p i c t u r e ,  n o t  w i t h o u t
humor : I
A p ro m o n to ry  wen,  w i t h  g r i s l y  g r a c e ,  I
S to o d  h i g h ,  upon t h e  h a n d le  o f  h i s  f a c e .  j
H is  b l e a r  e y es  r a n  i n  g u t t e r s  t o  h i s  c h i n ;  |
H is  b e a r d  was s t u b b l e ,  and  h i s  c h eek s  were  t h i n .  |
(VI,  153 - 1 5 6 ) I
A p p a r e n t ly  Dryden n e e d s  l i t t l e  t o  s e t  him o f f .  He h a s  fo und  
a k i n d r e d  s p i r i t  i n  t h e  Homan s a t i r i s t ,  and  w i t h  e a s e  and  ob- 
f i o u s  en jo y m en t  conveys  t h r o u g h  e x p a n s i o n  w h a t  he c o n c e i v e s  
bo be t h e  s p i r i t  o f  t h e  o r i g i n a l .  When Dryden f i n d s  J u v e n a l  I  
boo l u x u r i a n t  and r e d u n d a n t ,  he c o m p resses  l i n e s  w i t h  a n  e x -  I  
p e r t  h a n d .  'While n o t  making su c h  a p r a c t i c e  a  h a b i t ,  he doesl 
c u t  w i t h  a s u r e  c o n t r o l  i f  he f e e l s  i t  w i l l  improve h i s  own 
f o r k .  One o r  two exam ples  w i l l  s u f f i c e ;
. . . e t  nos  
c o n s i l i u m  dedimus S u l l e s ,  p r i v a t u s  u t  a l t u m  
d o r m i r e t
( I ,  15 - 1 7 )
îecomes " a d v i s i n g  S y l l a  t o  a p r i v a t e  gown" ( I ,  2 2 ) ,  and i n  t h ^  
u i x t h  s a t i r e  t h e  f o u r  l i n e s .
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Sed c a n t e t  p o t i u s  quara t o ta m  p e r v o l e t  urbem 
audax e t  c o e t u s  p o s s i t  quae f e r r e  v l r o r u m  
cumque p a l u d a t i s  d u c ib u s  p r a e s e n t e  m a r i t o  
i p s a  l o q u i  r e c t a  f a c i e  s i c c i s q u e  m a m i l l i s ,
(VI,  398 - 4 0 1 )
a r e  packed  i n t o
I f  she  l o v e  s i n g i n g ,  l e t  h e r  s i n g  a t  home ; j
Not s t r u t  i n  s t r e e t s ,  w i t h  Amazonian p a c e ,
(VI,  5 2 2 - 5 2 3 )
w i t h  an  o r i g i n a l  s u m m ar iz in g  l i n e  a d d ed :  !
F o r  t h a t ' s  t o  c u c k o l d  t h e e  b e f o r e  t h y  f a c e .  :
(VI,  5 2 4 )
W ith  t h e  c o m p l e t i o n  o f  J u v e n a l  Dryden em erges  f rom an 
e x p e r i m e n t a l  p e r i o d  and s e t t l e s  on a more n e a r l y  r o u t i n e  
method of  t r e a t i n g  im a g e ry  i n  th e  t r a n s l a t i o n s .  Changes i n  
i n t e r p r e t a t i o n  o f  t h e  o r i g i n a l ,  d ev e lo p m e n t  o f  h i s  own Images 
f ro m  f a c t u a l  d e s c r i p t i o n s ,  an  o c c a s i o n a l  c o n t r a c t i o n  o f  f igure ,  
and e x p a n s i o n  by summary l i n e s ,  added  d e t a i l s ,  and  q u a l i f y i n g  
words  and  p h r a s e s  a r e  made w i t h  even  more f r e e d o m  i n  t h e  s a t ­
i r e s  o f  P e r s i u s .  I n  c o n j u n c t i o n  w i t h  D r y d e n ' s  u n r e s t r a i n e d  
h a n d l i n g  o f  t h e  f i g u r e s  o f  s p e e c h  i n  t h e  t r a n s l a t i o n s ,  h i s  i n ­
c r e a s i n g  o v e r - a l l  e x p a n s i o n  o f  t h e  L a t i n  poems s h o u ld  be n o t e d .  
De Rerum N a t u r a , t h e  most s u s t a i n e d  p i e c e  b e f o r e  t h e  s a t i r e s ,  
was e x t e n d e d  f ro m  603  l i n e s  t o  762 l i n e s ,  and  t h e  t h r e e  Ovid-  
i a n  e p i s t l e s  com bined  were  o n ly  25  l i n e s  l o n g e r  t h a n  t h e  o r i g ­
i n a l s ;  i n  b o t h  i n s t a n c e s  t h e  E n g l i s h  v e r s i o n s  were  a c t u a l l y  
c o m p re s s e d ,  s i n c e  t h e  L a t i n  l i n e  i s  a p p r o x i m a t e l y  seven  s y l ­
l a b l e s  l o n g e r  t h a n  t h e  E n g l i s h  iam bic  p e n t a m e t e r .  However,  
he  r e s p o n d e d  t o  t h e  c o n g e n i a l  a tm o sp h e re  o f  t h e  Roman s a t i r e s
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w i t h  an  e x u b e ra n c e  t h a t  i n c r e a s e d  th e  l e n g t h  o f  t h e  f i v e  s a t ­
i r e s  of  J u v e n a l  by more t h a n  7$0 l i n e s  and a l m o s t  d o u b le d  th e  
s i x  s a t i r e s  o f  P e r s i u s  by r u n n in g  t h e  661). l i n e s  t o  1269•
S in c e  much o f  t h e  e x p a n s i o n  i n  P e r s i u s  i s  done  a r o u n d  t h e  
im ag e ry ,  an  e x a m i n a t i o n  o f  a few f i g u r e s  o f  s p e e c h  s h o u ld  r e ­
v e a l  an even  g r e a t e r  In d ep e n d en ce  th a n  Dryden h a s  shown i n  h i s  
J u v e n a l .
In  t h e  f i r s t  s a t i r e  P e r s i u s  m e n t io n s  i n  h i s  d i s c u s s i d n  
o f  t h r e e  g r e a t  w r i t e r s  of  o ld  comedy such  p h y s i c a l  r e a c t i o n s  |
a s  growing p a l e ,  h a v i n g  a good e a r ,  and b e in g  moved by what |
one h e a r s .  Out of  t h e s e  r e f e r e n c e s  Dryden d e v e l o p s  a s e r i e s  : 
o f  c o u p l e t s  i n  which  a l l  t h e  m e ta p h o rs  a r e  o r i g i n a l  a d d i t i o n s :
I
He who, w i t h  b o l d  C r a t i n u s ,  i s  i n s p i r ' d  |
With z e a l ,  and e q u a l  i n d i g n a t i o n  f i r ’ d ;
Who a t  enormous v i l l a i n y  t u r n s  p a l e .
And s t e e r s  a g a i n s t  i t  w i t h  a f u l l - b l o w n  s a i l ,  j
Like  A r i s t o p h a n e s ;  l e t  him b u t  s m i l e  I
On t h i s  my h o n e s t  work,  t h o ’ w r i t  i n  homely  s t y l e ;  '
And i f  two l i n e s  o r  t h r e e  i n  a l l  t h e  v e i n
Appear  l e s s  d r o s s y ,  r e a d  t h o s e  l i n e s  a g a i n .
May t h e y  p e r f o r m  t h e i r  a u t h o r ’ s j u s t  i n t e n t .
Glow i n  t h y  e a r s ,  and  i n  t h y  b r e a s t  f e r m e n t .  |
( I ,  247 - 2 5 6 ) :
And l a t e r  when P e r s i u s  m e n t io n s  t h e  d e v e lo p m e n t  f rom  b o y i s h  i
p l e a s u r e s  t o  th e  s e d a t e n e s s  o f  a g e ,  Dryden t u r n s  t h e  h i n t  in t;o
t h r e e  c o u p l e t s  c a r r y i n g  t h r e e  images  on a c e n t r a l  theme o f
books  and  r e a d i n g .  Prom a l i n e  i n  t h e  f i f t h  s a t i r e ,  " v i v e  i
memor l e t i ,  f u g i t  h o r a , "  Dryden p i c k s  up t h e  f i g u r e  i n  " f u g i t j
h o r a "  and d ev e lo p s  t h e  v i v i d  image i n  I
j
Death  s t a l k s  b e h in d  t h e e ,  and ea c h  f l y i n g  h o u r  !
Does some l o o s e  rem n an t  o f  t h y  l i f e  d e v o u r .  }
(V, 22 2 - 2 2 3 ) I
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I n  t h e  s i x t h  s a t i r e  f o u r  and  a h a l f  l i n e s  e x p lo d e  i n t o  e l e v e n
c o n t a i n i n g  two images drawn from r e l i g i o n ,  one r u n n i n g  th r o u g h
a  c o u p l e t  an d  th e  o t h e r  e x t e n d i n g  o v e r  f o u r  l i n e s .  I n  t h e
o p e n in g  c o u p l e t  Dryden a s s o c i a t e s  t h e  i d e a  o f  d u t y  w i t h  t h e
r i t e s  o f  t h e  c h u rc h .
Thus I  would l i v e ;  b u t  f r i e n d s h i p ' s  h o l y  band.
And o f f i c e s  o f  k i n d n e s s ,  h o l d  my hand ,
(VI,  $ 9 -6 0 )
and e n d s  t h e  p a s s a g e  w i t h  a  s e x u a l  as  w e l l  a s  a r e l i g i o u s  
m e ta p h o r .
T h e i r  im ages ,  t h e  r e l i c s  o f  t h e  w rack .
Torn  f rom t h e  n ak ed  poop, a r e  t i d e d  back  
By t h e  w i l d  w av es ;  a n d ,  r u d e l y  th row n  a s h o r e .
L ie  i m p o t e n t ,  n o r  can  t h e m s e lv e s  r e s t o r e .
(VI,  6 6 - 6 9 )
I
These  q u o t a t i o n s  f rom  P e r s i u s  show t h e  r e s u l t s  o f  Dry­
d e n '  s n o t  w h o l l y  u n e x p e c t e d  swing away from p a r a p h r a s e  tow ard  
t h e  u n s h a c k l e d  f reedom  o f  i m i t a t i o n .  Supreme c o n f i d e n c e  in  
h i s  a b i l i t y  t o  m a n i p u l a t e  h i s  p o e t ' s  images  h a s  r e p l a c e d  t h e  ; 
t i m i d i t y  e x h i b i t e d  i n  h i s  f i r s t  t r a n s l a t i o n s .  An e x c e l l e n t  
i l l u s t r a t i o n  o f  D r y d e n ' s  t e c h n i q u e  i s  t h e  f i g u r e  from P e r s i u s | '
I
f i r s t  s a t i r e  i n  w h ich  Dryden s h i f t s  t h e  s e n s e  image f rom  touch 
t o  s i g h t .  I n  s p e a k in g  o f  c e r t a i n  v e r s e  P e r s i u s  compares  i t s  
sm o o th n e s s  t o  t h a t  w h ich  a  p e r s o n  f e e l s  when he p a s s e s  h i s  I  
f i n g e r  o v e r  t h e  j o i n i n g s  i n  a s t a t u e .  D r y d e n ' s  v e r s i o n  r u n s  | 
a s  f o l l o w s  : I
i
The v e r s e  i n  f a s h i o n  i s ,  when numbers f l o w ,  |
S o f t  w i t h o u t  s e n s e ,  and  w i t h o u t  s p i r i t  s lo w ;  |
So smooth and  e q u a l ,  t h a t  no s i g h t  c a n  f i n d  j
The r i v e t ,  where  t h e  p o l i s h ' d  p i e c e  was j o i n ' d .  !
( I ,  120 - 1 2 3 ) I
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To show t h a t  th e  l i n e s  do f lo w ,  Dryden u s e s  a l l i t e r a t i o n  and 
a s s o n a n c e ,  d ep en d in g  h e a v i l y  upon th e  l i q u i d  £  and t h e  s o f t  
o and e .  S k i l l f u l l y  he j a r s  t h e  r e a d e r  w i t h  the  u n e x p e c t e d  
b r e a k  a f t e r  " r i v e t "  and  t h e n  l e t s  the  l i n e  s l i d e  sm oo th ly  
t h r o u g h  " p o l i s h ' d  p i e c e . "  As many of  P e r s i u s ' "ha rd  m e ta p h o r s  
and f o r c ' d  e x p r e s s i o n s "  d i s a p p e a r  u n d e r  t h e  co m p e te n t  t o u c h  
o f  t h e  s e v e n t e e n t h  c e n t u r y  s a t i r i s t - t r a n s l a t o r ,  t h e  o b scu re  
and d i f f i c u l t  L a t i n  p o e t  w ea rs  a  d r e s s  n o t  h i s  own, b u t  he 
s t i l l  w ears  i t  w i t h  s t y l e .
Dryden n o t  o n l y  d e v e lo p e d  a p a r t i c u l a r  t e c h n i q u e  a s  he 
worked w i t h  t h e  f i g u r e s  of  s p e e c h  of  h i s  p o e t s  b u t  a l s o  f o l ­
lowed a c r i t e r i o n  s e t  f o r t h  e a r l y  i n  h i s  p o e t i c a l  c a r e e r  b e ­
f o r e  s k i l l  m a tched  a e s t h e t i c  a w a r e n e s s .  He b e l i e v e d  t h a t  
t h e r e  was a  p r o p e r  w i t  f o r  e a c h  ty p e  o f  v e r s e ,  be i t  s a t i r e ,  
l y r i c ,  o r  n a r r a t i v e ;  more t h a n  t h a t ,  a p p r o p r i a t e  m e taphors  
m us t  conform  t o  t h e  theme f o r  p e r f e c t i o n  o f  t h e  a r t i s t i c  whole. 
The im a g e ry  i n  h i s  t r a n s l a t i o n s  o f  J u v e n a l  and P e r s i u s  c a r r i e s
o u t  t h i s  p r i n c i p l e  o f  s u i t i n g  ornament  t o  s u b j e c t  and s t y l e .  :
i
He s k i l l f u l l y  a d a p t s  t h e  s o u r c e s  o f  h i s  im ag e ry  t o  t h e  subject  
m a t t e r  o f  t h e  f i v e  s a t i r e s  o f  J u v e n a l .  S e r v in g  as  an  i n t r o -  ; 
d u c t i o n ,  t h e  f i r s t  s a t i r e  a t t a c k s  th e  d e c a d e n t  l i t e r a r y  t a s t e ;  
i n  Rome and  p r o p o s e s  t o  expose  t h e  f o l l i e s  and v i c e s  o f  t h e  
a g e .  Here D r y d e n ' s  l e a d i n g  s o u r c e  o f  o r i g i n a l  images  i s  D ai ly  
L i f e . The d a n g e r s  e n c o u n t e r e d  i n  Rome, t h e  wan ton  l u x u r y  in  
h i g h  p l a c e s ,  and t h e  i n e q u a l i t y  b e tw een  t h e  poor  and th e  r i c h  
a r e  a s s a i l e d  i n  t h e  n e x t  s a t i r e .  New f i g u r e s  t h i s  t im e  a r e
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f rom  N a tu r e  and Body and B o d i l y  A c t i o n , f o l l o w e d  c l o s e l y  by 
Animals  and  D a i l y  L i f e » The s i x t h  s a t i r e ,  c a l l e d  on o c c a s i o n  
"The Dream o f  U n lo v e ly  Women," p i c t u r e s  t h e  t e r m a g a n t ,  t h e  
b l u e - s t o c k i n g ,  t h e  a d u l t e r e s s ,  t h e  s u p e r s t i t i o u s  w i f e ,  and 
many o t h e r s .  A p p r o p r i a t e l y  enough  D r y d e n ' s  images  s tem  from 
Body and B o d i l y  A c t i o n  w i th  N a tu r e  s e c o n d .  J u v e n a l ' s  m a s t e r ­
p i e c e ,  t h e  t e n t h  s a t i r e ,  i s  a  b i t t e r ,  d e f e a t e d  poem t h a t  f inds  
p r a y e r s  and w i s h e s  i n  v a i n  and no l i f e  w o r t h  l i v i n g .  D a i l y  
L i f e , acco m p an ied  by N a tu r e  and Body and B o d i l y  A c t i o n , offers  
t h e  s o u r c e  f o r  t h e  o r i g i n a l  f i g u r e s  o f  s p e e c h .
H is  s o u r c e s  o f  im ag e ry  a r e  a l s o  a p p r o p r i a t e  f o r  th e  
s u b j e c t  m a t t e r  and  t o n e  o f  t h e  s a t i r e s  by  P e r s i u s .  I n  the  
f i r s t  s a t i r e  P e r s i u s  a t t a c k s  t h e  c o r r u p t i o n  i n  t a s t e  and 
l i t e r a t u r e  w h i l e  a  f r i e n d  d e f e n d s  su ch  l i t e r a t u r e .  Here Dry­
den  draws  t h e  g r e a t e s t  number o f  h i s  o r i g i n a l  images  from 
D a i l y  L i f e , i n c l u d i n g  r e f e r e n c e s  t o  S p o r t s ,  Government and 
A u t h o r i t y ,  t h e  A r t s  an d  C r a f t s ,  T r a d e ,  and  E d u c a t i o n ;  t h i s  
g ro u p  i s  c l o s e l y  f o l l o w e d  by f i g u r e s  f rom  Body and  B o d i l y  Ac­
t i o n , w i t h  r e f e r e n c e s  t o  P h y s i c a l  A c t i o n ,  Food and  D r in k ,  and  
S i c k n e s s .  The re  a r e  few f i g u r e s  o f  s p e e c h  i n  t h e  s h o r t  s eco n d  
s a t i r e  i n  w h ich  P e r s i u s  c r i e s  o u t  b i t t e r l y  a g a i n s t  t h o s e  who i 
o f f e r  h y p o c r i t i c a l  p r a y e r s  w h i l e  t h e y  p r a y  i n  s e c r e t  f o r  u n -  : 
w o r th y  t h i n g s .  F i t t i n g l y  enough  th e  m a j o r i t y  o f  t h e  f i g u r e s  
a r e  t a k e n  f ro m  Body and  B o d i l y  A c t i o n , w i t h  Food and  D r in k  and  
P h y s i c a l  A c t i o n  l e a d i n g  t h e  s p e c i f i c  s o u r c e s .  H e ld  up  t o  scoik 
i n  t h e  t h i r d  s a t i r e  a r e  t h o s e  who a r e  l i v i n g  u n w o r th y  l i v e s  i
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a l t h o u g h  t h e ^  know t h a t  o n ly  t h r o u g h  a t r u e  p h i lo s o p h y  w i l l  
t h e y  a t t a i n  v i r t u e .  In  k e e p in g  w i t h  t h e  theme,  t h e  f i g u r e s  
t h a t  Dryden adds  a r e  from Domestic  L i v i n g  w i t h  p a r t i c u l a r  r e f ­
e r e n c e  t o  L i f e  an d  D ea th ,  F i r e  and L i g h t ,  and Home. The fourth 
s a t i r e ,  l i k e  t h e  s i x t h ,  h a s  p a s s a g e s  t h a t  a r e  " b ro a d  and  f u l ­
some."  I n  t h i s  s h o r t e s t  o f  t h e  s a t i r e s  t h e  added f i g u r e s  a r e  
s p r e a d  a l m o s t  e q u a l l y  among t h r e e  m a j o r  c l a s s e s — D a i l y  L i f e , 
Body and B o d i l y  A c t i o n , and N a t u r e , a l l  s o u r c e s  e s p e c i a l l y  
a p p r o p r i a t e  f o r  a  s a t i r e  t h a t  h o l d s  i n  con tem pt  t h e  l e a d e r  
who p r o f e s s e s  t o  g o v e rn  th e  m u l t i t u d e  y e t  whose own c o n c e p t i o n  
o f  l i f e  i s  an i g n o b l e  one .  I n  t h e  f i f t h  poem t h e  Animal c l a s ­
s i f i c a t i o n  l e a d s  f o r  t h e  o n ly  t im e  i n  t h e  s a t i r e s  and ,  w i t h  
D a i l y  L i f e , i s  n a t u r a l l y  a d a p t e d  t o  t h e  s t o i c  t h e o r y  t h a t  a l l  
men a r e  s l a v e s  u n t i l  t h e y  have l e a r n e d  t h e  r i g h t  p r i n c i p l e s  o f  
l i v i n g ,  s u c h  a s  c o n t r o l l i n g  t h e i r  p a s s i o n s  and h o l d i n g  v i r t u e  
a s  t h e  h i g h e s t  g o a l .  A p t ly  enough  many o f  t h e  f i g u r e s  i n  t h i s  
s a t i r e  a r e  a l s o  f rom  N a tu re  and Body and  B o d i l y  A c t i o n . The 
f i n a l  s a t i r e  was w r i t t e n  t o  c o n v in c e  men o f  t h e  f o l l y  o f  d e -  ; 
s i r i n g  r i c h e s  w h i c h  t h e y  w i l l  u se  i m p r o p e r l y .  For  t h e  f i r s t  î
i  '
t im e  in  t h e  s i x  s a t i r e s  L e a rn in g  becomes t h e  c h i e f  s o u r c e  o f  : 
t h e  im a g e r y ,  t h e  f i g u r e s  b e in g  drawn f ro m  th e  Law, R e l i g i o n ,  ; 
and t h e  C l a s s i c s .
Dryden added  I 36 f i g u r e s  o f  s p e e c h  t o  J u v e n a l ' s  f i v e  ' 
s a t i r e s ,  w i t h  t h o s e  b a s e d  on D a i l y  L i f e  and Body and B o d i l y  
A c t i o n  t o t a l i n g  a l m o s t  h a l f  t h e  num ber .  These  a r e  f o l l o w e d  I  
lj)y f i g u r e s  f rom N a t u r e . Domestic  L i v i n g , L e a r n i n g . A n im a l s . |
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t h e  A r t s , and I m a g i n a t i v e , i n  t h a t  o r d e r .  His c o n t r i b u t i o n s  
t o  th e  s a t i r e s  o f  P e r s i u s  i n c l u d e d  more t h a n  one hun d red  f i g ­
u r e s  o f  s p e e c h ,  most  of  t h e s e  b e in g  drawn from D a i l y  L i f e ,
Body and B o d i l y  A c t i o n , W a tu re , and Animals  i n  t h a t  o r d e r  o f  
f r e q u e n c y .  I n  s p e c i f i c  g r o u p s  F o u r - f o o t e d  A n im als ,  Government 
and A u t h o r i t y ,  and Food and D r in k  l e a d  w i t h  e i g h t  e a c h .  Thus 
i n  e a c h  o f  t h e  two g ro u p s  of  s a t i r e s  D a i l y  L i f e  and Body and 
B o d i l y  A c t i o n  and  N a tu re  a r e  t h e  p r i n c i p a l  s o u r c e s  o f  im agery  
e x p l o r e d  by Dryden— sound c h o i c e s  f o r  works d e a l i n g  w i t h  t h e  
mora l  c o r r u p t i o n  and f o l l i e s  o f  m ank ind .  Even th o u g h  he made 
c l e a r  h i s  m ethod  o f  t r a n s l a t i o n ,  c r i t i c s  have  c o n t i n u e d  t o  
c e n s u r e  him f o r  ad d in g  new f i g u r e s  o f  s p ee c h  and c h a n g in g  t h e  
ones  he fo u n d  i n  t h e  o r i g i n a l  poems.  #hen  he r e f e r s  t o  " B e th -  
l e m ' s  n o b l e  c o l l e g e "  ( t h e  famous l u n a t i c  a sy lum  i n  London) o r  
t o  h i s  d o c t o r .  G ib b o n s ,  o r  t o  S h a d w e l l ,  when he s e e s  a  " r e d ­
c o a t  r i s e  f rom  e v e r y  bush"  and u s e s  "pounds"  i n s t e a d  o f  " s e s ­
t e r c e s , "  he a r o u s e s  even  g r e a t e r  i n d i g n a t i o n  among t h o s e  
s c h o l a r s  who p r e f e r  a l i t e r a l  t r a n s l a t i o n  o f  t h e  two famous
i
s a t i r i s t s .  Dryden,  however ,  w r o t e  t o  p l e a s e  h i s  r e a d e r s ,  not: 
t o  im p re s s  t h e  s c h o l a r s  and c r i t i c s ,  and s u c h  i n n o v a t i o n s  he  - 
f e l t  p r o v i d e d  t h a t  p l e a s u r e .  He makes t h e s e  s a t i r e s  h i s  own ; 
poems by " h i s  d r e s s i n g , "  a s  D r .  Jo hnson  would  s a y .  Having 
s t u d i e d  h i s  p o e t s  c a r e f u l l y ,  he s e l e c t e d  f o r  h i s  own c o n t r i ­
b u t i o n s  t o  t h e  f i e l d  of  im a g e ry  f i g u r e s  t h a t  a r e  ha rm o n io u s  
w i t h  and n a t u r a l l y  a d a p t e d  t o  the s u b j e c t .  P e r s i u s  and J u v e 4 
h a l  a r e  m o r a l i s t s ;  t h e y  a r e  r e f o r m e r s  and r e a l i s t s .  Here  he I
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f i n d s  no p l a c e  f o r  images  f rom  t h e  A r t s  o r  t h e  I m a g i n a t i o n ; 
i n s t e a d ,  t h o s e  drawn from D a i l y  L i f e , Body and B o d i ly  A c t i o n , 
and Mature make up t w o - t h i r d s  of a l l  t h e  f i g u r e s  he added  t o  
t h e  s a t i r e s  of t h e  two Roman p o e t s .
F i n a l l y  any  d i s c u s s i o n  o f  D r y d e n ' s  imagery  i n  h i s  J u ­
v en a l  and P e r s i u s  must  e v e n t u a l l y  c e n t e r  on h i s  c o a r s e n e s s  o f  
mind and t h e  obscene  m e taphors  s c a t t e r e d  th ro u g h o u t  t h e s e  s a t ­
i r e s .  The c a s t i g a t o r s  who have a t t a c k e d  D r y d e n ' s  work as  v u l ­
g a r  and i n d e c e n t  have  n o t  n e g l e c t e d  t h e  t r a n s l a t i o n s .  Even 
t h o s e  f r i e n d l y  tow ard  him have  n o t  b e e n  a b l e  t o  i g n o r e  t h e  
overwhelming  e v i d e n c e .  S c o t t  t h o u g h t  t h a t  D ry d e n 's  t r a n s l a -  ; 
t i o n  o f  J u v e n a l ,  e s p e c i a l l y  t h e  s a t i r e  a g a i n s t  women, ’’c o n ­
s i d e r a b l y  r e f i n e d  and s o f t e n e d  f rom  t h e  g r o s s n e s s  o f  t h e  L a t i n  
p o e t , ” b u t  he f e l t  t h a t  th e  l a t e r  t r a n s l a t i o n s  c o n t a i n e d  many 
spec imens  o f  i n d e l i c a c y  and many c o a r s e  e x p r e s s i o n s . ^  In  a 
d i r e c t l y  a d v e r s e  v iew  o f  t h e  J u v e n a l ,  Macaulay  i s s u e d  a  c a u s ­
t i c  c o n d e m n a t io n ;
Even when he p r o f e s s e d  t o  t r a n s l a t e  he c o n s t a n t l y  w andered  
f rom h i s  o r i g i n a l s  i n  s e a r c h  o f  im ages  which ,  i f  he had  | 
f o u n d  them i n  h i s  o r i g i n a l s ,  he o u g h t  t o  have sh u n n e d .  ; 
'•flhat was bad became worse i n  h i s  v e r s i o n .  ilVhat was inno-i 
c e n t  c o n t r a c t e d  a t a i n t  f ro m  p a s s i n g  t h r o u g h  h i s  mind .
He made th e  g r o s s e s t  s a t i r e s  of  J u v e n a l  more g r o s s ,  i n t e r ­
p o l a t e d  l o o s e  d e s c r i p t i o n s  i n  t h e  t a l e s  o f  B o c c a c c io ,  and 
p o l l u t e d  t h e  sw ee t  and l i m p i d  p o e t r y  o f  t h e  G eorg ics_w i th i  
f i l t h  w h ich  would have moved t h e  l o a t h i n g  o f  V i r g i l .  ’
^Works, I ,
2Thomas B a b in g to n  M acaulay ,  The H i s t o r y  o f  E n g la n d  
f rom t h e  A c c e s s i o n  o f  James I I  (5 v o l s . ;  B o s to n :  C rosby ,  
N i c h o l s ,  Lee and Company, 1 5 6 1 ) ,  I I ,  l55*
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D i s t o r t i o n  o f  f a c t s  makes M a c a u l a y ' s  o p i n i o n  c r i t i c a l l y  u n ­
sound ,  b u t  i t s  b a s i c  c o n c l u s i o n s  a r e  th e  same as  t h o s e  h e l d  
by  many o t h e r  n i n e t e e n t h  c e n t u r y  c r i t i c s .  The u n s y m p a t h e t i c  : 
C h r i s t i e  d i d  n o t  i n c l u d e  any  o f  t h e  t r a n s l a t i o n s  from t h e  
G re e k  and Roman p o e t s  i n  h i s  e d i t i o n  o f  t h e  poems, b u t  i n  t h e  
i n t r o d u c t i o n  t o  t h e  volume he w r i t e s ;
H is  f i r s t  p l a y s  p a n d e r e d  t o  low t a s t e s  by c o a r s e  l a n g u a g e  
and i n d e c e n t  i d e a s ;  and i n  t h i s  r e s p e c t  Dryden c o n t i n u e d  
as  he b e g a n ,  showing n o t  o n ly  i n  h i s  co m ed ie s ,  b u t  i n  
o t h e r  w orks ,  a s  i n  T r a n s l a t i o n s ,  and  ev en  i n  b i s  l a t e s t  
F a b l e s  f ro m  C h au c e r  and B o c c a c c io ,  a  p r u r i e n t  l o v e  o f  thO 
i n d e c e n t , ^ w h i c h  i s  a  b l o t  on h i s  c h a r a c t e r  and t a r n i s h e s  
h i s  f a m e .
And P r o f e s s o r  Noyes i n  s i l e n t  d i s a p p r o v a l  o m i t s  one o f  D r y d e n ' s  
e x p l a n a t o r y  n o t e s  on th e  f o u r t h  s a t i r e  o f  P e r s i u s  and p a r t  o f  
a n o t h e r ,  t h e  o n ly  e x p u r g a t i o n  in  h i s  v a l u a b l e  e d i t i o n  o f  t h e  j 
poems. A c t u a l l y  o n l y  t h r e e  added  im ages  i n  D r y d e n ' s  J u v e n a l  
a r e  t r u l y  o b s c e n e — t h e  d i s g u s t i n g  p i c t u r e  of  o l d  age i n  t h e  i 
t e n t h  s a t i r e  ( l i n e s  328 - 33 I ) ,  and two i n  t h e  s i x t h  s a t i r e  
t h a t  d e s c r i b e  t h e  eunuchs  ( l i n e s  ^ ^ 6 - ^ 8 8 , O th e r
p a s s a g e s  l o s e  t h r o u g h  t h e i r  b o l d n e s s  t h e  e l e g a n c e  and d i g n i t y  
t h a t  b e l o n g  t o  J u v e n a l .  Of a l l  t h e  images  i n  D r y d e n ' s  t r a n s ­
l a t i o n s  o f  t h e  s a t i r e s  t h e  most  i n d e c e n t  and  o f f e n s i v e  a r e  
t h o s e  c o n c e r n i n g  t h e  s e c r e t  v i c e s  o f  Nero d e s c r i b e d  i n  tho  
f o u r t h  s a t i r e  o f  P e r s i u s .  D r y d e n ' s  e x p a n s i o n  o f  P e r s i u s '  
w a r n in g  n o t  t o  y i e l d  t o  the  lewd d e s i r e s  i s  f a r  from d i s c r e e t .
^W. D. C h r i s t i e ,  "Memoir o f  D ry d e n ,"  The P o e t i c a l  
Works o f  Jo h n  Dryden (London; M acm il lan  a n d  CÔ77 1 8 ^ 7 ) ,  
p .  x x v i .
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F i f t e e n  l i n e s  (IV,  8^ - 9 8 ) i n c l u d e  t h r e e  m e tap h o rs  d e v e lo p e d  
from h i n t s  i n  t h e  o r i g i n a l ,  a l t h o u g h  P e r s i u s  does  n o t  u se  f i g ­
u r e s  o f  s p e e c h  to  d e s c r i b e  th e  p r a c t i c e s  of  t h e  p a r t i c u l a r  
v i c e s .  One o t h e r  m e tap h o r  i s  an e s p e c i a l l y  g r a p h i c  d e s c r i p ­
t i o n  o f  w h a t  t h e  em peror  s h o u ld  no t  do
*’ I f  some a l l u r i n g  g i r l ,  i n  g l i d i n g  by
S h a l l  t i p  t h e  w ink ,  w i t h  a  l a s c i v i o u s  e y e . "
( IV ,  115 - 1 2 0 )
Dryden d i d  add g r o s s  and i n d e c e n t  im agery  t o  t h e  s a t ­
i r e s  o f  J u v e n a l  and P e r s i u s ,  b u t  by a c t u a l  c o u n t  t h e r e  a r e
v e r y  few t r u l y  o b scen e  f i g u r e s  i n  t h e  more t h a n  t h r e e  th o u s a n d  
l i n e s  o f  t h e  t r a n s l a t i o n .  He d i d  change  t h e  f i g u r e s  i n  th e  
o r i g i n a l  by e x p a n s i o n  and c o n t r a c t i o n  and he even  m o d i f i e d  t h e  
meaning  on o c c a s i o n ,  b u t  h i s  i n t e r p r e t a t i o n s  c a r r y  a  v i g o r  
and  f r e s h n e s s  t h a t  n o t  o n ly  e x h i b i t  a r t i s t i c  c o n t r o l  b u t  s u i t  
t h e  o rn am en t  t o  t h e  s u b j e c t  and s t y l e .  He i n c r e a s e d  th e  num-: 
b e r  o f  l i n e s  beyond  t h a t  which t h e  d i f f e r e n c e  be tw een  L a t i n  
and  E n g l i s h  c o n s t r u c t i o n  j u s t i f i e s ,  b u t  h i s  v e r s i o n  i s  n e i t h e r  
v e r b o s e  n o r  t e d i o u s .  As a r e s u l t ,  h i s  t r a n s l a t i o n  o f  J u v e n a l  
and  P e r s i u s  i s  a  d i s t i n g u i s h e d  p e r fo r m a n c e  marked by an a r t i s ­
t i c  a w a r e n e s s  t h a t  e s t a b l i s h e d  c o m p le te  a u t h o r i t y  over  h i s  
r e a d i n g  o f  t h e  o r i g i n a l s .  Having emerged f rom  an e x p e r i m e n t a l  
p e r i o d ,  he h a s  f i x e d  upon a  p a r t i c u l a r  t e c h n i q u e  f o r  h a n d l i n g  
t h e  im ag e ry  i n  h i s  c l a s s i c a l  p o e t s .  He i s  now r e a d y  f o r  h i s  
g r e a t e s t  c h a l l e n g e ,  a  t r a n s l a t i o n  o f  t h e  works  o f  V i r g i l ,  b u t  
b e f o r e  he t u r n s  t o  t h i s  t a s k ,  he p i c k s  up once more h i s  Ovid,: 
t h i s  t im e  f o r  t h e  p l e a s i n g  a s s i g n m e n t  of  d o i n g  s e v e r a l
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s e l e c t i o n s  f rom  th e  Metamorphoses  f o r  T o n s o n 's  T h i r d  M i s c e l ­
l a n y .
" T h i r d  M i s c e l l a n y ’*
The T h i r d  M i s c e l l a n y , p u b l i s h e d  i n  J u l y  1693» had
among i t s  c o n t e n t s  t r a n s l a t i o n s  from Ovid’ s M etam orphoses»
i n c l u d i n g  a l l  o f  Book I  and s e l e c t i o n s  from Books IX and X I I I .
E v i d e n t l y  a b o u t  t h i s  t im e  he was work ing  on th e  f i r s t  book o f
O v id ’ 3 A r t  o f  Love and two o f  t h e  Amores, w h ich  were n o t  pub-
1
l i s h e d  u n t i l  a f t e r  h i s  d e a t h .  I t  has  b e e n  s u g g e s t e d  t h a t  
Dryden w i t h h e l d  t h e s e  p i e c e s  f rom th e  p r e s s  b e c a u s e  of  t h e i r  
e x t r e m e  i n d e c e n c y ,  b u t  t h e y  a r e  a lm o s t  m i l d  when compared wiüi 
c e r t a i n  p a s s a g e s  f rom  L u c r e t i u s  and h i s  J u v e n a l  and P e r s i u s .  
Even tho u g h  t h e  l a n g u a g e  i s  r a c y  and i n  p l a c e s  e x t r e m e l y  s u g ­
g e s t i v e ,  t h e  f l a g r a n t  c o a r s e n e s s  o f  t h e  s a t i r e s  i s  m i s s i n g .
A more p r o b a b l e  r e a s o n  f o r  t h e i r  d e l a y  i s  t h a t  Dryden c o u l d  
n o t  g e t  t h e  p r i c e  he w i s h e d .  T r a n s l a t i n g  was now a s e r i o u s  
b u s i n e s s  w i t h  him, f o r  i t  had  become h i s  m a jo r  s o u r c e  o f  i n -  i 
come.  He h a g g l e d  w i t h  Tonson o v e r  a  few g u i n e a s  f o r  a d d i ­
t i o n a l  l i n e s ,  and he h u r r i e d  t o  co m p le te  Book I  o f  t h e  Meta­
m orphoses  b e f o r e  T a t e ’ s t r a n s l a t i o n  a p p e a r e d .  As soon  a s  one 
p i e c e  of  work was f i n i s h e d  he t u r n e d  im m e d ia t e ly  t o  a  new i 
t a s k .  The s a t i r e s  were p u b l i s h e d  i n  O ctober  1692;  y e t  w i t h i n  
a few weeks Tonson had i n  h i s  hands  th e  s e l e c t i o n s  f rom Ovid,
^See t h e  l e t t e r  f rom  Dryden to  Tonson ,  d a t e d  Augus t  3 0 . 
[i 6 9 |  . L e t t e r s , p .  5 8 .
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which he r e a d  w i t h  a g r e a t  d e a l  o f  p l e a s u r e  and  t n o u g h t  n o t h ­
in g  c o u ld  be more e n t e r t a i n i n g . ^
Here a g a i n ,  as  i n  a l l  h i s  t r a n s l a t i o n s ,  Dryden i s  
r e a c h i n g  f o r  t h e  s p i r i t  o f  h i s  p o e t  a s  he t r i e d  t o  g iv e  t o  
t h e  E n g l i s h  v e r s i o n  O v id ' s  own “ n a t i v e  s w e e t n e s s ,  e a s i n e s s ,  
and sm o o th n ess"  and  t o  e s t a b l i s h  "a  k ind  o f  c a d e n c e ,  and . . 
a run  o f  v e r s e ,  a s  l i k e  t h e  o r i g i n a l ,  as  t h e  E n g l i s h  can  come 
up t o  t h e  L a t i n . I n  an e f f o r t  to  c r e a t e  t h e  smooth f lo w in g  
l i n e  Dryden r e s o r t e d  t o  a s t y l i s t i c  d e v i c e  t h a t  was t o  become 
t h e  t r a d e m a rk  o f  a ty p e  o f  p o e t i c  d i c t i o n  r e p r e h e n s i b l e  to  th e  
n i n e t e e n t h  c e n t u r y  p o e t s  and  c r i t i c s :  t h e  a d j e c t i v e  formed by 
a d d in g  ^  t o  a  s u b s t a n t i v e .  A l th o u g h  t h r e e  o r  f o u r  had  appeared 
i n  t h e  e p i s t l e s  o f  Ovid, t h e  f i r s t  n o t i c e a b l e  u se  of t h i s  type  
o f  a d j e c t i v e  i n  t h e  t r a n s l a t i o n s  was i n  t h e  s e l e c t i o n  from th e  
f i r s t  book o f  L u c r e t i u s ;  t h e  f i f t y - e i g h t  l i n e  p a s sa g e  i n c l u d e d  
th e  p h r a s e s  "wavy b r e a s t , "  " f l o w ' r y  p l a i n , "  " l e a v y  f o r e s t , "  
and "balmy b r e a t h . "  The two e c l o g u e s  o f  V i r g i l  i n  t h e  F i r s t  
M i s c e l l a n y  ( l 68ij.) had  no a d j e c t i v e s  o f  t h i s  c o n s t r u c t i o n  a l -  ■ 
th o u g h  the  o t h e r  e i g h t  t h a t  Dryden t r a n s l a t e d  f o r  h i s  c o m p le te
e d i t i o n  o f  V i r g i l  i n  1697 a r e  f u l l  o f  ex a m p le s .  F o r  t h e  S ec ­
ond M i s c e l l a n y  ( l 68$ ) ,  i n  w h ich  t h e  e x c e r p t s  f rom  L u c r e t i u s  
a p p e a r e d ,  Dryden t r a n s l a t e d  s e v e r a l  e p i s o d e s  f rom  t h e  A en e is  
t h a t  were  a l m o s t  e n t i r e l y  r e w r i t t e n  f o r  h i s  V i r g i l , and i n  t h e  
f i r s t  v e r s i o n  and  t h e  r e v i s i o n  t h e  y - a d j s c t i v e  had  an i n t e r ­
e s t i n g  r o l e .  I n  r e v i s i n g  he d ropped  "massy  s h i e l d "  and
I  p
L e t t e r s , p .  4 9 . '^ E s s a y s , i r .  1 0 .
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changed  " g r a s s y  p l a i n "  t o  " n e i g h b ’ r i n g  p l a i n "  and " r o s y  Morn" 
t o  " A u r o r a " ;  b u t  he added  "fumy g o d ,"  s u b s t i t u t e d  "bloomy 
yo u th "  f o r  "b loom ing  yo u th "  and " f o r k y  l i g h t n i n g "  f o r  " s t r e a k s  
o f  l i g h t n i n g , "  and  k e p t  " g r a s s y  f l o o r , "  "massy  s p e a r , "  and 
snowy h u e . "  Thus w i t h  a l l  h i s  s w i t c h i n g  a b o u t ,  b o t h  v e r s i o n s  
o f  the  e p i s o d e s  f rom  th e  A e n e i s  had  th e  same number o f  y -ad jec ­
t i v e s ,  and t h a t  number  was s m a l l .  I n  t h e s e  e a r l y  t r a n s l a t i o n s  
f rom  V i r g i l  a p p e a r e d  su c h  exam ples  o f  p o e t i c  d i c t i o n  as  " c r i m ­
s o n  s t r e a m "  and  " p u r p l e  f l o o d "  f o r  b l o o d ,  " l i q u i d  g o ld "  f o r  
h o n ey ,  and a  number o f  compounds b u t  t h e  c i r c u m l o c u t i o n s  and 
t h e  compounds a l s o  were l i m i t e d .  The p u r p o s e  o f  t h i s  b r i e f  
s u r v e y  o f  t h e  y - a d j e c t i v e  h a s  b e e n  t o  show t h a t  n o t  u n t i l  he 
t r a n s l a t e d  h i s  s e l e c t i o n s  f rom Ovid f o r  t h e  T h i r d  M i s c e l l a n y  ' 
d i d  h i s  s o - c a l l e d  p o e t i c  d i c t i o n  b u r s t  f o r t h  i n  h i s  t r a n s l a ­
t i o n s .  H e re ,  f o r  e x am p le ,  he u s e s  " w a t ' r y "  a t  l e a s t  t e n  t im e s  
i n  such  c o m b i n a t i o n s  as  " w a t ’ r y  p l a i n , "  " w a t ’ r y  w e l l , "  " w a t ’ r y  
f a m i l y "  and o t h e r s .  T h e re  a r e  a l s o  " f i n n y  f i s h , "  " f l a g g y  
w i n g s , "  " p i n y  s h a d e , "  " w o o l l y  c a r e , "  "moony h o r n , "  " s t e e p y  
way ,"  "sweepy sw ay ,"  and " f o r k y  r i s e "  ( t h e  tw in  peaks  o f  P a r ­
n a s s u s ) ,  t o  name o n ly  a  f e w .  S in c e  no more t h a n  t e n  o r  eleven 
exam ples  a p p e a r  i n  h i s  J u v e n a l  and  P e r s i u s ,  i t  i s  p o s s i b l e  t o  
e s t a b l i s h  t h a t  D ry d en ’ s " p o e t i c  d i c t i o n "  i n  t h e  t r a n s l a t i o n s  
was f l o u r i s h i n g  more t h a n  a  y e a r  b e f o r e  he began  work on t h e  
c o m p le te  V i r g i l . H is  u se  o f  t h i s  ty p e  o f  d i c t i o n  i s  d i r e c t e d  
and  c o n t r o l l e d  by h i s  i d e a  o f  p r o p r i e t y .  S in c e  t h e  t y p e  o f  
p o e t r y  he i s  now t r a n s l a t i n g  i s  d i f f e r e n t  f rom  th e  O v id ia n
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e p i s t l e s ,  t h e  e x c e r p t s  from L u c r e t i u s ,  and t h e  s a t i r e s  o f  t h e  
Roman p o e t s ,  he d e s i r e s  t o  l i f t  t h e  t o n e  tow ard  t h e  su b l im e  
t h r o u g h  e x p r e s s i o n s  t h a t  s u i t  h i s  c o n c e p t i o n  o f  m a t t e r  and 
s t y l e .  ';Vhat t o d a y  i s  r e g a r d e d  a s  an a f f e c t a t i o n  o f  e l e g a n c e  
was h i g h l y  a p p r o v e d  i n  th e  l a t e  s e v e n t e e n t h  c e n t u r y .
I n  a d d i t i o n  t o  t h e  s u d d en  r i s e  o f  t h e  y - a d j e c t i v e s  
t h e r e  a r e  o t h e r  d e v e lo p m e n t s  o f  i n t e r e s t  i n  t h e s e  s e l e c t i o n s  
f rom t h e  M e ta m o rp h o se s . D e s p i t e  D r y d e n ' s  b e l i e f  t h a t  O v i d ' s  
w i t  was t o o  c o p i o u s  and h i s  f a n c y  t o o  l u x u r i a n t ,  t h e  t r a n s l a t o r  
added t h i r t y - f i v e  f i g u r e s  o f  s p e e c h  and r e t a i n e d  a l l  b u t  s i x  
o f  O v id ' s  many e a s y  and s p o n ta n e o u s  im a g e s .  He h a d  p l a n n e d  
t o  t r a n s l a t e  l e s s  t h a n  s i x  h u n d r e d  l i n e s  o f  Book I ,  b u t  when 
he h e a r d  a b o u t  T a t e ' s  p r o p o s e d  t r a n s l a t i o n ,  he changed  h i s  
mind and  ad d ed  t h r e e  t r a n s f o r m a t i o n s  t h a t  made up an  a d d i t i o n a l  
two h u n d re d  l i n e s .  Only t h r e e  o f  th e  t h i r t y - t h r e e  images  c o n ­
t r i b u t e d  b y  Dryden a r e  i n  t h e s e  l a s t  two h u n d re d  l i n e s .  S i n c e  
t h e s e  a r e  f a s t  moving n a r r a t i v e s ,  t h e  o r i g i n a l s  c o n t a i n  few ! 
images w i t h  t h e  e x c e p t i o n  o f  t h e  Daphane s t o r y ;  t h u s  i t  i s  
p r o b a b l y  t h e  i n f l u e n c e  o f  O v i d ' s  l i n e s  r a t h e r  t h a n  D r y d e n ' s  
h a s t e  i n  c o m p o s i t i o n  t h a t  i s  r e s p o n s i b l e  f o r  t h e  l i m i t e d  num-j 
b e r  o f  f i g u r e s  i n  t h e  l a s t  t h r e e .  Once a g a i n  t h e  a d d i t i o n s  | 
a p p e a r  t o  be g o v e r n e d  by t h e  t y p e  of  v e r s e  and t h e  s u b j e c t  
m a t t e r .  H is  g r e a t e s t  s o u r c e  i s  D om est ic  L i v i n g , e s p e c i a l l y
f i g u r e s  b a s e d  on L i f e  and  D ea th  and F i r e  and L i g h t .  As many ;
1
o f  t h e  l i n e s  i n  t h e  o r i g i n a l  a r e  a b o u t  t h e  c r e a t i o n  o f  t h e  
e a r t h ,  t h e  w ar  o f  t h e  g i a n t s ,  and th e  t h w a r t e d  l o v e  o f  s e v e ra l
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g o d s ,  the  s o u r c e s  a r e  a p p r o p r i a t e .  The r e m a i n in g  images a r e
s p r e a d  t h r o u g h o u t  f i v e  o t h e r  m a jo r  c a t e g o r i e s ;  D a i l y  L i f e ,
Body an d  B o d i l y  A c t i o n , M a tu re , and I m a g i n a t i v e  have  f i v e
e a c h .  Animal f o u r .  To s e v e r a l  o f  t h e  a d d i t i o n s  he g i v e s  a
f a n c i f u l  t o u c h  t h a t  shows h i s  s k i l l  i n  f i n d i n g  a  m etaphor  t h a t
f i t s  h i s  p o e t ’ s i n t e n t i o n ;
About h e r  c o a s t s  u n r u l y  w a t e r s  r o a r .
And, r i s i n g  on a r i d g e ,  i n s u l t  t h e  s h o r e .
(3 8 -3 9 )
The b i l l o w s  f a l l ,  w h i l e  Neptune l a y s  h i s  mace 
On t h e  ro u g h  s e a ,  and sm ooths  i t s  f u r r o w ' d  f a c e .
A t h i n  c i r c u m f e r e n c e  o f  l a n d  a p p e a r s ;
And E a r t h ,  b u t  n o t  a t  o n ce ,  h e r  v i s a g e  r e a r s .
And p eep s  upon t h e  s e a s  f rom  u p p e r  g r o u n d s .
(^ 6 1 -^6 3 )
These  a r e  n o t  m a s t e r  s t r o k e s  o f  p o e t i c  i n s p i r a t i o n ,  b u t  t h e y  
do have  a  f r e s h n e s s  and v i v a c i t y  t h a t  p l e a s e .
Two o t h e r  s e l e c t i o n s  f ro m  Ovid i n  t h e  T h i r d  M i s c e l l a n y  
a r e  "The F a b le  o f  I p h i s  and I a n t h e "  f rom Book IX and "The 
F a b le  o f  A c i s ,  Polyphemus,  and  G a l a t e a "  f rom Book X I I I .  In  
th e  f i r s t  Dryden o m i t s  none o f  Ovid’ s images  a l t h o u g h  he adds  
tw e lv e  of  h i s  own, a  r a t h e r  h i g h  p e r c e n t a g e  f o r  a 211 l i n e  
e x c e r p t .  They a r e  a l l  b r i e f  m e ta p h o r s  t h a t  seem ready-m ade  
I n s t e a d  o f  t a i l o r e d  t o  f i t  t h e  poem; y e t  t h e  t a l e  must  have 
i n t e r e s t e d  Dryden,  f o r  i t  i s  t h e  s t o r y  o f  I p h i s ,  t h e  young 
g i r l  c h a n g ed  i n t o  a man so t h a t  she can wed l a n t h e ,  whom she 
l o v e s .  F i t t i n g l y  enough ,  f i g u r e s  drawn f ro m  Body and  B o d i ly  
A c t i o n  and  from D a i l y  L i f e  a c c o u n t  f o r  h a l f  th e  a d d i t i o n a l
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Im ages .  N a tu re  Images l e a d  i n  the  s t o r y  of  Polyphemus, who 
d e s i r e d  G a l a t e a ,  a s o u rc e  I n  k e ep in g  w i t h  t h e  m a t e r i a l  a s  Dry­
den  f o l l o w s  Ovid i n  t u r n i n g  t o  n a t u r e  f o r  many c o m p a r i s o n s .
I n  t h e  poem w hich  th e  C y c lo p s  s i n g s  t o  t h e  l o v e l y  G a l a t e a  a r e  
s i m i l e s  drawn f rom  Growing T h i n g s ,  t h e  Sea ,  and B i r d s ,  among i 
o t h e r s .  To a l o n g  l i s t  i n  t h e  o r i g i n a l  Dryden adds  t h r e e  that  
a r e  commonplace; G a l a t e a  i s  c o l d  l i k e  t h e  f o u n t a i n ,  more c l e a r  
t h a n  i c e ,  an d  w h i t e r  th a n  f a l l i n g  snow. O ther  c o n t r i b u t i o n s  
a r e  e q u a l l y  d u l l :  t o  s a y  t h a t  Po lyphem us’ eye i s  as  round  as  
a b a l l  o r  t o  speak  o f  h i s  h a i r  as  a " p l e n t e o u s  h a r v e s t "  i s  t o  
d rop  t o  t h e  d e p t h s  of  p o e t i c  f a n c y .  Not one f i g u r e  among t h e  
t e n  t h a t  Dryden adds  g i v e s  f o r c e  and l i f e  t o  t h e  poem; n o t  
one e x p r e s s e s  any i m a g i n a t i v e  i n s i g h t  on h i s  p a r t .
On t h e  o t h e r  hand ,  D ry d en ’ s t r e a t m e n t  o f  t h e  im agery  
i n  The A r t  o f  Love makes an i n t e r e s t i n g  c o m p a r i s o n .  A l th o u g h  
p u b l i s h e d  some y e a r s  a f t e r  h i s  d e a t h ,  i t  was e v i d e n t l y  w r i t t e n  
a b o u t  t h e  same t im e  t h a t  he was t r a n s l a t i n g  th e  s e l e c t i o n s  f o r  
th e  T h i r d  M i s c e l l a n y . L ik e  t h e  e x c e r p t s  f rom  L u c r e t i u s ,  The 
A r t  o f  Love i s  a  d i d a c t i c  poem, b u t  i t  i s  f u l l  o f  Ovid’ s d e ­
l i g h t f u l  images drawn f rom  n a t u r e  and t h e  e v e ry d a y  p u r s u i t s  
t h a t  man f o l l o w s .  Dryden adds  o n ly  n i n e t e e n  images i n  h i s  | 
v e r s i o n  o f  a l m o s t  n in e  h u n d r e d  l i n e s ,  t h e s e  b e i n g  drawn p r i -  i 
m a r i l y  f rom N a t u r e , Body and B o d i l y  A c t i o n , and D a i l y  L i f e ; 
t h e s e  a r e  s u r e l y  s u i t a b l e  s u b j e c t s  f o r  a book t h a t  p r o p o s e s  
t o  t e l l  t h e  l o v e r  th e  b e s t  p l a c e  t o  f i n d  a m i s t r e s s  t o  f i t  h i s  
t a s t e .  More i m p o r t a n t  t h a n  t h e  s o u r c e s  i s  what Dryden does  I
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w i t h  t h e  images  he f i n d s  i n  th e  o r i g i n a l .  He s h i f t s  the  point  
o f  e m p h as is  i n  one f i g u r e ,  c o m p resses  a n o t h e r ,  o r  expands  a 
t h i r d — each  movement and  change b e in g  d i r e c t e d  by an  a e s t h e t i c  
i n s i g h t  i n t o  t h e  o v e r - a l l  e f f e c t  of h i s  l i n e s .  Ovid s ay s  t h a t  
j u s t  a s  t h e  h u n t e r ,  t h e  f o w l e r ,  and t h e  f i s h e r m a n  must know 
t h e  b e s t  p l a c e  f o r  q u a r r y  so must t h e  l o v e r  l e a r n  f i r s t  t h e  
p l a c e  where  h i s  m i s t r e s s  goes  ( I ,  , He g i v e s  a d e t a i l e d
d e s c r i p t i o n  o f  t h e  h u n t e r ’ s method o f  c a t c h i n g  t h e  s t a g  and  
r e c o g n i z i n g  the  h a u n t s  of  t h e  b o a r ,  t h e n  p a s s e s  by  th e  f o w l e r  
and  t h e  a n g l e r  w i t h o u t  l i n g e r i n g .  Dryden t r e a t s  th e  same 
image i n  a d i f f e r e n t  manner  by p l a c i n g  t h e  f i s h e r m a n  f i r s t .
He goes  i n t o  d e t a i l  c o n c e r n i n g  th e  b e s t  method o f  f i s h i n g ,  
lumps t h e  f o w l e r  an d  h u n t e r  t o g e t h e r ,  a n d  o m i t s  r e f e r e n c e s  t o  
p a r t i c u l a r  a n i m a l s .  Tha t  f i s h i n g  was D ry d e n ’ s f a v o r i t e  p a s -  I  
t im e  may have had  so m e th in g  t o  do w i t h  t h i s  p a r t i c u l a r  s h i f t  
i n  e m p h a s i s .  A few l i n e s  l a t e r  when Ovid s a y s  t h a t  t h e  maidens 
i n  Rome a r e  a s  numerous a s  t h e  g r a p e s  o f  Methyma, t h e  f i s h  i n  
t h e  s e a ,  t h e  b i r d s  i n  t h e  t r e e s ,  and f i n a l l y  t h e  s t a r s  i n  ' 
h e a v e n  ( I ,  $ 7 - ^ 9 ) ,  Dryden om i ts  a l l  b u t  t h e  f i n a l  com par ison , ,  
p r o b a b l y  b e c a u s e  he t h o u g h t  Ovid t o o  l u x u r i a n t .  The r e s u l t  
i s  t h e  s i n g l e  c o u p l e t ,
I  The f a c e  o f  h e a v ’ n w i t h  f e w e r  s t a r s  i s  c ro w n ’d ,
1 Than b e a u t i e s  i n  t h e  Roman s p h e r e  a r e  f o u n d .
I (6 2 -6 3 )
j  I n  a d d i t i o n  t o  s h i f t i n g  t h e  e m p h a s i s  and  o m i t t i n g
p a r t s  o f  Images Dryden l e a v e s  out  f i f t e e n  f i g u r e s  o f  s p e e c h  
i n  The A r t  o f  L o v e . S e v e r a l  o f  t h e s e  o m i s s i o n s  a r e  n e c e s s a r y
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b e c a u s e  he ch o o se s  t o  i g n o r e  images  t h a t  Ovid u s e d  to  e s t a b ­
l i s h  a  f ram ew ork  f o r  t h e  b o o k .  O v i d ' s  o p e n in g  l i n e s  s u g g e s t  
t h a t  l o v e  must  be g u i d e d  by  s k i l l  j u s t  a s  s w i f t  s h i p s  and 
c h a r i o t s  a r e .  I n s t e a d  o f  d e v e l o p i n g  t h i s  i d e a ,  Dryden com­
p a r e s  a s c h o o l m a s t e r  w i t h  the  m a s t e r  o f  l o v e ,  an  open ing  f i g ­
u r e  t h a t  e x t e n d s  f o r  a b o u t  e i g h t e e n  l i n e s .  At i n t e r v a l s  d u r ­
i n g  the  book Ovid p i c k s  up h i s  s e a  im a g e r y ,  t h e  l a s t  l i n e  being 
"Hie t e n e a t  n o s t r a s  a n c o r a  i a c t a  r a t e s . "  F o r  t h i s  f i g u r e  o f  
d r o p p in g  t h e  a n c h o r  Dryden s u b s t i t u t e s  l i n e s  w i t h o u t  an Image,
P a r t  o f  my t a s k  i s  done ,  a n d  p a r t  t o  do;
But h e r e  ' t  i s  t im e  t o  r e s t  m y s e l f  and  y o u .
( 887- 8 8 8 )
Among o t h e r  o r i g i n a l  c o n t r i b u t i o n s  a r e  D r y d e n ' s  u s e  of  p u n s ,
a s  i n  "To e u n u c h s , who can  g i v e  no s o l i d  jo y s"  (573)» h i s
p o i n t e d  " t u r n s , "
Nor i n  t h e  p l a y h o u s e  l e t  h e r  s i t  a l o n e ;
For  s h e ' s  t h e  p l a y h o u s e  and  th e  p l a y  i n  one ,
  ( 5 6 2 - # #
and h i s  summary l i n e s ,  i l l u s t r a t e d  i n  t h e  c o u p l e t ,
For she  who r e a d s ,  i n  t im e  w i l l  a n sw e r  t o o ;
T h ings  m us t  be l e f t  by j u s t  d e g r e e s  t o  grow,
(548-249)
which  Dryden i n s e r t s  a f t e r  f o l l o w i n g  Ovid,  who h a s  t o l d  t h e  
l o v e r  n o t  to  g i v e  up hope when h i s  m i s t r e s s  s e n d s  back  h i s  
l e t t e r s  u n r e a d .
The images  added  i n  The A r t  o f  Love a r e  more e f f e c t iv e ,  
more n a t u r a l ,  an d  b e t t e r  i n t e g r a t e d  t h a n  t h o s e  i n  t h e  s e l e c ­
t i o n s  f ro m  t h e  M eta m orphoses , and  t h e y  seem t o  have  a t e l l i n g  
w i t  t h a t  i s  a b s e n t  f rom  th e  f i r s t  p i e c e s .  A c t u a l l y  Dryden
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seems t o  be m ark in g  t im e  i n  t h e s e  poems; t h e y  e x h i b i t  compe­
t e n t  work and  a r e  p l e a s a n t  t o  r e a d ,  b u t  the  imagery  l a c k s  t h e  
s p a r k l e  of  t h a t  i n  t h e  s a t i r e s .  I n  p a r t  t h e y  l o o k  b a ck  t o  
h i s  e a r l i e r  t r a n s l a t i o n s  and a t  t h e  same t im e  p o i n t  f o rw a r d  
i n  one p a r t i c u l a r — t h a t  i s ,  t o  h i s  u se  o f  p o e t i c  d i c t i o n  in  
h i s  V i r g i l »
" The Works of  V i r g i l ”
Having g i v e n  a  b r i l l i a n t  p e r fo r m a n c e  i n  h i s  J u v e n a l  
and  P e r s i u s  and an e n t i r e l y  a c c e p t a b l e  one i n  t h e  e x c e r p t s  
from Ovid,  Dryden now f a c e d  t h e  f o r m i d a b l e  t a s k  o f  t u r n i n g  
t h e  e n t i r e  works  o f  V i r g i l  i n t o  E n g l i s h .  The s u b j e c t  m a t t e r  
a s  w e l l  as  t h e  w i t  o f  t h e  s a t i r e s  had i n s p i r e d  him t o  make 
f l e x i b l e  t h e  a r t i f i c i a l  l i n e s  o f  J u v e n a l  and t o  r e d u c e  to  
sm oo thness  t h e  c o n t o r t e d  s t y l e  o f  P e r s i u s .  F in d in g  t h a t  Ovid 
s u i t e d  h i s  t a l e n t s ,  Dryden had  t r a n s l a t e d  t h e  f a b l e s  f rom  t h e  
Metamorphoses  w i t h  c a r e l e s s  e a s e  and The A r t  o f  Love w i t h  ev i­
d e n t  e n jo y m e n t .  V i r g i l ,  how ever ,  was a n o t h e r  m a t t e r .  As a 
t r a n s l a t o r  Dryden s o u g h t  i n  v a i n  f o r  t h e  key  to  t h e  s t y l e  t h a t  
i s  d i s t i n g u i s h e d  f o r  i t s  s w e e t n e s s  and  ad m i re d  f o r  i t s  s u b t l e  
q u i c k n e s s  o f  w i t .  T u r n s ,  a n a p h o r a ,  and i n v e r t e d  o r d e r ;  c i r ­
c u m l o c u t i o n s ,  a l l i t e r a t i o n ,  and  a s s o n a n c e — a l l  t h e  t e c h n i c a l  
t r i c k s  Dryden knew were u t i l i z e d  w i t h  s k i l l f u l  c o n t r o l .  From 
s i m p l i c i t y  t o  e x t r a v a g a n c e ,  f rom  d i g n i t y  t o  i n f o r m a l i t y ;  so  
t h e  t o n e  s h i f t e d  a s  he a t t e m p t e d  t o  c a p t u r e  t h e  e l u s i v e  s p i r i t
o f  t h e  o r i g i n a l  by e x p an d in g  s i m i l e s ,  r e v i v i n g  b u r i e d  metaphors,
I ;
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and I g n o r i n g  o t h e r s .  A l th o u g h  th e  t r a n s l a t i o n  c o n t a i n s  ob­
v io u s  w e a k n e s s e s ,  i t  s t i l l  r e m a in s  a  s p l e n d i d  a c h ie v e m e n t .
D ryden’ s A e n e i s  i s  an  E n g l i s h  c l a s s i c  and h i s  G e o rg ie s  
s u p e r i o r  t o  t h e  t r a n s l a t i o n s  made by b o th  h i s  c o n t e m p o r a r i e s  
an d  e a r l i e r  E n g l i s h  p o e t s ,  b u t  t h e  P a s t o r a l s  i s  t h e  l e a s t  s u c ­
c e s s f u l  o f  t h e  t h r e e .  I n d e e d ,  t h e  l i m i t e d  s e l e c t i o n s  he had 
t r a n s l a t e d  f rom  T h e o c r i t u s  had  a l r e a d y  p ro v e d  t h a t  he s im p ly  
d i d  n o t  have t h e  p o e t i c  tem peram ent  t o  cope w i t h  t h e  p a s t o r a l  
a s  an  a r t  f o r m . I n  t h e  F i r s t  M i s c e l l a n y  Dryden had  p u b l i s h e d  
s e v e r a l  e p i s o d e s  f rom th e  A ene is  and t h e  f o u r t h  and n i n t h  e c ­
l o g u e s .  A l l  o f  t h e s e  he i n c l u d e d  i n  t h e  co m p le te  w o rk s ,  t h e  
s e l e c t i o n s  f rom  t h e  A e n e i s  o n ly  a f t e r  e x t e n s i v e  r e v i s i o n s ,  
t h e  two e c l o g u e s  w i t h  few c h a n g e s .  For  i n s t a n c e ,  i n  the  
f o u r t h  p a s t o r a l  i n  t h e  l 6 8 ^  v e r s i o n  Dryden had  w r i t t e n
D e l i g h t  n o t  a l l ,  i f  t h i t h e r  I  r e p a i r .
My Song s h a l l  make 'em w o r th  a  C o n s u l ' s  c a r e ,
b u t  i n  1697 he  c h a n g ed  t h i s  c o u p l e t  t o  ;
I  D e l i g h t  n o t  a l l ;  S i c i l i a n  Muse, p r e p a r e  ,
To make th e  v o c a l  woods d e s e r v e  a  c o n s u l ' s  c a r e ,
(IV, 3-1+)
i n  which  he r a i s e s  t h e  to n e  t o  one o f  g r e a t e r  d i g n i t y  and 
e l e g a n c e  by  d r o p p in g  th e  e l i s i o n  and a d d in g  th e  i n v o c a t i o n .
The l a t t e r  b r e a k s  t h e  l i n e  a s eco n d  t im e  and r e s u l t s  i n  a  runi­
on l i n e  t h a t  s l i d e s  o v e r  i n t o  an a u t h o r i t a t i v e  A l e x a n d r i n e ;  
m o re o v e r ,  he i n t r o d u c e s  t h e  f i g u r e  o f  " t h e  v o c a l  w o o d s ," which 
n o t  o n ly  e n r i c h e s  and d e e p e n s  t h e  e f f e c t  t h r o u g h  a s s o n a n c e  but 
a l s o  f o l l o w s  more c l o s e l y  t h e  o r i g i n a l  " s i  can im us  s i l v a s .
203
s i l v a e  s i n t  c o n s u le  d i g n a e ” (IV, 3 ) .  There  a r e  a l s o  a number 
o f  minor  c h a n g e s ,  b u t  no o t h e r s  a f f e c t  t h e  im agery  i n  t h e  two 
e c l o g u e s .
To th e  P a s t o r a l s  Dryden adds  f o r t y - e i g h t  images  drawn 
p r i m a r i l y  f rom D a i l y  L i f e , Body and B o d i ly  A c t i o n , and Domes­
t i c  L i v i n g , w i t h  t e n  e a c h .  E i g h t  a r e  from M a tu r e , and the  
o t h e r  t e n  a r e  s c a t t e r e d  among I m a g i n a t i v e , L e a r n i n g , and 
A n im a l s . The t e n  p i e c e s  v a r y  i n  fo rm ,  t o n e ,  and  s t y l e ,  r a n g ­
ing  f rom  amoebaean s i n g i n g  i n  t h e  w i t t y  and r a t h e r  c a u s t i c  
t h i r d  p a s t o r a l  t o  t h e  more e l e v a t e d  and l o f t y  them es  o f  t h e  
song o f  S i l e n u s  i n  t h e  s i x t h  p a s t o r a l  and t h e  c o n c e p t i o n  of  
t h e  Golden  Age i n  t h e  f o u r t h .  As Dryden a t t e m p t s  t o  c a p t u r e  
t h e  e s s e n c e  o f  e a c h ,  he works  i n t o  t h e  t r a n s l a t i o n s  h i s  own 
c o n t r i b u t i o n s ,  images t h a t  s u i t  t h e  to n e  and t h e  s u b j e c t  m at­
t e r .  The f i r s t  p a s t o r a l  i s  a  c o n v e r s a t i o n  b e tw een  M e l ib o e u s ,  
who has  b e e n  e v i c t e d  f rom h i s  l a n d  by t h e  Roman a u t h o r i t i e s ,  
and T i t y r u s ,  who s t i l l  r e t a i n s  h i s  l i t t l e  f a rm ;  h e r e  t h e  added 
images a r e  drawn f o r  t h e  m os t  p a r t  f rom  Government and A u th o r ­
i t y  and from War. In  t h e  f i f t h ,  i n  which  M enalcas  s i n g s  o f  
t h e  d e a t h  o f  D ap h n is ,  Dryden goes  t o  Body and B o d i ly  A c t i o n  
f o r  two o f  t h e  f o u r  a d d i t i o n s .  Some of  th e  added im ages  
s t r i k e  a  j a r r i n g  n o t e ;  f o r  i n s t a n c e ,  t h i s  one f rom  t h e  second  
p a s t o r a l .
The c r e a k i n g  l o c u s t s  w i t h  my v o ic e  c o n s p i r e ,
They f r i e d  w i t h  h e a t ,  an d  I  w i t h  f i e r c e  d e s i r e .
( I I ,  13-14)
O th e r ,  how ever ,  a r e  n e a t l y  t u r n e d  p o e t i c  b i t s ,  s u c h  a s  t h e  j
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c o n c l u d i n g  l i n e s  o f  t h e  s i x t h  p a s t o r a l .
T i l l ,  u n p e r c e i v ' d ,  t h e  h e a v ’ns  w i t h  s t a r s  were hung. 
And sudden n i g h t  s u r p r i s ’ d t h e  y e t  u n f i n i s h ' d  song ,
(VI,  12i | -125)
or  t h e  more e l a b o r a t e l y  o r n a t e  c o u p l e t  f rom th e  t e n t h  p a s to r a l .
F o r  him t h e  l o f t y  l a u r e l  s t a n d s  i n  t e a r s .
And hung w i t h  humid p e a r l s  t h e  l o w l y  s h ru b  a p p e a r s .
(X, 1 9 -2 0 )
Throughou t  the  poems a r e  s c a t t e r e d  a few a r c h a i c  words and 
s e v e r a l  p o e t i c  c i r c u m l o c u t i o n s ;  and t h e  number  o f  d i s s y l l a b i c  
a d j e c t i v e s  b u i l t  on th e  y - s u f f i x  i s  e x t e n d e d  e x c e p t  i n  t h e  
f o u r t h  and n i n t h  e c l o g u e s  where  none a p p e a r s  s i n c e  t h e s e  two 
were w r i t t e n  e a r l i e r  f o r  t h e  F i r s t  M i s c e l l a n y . Among o t h e r s  
a r e  " b r i n y  f l o o d , "  "ba lm y  s l e e p , "  " s t e e p y  r o c k s , "  and  " h eap y  
f i r e "  w hich  w i l l  c o n t i n u e  t o  be f a v o r i t e s .
S t u d e n t s  of  Dryden have  b e e n  i n t e r e s t e d  n o t  o n l y  i n  
h i s  d e v e lo p m e n t  o f  p o e t i c  d i c t i o n  i n  t h e  V i r g i l  b u t  a l s o  i n  
h i s  o c c a s i o n a l  b o r ro w in g  o f  e n t i r e  l i n e s  an d  p h r a s e s  from 
o t h e r  t r a n s l a t o r s  o f  t h e  Roman p o e t .  O c c u r r i n g  i n  t h e  s i x t h  
p a s t o r a l  i s  one o f  t h e  f i r s t  i n s t a n c e s  o f  t h i s  k i n d ,  which  iri 
a s e n s e  h a s  been  p r e p a r e d  f o r  by D ryden’ s comment t h a t  "My | 
Lord Roscommon’ s n o t e s  on t h i s  p a s t o r a l  a r e  e q u a l  t o  h i s  e x -  i 
c e l l e n t  t r a n s l a t i o n  o f  i t ;  and  t h i t h e r  I  r e f e r  t h e  r e a d e r . "
He does  n o t  m e n t io n ,  however ,  t h a t  i n  h i s  own t r a n s l a t i o n  o f  ; 
t h i s  p a r t i c u l a r  p a s t o r a l  a p p e a r  two and a  h a l f  l i n e s  l i f t e d  
v e r b a t i m  f ro m  Roscommon. One i s  t h e  l i n e ,  "And c l o u d s ,  d i s ­
s o l v ' d ,  t h e  t h i r s t y  g ro u n d  s u p p l y . "  The o t h e r  i s  b e t t e r
- Poem8 , p .  ■ 09 ♦ -—.......  - -—-  ....... '
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yiew ed ln ^ c o n t8 x t  "trr"Pi:'^S(gntlng f i r s t  R'osooomon* 3 - tr a n s la t l^ n j ,
I
Thus I (w h ile  each am b itiou s pen prepares  |
To w r i t e  th y  p r a i s e s .  Varus, and th y  wars)
My p a s t o r a l  t r i b u t e  in  low numbers pay,
(VI, 9 -1 1 )
^nd th en  Dryden’ s p ic k  up o f  the l i n e s  c a r r y in g  the metonymy.
Admonish'd th u s ,  w h ile  ev ery  pen p rep ares  
To w r ite  t h y  p r a i s e s .  Varus, and th y  w ars.
My p a s t ' r a l  Muse h er  humble t r ib u t e  b r i n g s .
(V I, 7 -9 )
Sven though b o th  o f  t h e s e  exam ples in c lu d e  f i g u r e s  o f  sp eech ,  
the l i n e s  Dryden borrowed f o r  h i s  G e o r g ie s  and the A eneis  
r a r e l y  c o n ta in e d  im agery . He was not the  o n ly  person  im pressed  
w ith  Roscommon's t r a n s l a t i o n ;  f o r  A ddison , who s u p p l ie d  the  
arguments fo r  D ryden's com plete  e d i t i o n ,  used  fo r  t h i s  p as­
to r a l  Roscommon's argument w ith o u t  any change e x c e p t  the sub­
s t i t u t i o n  of " p a sto ra l"  f o r  " e c lo g u e ,"
A r e c e n t  t r a n s l a t o r  o f  the p a s t o r a l s  b e l i e v e s  th a t  
they are  in s p ir e d  and u n i f i e d  by "a p o e t ' s  p e r c e p t io n  o f  c e r ­
ta in  r e a l i t i e s  th a t  u n d e r l i e  our r e l a t i o n  t o  the w orld  around 
u s .  . . . Mature i s  fu n d a m en ta lly  a t  one w i t h  man, though towns 
;md p o l i t i c s  and war make him a r e fu g e e  from h e r  and from the  
t r u t h . E x p r e s s e d  somewhat d i f f e r e n t l y  i s  P r o fe s so r  Knight' 
v iew  th a t  "the c e n t r a l  s u c c e s s  o f  th e  E c lo g u es  i s  probab ly
th e ir  u n i f i c a t i o n  o f  the human mind and n ature  in  the  cou n try
2
Into a s i n g l e  harmony." That Dryden f a i l e d  t o  f in d  t h i s
E. V. R ieu , " In tr o d u c t io n ,"  V i r g i l ,  The P a s to r a l  
oems; A T r a n s la t io n  o f  th e  E clo g u es  (Harmondsworth, M iddle­
se x :  l9^9)> P» 13•
^W. P. Jackson K n igh t, Roman V e r g i l  (London: Faber 
&nd Faber Limit ed , ~19)fif}» P » l lT T
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u n d e r l y in g  s p liTTg % 8 "^ v i9 e ï ï t  InTTïls ü n d ls t l r îg u rëH ë g ^ 'p e rT d rm -  1 
ance .  H is  mind was c o n d i t i o n e d  by th e  age i n  w h ich  he l i v e d ,  
an age marked n o t  o n l y  b y  t h e  p e r v a s i v e  i n f l u e n c e  o f  Hobbes '  
c o n c e p t i o n  o f  a  w o r l d  composed on ly  of  m a t t e r  b u t  a l s o  by i n ­
c r e a s i n g  i n t e r e s t  i n  t h e  i n v e s t i g a t i o n  o f  t h e  o r d e r e d  w o r ld  
o f  n a t u r e .  The i n f l u e n c e  of t h i s  b a ck g ro u n d  must  be c o n s i d e r e d  
as a  p a r t i a l  e x p l a n a t i o n  o f  t n e  s t a r t l i n g  d i f f e r e n c e s  i n  t e x ­
t u r e  and to n e  of  D r y d e n ' s  t r a n s l a t i o n  o f  th e  P a s t o r a l s  and 
the G e o r g i e s . The a r t i f i c i a l  tone  o f  t h e  p a s t o r a l s  o o o le d  h i  
impulse  to w ard  s p o n ta n e o u s  im a g e ry .  More c o n g e n i a l  t o  h i s  
p o e t i c  t e m p e r  was t h e  r e a l i s m  o f  th e  G e o r g i e s . F o r  Dryden i t  
vas " t h e  b e s t  poem o f  t h e  b e s t  p o e t " f o r  many d i s c e r n i n g  
r e a d e r s  i t  becomes D r y d e n ' s  b e s t  t r a n s l a t i o n  o f  t h e  " b e s t  p o e t . "
T r a n s l a t i n g  th e  G e o r g i e s  p r e s e n t e d  t o  Dryden a c h a l ­
l e n g e  o f  w h ich  he was f u l l y  c o n s c i o u s ,  f o r  he r e a l i z e d  t h a t  
he must  c a p t u r e  i n  th e  E n g l i s h  v e r s i o n  th e  r i c h n e s s  and  
s t r e n g t h  o f  t h e  g r e a t  L a t i n  c l a s s i c .  E v e r  aware o f  t h e  d i ­
r e c t i n g  f o r c e s  o f  p o e t i c  c r e a t i o n  and t h e  i m a g i n a t i v e  in s ig h t ! ,  
ne commented i n  t h e  d e d i c a t i o n  t h a t  h e r e  V i r g i l  was " i n  the  
f u l l  s t r e n g t h  and v i g o r  o f  h i s  ag e ,  when h i s  judgment  was a t  
th e  h e i g h t ,  and b e f o r e  h i s  f ancy  was d e c l i n i n g . " ^  The a r t i s ­
t i c  p e r f e c t i o n  o f  t h i s  m a g n i f i c e n t  poem o f  t h e  l a n d  l i e s  no t  
on ly  i n  th e  p u r i t y  o f  d i c t i o n  and th e  c o n t r o l l e d  m e t r i c a l  con 
3t r u c t i o n  b u t  i n  V i r g i l ' s  a b i l i t y  t o  i n t e g r a t e  t h e  e p i s o d e s
Ipoem s , p .  lfi|,l. ^ I b i d .
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t h a t  i n t e n s i f y  and deepen  t h e  p o e t i c a l  i n t e r e s t  o f  a d i d a c t i c  
s u b j e c t .  Through  an i n h e r e n t  s i m p l i c i t y  such  a c t i v i t i e s  as  
t i l l i n g  t h e  f i e l d s ,  b r e e d i n g  h o r s e s ,  and t e n d i n g  b e e s  assume 
d i g n i t y  and g r a c e  as  t h e y  r e v e a l  t h e  p e r v a d i n g  f o r c e  o f  Nature 
i n  t h e  l i v e s  o f  t h e  r u s t i c s  who l i v e  f a r  removed f rom  th e  
l u x u r y ,  th e  a r t i f i c i a l i t y ,  and t h e  e m p t in e s s  o f  t h e  c i t y .
A l l  o f  t h e s e  t h i n g s  Dryden s e e k s  t o  convey  e s p e c i a l l y  
t h r o u g h  h i s  c h o ic e  of  d i c t i o n  and im ag e ry .  The o r i g i n a l  i s  
u s u a l l y  the  a u t h o r i t y  f o r  t h e  few " p o e t i c "  p h r a s e s  he u s e s ,  , 
such  as  " g o l d e n  f l o o d "  and " l i q u i d  h a r v e s t "  f o r  honey,  o r  ■ 
" c r y s t a l  f l o o d "  f o r  s t r e a m .  There  i s ,  how ever ,  an a s t o n i s h -  ■ 
ing  i n c r e a s e  i n  D r y d e n ' s  u se  of  a d j e c t i v e s  formed f rom  a noun 
and a y - s u f f i x .  H is  a d a p t a t i o n  o f  t h i s  ty p e  o f  a d j u n c t  h a s  
b e e n  n o t e d  i n  t h e  s e l e c t i o n s  f rom L u c r e t i u s ,  where i t  i s  u se d  
s p a r i n g l y ,  and  i n  th e  f a b l e s  of  Ovid i n  t h e  T h i r d  M i s c e l l a n y , 
where i t  a p p e a r s  w i t h  i n c r e a s i n g  f r e q u e n c y .  More t h a n  a  h u n ­
d r e d  o f  t h e s e  a r t i f i c i a l  a d j e c t i v e s  a r e  s c a t t e r e d  t h r o u g h  t h e
f o u r  books o f  the  G e o r g i e s , the  number i n c r e a s i n g  i n  e a c h  book
I  !
q n t i l  i n  t h e  f o u r t h  t h e r e  a r e  a t  l e a s t  t h i r t y - f i v e .  " W a t ' r y , " 
s t i l l  h i s  f a v o r i t e ,  i s  u sed  i n  more th a n  tw e n ty  d i f f e r e n t  
c o m b i n a t i o n s .  There a r e  o t h e r s  which i f  t h e y  do n o t  d e t r a c t  
f rom t h e  poem a t  l e a s t  do n o t  g i v e  t h a t  e l e g a n c e  and g r a c e  he 
was so  e a r n e s t l y  s e e k i n g .  B e f o r e  condemning D r y d e n ' s  u se  o f
^Among t h e s e  a r e  " p e a r l y  d r o p s , "  " f o r k y  l i g h t n i n g , "  
" r i d g y  r o o f s , "  " sweepy  sway,"  " f a i n t y  r o o t s , "  " r o o f y  h o u s e s , "  
Tfumy j o y s , "  " s t e e p y  h i l l s , "  "barmy b e e r , "  " s c a l y  n a t i o n , "  
?mo8 sy  s t o n e s , "  " s n a r y  w eb s ,"  " r o p y  g o r e , "  and " f l e e c y  forests."
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t h i s  ty p e  o f  word i t  i s  w e l l  t o  remember  t h a t  i t  n o t  onlÿ  has  
an h o n o r a b l e  l i n e a g e  i n  E n g l i s h  p o e t i c s  b u t  i t  i s  s a n c t i o n e d  
by V i r g i l ,  whose l e a d  he i s  f o l l o w i n g .  T h i s  a d j e c t i v a l  form 
s e r v e s  s e v e r a l  p u r p o s e s  i n  t h e  E n g l i s h  v e r s i o n .  The L a t i n  
l a n g u a g e  h a s  t h e  happy f a c u l t y  o f  s a y i n g  i n  one o r  two words ! 
m a t t e r  t h a t  r e q u i r e s  t w i c e  as  many o r  more i n  E n g l i s h ;  f o r  
i n s t a n c e ,  t h e  p h r a s e  " r i d g y  r o o f s "  c a r r i e s  a com pac tness  i n  
E n g l i s h  t h a t  would be  w a n t in g  i n  " t h e  r i d g e s  o f  t h e  r o o f s "  o r  
" t h e  r o o f s  r o s e  i n  r i d g e s . "  Even such p o e t i c  f l i g h t s  as  " f i n ­
ny f l o c k s "  and  " s n a r y  webs" s e r v e  t h i s  p u r p o s e .  The p h r a s e  
l e n d s  i t s e l f  w e l l  t o  a l l i t e r a t i o n  as  i n  " w o o l ly  wood,"  " f l e e c y  
f l o c k s , "  " h i l l y  h e a p , "  " w a t ’ r y  w a r , "  " s h o w ' r y  s p r i n g , "  and 
"m i lk y  m o i s t u r e " ;  and t h e  y - a d j u n c t  o c c a s i o n a l l y  c a r r i e s  p a r t  
o f  t h e  b u r d e n  i n  a l l i t e r a t i v e  l i n e s ,  s u c h  as  "Nor f o r k y  l i g h t ­
n i n g s  f l a s h ’ d f rom  s u c h  a  s u l l e n  sky" ( I ,  6 5 6 ) ,  "Or l i f t  me | 
h i g h  t o  Haemus’ h i l l y  crown" ( I I ,  6 9 ^ J ,  "nVhether t o  r o o f y  
h o u ses  t h e y  r e p a i r "  ( I I I ,  63)+), and "Or s p i d e r s  i n  the  v a u l t  
t h e i r  s n a r y  webs hav e  s p r e a d "  (IV,  3 6 I ) .  1
D ry d e n ’ s method i n  w ork ing  w i t h  t h e  f i g u r e s  o f  s p e e c h
i n  t h e  G e o r g i e s  i s  s i m i l a r  i n  many r e s p e c t s  to  t h a t  u se d  i n  |
t h e  e a r l i e r  t r a n s l a t i o n s ,  b u t  h e r e  he h a s  made h i s  m o d i f i c a -  i
t i o n s  and  s u b s t i t u t i o n s  much more p o l i s h e d  and e f f e c t i v e .  Hé 
expands  many o f  t h e  o r i g i n a l  f i g u r e s ,  h a s  summary s e n t e n c e s  
l i k e  t h o s e  i n  t h e  f i r s t  Ovid t r a n s l a t i o n s ,  and on o c c a s i o n  
changes  one o f  V i r g i l ’ s s i m i l e s  i n t o  a m e ta p h o r ;  he om its  
b r i e f  p h r a s a l  c o m p a r i s o n s  b u t  none o f  t h e  e x t e n d e d  s i m i l e s .  I
209
I f  he p a s s e s  o v e r  a f i g u r e  i n  V i r g i l ,  he sometimes u s e s  i t  
l a t e r  i n  an o r i g i n a l  image,  and t h u s  what  a p p e a r s  t o  be h i s  
own c r e a t i o n  w i t h o u t  a u t h o r i t y  of  th e  o r i g i n a l  i s  a c t u a l l y  
one o f  V i r g i l ’ s own f i g u r e s  o f  sp e ec h  s e t  s m o o th ly  in  new s u r ­
r o u n d i n g s .
Examples  o f  t h e s e  s h i f t e d  f i g u r e s  w i l l  make c l e a r  Dry­
d e n ’ s m e thod .  I n  Book 1 o f  th e  Ge o r g i e s  V i r g i l  w r i t e s  ’’Zephyro 
pu t r i s  se  g l a e b a  r e s o l v i t ” ( i | 4 ) .  I g n o r i n g  th e  r e f e r e n c e  to  
c ru m b l in g  c l o d s ,  Dryden s u b s t i t u t e s  an  o r i g i n a l  f i g u r e  i n  a 
c o u p l e t  d e v e l o p e d  f rom  a h i n t  i n  t h e  p r e c e d i n g  l i n e  and  a 
h a l f ,
Vere novo ,  g e l i d u s  c a n i s  cum m o n t ib u s  umor 
l i q u i t u r  . . . ,
i (4 2 -4 3 )
I  While y e t  t h e  s p r i n g  i s  young, w h i l e  E a r t h  u n b in d s
i Her f r o z e n  bosom t o  t h e  w e s t e r n  w i n d s .
(1,  64-65)
Then s e v e n t y - f i v e  l i n e s  l a t e r  he p i c k s  up t h e  o m i t t e d  r e f e r -  i 
ence  i n  s p e a k i n g  of  t h e  p e a s a n t  "who pounds w i t h  r a k e s /  The 
c r u m b l in g  c l o d s .  . . ."  (139)» h e r e ,  h o w e v e r ,  V i r g i l  has  usedi 
" i n e r t i s "  as  a m o d i f i e r  o f  " g l a e b a s , "  n o t  " p u t r i s . "  A no the r  | 
t y p e  of  p i c k e d  up p h r a s e — one t h a t  i s  s h i f t e d  f o r w a r d — i s  i l ­
l u s t r a t e d  i n  D r y d e n ' s  " I n d i a  b l a c k  ebon and w h i t e  i v o r y  b e a r s "  
(1 ,  8 5 ) ,  a l t h o u g h  V i r g i l  s a y s  o n ly  " I n d i a  m i t t i t  ebu r"  (1, 57)«| 
L a t e r  i n  t h e  sec o n d  g e o r g i c  V i r g i l ' s  " s o l a  I n d i a  n i g r u m /  f e r t  
hebenum" (11 ,  1 1 6 -1 1 7 )  becomes t h e  p r e c i s e l y  t r a n s l a t e d  "Black 
ebon  o n ly  w i l l  i n  I n d i a  grow" (11 ,  1 6 3 ) .  Once a g a i n  i n  th e  
sec o n d  book i n  d e s c r i b i n g  t h e  v a r i o u s  ways n a t u r e  d e v e lo p s
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t r e e s  w i t h o u t  a i d  f rom  man, V i r g i l  s p e a k s  o f  t h e  o s i e r ,  t h e
broom, and  t h e  p o p l a r .  Dryden t o o  l i s t s  t h e s e  t r e e s ,  b u t  he
adds  t h e  a t t r i b u t i v e  ’’H e rc u le an "  t o  th e  p o p l a r  a l t h o u g h  a t
t h i s  p o i n t  t h e  a d j e c t i v e  i s  n o t  f o u n d  i n  t h e  o r i g i n a l .  L a t e r
i n  t h e  same book Dryden does  n o t  m en t io n  H e r c u l e s  when V i r g i l
p o i n t s  o u t  t h a t  c e r t a i n  t r e e s  w h ic h  grow w i l d  may be tamed,
among them " H e r c u le a e q u e  a r b o s  um brosa  c o r o n a e "  ( I I ,  6 6 ) .  And
f i n a l l y  i n  t h e  e p i s o d e  a t  t h e  en d  o f  Book IV V i r g i l ' s  s i m i l e  :
" c e u  fumus in  a u r a s /  commixtus t e n u i s "  (IV, 1|99“500) describes,
what  happens  t o  E u r y d ic e  when Orpheus l o o k s  b a c k .  Dryden usds
t h i s  f i g u r e ,  w h ich  he t r a n s l a t e s  a s
. . .  an d  f rom h i s  ey es  t h e  f l e e t i n g  f a i r  
R e t i r ' d  l i k e  s u b t i l e  smoke d i s s o l v ' d  i n  a i r ,
( IV ,  7 2 2 - 7 2 3 )
b u t  t h i s  l e g i t i m a t e  image l o s e s  i t s  f o r c e  b e c a u s e  on ly  tw e lv e
l i n e s  b e f o r e  i t  h a s  a p p e a r e d  a s  one o f  D r y d e n ' s  s h i f t i n g
p h r a s e s  i n  a s i m i l a r  image n o t  s a n c t i o n e d  by t h e  L a t i n ;  ;
; S t r a i g h t  a l l  h i s  h opes  e x h a l ' d  i n  empty smoke.
And h i s  lo n g  t o i l s  were f o r f e i t  f o r  a lo o k .
; ( IV ,  710 - 7 1 1 ) I
I I
The d e t a i l e d  e x a m i n a t i o n  o f  t h e s e  m i n u t i a e  may a p p e a r  t o  p lace
undue em phas is  upon minor  m a t e r i a l ,  b u t  i t  i s  p r e c i s e l y  i n  |
!
s u c h  d e t a i l s  t h a t  one s e e s  t h e  w o rk in g  o f  t h e  m a n 's  mind a s  j 
he f a s h i o n s  h i s  own im ag e ry .  He i s  s t e e p e d  i n  t h e  L a t i n  orlg-{ 
i n a l .  T h i s  s h i f t i n g  a b o u t  o f  w ords  and p h r a s e s  c a n n o t  be a  | 
c o i n c i d e n c e  s i n c e  i t  h a s  been shown t h a t  what  seems to  be Dry­
d e n ' s  own c o n t r i b u t i o n  i s  a c t u a l l y  a V i r g i l i a n  e x p r e s s i o n  usejd 
i n  some o t h e r  a s s o c i a t i o n  i n  t h e  o r i g i n a l .  These a r e  n o t  I
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i s o l a t e d  o c c u r r e n c e s ;  t h e y  happen  a number of t im es  n o t  o n ly  
i n  t h e  G e o r g i e s  b u t  a l s o  i n  t h e  A e n e i s . Dryden’ s a b i l i t y  t o  
s l i p  su c h  p h r a s e s  i n t o  and  o u t  o f  h i s  own f i g u r e s  of  sp e e c h  
i n d i c a t e s  f a u l t l e s s  t e c h n i c a l  s k i l l  and an i n t i m a t e  knowledge 
o f  h i s  p o e t ' s  w orks .
Dryden a l s o  has  t h e  t e n d e n c y  to  i n s e r t  summary l i n e s  
i n  h i s  v e r s i o n  of th e  G e o r g i e s . For  i n s t a n c e ,  i n  the  f i r s t  
book  "And such  a w i n t e r  w ea rs  t h e  f a c e  o f  h e a v ' n "  comes
a f t e r  a d e s c r i p t i o n  o f  a s to rm ,  and l a t e r  i n  t h e  same book 
t h e  l i n e  "So p l a i n  t h e  s i g n s ,  such p r o p h e t s  a r e  t h e  s k i e s "  
(5 l 5 ) draws a n e a t  c o n c l u d i n g  summary a t  t h e  end o f  t h e  ser ies  
o f  w e a t h e r  s i g n s  d e s c r i b e d  by V i r g i l .  These and o t h e r s  i l ­
l u s t r a t e  an  a c c e p t e d  p r o c e d u r e  i n  a d i d a c t i c  poem and one in  
h appy  a c c o r d  w i th  D r y d e n ' s  own n a t u r a l  i n c l i n a t i o n  to w ard  
r a t i o c i n a t i o n  in  v e r s e .
Much o f  t h e  im agery  i n  th e  E n g l i s h  v e r s i o n  exemplifies; 
D r y d e n ' s  u s u a l  methods o f  e x p a n s i o n ,  b u t  i t  does more th a n  
t h a t .  He has  t r i e d  t h e  methods  b e f o r e .  Kow as  he a p p r o a c h e s  
t h e  h e a r t  o f  V i r g i l ' s  w o rk s ,  he g i v e s  h i s  i m a g i n a t i o n  f r e e r  i  
r a n g e  and  l e t s  h i s  own c o n c e p t i o n  o f  n a t u r e  r e v e a l  t h e  t e c h -  ! 
n iq u e  o f  h i s  a r t i s t i c  i n t e n t  as  he d e v e lo p s  a c o n s c i o u s  fo rm  ; 
and mode o f  e x p r e s s i o n .  T h i s  does  n o t  mean t h a t  e v e r y  e x ­
p a n s io n  i s  b r i l l i a n t l y  e x e c u t e d .  A l i t e r a l  l i n e ,  "cum n i x  
a l t a  i a c e t ,  g l a c i e m  cum f lu m i n a  t r u d u n t "  ( I ,  3 1 0 ) ,  can  be 
t u r n e d  i n t o  a f i g u r a t i v e  th o u g h  commonplace c o u p l e t ,  I
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. . . t h e  f l e e c y  s k i e s  new c l o t h e  t h e  wood,
And c a k e s  o f  r u s t l i n g  i c e  come r o l l i n g  down th e  f l o o d ,
( I ,  i^ l7- i f lS)
t h a t  i s  o n ly  p a r t i a l l y  s a v e d  by the  p u l s i n g  a s s o n a n c e  accented
by t h e  a l l i t e r a t i o n  o f  t h e  p lu n g in g  A l e x a n d r i n e .  There  a r e
o t h e r  examples  o f  e x p a n s i o n  t h a t  show a more f e r t i l e  imagina-!
t i o n .  I n  e x p l a i n i n g  how to  p r e d i c t  t h e  w e a t h e r  by o b s e r v i n g  ;
1t h e  s e t t i n g  s u n ,  V i r g i l  u s e s  f o u r  and a h a l f  l i n e s  i n  w h ich  ! 
he r e f e r s  t o  t h e  c h a n g in g  c o l o r s  moving a c r o s s  t h e  f a c e  of  |
t h e  s u n .  P i c k i n g  up th e  r e f e r e n c e  t o  " f a c e , "  Dryden e x t e n d s  |
i
h i s  m e tap h o r  t o  t e n  l i n e s  ( I ,  603 - 6 1 2 ) a s  he d e s c r i b e s  t h e  I
i  !: ! 
v a r i o u s  c o l o r s  i n  t h e  s u n ' s  f a c e ,  the  l i v i d  b l u e  c h eek s  and  ;
: I
t h e  dusk y  s p o t s  on t h e  brow s t r e a k e d  w i t h  r e d ,  a l l  p o r t e n d i n g
i I
h i g h  w in d s ,  r a i n s ,  and s t o r m s ;  and he c o n c l u d e s ,  :
T h a t  s u l l e n  m i x t u r e  s h a l l  a t  once d e c l a r e  j
Winds, r a i n ,  and s to r m s ,  and e l e m e n t a l  w a r .  :
I ( I ,  611 - 6 1 2 ) I
i !
p o t h e r  t y p i c a l  example  done w i t h  even  l e s s  e n c o u rag em en t  from
i l l s  p o e t  grows ou t  o f  V i r g i l ' s  f i v e  l i n e s  ( I I ,  3 6 2 - 3 6 6 ) o f  ini-
s t r u c t i o n  on how t o  t e n d  young p l a n t s ,  t h e  o r i g i n a l  b e in g  sup--
p o r t e d  by o n ly  one f i g u r e ,  a r e f e r e n c e  to  t h e  " e a r l y  yo u th "  of  
! : 
t h e  p l a n t .  U s in g  t h i s  f i g u r e  as  a s p r i n g b o a r d ,  Dryden ru n s  !
;  I
t h r o u g h  an e i g h t - l i n e  e x t e n d e d  m etaphor  ( I I ,  ij.97-504) i n  wtoicii 
he sp eak s  o f  t h e  p l a n t s '  " t e n d e r  n o n a g e , "  l i f t i n g  " t h e i r  Infhnt
. . . nam s a e p e  videmus 
i p s i u s  i n  v o l t u  v a r i e s  e r r a r e  c o l o r e s :  
c a e r u l e u s  p lu v ia m  d e n u n t i a t ,  i g n e u s  E u r o s ;  
s i n  m acu lae  i n c i p i e n t  r u t i l o  i m m i s c e r i e r  i g n i ,  
omnia turn p a r i t e r  v e n to  n im b isq u e  v i d e b i s  
f e r v e r e .
— ---------------------------------------------- ( I ,  i | '5l-i|-56)
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heads,” i n d u l g i n g  " t h e i r  c h i l d h o o d , ” s p a r i n g  the  " n u r s l i n g , ” 
and  no t  e x e r c i s i n g  " t h y  r a g e  on newborn l i f e ” — a l l  o f  t h e s e  
em erg in g  f ro m  one b r i e f  m e tap h o r  i n  th e  o r i g i n a l .  A n o th e r  
i n t e r e s t i n g  a m p l i f i c a t i o n  drawn f rom  a s i m i l a r  s o u r c e  of  im­
a g e r y  i s  t h e  c a r e f u l l y  d e v e lo p e d  c o m p a r i so n  b e tw ee n  t h e  t r a i n ­
i n g  of  young c a l v e s  and th e  t r a i n i n g  of young s c h o o l b o y s .
Once a g a i n  V i r g i l  has  g i v e n  t h e  h i n t  when he s a y s  t h a t  the
I
f a r m e r  m u s t  s c h o o l  t h e  c a l v e s  w h i l e  t h e y  a r e  young .  N eed ing !
l i t t l e  e n c o u r a g e m e n t ,  Dryden c a r r i e s  t h e  f i g u r e  t h r o u g h  s i x -  I
t e e n  l i n e s ,  u s i n g  as  he d e v e l o p s  th e  f i g u r e  s u c h  p h r a s e s  a s  I
" s t u b b o r n  c h i l d , "  " t h e  y o u t h , ” " t h e  l i c e n t i o u s  y o u t h , "  and |
j o i n i n g  him " w i t h  h i s  s c h o o l f e l l o w s  by two and tw o ."  The '
jwhole i s  s e t  o f f  by t h e  t r i p l e t ,  |
I  S e t  h im  b e t im e s  t o  s c h o o l ;  and l e t  him be I
I I n s t r u c t e d  t h e r e  i n  r u l e s  o f  h u s b a n d r y ,  I
i  While  y e t  h i s  y o u th  i s  f l e x i b l e  and g r e e n .
' ( I I I ,  2 6 1 - 2 6 3 )
i  I
i  I n  t h e  G e o r g i e s  Dryden h a s  a t e n d e n c y  t o  a m p l i f y  th e  |
L a t i n  m e ta p h o r s  b a s e d  on war  and  s e x u a l  im a g e s .  They seem t o
I
b a t c h  h i s  f a n c y ,  and he expands  h i s  t r a n s l a t i o n  by i n s e r t i n g  j
d e t a i l s  t h a t  s u p p o r t  h i s  m e t a p h o r i c  p a t t e r n .  I n  Book I I  Virq
g i l  s a y s  t h a t  a f t e r  t h e  l e a v e s  have  b r a n c h e d  ou t  i t  i s  t im e  |
t o  e x e r c i s e  a h a r s h  c o n t r o l  ( " d u r a  e x e r c e  i m p e r i a " )  and  c u t
Off  t h e  b r a n c h e s ,  a s u g g e s t i o n  t h a t  i n s p i r e s  Dryden t o  use  one
o f  h i s  f a v o r i t e  war  im ages :
. . . l e t  c ro o k e d  s t e e l  i n v a d e  
The l a w l e s s  t r o o p s ,  w h ich  d i s c i p l i n e  d i s c l a i m .
And t h e i r  s u p e r f l u o u s  g ro w th  w i t h  r i g o r  t a m e .
( I I ,  5 0 8 - 5 1 O)
2 1 k
Thus t h r e e  words a r e  expanded  i n t o  s e v e n t e e n  In  an e f f e c t i v e  
m e taphor  t h a t  has  no a u t h o r i t y  f rom t h e  L a t i n .  Dryden a l s o  
b u i l d s  on war  im agery  i n  Book I I I  (571-576)  when he t r a n s l a t e s
I
j V i r g l l ' s  d e s c r i p t i o n  o f  h u n t i n g  the  s t a g .  An even  more e x ­
t e n s i v e  e x p a n s i o n  t a k e s  p l a c e  i n  h i s  t r e a t m e n t  o f  V i r g i l ' s  |
^ e l l - k n o w n  d e s c r i p t i o n  of  t h e  b a t t l e  of  t h e  b ee s  (IV,  6 7 - 3 1 ) .
:  I
Dryden,  t h e  m a s t e r  s a t i r i s t ,  r e g a r d e d  w i t h  a d m i r a t i o n  V i r g i l ' i s
t r e a t m e n t  o f  t h i s  e p i s o d e  and r e c o g n i s e d  i n  i t  t h e  h and  o f  t h e
I
t r u e  a r t i s t  who r a i s e d  a lo w ly  s u b j e c t  by sub l im e  and n o b le  
im a g e s .  Among th e  many war images  t h a t  he adds t o  t h o s e  i n  j
I  ;
t h e  o r i g i n a l  a r e  " m a r t i a l  c l a n g o r s , "  " h o l lo w  camp,"  " t r u m p e t s '
I  ;
a n g r y  s o u n d s , "  "n im b le  h o r se m e n ,"  " t r u s t y  g u a r d s , "  " s h o c k i n g ;
s q u a d r o n s , "  and t h a t  p h r a s e  which  becomes a l l  t o o  f a m i l i a r  iri 
t h e  A e n e i s , " an d  h e a p s  o f  s l a u g h t e r ' d  s o l d i e r s  b i t e  t h e  ground."
I n  t h e  f i r s t  two books Dryden f i n d s  a number o f  op­
p o r t u n i t i e s  t o  u s e  s e x u a l  im ages ,  e s p e c i a l l y  t h o s e  p e r t a i n i n g
I
t o  b i r t h .  With no en co u rag em en t  f rom  V i r g i l  he s a y s  t h a t  by i
b u r n i n g  t h e  s t u b b l e  i n  t h e  f i e l d s  I
. . . t h e  h o l lo w  womb of  E a r t h  ; 
i I s  warm 'd  w i t h  s e c r e t  s t r e n g t h  f o r  b e t t e r  b i r t h ,  |
I ( I ,  126 - 1 2 7 )
and  a  few l i n e s  l a t e r  a d d s ,
i  '
I New k n i t s  t h e  s u r f a c e ,  and new s t r i n g s  t h e  v e i n s ;
j  L e s t  s o a k in g  s h o w ' r s  s h o u ld  p i e r c e  h e r  s e c r e t  s e a t ,
I Or f r e e z i n g  B oreas  c h i l l  h e r  g e n i a l  h e a t .
( I ,  133- 1 3 5 )
In  Book I I  he t a k e s  l i t e r a l  s t a t e m e n t s  o f  V i r g i l  c o n c e r n i n g  
g r a f t i n g  and  budd ing  and draws t h e s e  f i g u r e s :
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Ju st  in  th a t  space a narrow s l i t  we make.
Then o th e r  buds from bearing  t r e e s  we take;
I n s e r t e d  th u s ,  the wounded r in d  we c l o s e .
In whose m o is t  womb th ' adm itted  in f a n t  grows;
( I I ,  1 0 6 - 1 0 9 )
and in  the  l i n e s  t h a t  f o l lo w ,  "the b a t t 'n in g  bastard" and the: 
"mother p lant"  ca r r y  out the f i g u r e .  Then aga in  he may lim it;  
an image to  one l i n e ,  as when he speaks of v in e s  "Embracing
i
husband elms in  am'rous twine" ( I I ,  3 0 2 ) .  Even when fo llo w in g  
V i r g i l  r a th e r  c l o s e l y ,  Dryden manages to  be more s p e c i f i c  thari
I
th e  o r i g i n a l :
The womb o f  Earth the g e n ia l  seed  r e c e iv e s :
For th en  a lm ig h ty  Jove d e sc e n d s ,  and pours 1
; In to  h i s  buxom b r id e  h i s  f r u i t f u l  sh o w 'rs;
And, m ixing h i s  la r g e  lim bs w ith  h e r s ,  he fe e d s  !
I Her b i r t h s  w ith  k in d ly  j u i c e ,  and f o s t e r s  teeming
I  s e e d s .  |
; ( I I ,  4 3 9 -4 4 3 )  I
The fo r e g o in g  metaphor i s  one o f  a number th a t  c o n tr a d ic t  Van 
p o r e n 's  a s s e r t i o n  th a t  Dryden had no f e e l i n g  fo r  d e t a i l  and ' 
was "alm ost i n c o r r i g i b l y  vague" b ecau se  he fo l lo w e d  a " th eory
I  2
o f  i d e a l i z e d  or g e n e r a l i z e d  Nature" and had " d e fe c t iv e  vision.*|
Such are D ryden's  s o - c a l l e d  " sex u a l  images" in  the G e o r g ie s . !
The o r ig in a l  f i g u r e s  he adds may be ex ten d ed  metaphors or they 
i :
may be s i n g l e  l i n e s ;  o th ers  are d ev e lo p ed  on the b a s i s  o f
Î !
Strong encouragement from the L a t in .  None approaches the senj*
I  i
s a t i o n a l .
The o r i g i n a l  c o n t r ib u t io n s  t o  the G eo rg ies  show th a t  
Dryden c o n t in u e s  to  p r e f e r  metaphors t o  s i m i l e s .  He a l s o  has
I  ■  :
^Van Doren, o £ .  c i t . ,  pp.  53-54*
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t h e  u s u a l  c o n te m p o ra ry  r e f e r e n c e s  i n  such  p h r a s e s  as th e  " u n ­
war  l i k e  Dutch" ( I I I ,  5 8 7 ) and  " n ak ed  S p a n i a r d s  tem per  s t e e l  
f o r  war" ( I ,  8 8 ) .  And he b r i n g s  V i r g i l ' s  a s t ro n o m y  up to  date 
by i n t r o d u c i n g  t h e  B a lan c e  i n t o  t h e  z o d ia c  be tw een  th e  S c o r -  : 
p io n  and t h e  V i r g i n  ( I ,  ij.6).
When th e  f i g u r e s  o f  s p eech  a r e  c o n s i d e r e d  i n  r e l a t i o n  
t o  s u b j e c t  m a t t e r ,  a ha rm on ious  c o r r e s p o n d e n c e  i s  fo u n d .  I n  ; 
Book I ,  w h ich  i s  c o n c e r n e d  w i t h  th e  t i l l a g e  of  t h e  f i e l d s ,  
w e a t h e r  s i g n s ,  ch an g e s  i n  t h e  s e a s o n s ,  and developm ent  o f  a g ­
r i c u l t u r e ,  t h e  g r e a t e s t  number of images  come f ro m  Body and ■ 
B o d i l y  A c t i o n . S p e c i f i c  co m p a r i so n s  have  to  do w i t h  p a r t s  o f  
t h e  body— th e  bosom, t h e  brow, th e  p o r e s ,  t h e  e n t r a i l s ,  and 
t h e  f a c e ;  w i th  b o d i l y  a c t i o n —weeping odorous  t e a r s  and suck4  
in g  m o i s t u r e ;  and w i t h  b i r t h — s w e l l i n g  p r e g n a n t  s t r e a m s ,  
f r u i t f u l  e a r t h  g i v i n g  u n e x p e c t e d  b i r t h ,  and l u r k i n g  s e e d s  o f  ! 
c e l e s t i a l  f i r e .  P l a n t i n g  i s  th e  g e n e r a l  s u b j e c t  of Book I I  
w i t h  em phas is  on t h e  c a r e  of  v i n e s  and o l i v e  t r e e s  and th e  
t r e a t m e n t  o f  t h e  s o i l .  Most of  t h e  ad d ed  f i g u r e s  in  t h i s  ' 
book a r e  drawn f rom  Domestic  L i v i n g ; f o r  i n s t a n c e ,  p l a n t s  i n  ; 
t e n d e r  nonage l i f t  t h e i r  i n f a n t  h e a d s ,  v i n e s  embrace husb an d  I
I  1
elms and f u n e r a l  c y p r e s s e s  r i s e  l i k e  a s h r o u d .  I n  t h e  t h i r d |
; j
book V i r g i l  d i s c u s s e s  t h e  b r e e d i n g  and c a r e  o f  a n im a ls  w i t h  1
s p e c i a l  a t t e n t i o n  g i v e n  to  d i s e a s e s  t h a t  o c c u r  among c a t t l e ,  i
I i
Once a g a i n  t h e  s o u r c e s  o f  D r y d e n ' s  c o n t r i b u t i o n s  a r e  p a r t i c u .4
l a r l y  a d a p t e d  t o  t h e  s u b j e c t ,  f o r  D a i l y  L i f e  i s  f i r s t  and I
i I
Body and B o d i ly  A c t i o n  s e co n d  among t h e  m a jo r  c a t e g o r i e s .  j
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The f i n a l  book i s  a  d i s c o u r s e  on b e e s .  I n  t r a n s l a t i n g  i t  
Dryden adds  few o r i g i n a l  f i g u r e s  a l t h o u g h  he expands  many o f  
V i r g i l ’ s .  Of t h e  t w e l v e  added ,  f i v e  a r e  f rom  D a i l y  L i f e  and 
f o u r  f rom D o m e s t i c . The l e a d i n g  s p e c i f i c  s o u r c e  u n d e r  D a i l y  
L i f e  i s  War: t h e  b e e s  a r e  raw s o l d i e r s  s e e k i n g  c o o l  r e t r e a t s ,  
t h e  t r o o p s  a r e  u n u sed  t o  lo n g  f l i g h t s ,  t h e  b i l l o w s  in  w a t ’ r y  
r a n k s  d i v i d e  and  a r e  s e t  l i k e  s e n t r i e s ,  and t h e  sun  w i t h  flam­
in g  a r ro w s  p i e r c e s  t h e  f l o o d .  Those f ro m  Domestic  a r e  s c a t -  : 
i t e r e d  among s e v e r a l  s u b d i v i s i o n s .
A s tu d y  made some t e n  y e a r s  ago o f  t h e  i n f l u e n c e  o f  
e a r l i e r  t r a n s l a t i o n s  on D r y d e n ' s  G e o r g i e s ^ showed t h a t  t h e  
p o e t  bor row ed  l i n e s  o r  i d e n t i c a l  p h r a s e s  and rhymes from a 
s u c c e s s i o n  o f  s e v e n t e e n t h  c e n t u r y  t r a n s l a t i o n s  of  t h e  Georgies. 
As a  m a t t e r  of  f a c t ,  Dryden to o k  v e r y  few c o m p le te  l i n e s  f rom  
t h e s e  t r a n s l a t i o n s ,  and ,  w i t h  few e x c e p t i o n s ,  t h e  bor row ed  
l i n e s  c o n t a i n  no  f i g u r e s  of  s p e e c h .  I n  Book I  Dryden p i c k s  
up th e  p h r a s e  " t h e  f r u i t f u l  e a r t h "  f ro m  t h e  E a r l  of  Lauderdale  
an d  p l a y s  i t  i n t o  an  e x t e n d e d  f i g u r e .  I n  t r a n s l a t i n g  t h e  pas­
s age  f rom Book I I  t h a t  b e g i n s  "0 f o r t u n a t o s  nimium" ( I I ,  ^ ^ 8 ) ,  
a  p a s s a g e  t h a t  h a s  b een  c a l l e d  t h e  most  p e r f e c t  i n  a l l  L a t i n ;
j  :
ipoe try ,  Dryden h a s  a c o u p l e t ,
i
He b o a s t s  no wool  whose n a t i v e  w h i t e  i s  dyed 
W ith  p u r p l e  p o i s o n  o f  A s s y r i a n  p r i d e ,
( I I ,  6 5 0 -6 5 1 )
j tha t  i s  i n f l u e n c e d  by  Cowley’ s l i n e s ,
I ____________ _
T  I
Helene  Maxwell  Hooker ,  " D r y d e n ' s  G e o r g i e s  and E n g l i s h  
P r e d e c e s s o r s , "  The H u n t i n g t o n  L i b r a r y  Q u a r t e r l y , IX (19^^-^6%, 
2-7"3 —3 1 1 » " -- -------------------
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■ Nor i s  h i s  wool s u p e r f l u o u s l y  d y ’ d
I With t h e  d e a r  p o i s o n  o f  A s s y r i a n  p r i d e .
I ( 9 -1 0 )
^ d  n e a r  t h e  end of  t h e  book D ry d en ’ s r e f e r e n c e  t o  "Remus and 
h i s  b r o t h e r  god" a p p e a r s  t o  be an  a d d i t i o n  t o  V i r g i l ’ s "Remus 
e t  f r a t e r "  (^33)> y e t  Cowley was b e f o r e  Dryden w i t h  "Remus, 
and th e  go d ,  h i s  b r o t h e r "  ( 1 1 3 ) •  I n  t r a n s l a t i n g  from Book I I I  
an  e x t e n d e d  m e tap h o r  i n  w h i c h - V i r g i l  compares  t h e  second  a t -  ' 
t a c k  o f  t h e  once d e f e a t e d  b u l l  t o  a wave r o a r i n g  toward  t h e  j  
s h o r e ,  Dryden does  t a k e  f ro m  Thomas May a  co m p le te  l i n e  ( w i t h  
t h e  e x c e p t i o n  o f  one w o r d ) :  he s a y s  t h a t  t h e  waves mate "And! 
f a l l  no  l e s s  th a n  w i t h  a m o u n t a i n ’ s w e i g h t "  ( 3 7 2 ) .  The o r i -  ; 
g i n  o f  May’ s f i g u r e  i s ,  o f  c o u r s e ,  V i r g i l ’ s c o m p a r i so n .  I n  
D r y d e n ' s  t r a n s l a t i o n  t h e  b o r ro w ed  f i g u r e  l o s e s  i t s  f o r c e  sur-*
ro u n d e d  as  i t  i s  by h i s  own c o n t r i b u t i o n s  i n  w h ich  th e  waves j
i
"march  onwards ,  and i n s u l t  t h e  r o c k y  s h o r e , "  mate a t  t h e i r  
h e i g h t ,  and  b e l c h  f o r t h  " b l a c k  s a n d s  a s  f rom a f o r c e f u l  e n ­
g in e  ." From an anonymous t r a n s l a t i o n  i n  t h e  Examen P o e t i c u m  ; 
( 1693 ) Dryden u s e s  an e n t i r e  l i n e  d e s c r i b i n g  th e  l o v e - s t r u c k  ’ 
b o a r  t h a t  r u b s  a g a i n s t  a t r e e  "And h a r d e n s  b o t h  h i s  s h o u l d e r s  
f o r  t h e  w ars"  ( I I I ,  i| .02); th e  s u g g e s t i o n  of t h e  wars  does  not: 
a p p e a r  i n  t h e  L a t i n .  O the r  f i g u r a t i v e  a d d i t i o n s  borrowed from 
t h e  T h i r d  M i s c e l l a n y  a r e  t h e  d e s c r i p t i o n  o f  t h e  mare whose j 
"marrow b u r n s "  ( I I I ,  ij.28) when s p r i n g  a p p r o a c h e s  and t h e  f i r s t  
l i n e  and  t h e  rhyme words o f  t h e  c o u p l e t ,  j
I But  t im e  i s  l o s t ,  w h ich  n e v e r  w i l l  renew,
i While  we t o o  f a r  t h e  p l e a s i n g  p a t h  p u r s u e .
( I l l ,  kIj .8-%) _
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One o t h e r  f i g u r e  i n  Book I I I  i s  f rom May; "The s c a l y  n a t i o n s  
o f  t h e  s e a  p ro fo u n d "  ( 8 0 6 ) ,  a t y p i c a l  p o e t i c  p e r i p h r a s i s .  I n  
t h e  f o u r t h  book Dryden p i c k s  up A d d i s o n ' s  "Or f l i g h t s  o f  a r ­
rows f rom  t h e  P a r t h i a n  bows" (i}.i).5) as  he works  over  t h e  V i r -
!
g i l i a n  s i m i l e  o f  t h e  b e e s .  In  t h i s  book a l s o  i s  D r y d e n ' s  d e ­
s c r i p t i o n  o f  th e  b e e s  s e t t l i n g  on th e  t r e e s ,  "L ik e  a l a r g e  
c l u s t e r  of  b l a c k  g r a p e s  t h e y  show" ( 8 0 5 ) ,  S e d l e y  u s e s  a  s im ­
i l a r  image i n  h i s  t r a n s l a t i o n  of  t h e  f o u r t h  book ,  "And hang 
l i k e  c l u s t e r ' d  G rap es  upon a b e n d in g  Bough" ( 6 l 9 ) j  b u t  s i n c e  , 
i t  i s  n o t  known w h e t h e r  S e d l e y ' s  was w r i t t e n  b e f o r e  or a f t e r  
D r y d e n ' s ,  i t  i s  i m p o s s i b l e  t o  s a y  who f a s h i o n e d  t h e  f i g u r e .  
B a s i c a l l y  i t  i s  V i r g i l ' s  l i n e ;
I  iamque a r b o r e  sumraa
i  c o n f l u e r e  e t  l e n t i s  uvam d e m i t t e r s  r a m i s ,
I  (IV, 5 5 7 -5 ^ 8 )  I
i n  w hich  he s a y s  t h e  b e e s  r u s h  t o g e t h e r  on t h e  h i g h e s t  t r e e s  I
and i n  c l u s t e r s  ("uvam") hang f rom  t h e  b e n d in g  b o u g h s .
The two l e a d i n g  m a jo r  c a t e g o r i e s  o f  s o u r c e s  f o r  t h e
n i n e t y - t w o  o r i g i n a l  f i g u r e s  o f  s p e e ch  added  t o  th e  G e o r g i e s  I
I
a r e  Body and B o d i l y  A c t i o n  and D a i l y  L i f e , f o l l o w e d  c l o s e l y  
by  Domestic  L i v i n g . Book I  and Book I I  a p p e a r  t o  o f f e r  th e  
most  i n v i t i n g  f i e l d s  f o r  a m p l i f i c a t i o n  and Book IV, w i t h  o n l y  
tw e lv e  a d d i t i o n s ,  t h e  l e a s t .  Under s p e c i f i c  s o u r c e s  War, I 
Government  and A u t h o r i t y ,  Food and D r in k ,  and L i f e  and D ea th  | 
l e a d  i n  t h a t  o r d e r , P r o p e r l y  enough th e  images o f  War and 
Government  and A u t h o r i t y  s t a n d  f i r s t ,  f o r  t h e  u n d e r l y i n g  themi 
o f  t h e  e n t i r e  work i s  t h e  s t r u g g l e  of  man w i t h  th e  f o r c e s  o f  ;
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n a t u r e .  The c o n c r e t i o n s  of  meaning e s t a b l i s h e d  by D r y d e n ' s  
c h o i c e  o f  images do n o t  a lw ays  e n r i c h  t h e  e x p e r i e n c e  o f  th e  
r e a d e r ,  b u t  t h e y  do make t h i s  E n g l i s h  v e r s i o n  o f  t h e  G e o r g i e s  
an  i n t e r e s t i n g  s t u d y  o f  t h e  t r a n s l a t o r ' s  i m a g i n a t i v e  resources .  
An i n t i m a t e  knowledge of t h e  o r i g i n a l  d e m o n s t r a t e d  by h i s  
s k i l l  i n  moving f i g u r a t i v e  p h r a s e s  a b o u t  i n  t h e  f o u r  books has  
a i d e d  him i n  e s t a b l i s h i n g  an a r t i s t i c  r e l a t i o n s h i p  b e tw e en  the 
L a t i n  and th e  E n g l i s h  t r a n s l a t i o n s .  A l though  t h e r e  a r e  few 
memorable images  added by Dryden, t h e r e  a r e  many whose r i c h ­
n e s s  o f  th o u g h t  r e v e a l s  h i s  deep p o e t i c  i n s i g h t ;  h i s  g r e a t e s t  
power l i e s  i n  h i s  a b i l i t y  t o  p i c k  a s i n g l e  f i g u r e  from V i r g i l  
and i n  th e  s p i r i t  o f  t h e  o r i g i n a l  expand i t  by  c a r r y i n g  an 
e x t e n d e d  m etaphor  t h r o u g h  t e n  or f i f t e e n  l i n e s .  D e s p i t e  an  i  
e m b e l l i s h e d  an d  sometimes d i s t o r t e d  f i g u r a t i v e  e m p h a s is ,  h i s  ■ 
own c o n t r i b u t i o n s  as  w e l l  a s  t h e  a l t e r e d  V i r g i l i a n  f i g u r e s  
convey  b r i s k n e s s  of to n e  b o r d e r i n g  on e x u b e r a n c e ,  a to n e  n o t  
f e l t  i n  t h e  o r i g i n a l  L a t i n .  Even when b o r ro w in g  from e a r l i e r  
t r a n s l a t i o n s  a p h r a s e  o r  a l i n e  t h a t  c a r r i e s  an image,  he e n ­
c a s e s  i t  i n  a h e i g h t e n e d  p o e t i c  c o n t e x t ,  en h a n c es  i t  w i t h  pro­
v o c a t i v e  a m p l i f i c a t i o n ,  and e m b e l l i s h e s  i t  w i t h  e m o t i o n a l  in-- 
s i g h t .  I
"To v a r y  b u t  t h e  d r e s s ,  n o t  t o  a l t e r  or  d e s t r o y  th e  | 
s u b s t a n c e "  became D r y d e n ' s  w o rk in g  fo rm u la  f o r  t h e  A e n e i s . |
P r e f e r r i n g  t o  s a c r i f i c e  v e r b a l  a c c u r a c y  f o r  p o e t i c a l  f o r c e  he
r e a c h e d  f o r  t h e  s p i r i t  o f  t h e  o r i g i n a l ,  f o r  he knew t h a t  Vir-i  
:  j
g i l ' s  g r e a t e s t  e x c e l l e n c e  l a y  i n  h i s  d i c t i o n —h i s  " c h i e f   i
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p e r f e c t i o n ” Dryden c a l l e d  i t .  l e t  he p e r c e i v e d  t h a t  t h e  " i n ­
i m i t a b l e  g r a c e "  w hich  gave t h e  p r i n c i p a l  b e a u t y  t o  V i r g i l ’ s 
words was so m e th in g  t h a t  c o u ld  n o t  be c o p i e d  by any t r a n s l a t o r .
I t  i s  an  a lm o s t  i m p o s s i b l e  t a s k  t o  t r a n s f e r  from one ; 
l a n g u a g e  t o  a n o t h e r  t h e  e m o t i o n a l  tone  and i n t e l l e c t u a l  f o r c e  
o f  t h e  o r i g i n a l ;  however ,  Dryden was d e t e r m in e d  to  c a p t u r e  as  
f a r  as  he was a b l e  V i r g i l ' s  c l e a r n e s s  and  p u r i t y  of  s t y l e  as  
w e l l  as  h i s  e l e g a n c e  and s u b l i m i t y  o f  t o n e .  S in c e  L a t i n  c an :  
e x p r e s s  i n  one word w hat  E n g l i s h  must  e x p r e s s  i n  two o r  more ,  
t h e  E n g l i s h  t r a n s l a t o r  can n o t  w r i t e  w i t h  t h e  b r e v i t y  o f  th e  : 
L a t i n  p o e t .  The c l a s s i c a l  s c h o l a r  J a c k s o n  K n ig h t  h a s  s a i d  
t h a t  " i n  L a t i n ,  and above a l l  i n  V e r g i l ,  a  s i n g l e  word i s  much 
n e a r e r  t o  s e r v i n g  a s  a whole s e n t e n c e  t h a n  in  any  o f  t h e  o t h e r  
more f a m i l i a r  l a n g u a g e s . "  Thus o n ly  t h e  s i m p l e s t  o f  L a t i n  
words can  be t r u s t e d  t o  have t h e i r  o r d i n a r y  m ean ing ,  f o r  i t
i s  c h a r a c t e r i s t i c  o f  t h e  l a n g u a g e  t h a t  i t  c an  n o t  be s im p le
2
and e l e g a n t  a t  t h e  same t i m e .  These  t h i n g s  Dryden knew.
j
And as  he p r o g r e s s e d  th r o u g h  th e  A e n e is  he found  i t  i n c r e a s -  i 
i n g l y  d i f f i c u l t  t o  v a r y  p h r a s e s  w i t h  new words s i n c e  he d i s - | 
c o v e r e d  t h a t  V i r g i l  had an a lm o s t  i n e x h a u s t i b l e  s t o c k  o f  " f i g ­
u r a t i v e ,  e l e g a n t ,  and so und ing  w o r d s . O u t  o f  h i s  e f f o r t s  
t o  s o lv e  t h e s e  p ro b le m s  of  l a n g u a g e  an d ,  a t  t h e  same t im e ,  t o
^K n ig h t ,  0£ .  c i t . ,  p .  2 8 0 .
% .  J .  R o se ,  The E c lo g u e s  o f  V e r g i l  ( B e r k e l e y :  Uni­
v e r s i t y  o f  C a l i f o r n i a  P r e s s ,  19)4.2 j , p .  I 5 0 . I
i -J I
i  ^E s s a y s , I I ,  2 3 1 .    1
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g i v e  t o  t h e  E n g l i s h  v e r s i o n  t h e  f u l l n e s s  and  r i c h n e s s  o f  t h e  
g r e a t  L a t i n  e p i c  grew t h e  s t y l e  t h a t  has  s i n c e  become a s s o c i ­
a t e d  w i t h  D r y d e n ' s  V i r g i l —-” t h e  g r a n d  m anner” i t  has  been  
c a l l e d  by t h e  most r e c e n t  t r a n s l a t o r  o f  t h e  A e n e i d .^  N a t u r a l ­
i z e d  L a t i n  words  Dryden f e l t  added  e l e g a n c e  t o  t h e  E n g l i s h :  
some were o rn a m e n t s  t h a t  made th e  l a n g u a g e  more s t a t e l y ;  others 
s e r v e d  a f u n c t i o n a l  p u r p o s e .  To some words he gave  new meanr 
i n g ,  t o  o t h e r s  new f o r m s .  Here  a l s o  were o c c a s i o n a l  o b s o l e t e  
and a r c h a i c  w o rd s ,  c i r c u m l o c u t i o n s ,  and a d j u n c t s  fo rm ed  by 
a d d in g  - j *  D i s d a i n f u l  o f  what  he c a l l e d  " t h e  s w e l l i n g ,  p u f f y  
s t y l e , "  he commented i n  t h e  d e d i c a t i o n  o f  t h e  A e n e i s , ” . . . 1  
s h a l l  n o t  be w h o l l y  w i t h o u t  p r a i s e ,  i f  i n  some s o r t  I  may be
a l lo w e d  t o  hav e  c o p i e d  th e  c l e a r n e s s ,  t h e  p u r i t y ,  t h e  e a s i n e s s ,
2
and th e  m a g n i f i c e n c e  of  h i s  s t y l e . "
The q u e s t i o n  o f  w h e t h e r  o r  n o t  he s u c c e e d e d  has  e l i c ­
i t e d  v a r y i n g  r e s p o n s e s  f rom c r i t i c s ,  p o e t s ,  and V i r g i l i a n  
s c h o l a r s .  Even th o u g h  t h e  A e n e i s  i s  g e n e r a l l y  a c c e p t e d  as  t h e  
b e s t  of  a l l  e a r l i e r  or  s u b s e q u e n t  t r a n s l a t i o n s ,  i t s  a d m i r e r s  I  
have n e v e r  been  a b l e  t o  g iv e  i t  u n q u a l i f i e d  p r a i s e  and most  o f  
i t s  d e t r a c t o r s  hav e  n e v e r  b e e n  a b l e  t o  condemn i t  c o m p l e t e l y . :  
Among t h e  f i r s t  to  l e v e l  an  a t t a c k  was Luke M i lb o u r n e ,  who 
T e l t  t h a t  " n e v e r ,  c e r t a i n l y  was such  an O r i g i n a l  so barbarouaJy
^C. Day Lew is ,  " F o re w o rd , "  The A en e id  o f  V i r g i l  (G a r ­
den C i t y ,  N. Y. : Doub leday  & Gompany, Inc  . ,  195^.),  p .  7 .
^E s s a y s , I I ,  228 .
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a b u s ' d  b e f o r e . ” ^ In  s t r i k i n g  a t  D r y d e n ' s  method o f  t r a n s l a ­
t i o n  he s e t  f o r t h  what he t h o u g h t  a t r a n s l a t o r  s h o u ld  do:
I t ' s  n e c e s s a r y  he s h o u l d  g i v e  us th e  t r u e  Sense  and  mean-; 
i n g  o f  h i s  A u th o r ,  i f  he knows i t ,  t h a t  he who understands; 
n o t  t h e  O r i g i n a l ,  may be s u r e  y e t  t h a t  he knows th e  Au- 
t h o r ' s  Mind, has  h i s  t r u e  g e n u in e  T h o u g h t s , and n o t  t ïïe 
I n t e r p o l a t i o n s  of a n o t h e r .  T h a t  e s p e c i a l l y  where t h e  Au-j 
t h o r  s ay s  n e i t h e r  t o o  l i t t l e ,  n o r  t o o  much, th e  In terpreter  
s h o u l d  n e i t h e r  C l i p  h i s  S t e r l i n g ,  n o r  g i v e  i t  w o r t h l e s s  : 
Bu lk  and w e i g h t  w i t h  the  A d d i t i o n a l  A l lo y  o f  h i s  own basei 
M e t a l . 2
T h e reu p o n  M ilb o u rn e  o f f e r e d  some o f  h i s  own work as  an i l lu s - ?  
t r a t i o n  o f  co m p e te n t  t r a n s l a t i n g .  Dryden s e t t l e d  h i s  s c o r e  | 
w i t h  M ilb o u rn e  i n  t h e  p r e f a c e  to  t h e  F a b l e s , b u t  i n  th e  two i
i
and  a  h a l f  c e n t u r i e s  t h a t  have  e l a p s e d  s i n c e  t h e  p u b l i c a t i o n  j
I
: i
o f  t h e  V i r g i l  t h e  c r i t i c i s m ,  even  by D r y d e n ' s  a d m i r e r s ,  has  
b e e n  t i n g e d  w i t h  a t r a c e  o f  t h i s  f i r s t  o u t b u r s t .  S i r  W al te r  
S c o t t ,  D r y d e n ' s  g r e a t  e d i t o r ,  was q u i c k  t o  ad m i t  t h a t  many !
:  ■ I
p a s s a g e s  ;
. . .  a r e  f a u l t y ,  many i n d i f f e r e n t l y  u n d e r s t o o d ,  many im-| 
p e r f e c t l y  t r a n s l a t e d ,  some i n  w h ich  d i g n i t y  i s  l o s t ,  j 
o t h e r s  i n  w h ich  bom bast  i s  s u b s t i t u t e d  i n  i t s  s t e a d .  But 
t h e  u n a b a t e d  v ig o u r  and s p i r i t  o f  th e  v e r s i o n  more t h a n  
o v e r b a l a n c e s  t h e s e  and  a l l  i t s  o t h e r  d e f i c i e n c i e s .  ^
And S a i n t s b u r y ,  who r e v i s e d  t h e  S c o t t  e d i t i o n ,  f e l t  t h a t  t h e
s p i r i t  o f  D r y d e n ' s  t r a n s l a t i o n  was ve ry  d i f f e r e n t  f rom t h a t
o f  t h e  o r i g i n a l  and t h a t  even  i n  t h e  b e s t  p a s s a g e s  i n  t h e
A e n e i s
a  c e r t a i n  d e l i c a c y  o f  t o u c h ,  which  V i r g i l  e s p e c i a l l y
^Luke M ilb o u rn e ,  N otes  on D r y d e n ' s  V i r g i l :  I n  a L e t ­
t e r  t o  a F r i e n d  w i t h  an E s say  on th e  same P o e t  (London,  1598)
p .  1 4 .
2 I b i d . ,  p .  >0. ^ Works, I ,  ^ J l .
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' r e q u i r e s ,  and o f  w h ich  Dryden was s u f f i c i e n t l y  m a s t e r  i n
! h i s  more o r i g i n a l  work ,  h a s  o f t e n  f a i l e d  him h e r e ,  b u t
th e  b o l d e r  and more m a s c u l in e  p a s s a g e s  a r e  r e p r e s e n t e d  
w i t h  a  g r e a t  d e a l  o f  s u c c e s s .  ^
Two l a t e  n i n e t e e n t h  c e n t u r y  Dryden e d i t o r s  fo und  i t  d i f f i c u l t
t o  temper  t h e i r  h a r s h n e s s  w i t h  k i n d n e s s .  C h r i s t i e ,  who r e a l l y
d i d  n o t  c a r e  f o r  h i s  p o e t ,  s a i d ,  "The work a t  i t s  b e s t  has
many b l e m i s h e s  and  i n e q u a l i t i e s ,  and D ry d e n 's  muse was n o t
c o n g e n i a l  w i t h  V i r g i l ' s  sw ee t  s i m p l i c i t y  and n a t u r a l n e s s " ;
y e t  e v en  he c o u l d  n o t  w h o l ly  condemn t h e  t r a n s l a t i o n ,  f o r  he ;
a d m i t t e d  t h a t  " D r y d e n ' s  fame c a s t  a  h a l o  r o u n d  t h e  work,  which
must a lw ays  as  a  whole be r e g a r d e d  as  a  g r e a t  a c h i e v e m e n t ,  and
2a s  making an  epoch  i n  o u r  l i t e r a t u r e . "  Then t h e r e  was John i
C h u r to n  C o l l i n s '  p ro n o u n ce m e n t :
M arred  by c o a r s e n e s s ,  m a r r e d  by m i s e r a b l e  i n e q u a l i t i e s ,  
m a r re d  by e r r o r s  of  i g n o r a n c e  and e r r o r s  o f  i n a d v e r t e n c y ,  
i t  i s  s t i l l  a  n o b l e  a c h i e v e m e n t .  . . .  I t  i s  i n d e e d  one 
o f  t h o s e  works  which  w i l l  n e v e r  c e a s e  t o  o f f e n d  t h e  t a s t e  
and n e v e r  f a i l  to  c a p t i v a t e  th e  a t t e n t i o n .  The c r i t i c s  ; 
w i l l  c o n t i n u e  t o  c e n s u r e ,  b u t  t h e  w o r l d  w i l l  c o n t i n u e  t o :  
be d e l i g h t e d .  . . .3
Such a r e  t h e  c o n c l u s i o n s  drawn by t h e  s t u d e n t s  o f  Dryden .  The
!
c l a s s i c a l  s c h o l a r s  hav e  h e l d  a s  v a r i e d  o p i n i o n s ,  r a n g i n g  f rom
t h a t  o f  J .  M a c k a i l ,  a  l a t e  n i n e t e e n t h  c e n t u r y  e d i t o r  o f  |
V i r g i l ,  who commented s h a r p l y ,  i
No one would t o l e r a t e  now, f o r  t h e  sake  o f  any  v i g o u r  o r j  
d i g n i t y ,  su ch  s w in g in g  c a r e l e s s n e s s ,  s u c h  s c h o o lb o y  s c h o l ­
a r s h i p  a s  D r y d e n ' s ;  b u t  j u s t  f o r  t h a t  r e a s o n ,  we a r e  s a f e
! ^ S a i n t s b u r y ,  0£ .  c i t . ,  p .  1 ^ 7 .  j
P  j
C h r i s t i e ,  0£ .  c i t . ,  p .  I x x i i .  |
3 I
-^ C o l l in s ,  0£ .  c i t . ,  p .  70 .
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a g a i n s t  any one making th e  a t t e m p t  on so  s l e n d e r  a base  
o f  know ledge ,  o r  w i t h  s u c h  con tem pt  f o r  t h e  ou tw ard  form 
o f  V i r g i l ,  a s  Dryden d i d ,
t o  t h a t  o f  P r o f e s s o r  K n ig h t ,  who l a b e l s  the  A e n e is  ” a poem o f
D ryden*s  ag e ,  which i s  no t  t o  us  v e r y  V e r g i l i a n , "  b u t  who a l s o
p o i n t s  ou t  t h a t  t h r o u g h  t h e  work of t r a n s l a t i o n  Dryden r e c e i v e d
a  " c o m p re h e n s io n  o f  V e r g i l ' s  p o e t r y ,  which  h a s  h e l p e d  to  d e -
2y e l o p  and m a i n t a i n  V e r g i l i a n  s c h o l a r s h i p  s i n c e . "
Some modern c r i t i c s  have a t t a c k e d  Dryden on u n t e n a b l e  
g r o u n d s .  Annoyed by T. S .  E l i o t ' s  p r a i s e  o f  Dryden a t  t h e  
Expense  o f  S h e l l e y ,  C. S .  Lewis a s s a i l s  n o t  o n l y  D r y d e n ' s  
a b i l i t y  as  a p o e t  b u t  a l s o  h i s  c h a r a c t e r  by f i n d i n g  him an 
u n s a t i s f a c t o r y  p o e t  and  som e th in g  o f  a  b o o r ,  w i t h  a  " g r o s s ,  
v u l g a r ,  p r o v i n c i a l ,  m i s u n d e r s t a n d i n g  m in d . " ^  And R o b e r t  
B r i d g e s  c o n f e s s e s  a " n a t u r a l  r e p u g n a n c e  t o  D r y d e n ' s  s t y l e , "  
an  a v e r s i o n  he found  r e i n f o r c e d  by D r y d e n ' s  p r e f a c e  t o  t h e  :
A e n e i s  i n  which  "he  pompously  in fo rm s  me t h a t  T asso  was a i
f i n e r  p o e t  t h a n  D a n t e . O n  such  s h i f t i n g  s an d s  do some o f  
t h e  p r e s e n t - d a y  c r i t i c s  b a s e  t h e i r  o p i n i o n s  o f  D r y d e n ' s  V i r g i j l . 
D e s p i t e  a  lo n g  h i s t o r y  o f  c r i t i c a l  a b u s e  c e n t e r i n g  on Dryden'js  
p o e t i c  s t y l e  and h i s  method of  t r a n s l a t i o n ,  t h e  V i r g i l  s t i l l  ■ 
r e m a i n s ,  a s  P r o f e s s o r  Noyes has  s a i d ,  " p r a c t i c a l l y  w i t h o u t  a !
^ J .  W. M a c k a i l ,  " V i r g i l  i n  E n g l i s h  V e r s e , "  The B i b e l o t  
( P o r t l a n d ,  Maine:  Thomas B. Mosher,  I 9 0 3 ),  IX, 316 .  T h i s  
a r t i c l e  was r e p r i n t e d  f rom M ac m il l a n ' s M a g a z in e , F e b r u a r y ,  I 8 8 8 .
^ K n ig h t ,  _0£ .  c i t . ,  p .  31^.. ^C. S .  L ew is ,  0£ .  c i t . ,  p . 13 .
^ R o b e r t  B r i d g e s ,  I b a n t  O b s c u r i :  An E x p e r im e n t  i n  t h e  I 
C l a s s i c a l  H exam ete r  ( O x fo rd , JL^lb  ) ,  p_, 13? .    1
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r i v a l  as  t h e  s t a n d a r d  t r a n s l a t i o n  o f  t h e  g r e a t e s t  Roman p o e t ;  
t h e  o n ly  one t h a t ,  l i k e  two or  t h r e e  v e r s i o n s  o f  Homer, has  
become an E n g l i s h  c l a s s i c . " ^
The p o e t i c  d i c t i o n  o f  t h e  V i r g i l  d i d  e v e n t u a l l y  d e ­
g e n e r a t e  i n t o  an  a r t i f i c i a l  s t y l e  marked b y  th e  o v e rab u n d an ce  
o f  e l e v a t e d  p h r a s e s  a n d  c i r c u m l o c u t i o n s  t h a t  t h e  n i n e t e e n t h  
c e n t u r y  p o e t s  and  c r i t i c s  a s s o c i a t e d  w i t h  n e o c l a s s i c i s m .
L o w e l l ,  f o r  one ,  b e l i e v e d  t h a t  D r y d e n ' s  h a s t e
l e d  him t o  f i l l  o u t  the  m easure  of  l i n e s  w i t h  p h r a s e s  t h a t  add 
o n ly  to  d i l u t e ,  and t h u s  t h e  c l e a r e s t ,  t h e  most d i r e c t ,  
t h e  m ost  manly v e r s i f i e r  o f  h i s  t im e  became,  w i t h o u t  mean­
ing  i t ,  the  s o u r c e  ( fo n s  e t  o r i g o  mal o r  urn) o f  t h a t  p o e t i c  
d i c t i o n  f rom which  o u r  p o e t r y  h a s  n o t  y e t  r e c o v e r e d . ^
One ty p e  o f  word e s p e c i a l l y  a s s o c i a t e d  w i t h  t h e  p o e t i c  s t y l e
o f  t h e  V i r g i l  i s  t h e  a d j e c t i v e  fo rmed  by a  n o u n  and a  2  s u f f i x ,
a type  whose d e v e lo p m e n t  i n  t h e  t r a n s l a t i o n s  has  a l r e a d y  b e e n
t r a c e d .  Such p h r a s e s  a s  " dewy f i e l d s "  f o r  s t r e a m s  and  " w o o l ly
c a r e "  f o r  s h e e p  a r e  p a r t  o f  t h e  c o n c e n t r a t i o n  t r a n s l a t o r s
l e a r n e d  from t h e  L a t i n  p o e t s  when i t  was n e c e s s a r y  t o  c o n s t r i c t
t h e  meaning w i t h i n  t h e  l i m i t s  o f  t h e  c o u p l e t .  P r o f e s s o r  T i l - !
l o t s o n  m a i n t a i n s  i n  h i s  s t u d y  o f  e i g h t e e n t h  c e n t u r y  p o e t i c
d i c t i o n  t h a t  t h e  p r a c t i c e  o f  i n v e n t i n g  a d j e c t i v e s  e n d in g  i n
3
2  began  as e a r l y  a s  Chapman 's  Homer, b u t  C haucer  h a s  many o f  
t h e  s u f f i x a l  fo rm s  i n  s u c h  words a s  " d r o v y , " " t h e f l y , "  "mas t y , "
I poems, p .  l i x .  L o w e l l ,  £ £ .  c i t . , p .  l 8 2 .
^ G e o f f r e y  T i l l o t s o n ,  " E i g h t e e n t h - C e n t u r y  P o e t i c  D i c ­
t i o n  ( I I ) , "  E s s a y s  i n  C r i t i c i s m  and R e s e a r c h  (Cam br idge :  At 
t h e  U n i v e r s i t y  P r e s s ,  1 9 ^ 2 ) ,  p .  75»
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’’h o r s l y , "  and ’’b lo sm y ."  The p o p u la r  A l b i o n ' s  3 n g I a n d , f i r s t  
p r i n t e d  i n  1^86 ,  and T o t t l e ' s  M i s c e l l a n y  ( l b 5 9 )  c o n t a i n  n o t  
a  few o f  t h e s e  a d j e c t i v e s ,  among them "hugy  w aves ,"  " h e a p y  
d o u b t s , "  and  " s t r a w i e  c o r n e . For  t h a t  m a t t e r ,  S i d n e y ’ s Ar­
c a d i a  w i t h  " e n v y ’ s snaky  e y e , "  " f l a m y  b r e a t h , "  and " v a u l t y e  ’ 
skye"  l e n d  c o n s i d e r a b l e  a u t h o r i t y  f o r  t h e  e s t a b l i s h m e n t  o f  a 
t y p e  o f  d i c t i o n  t h a t  had th e  o v e r t o n e s  o f  e l e g a n c e  and d i g n i t y .  
T h i s  fo rm ,  a s  w e l l  a s  words  e n d in g  i n  - i s h , became p a r t  o f  a 
c o n v e n t i o n a l i z e d  p o e t i c  d i c t i o n  i n  t h e  R e n a i s s a n c e .  I t  was 
a d o p t e d  by  S p e n s e r  and M i l t o n ,  who fo u n d  i t  u s e f u l ;  s i n c e  i t  
s e r v e d  D ryden’ s p u rp o se  i n  h i s  t r a n s l a t i o n s ,  he t o o  employed 
i t  w i t h  g row ing  f r e q u e n c y .  Not o n ly  d i d  t h e  - y  a d j u n c t  o f f e r  
i n  c o m p re sse d  form  t h e  f o r c e s  s u g g e s t e d  i n  t h e  compendious 
L a t i n  o f  V i r g i l ,  b u t  i t  a l s o  p r o v i d e d  f o r  an  iam b ic  f o o t  t h a t  
f i t  i n t o  t h e  com pact  m e t r i c a l  l i n e  o f  t h e  c o u p l e t .  Be ing  
u s u a l l y  m e t a p h o r i c a l ,  t h i s  t y p e  o f  p h r a s e  was f e l t  by Dryden ; 
t o  h e i g h t e n  t h e  t o n e  of  h i s  E n g l i s h  v e r s i o n .
O ther  p o e t i c a l  p h r a s e s  mark t h e  e l e v a t e d  s t y l e  o f  t h e  
A e n e i s . A w a r r i o r  does  n o t  d i e  i n  b a t t l e ;  i n s t e a d  t h e  "purplie  
s o u l  comes f l o a t i n g  i n  t h e  f l o o d , "  o r  w i t h  " b l o o d y  t e e t h  he 
b i t e s  t h e  g r o u n d , "  or  " h i s  m o r t a l  r a c e  was r u n . "  H a i l  becomes 
" w r i t h e n  r a i n , " s h i p s  a r e  " f l o a t i n g  f o r e s t s , "  smooth i v o r y  i s  
" p o l i s h e d  e l e p h a n t , "  and t h e  s e a  i s  " l i q u i d  g l a s s . "  Some o f :
I v e r e  L.  H ubei ,  P o e t i c  D i c t i o n  i n  t h e  E n g l i s h  R e n a i s 4 
s a n c e ;  From S k e l t o n  t h r o u g h  S p e n s e r  (New Y ork ;  The Modern ■ 
Language A s s o c i a t i o n  o f  A m er ica ,  l ^ I | . l ) ,  p .  8 8 . !
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h is  words have become o b s o le te ,  although most o f them were in  
accepted  usage a t  the time he was tr a n s la t in g  the A e n e is . For 
example, such phrases as "erected  eyes" ( l i f t  up the e y e s ) ,  
"exerted  breast" ( th r u s t  fo r th ) ,  and "country cates" (food)  
and o b so le te  s p e l l in g s  such as r e s t i f f  and strook  g ive  an 
archaic  f la v o r .  Some o f  these  su ggest  to  the modern reader a. 
m etaphorical in t e n t  that was not o r ig in a l ly  p r e sen t .  The po-  ^
e t i c  d i c t io n  o f  the e n t ir e  V ir g i l  i s  supported by assonance,  ^
a l l i t e r a t i o n ,  synalepha, anaphora, in v er ted  word order, and 
turns , as w e l l  as s tu d ied  s t r e s s  on vowels and the ju d ic io u s  
p lac in g  of m onosyllab ic  words. A l l  are in sp ire d  by h is  c l a s ­
s i c a l  source and are enhanced by the use of t r i p l e t s .  Alexan­
d r in e s ,  and the caesura  as he s t r i v e s  to  g iv e  to  t h i s  grea t  
work the s tr en g th  and sw eetness found in  h i s  master V ir g i l .
A l i n e - b y - l i n e  comparison o f  Dryden's t r a n s la t io n  o f  
the Aeneis w ith  the o r ig in a l  shows that w ith in  the bounds of  
h is  own th eo ry  o f  t r a n s la t io n  he fo l lo w s  h i s  poet f a i t h f u l ly . !  
He i s  not a ttem p tin g  a l i t e r a l  r e n d it io n ;  y e t  he i s  determined  
not to lo s e  the sense  o f  the o r ig in a l  even though he v a r ie s  
the words. And h e r e in  l i e s  the su b je c t  o f p resen t i n t e r e s t ,
the imagery th a t  he u s e s .  Having e s ta b l i s h e d  a g en era l p a t-  ;
i
tern  o f  approach during the y e a rs ,  he now adapts i t  to  the 
work a t  hand. He fo l lo w s  a g e n e r a l ly  uniform design in  h i s  
treatm ent of the  ep ic  s im i le ,  in  h i s  development o f  the spon­
taneous images s c a t te r e d  through the work, and in  h is  use o f  ■ 
the c o n s t r ic t e d  metaphor. He trims some of V i r g i l ’ s f ig u r es ,!
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a f e a t  in  i t s e l f ;  he s h i f t s  m etaphorical phrases and p icks up 
b r i e f  metaphors he has skipped; and he turns V i r g i l ' s  l i t e r a l  
sta tem en ts in to  images; he even makes s l i g h t  phrasal changes 
in  V i r g i l ' s  s im i le s  th a t  r e s u l t  in  a reading V ir g i l  probably 
did  not in te n d . O ccasion a lly  he omits in  i t s  e n t i r e t y  one of  
V i r g i l ' s  l e s s e r  comparisons, although he does not drop any of  
the ep ic  s i m i l e s .
Among the many passages th a t  show Dryden's method of | 
expanding th e  ep ic  s im ile  are two that d escr ib e  Turnus as he | 
prepares for  b a t t l e .  In Book XI Turnus' eagerness fo r  b a t t l é  
Is  compared to the exuberance of a s te e d  th a t  goes to  the
1
feed ing  grounds o f  the  mares a f t e r  he breaks from h is  stab le ,!  
or washes in  the r iv e r  from which he springs fo r th  w ith  ears ;
pricked forward, head h igh , and mane flow ing over h is  neck •
T I
and f la n k s .  Although in  Dryden's v e r s io n  s ix  l i n e s  become 
ten , th ere  i s  no a c tu a l  expansion so fa r  as len g th  i s  con- ■
cerned, fo r  each conta ins  approxim ately  the same number of ;
s y l l a b l e s — one hundred and two. The i t a l i c i z e d  words w i l l  I
i
show th at he does make changes and a d d it io n s  w ith in  the |
s im i le :  |
Freed from h is  k eep ers , thus, w ith  broken r e in s ,  |
The wanton courser prances o 'e r  the p la in s ,  ;
'   i
^q ualis  ubi abruptis  f u g i t  praesep ia  v i n c l i s  !
tandem l ib e r  equus campoque p o t i tu s  aperto |
aut i l l e  in  pastus armentaque te n d i t  equarum |
aut adsuetus aquae perfundi flumine noto  |
em icat, a r re c t isq u e  frem it c e r v ic ib u s  a l t e  j
lu x u r ia n s ,  luduntque iubae per c o l l a ,  per armos. i
(XI, 492-497) I
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Or In the pride o f  youth overleaps the mounds.
And sn u ffs  the fem ales In forbidden grounds.
Or seeks h is  w a t'r ln g  in  the well-known f lo o d .
To quench h is  t h i r s t ,  and co o l h i s  f i e r y  b lo o d :
He swims lu x u r ia n t  in  the l iq u id  p la in .
And o ’er  h i s  shou lder  flow s h is  waving mane:
He n e igh s , he s n o r t s , he bears h is  head on high;
Before h i s  ample c h e s t  the fro th y  waters f l y .
(XI, 7i|3-7$2) I
The tone o f  t h i s  s im i le  i s  changed by Dryden’ s emphasis on trie
animal nature rath er  than on the c a re fr e e  s p i r i t  o f the horse
which has found h i s  freedom. V ir g i l  h in t s  vaguely  th a t  the
horse i s  a t tr a c te d  by the mares but o f f e r s  no grounds fo r  the
v e i l e d  pun. For the  L atin  "equus" Dryden s u b s t i t u t e s  "wanton
cou rser ,"  p ick ing  up the su g g es t io n  from " luxu rian s,"  a word ;
used by V ir g i l  in  the d e s c r ip t io n  o f  the swim in th e  r iv e r
and by Dryden in  i t s  proper p lace  in  "swims lu x u r ia n t  in  the I
l iq u id  p la in ."  ;
In Book XII Turnus’ fury and anger as he prepares to
meet Aeneas in  s in g le  combat o f fe r  a comparison to  that of a
b u l l  preparing fo r  b a t t l e  w ith  a r i v a l .  V i r g i l ’ s four l i n e s
become s i x ,  and once again  Dryden’ s a d d it io n s  appear o r ig in a l
A ctu a lly  they are su ggested  by a d e s c r ip t io n  taken from the
th ir d  g e o rg ic  in  which a b u l l  defea ted  in  h is  f i r s t  encounter
t r a in s  h im se lf  by charging the tree  trunks and pawing the
sand. V i r g i l ’ s two d e s c r ip t io n s  are alm ost id e n t i c a l :  in  thej
G eorgies he says ,
e t  temptat s e se  atque i r a s c i  in  cornua d i s c i t  
a rb o r is  obnixus trunco, ventosque l a c e s s i t  
i c t i b u s ,  e t  sparsa  ad pugnam p r o lu d it  harena,
( I I I ,  232-234)
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in  the A e n e is ,
! mugitu8 v e l u t i  cum prima in  p r o e l ia  taurus
I t e r r i f i c o s  c l e t  atque i r a s c i  in  cornua tem ptat,
arb or ls  obnixus trunco, ventosque l a c e s s i t  |
! i c t ib u s  aut sparsa ad pugnam p r o lu d it  harena.
(XII, 10 3 - 1 0 6 ) ;
Dryden’ s t r a n s la t io n s  of the two d e s c r ip t io n s ,  however, pre- | 
se n t  a n o t ic e a b le  d i f f e r e n c e  in  s t y l e  and to n e .  D esp ite  the ■ 
u su a l  a d d it io n s  h i s  l i n e s  from the G eorgies are almost un­
adorned and f a c t u a l :  }
His horns, y e t  sore, he t r i e s  a g a in s t  a t r e e ,  i
And m ed ita te s  h i s  absent enemy.
He sn u ffs  the wind; h i s  h e e ls  the sand e x c i t e ;  '
But when he stands c o l l e c t e d  in  h i s  might.
He r o a r s ,  and promises a more s u c c e s s f u l  f i g h t ,  ^
( I I I ,  3 6 0 - 3 6 4 ) ;
In the Aeneis when t h i s  d e s c r ip t io n  becomes the secondary par|t
of a s im i le  i t  l o s e s  i t s  s i m p l i c i t y .  Dryden’ s l i n e s ,  more del-
t a i l e d  and at the same time more compact than the  o r ig in a l ,  I
pick  up in  the t r a n s f e r  c o lo r  and in t e n s i t y  la ck in g  in  both |
o f  the L atin  p assag es:  |
So fa r e s  th e  b u l l  in  h is  l o v ’ d fe m a le ’ s s ig h t :  ;
Proudly he b e l lo w s ,  and preludes the f i g h t ;  
j  He t r i e s  h i s  goring  horns a g a in s t  a t r e e ,  |
And m ed ita tes  h i s  absent enemy; i
I He pushes a t  the wind; he d ig s  the strand  |
: With, h i s  b lack  h o o fs ,  and spurns the ye llow  sand,
! (X II, 159-164) I
•  IAlthough "In h i s  l o v 'd  fem a le 's  sigh t"  i s  n o t in  e i t h e r  of j
V i r g i l ’ s d e s c r ip t io n s ,  i t  i s  su ggested  by l i n e s  th a t  precede |
the q u ota tion  from the G eo r g ie s , In Dryden’ s s im i le  th e  horns 
become " g o r in g ,” the hoofs  "black,"  and the sand "yellow,"  
"Bellows" i s  not on ly  more e f f e c t i v e  than ’(roars" but nearer
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the L atin  meaning; and "he pushes a t  the wind" has a fre sh n ess  
and b r isk n ess  la ck in g  in  " sn u ffs ."  Only one l in e  i s  rep eated ,  
"And m editates h i s  absent enemy," an a d d it io n  not warranted 
by the Latin  s in ce  V ir g i l  does not mention the enemy in  e i t h e r  
of h i s  p a ssa g e s .  In t h i s  p a r t ic u la r  type of a d d it io n  Dryden; 
f in d s  h i s  source in  an e a r l i e r  work o f  h i s  p o e t .  By making 
the second o f  tbe two passages more v igorou s and more c o lo r ­
f u l ,  he i s  a ttem pting  to  s u i t  tone t o  the genre as he ev o lves  
h is  concep tion  o f  the e le v a te d  ep ic  s t y l e  in  c o n tra s t  to the ; 
p la in e r  p a s to r a l  s t y l e .
A second type  of expansion used by Dryden in  h is  
treatm ent o f  the e p ic  s im i le  i s  shown in  V i r g i l ' s  comparison 
of  s h i f t i n g  b a t t l e  l i n e s  as the L atin  troops f a l l  back before  
the Trojans, who in  turn r e t r e a t  b e fore  the renewed onslaught  
o f  the enemy, w ith  waves that rush toward the shore , dash over  
the sands, and then turn back to  sea  carry ing  d e b r is .^  To see  
what Dryden hopes to  do in  t h i s  p a r t ic u la r  expansion i t  i s  
n e c essa ry  to  note  h i s  c a r e fu l  p la c in g  of the a d d it io n s  as w e l l  
as h i s  use o f  a l l i t e r a t i o n ,  the l a t t e r  being a d ev ice  found in  
the o r ig in a l :
So sw e l l in g  su rg es , w ith  a thu nd 'ring  roar, ;
D riv 'n  on each o th e r 's  backs, i n s u l t  the shore .
Bound o 'e r  the rocks, incroach  upon the lan d , |
" i _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _   ;
! 1 'I Sq ualls  u b i a l te r n o  procurrens g u r g ite  pontus
I  nunc r u i t  ad terram scopulosque s u p e r ia c i t  unda
spumeus extremamque s in u  p er fu n d it  harenam,
nunc rapidus r e tr o  atque a e s tu  r e v o lu ta  resorbens
saxa f u g i t  l i tu s q u e  vado lab en te  r e l i n q u i t .
(XI, 62I+-6 2 8 ) !
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And fa r  upon the beach e j e c t  the sand;
Then backward, w ith  a swing, they  take t h e ir  way. 
R epuls 'd  from upper ground, and seek th e ir  mother sea;  
With equal hurry q u it  th' invaded shore.
And swallow back the sand and ston es  they spew'd
b e fo r e .
(XI, 929 - 9 3 6 )
The a d d it io n s  fu n c t io n  in the a r t i s t i c  development o f  the  
l in e  as he b u i ld s  up in  the rhythms the a c tu a l  motion o f  the  
se a .  As tne waves sw e ll  and roar toward the shore, so do 
Dryden's l i n e s  carry  the powerful push o f  the waters in  the  
heavy vow els, th e  opening a l l i t e r a t i o n ,  the r o l l i n g  rhythmic  
b eat ,  and the s h i f t i n g  caesu ra . 'When the  rushing waves h i t  : 
the shore, Dryden changes to  an opening trochee in  the second  
l i n e ;  and when they reach th e ir  c r e s t ,  the l in e  seems to  hang 
on "each o th e r 's  backs" before  s l id in g  in t o  iambs as i t  f o l ­
lows once again the  movement of the s e a .  Another opening 
trochee in  the th ir d  l in e  marks the b a r r ie r  of rock as i t  i s  
slapped by the w aves. Now th e  waters turn back to  s e a ,  and 
the heavy pauses in  "Then backward, w ith  a swing, they  make 
t h e ir  way" seem to su ggest  a swaying movement as i f  the water  
I t s e l f  i s  suspended in  mid a ir  fo r  a moment before i t  s t a r t s  
the long s l i d i n g  movement f e l t  in  the f i r s t  o f the two Alexan­
drines in  the q u o ta t io n .  The return t o  sea  picks up momentum 
in  a l in e  th a t  moves as ra p id ly  as the w aters , "With equal ' 
hurry q u it  th ' invaded shores"; then  as the waters r o l l  out 
to  sea  carry in g  sand and sto n e ,  Dryden u t i l i z e s  an a l l i t e r a t i v e  
Alexandrine th a t  moves h e a v i ly  and s lo w ly  as i f  laden w ith  the 
weight o f  the debr is  i t  d e s c r ib e s .  So i t  i s  that in  t h i s  !
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second type of expansion the a d d it io n s  o f  the master c r a f t s ­
man heighten  the V ir g i l ia n  f ig u r e  and a t  the same time g ive  
him room to  develop o r g a n ic a l ly  the movement o f  the ocean 
waves.
Dryden’ s expansions of V i r g i l ' s  ep ic  s im i le s  serve to  
e le v a te  the s t y l e ,  i n t e n s i f y  the ton e , and enhance the s u b t le ­
t i e s  o f  m etr ica l  com p osition . He does not n e c e s s a r i ly  concen­
t r a te  on a t t a in in g  any one of th e se  r e s u l t s ;  ra th er  i t  i s  the  
expanded s im i le  bearing the touch of a l l  three in f lu e n c e s  th a t  
p o in ts  toward h is  immeasurable advancement in  the art  of t r a n s ­
l a t i o n .  The d i f f e r e n c e  between the  r i g i d ,  m echanical images 
o f  Ovid's E p is t le s  and the many l i v e l y  and f l e x i b l e  ones in  
the Aeneis appears in  the firm ness of c o n tr o l ,  the s k i l l  in  
m etr ica l  tech n iq u es , and the r e f r a c t iv e  im agin ative  powers
i
shown in  the l a t e r  work.
Operating w ith in  a narrower range, Dryden employs for?
I
i
the sh ort s im ile  and the b r i e f  metaphor the  sane methods used
1
in  the extended s i m i l e .  A change in  tone i s  i l l u s t r a t e d  in  I
h i s  t r a n s la t io n  o f  V i r g i l ' s  d e s c r ip t io n  o f  Aeneas try in g  t o  |
embrace the gh ost  o f  Creusa;^ I
And t h r ic e  about her neck my arms I f lu n g .
And, th r ic e  d e c e iv 'd ,  on v a in  embraces hung.
L ight as an empty dream a t  break of day.
Or as a b l a s t  of wind, she rush 'd  away.
( I I ,  1077-1080)
^ter conatus i b i  c o l l o  dare b racch ia  circum; 
te r  f r u s tr a  comprensa manus e f f u g i t  imago, 
par le v ib u s  v e n t is  vo lucriqu e  s im il l im a  somno.
; ( I I ,  7 9 2 -7 9 4 )
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Here he a s s o c ia t e s  " ligh t"  w ith  "dream" in s te a d  o f  w ith  "wind,"
and a f t e r  p la c in g  " ligh t"  in  a beginn ing trochee fo r  emphasis,
he b o l s t e r s  i t  with "empty" and "at break of day." V i r g i l ' s
so fte n e d  tone i s  made v igorous by Dryden's " b la s t  o f wind" as
w e l l  as th e  "rush'd away" in s te a d  o f  "fled" or "escaped," ;
e i t h e r  o f  which i s  nearer the L a t in .
His t r a n s la t io n  of a l in e  from Book V III shows how he
can s u s t a in  a b r i e f  V ir g i l ia n  metaphor by h is  own in v e n tio n  g
based on a fa c tu a l  d e s c r ip t io n  from the o r i g i n a l .  "Nox r u i t '
e t  f u s c i s  t e l l u r e m  a m p l e c t i t u r  a l i s "  (3 6 9 ) becomes
Now Night had shed her s i l v e r  dews around.
And w ith  her sa b le  wings embrac'd the ground,
(V III ,  48ii-Ç85)
in  which the second l in e  o f  the c o u p le t  i s  a f a i t h f u l  tra n s­
l a t i o n  of the Latin; the fa c tu a l  "Nox r u i t ,"  however, i s  ex ­
tended in to  a f u l l  l in e  w ith  the phrase " s i l v e r  dews" not  
only  s e t t i n g  o f f  the " sab le  wings" o f  the o r ig in a l  but ty in g  
the two l i n e s  tog eth er  through a l l i t e r a t i o n .  Although Dryden's 
c o n tr ib u t io n  i s  a commonplace metaphor padded w ith  an end 
rhyme, i t  combines w ith  V i r g i l ' s  image to  i n t e n s i f y  the Latin  
f i g u r e .  Another approach to the sh o rt  metaphor i s  h i s  chang­
ing o f  V i r g i l ' s  words about w ith in  the f ig u r e  to  s h i f t  the  
emphasis, a maneuver used in  the long s im i le  to  produce a 
s im i la r  e f f e c t .  For in s ta n c e ,  when V ir g i l  t e l l s  o f Aeneas
l i g h t i n g  the a l t a r  f i r e s  in  su p p l ic a t io n  to  H ercu les a f t e r  I
; I
r e c e iv in g  the s ig n  from h is  mother th a t  war i s  a t  hand. Dry-j
jien s a y s ,  "And on h is  a l t a r s  wak'd the s le e p in g  f ir e s "  j
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( V I I I ,  7 2 0 ) ,  a  v a r i a t i o n  o f  " s o p i t a s  i s n i b u s  a r a s  e x c i t â t , ” 
i n  which  t h e  a l t a r s  a r e  s l e e p i n g ,  n o t  t h e  f i r e s .  The b r u s h  of  
i m a g i n a t i v e  r e s p o n s e  and t h e  e x i g e n c i e s  o f  t h e  m e t r i c a l  form,; 
n o t  D r y d e n ' s  " s c h o o l b o y  s c h o l a r s h i p , ” were  p r o b a b l y  r e s p o n ­
s i b l e  f o r  t h i s  p a r t i c u l a r  m o d u l a t i o n .  An a t t e m p t  t o  e l e v a t e  j 
th e  to n e  o f  t h e  b r i e f  m e taphor  a p p e a r s  i n  h i s  t r a n s l a t i o n  o f  i 
t h e  opening  l i n e  o f  Book XI, ” Oceanum i n t e r e a  s u rg e n s  A u ro ra  |
I
r e l i q u l t , ” a  s im p l e  s t a t e m e n t  w i t h  a s l i g h t  m e t a p h o r i c a l  c a s t
which  becomes an o r n a t e  c o u p l e t :
S c a r c e  h a d  t h e  r o s y  Morning r a i s ' d  h e r  head  
Above t h e  w aves ,  and l e f t  h e r  w a t ' r y  b e d .  I
(XI,  1 -2 )  I
I
The e m b e l l i s h e d  p e r s o n i f i c a t i o n  and t h e  p o e t i c  d i c t i o n  Drydenj 
a f f e c t s  f o r  h i s  e l e v a t e d  e p i c  s t y l e  make t h e  l i n e s  q u i t e  d i f - l  
f e r e n t  f rom t h e  s i m p l i c i t y  i n h e r e n t  i n  V i r g i l ’ s "Meanwhile 
A uro ra  r i s i n g  l e f t  t h e  o c e a n . ” !
S t i l l  f o l l o w i n g  t h e  method u se d  i n  th e  e x p a n s io n  o f  |
t h e  lo n g  s i m i l e ,  Dryden p i c k s  up a  b r i e f  m e t a p h o r i c a l  sugges- j
t i o n ,  makes i t  more v i v i d  by d e t a i l e d  a d d i t i o n s ,  and ,  l o a t h  I
I
t o  d rop  i t  e n t i r e l y ,  r e v i v e s  i t  i n  s u c c e e d i n g  l i n e s  a s  a sub- |  
s t i t u t e  f o r  one i n  t h e  o r i g i n a l  L a t i n .  T h is  p r o c e d u r e  i s  i l - l  
l u s t r a t e d  i n  h i s  t r a n s l a t i o n  of  a  p a s s a g e  from Book VII  i n  ; 
which  L a t i n u s ,  r e a l i z i n g  t h a t  t h e  t i d e  o f  b a t t l e  has  t u r n e d  
a g a i n s t  h im,  s a y s  t h a t  he h a s  won h i s  r e s t  and now on t h e  
t h r e s h o l d  o f  h i s  h a v e n  ( " p o r t u s ” ) he i s  t o  be ro b b e d  o f  a  happy 
o r  f o r t u n a t e  d e a t h  ( V I I ,  598~599)» T ak in g  t h e  h i n t  f rom 
" p o r t u s , "  Dryden makes t h e  k i n g ’ s l i f e  a  " s to r m y  voyage"  i n  I
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t h e  c o u p l e t .
For  me, my s to rm y  voyage a t  an end,
I  t o  t h e  p o r t  o f  d e a t h  s e c u r e l y  t e n d .
( V I I ,  325-826)
The e x p a n s io n  o f  th e  f i g u r e  i s  o r i g i n a l ,  b u t  i t  i s  done i n  the  
s p i r i t  o f  t h e  L a t i n  p o e t ,  f o r  i t  s u s t a i n s  t h e  s l i g h t  m e taphor  
i n  t h e  o r i g i n a l . F iv e  l i n e s  l a t e r  Dryden p i c k s  up t h e  su g ­
g e s t i o n  i n  t h e  combined image and s u b s t i t u t e s  f o r  V i r g i l ' s  
" re rum que  r e l i q u i t  habenas"  (a  c o n v e n t i o n a l  r e f e r e n c e  t o  th e  ; 
" r e i n s  o f  s t a t e " )  a new f i g u r e  t h a t  c o n t i n u e s  t h e  s ea  metaphor  
a s  he s a y s  t h a t  t h e  k ing  î
Nor w i t h  t h e  r i s i n g  s to rm  would v a i n l y  s t r i v e ,  :
But l e f t  th e  he lm,  and l e t  the  v e s s e l  d r i v e .
( V I I ,  831 - 3 3 2 )
One l a s t  example o f  t h e  b r i e f  m e tap h o r  shows an i n -  I
t e n s i f i c a t i o n  o f  t o n e  by a d d i t i o n s  w i t h o u t  V i r g i l ' s  a u t h o r i t y ,
j
a l t h o u g h  i t  i s  p o s s i b l e  t o  r e a d  i n t o  t h e  L a t i n  som e th in g  o f  ‘
I
D ry d e n ' s i n t e r p r e t a t i o n .  The e x p a n s i o n  o c c u r s  i n  t h e  d esc r ip j -  
t i o n  o f  th e  S y b i l  whom Aeneas v i s i t s  as  soon a s  he l a n d s  i n  
I t a l y .  F a i r c l o u g h ' s  t r a n s l a t i o n  o f  t h e  p a s s a g e  i s  a s  f o l l o w s :
j
But th e  p r o p h e t e s s ,  n o t  y e t  b r o o k in g  t h e  sway of Phoebus,! 
s to r m s  w i l d l y  i n  t h e  c a v e r n ,  i f  so  she  may shake  t h e  ■ 
m ig h ty  god f rom  o f f  h e r  b r e a s t ;  so much t h e  more he t i r e s !  
h e r  r a v i n g  mouth ,  tames h e r  w i l d  h e a r t ,  and moulds h e r  byi 
c o n s t r a i n t . ^  i
I
G. Day Lewis  i n  h i s  r e c e n t  t r a n s l a t i o n  of  t h e  A ene id  a l s o  
f o l l o w s  th e  o r i g i n a l  c l o s e l y :
^ V i r g i l  w i t h  an  E n g l i s h  T r a n s l a t i o n , t r a n s . H. Rushton 
F a i r c l o u g h  ("The Loeb C l a s s i c a l  L i b r a r y " ; 2 v o l s . ;  1 s t  é d . ,  
r e v . ;  Cambridge:  H a r v a rd  U n i v e r s i t y  P r e s s ,  1933)» I ,  513»
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But t h e  S y b i l ,  n o t  y e t  s u b m i s s i v e  t o  Phoebus ,  t h e r e  
i n  h e r  c a v e r n
P r o d i g i o u s l y  s t r u g g l e d ,  s t i l l  t r y i n g  t o  shake  from h e r  
b r a i n  t h e  p o w e r fu l  
God who ro d e  h e r ;  b u t  a l l  t h e  more he e x h a u s t e d  h e r  
foam ing
Mouth and m a s t e r e d  h e r  w i l d  h e a r t ,  b r e a k i n g  h e r  i n  
w i t h  a f i r m  h a n d .^
But f o r  Dryden t h e  s u g g e s t i o n  o f  t h e  n i g h t m a r e  becomes the
r e a l i t y  a s  he i n t r o d u c e s  s e x u a l  im agery  i n  h i s  p i c t u r e  of  t h e
in c u b u s  :
S t r u g g l i n g  in  v a i n ,  i m p a t i e n t  o f  h e r  l o a d .
And l a b ’ r i n g  u n d e r n e a t h  th e  p o n d ' r o u s  god,
I  The more she s t r o v e  to  shake  him f rom  h e r  b r e a s t ,
I With more and f a r  s u p e r i o r  f o r c e  he p r e s s ’ d;
I Commands h i s  e n t r a n c e ,  and ,  w i t h o u t  c o n t r o l ,  i
; Usurps  h e r  o rg a n s  and i n s p i r e s  h e r  s o u l .
I (VI ,  120-125)
^  i n t e r p r e t a t i o n  such  as  t h i s  may w e l l  be t h e  r e a s o n  f o r  t h e
i
c e n s u r e  Dryden has  r e c e i v e d  f ro m  t h e  d e d i c a t e d  c l a s s i c a l  s c h o l ­
a r s ,
A s tu d y  o f  th e  im ag e ry  i n  t h e  A e n e i s  r e v e a l s  t h a t  h e r e  
more t h a n  i n  any  o f  h i s  o t h e r  t r a n s l a t i o n s  Dryden e x h i b i t s  s u -
t
preme c o n f i d e n c e  i n  h i s  a b i l i t y  by u s i n g  many s p o n ta n e o u s  f i g ­
u r e s  o f  s p e e c h .  U s u a l ly  t h e s e  c o m p l e t e l y  o r i g i n a l  a d d i t i o n s  ! 
do n o t  e x t e n d  t o  more t h a n  a l i n e  o r  two,  and  t h e y  a r e  no t  
b u i l t  up i n  c o n j u n c t i o n  w i t h  f i g u r e s  found in t h e  L a t i n  v e r -  ; 
s i o n .  For i n s t a n c e ,  V i r g i l  e x p l a i n s  t h a t  C a m i l l a  has  been  | 
named f o r  h e r  m o th e r ,  C a s m i l l a ,  b u t  th e  name h a s  been s l i g h t l y  
c h a n g ed :  "nomine  G a s m i l l a e ,  m u t^ t a  p a r t e ,  Camillam" (XI,  5lf3)> 
I n s t e a d  of  f o l l o w i n g  t h e  l i t e r a l  e x p l a n a t i o n ,  Dryden u s e s  a
^C. Day Lewis,  o£ .  c i t . ,  p .  132 .     I
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f i g u r e  h e i g h t e n e d  by a l l i t e r a t i o n :
C a s m i l l a  was h e r  m o th e r ;  b u t  he d row n’ d 
One h i s s i n g  l e t t e r  i n  a s o f t e r  sound .
(XI,  819 - 8 2 0 )
O c c a s i o n a l l y  he n e a t l y  f i t s  a  p r o v e r b i a l  e x p r e s s i o n  o r  a B ib ­
l i c a l  image i n t o  t h e  c l a s s i c a l  c o n t e x t .  As an e x a m p le ,  when : 
Venus t e l l s  Aeneas  t h a t  t h e  gods  a r e  t h e  ones  t h a t  have  made 
T roy  f a l l  a n d  t h a t  i f  he w i l l  c l e a r  t h e  m i s t  f rom  h i s  s i g h t ,  
she  w i l l  d i s c o v e r  t o  him h i d d e n  t h i n g s ,  Dryden h a s  t h e  goddesis 
s a y  t o  Aeneas t h a t  she  w i l l  d i s s o l v e  t h e  m i s t s  and
Purge  from y o u r  s i g h t  t h e  d r o s s ,  and  make you see  
The shape  of  e a c h  a v e n g in g  d e i t y .
( I I ,  821 -822)
The f i g u r e  i s  f ro m  I s a i a h  1 : 2 5 ,  and i n  a s e n s e  i s  a  c o n c e n t r a ­
t i o n  o f  some o f  t h e  t h i n g s  Dryden h a s  o m i t t e d  f ro m  t h e  o r i g i n a l .
To s u s t a i n  t h e  e p i c  t o n e  Dryden f r e q u e n t l y  i n s e r t s  
m y t h o l o g i c a l  r e f e r e n c e s  and p e r s o n i f i c a t i o n s  n o t  u s e d  by V i r ­
g i l .  Sometimes t h e s e  b r i e f  im ages  grow o u t  o f  V i r g i l ' d  mean-j 
i n g ,  b u t  more o f t e n  t h e y  a r e  m e r e ly  i n s p i r a t i o n s  t h a t  Dryden ; 
f e e l s  a r e  i n  k e e p in g  w i t h  t h e  tone  and s t y l e  o f  t h e  g e n r e .
One or  two exam ples  w i l l  show how Dryden h e i g h t e n s  t h e  subdued 
v i g o r  of t h e  o r i g i n a l .  I n  t h e  o p en ing  o f  Book X when Venus 
l i s t s  f o r  J u p i t e r  t h e  u n f o r t u n a t e  t h i n g s  t h a t  have  hap p en ed  t o  
t h e  T r o j a n s ,  she  s a y s  t h a t  I r i s  came down f ro m  t h e  c l o u d s  t o  | 
a r o u s e  t h e  women s o  t h a t  t h e y  would b u rn  t h e  f l e e t .  D ryden ,  I 
however ,  h a s  Venus saji t h a t  I r i s  was s e n t
. . .  w i t h  B a c c h a n a l i a n  h e a t  
T ’ i n s p i r e  t h e  m a t r o n s ,  and d e s t r o y  t h e  f l e e t ,
I (X, 5 4 -SS)
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i n  which ’’B a c c h a n a l i a n  h e a t ” s u g g e s t s  n o t  o n ly  t h e  f i r e  which  
b u r n s  t h e  s h i p s  o f  Aeneas  b u t  t h e  f r e n z i e d  and w i l d l y  e x c i t e d  
women c a r r y i n g  t h e i r  t o r c h e s  i n  the  D i o n y s i a n  r i t e s  and t h e  
mobs r i o t i n g  and d a n c in g  i n  o u t r a g e o u s  c o n d u c t .  Thus t h e  myth­
o l o g i c a l  r e f e r e n c e  h e i g h t e n s  th e  r e c o l l e c t i o n  o f  t h e  e n t i r e  I  
e p i s o d e  o f  Book V. Then t h e r e  i s  p e r s o n i f i c a t i o n  t h a t  i s  more 
th a n  t h e  mere i n s e r t i o n  o f  a m y t h o l o g i c a l  name. " lamque r u b e s -  
c e b a t  r a d i i s  mare” (V II ,  2^ )  s ay s  V i r g i l  a s  he p i c t u r e s  A u ro ra  
sh e d d in g  h e r  l i g h t  o v e r  t h e  w o r l d .  Dryden does  n o t  p e r s o n i f y  
A u ro ra  a s  V i r g i l  d o e s .  I n s t e a d  he t u r n s  t h i s  d e s c r i p t i o n  o f i  
t h e  e f f e c t  of  t h e  dawn on th e  ocean  i n t o  ” . . .  T h e t i s  b l u s h ' d  
i n  p u r p l e  n o t  h e r  own” ( V I I ,  3 6 ) ,  a  f i g u r e  n o t  i n  t h e  o r i g i n a l .  
Here ” T h e t i s ” s t a n d s  f o r  t h e  s e a  i t s e l f ,  n o t  f o r  t h e  nymph, 
and ’’r u b e s c e b a t ” assumes a  human q u a l i t y — b l u s h i n g .  By i n ­
s e r t i n g  h i s  own f i g u r e s  he i g n o r e s  V i r g i l ' s  p i c t u r e  o f  " sa f fbon-  
hued A u r o r a . ” A l e s s  s u c c e s s f u l  example  t a k e n  f rom  Book IV i s  
h i s  t r a n s l a t i o n  o f  V i r g i l ' s  c o n t r a s t  o f  a l l  o f  n a t u r e ,  w h ich ;  
has  su n k  t o  r e s t ,  w i t h  t h e  unhappy Dido,  who c a n n o t  s l e e p ,  i 
W i th o u t  a u t h o r i t y  o f  t h e  L a t i n  Dryden u s e s  a f a v o r i t e  f i g u r e  j 
t h a t  a l s o  a c t s  a s  a sum m ar iz ing  l i n e :  "And P e ac e ,  w i t h  downyi 
w in g s ,  was b r o o d i n g  on t h e  g round"  ( IV ,  7 6 2 ) .  I t  s t r i k e s  a n ;  
in c o n g r u o u s  n o t e  i n  c a l l i n g  up a  p i c t u r e  o f  a m o th e r  hen  hud-^ 
d l i n g  h e r  bab y  c h i c k s  u n d e r  h e r  w i n g s .  He has  u s e d  t h e  image
b e f o r e  b u t  n o t  w i t h  t h e  u n f o r t u n a t e  l i n k i n g  o f  " downy w in g s ” ;
I
and " b r o o d i n g , ”
Dryden does  n o t  a lw ays  expand  V i r g i l ' s  f i g u r e s  o f
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s p e e c h .  Sometimes he o m i t s  f i g u r e s  t h a t  he f e e l s  c a n n o t  be 
t r a n s l a t e d  g r a c e f u l l y  i n t o  E n g l i s h  or t h a t  p e r h a p s  crowd upon 
o t h e r s  he w is h e s  t o  p l a y  u p .  A l th o u g h  he d ro p s  many b r i e f  
m e ta p h o r s ,  he n e v e r  o m i t s  an e x t e n d e d  s i m i l e .  I n  t h e  " P ea c e ,  
w i t h  downy w ings"  image a r e  l i n e s  d e s c r i b i n g  D id o ’ s i n a b i l i t y  
to  go t o  s l e e p  p e a c e f u l l y  l i k e  t h e  r e s t  o f  n a t u r e ;  i n s t e a d ,  
s ay s  V i r g i l ,  t h e  p a i n  i n c r e a s e s  and  h e r  lo v e  becomes f i e r c e  
and s w e l l s  anew and she i s  d r i v e n  h i t h e r  and  t h i t h e r  by g r e a t  
waves o f  p a s s i o n  (IV, 5 3 1 * 5 3 2 ) .  I g n o r i n g  t h e  s u g g e s t e d  f i g ­
u r e ,  Dryden s u b s t i t u t e s
D e s p a i r ,  and  r a g e ,  and l o v e  d i v i d e  h e r  h e a r t ;
D e s p a i r  and r a g e  had  some, b u t  lo v e  th e  g r e a t e r  p a r t .
( IV ,  771-772)
He a l s o  d ro p s  a  f i g u r e  i n  one o f  V i r g i l ' s  d e s c r i p t i o n s  o f  
t h e  b a t t l e  be tw een  t h e  two a r m ie s :
. . . f u n d u n t  s im u l  u n d iq u e  t e l a  
c r e b r a  n i v i s  r i t u ,  caelumque o b t e x i t u r  umbra .
(XI, 610 - 6 1 1 )
Dryden does  t r a n s l a t e  t h e  second  p a r t  o f  t h e  f i g u r e ,  "The f a c e  
o f  h e a v ’n t h e i r  f l y i n g  j a v ' l i n s  h i d e "  (XI,  9 1 2 ) ,  b u t  he i g n o r e s  
th e  image of  t h e  m i s s i l e s  p o u r in g  f o r t h  on a l l  s i d e s  a s  t h i c k  
a s  snow, p r o b a b l y  b e c a u s e  t h e  v e r s e  p a r a g r a p h  i n  w h ich  t h e s e  
images  a p p e a r  i s  a l r e a d y  o v e r b u r d e n e d .  A n o th e r  i n s t a n c e  oc­
c u r s  i n  Book IV when t h e  p r i e s t e s s  s t a n d s  b e f o r e  t h e  a l t a r  
and c a l l s  on t h e  gods  i n  a  v o i c e  o f  t h u n d e r  (IV,  5 1 0 ) .  F o r  
Dryden
The p r i e s t e s s  e n t e r s ,  w i t h  h e r  h a i r  unbound.
And t h r i c e  in v o k e s  t h e  p o w ' r s  be low t h e  g r o u n d ,
(IV,  737 - 7 3 8 )
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w ith o u t  a n y ' m e n t i o n ” oT “tTïë”~tHüj^ ..  Ahd IrTt'Iie dé^”
s c r i p t  i o n  o f  t h e  h a r b o r  i n  Book I I I ,  Dryden f o l l o w s  th e  L a t i r
i n  u s in g  t h e  f i g u r e  o f  t h e  b e n t  bow, b u t  once a g a i n  he d ro p s
a c o n t i g u o u s  f i g u r e ,  t h i s  t im e  th e  u n u s u a l  one o f  t h e  towerinjg 
c r a g s  l e t t i n g  down arms t h a t  form t h e  w a l l  (111 ,  535)* F o r  
Dryden t h e r e  a r e  o n ly  "Two t o w ' r i n g  r o c k s  t h e  n a r ro w  mouth 
d i v i d e "  (111,  705)* The o m is s io n s  t h a t  have  b ee n  n o t e d  a r e  
b r i e f  m e ta p h o rs  t h a t  u s u a l l y  a r e  r e j e c t e d  when a n o t h e r  s t a n d s  
in  t h e  same l i n e  o r  im m e d ia te ly  p r e c e d e s  or  f o l l o w s  i t .  In  
t r a n s l a t i n g  h i s  h i g h l y  f i g u r a t i v e  p o e t ,  Dryden a l s o  p a s s e s  by 
nany b r i e f  V i r g i l i a n  m e ta p h o rs  t h a t  s t a n d  a l o n e .  I n s t a n c e s  
are  l e g i o n ,  b u t  f o r  the  p u rp o se  o f  i l l u s t r a t i o n  on ly  a few ne|ed
be s e l e c t e d .  The re  i s  V i r g i l ' s  u s e  o f  l i t o t e s  i n  a m etaphor
irawn f rom  r i d i n g :  i n  a r o u s i n g  T a rc h o n  t o  b a t t l e  Jove s t i n g s  
aim to  w r a t h  w i t h  no g e n t l e  s p u r .  D r y d e n ' s  r e s p o n s e  i s  
L i g h t l y  g i v e n :  "He f i r e s  t h e  b r e a s t  o f  T a rch o n  w i t h  d i s d a i n "  
[XI, 1 0 7 1 ) .  A few l i n e s  l a t e r  V i r g i l  s a y s  t h a t  Tarchon  a d ­
vances  upon Venulus  l i k e  a t o r n a d o  o r  a w h i r lw in d  and l i k e  
l i g h t n i n g  he f l i e s  a c r o s s  t h e  f i e l d ;  y e t  Dryden i g n o r e s  t h e s e  
b r i e f  m e t a p h o r i c a l  c o m p a r i s o n s ,  commonplace tho u g h  t h e y  a r e ,  
und s l i p s  i n t o  l i t e r a l  d e s c r i p t i o n .  O f ten  one wonders  why he 
d i s c a r d s  c e r t a i n  V i r g i l i a n  images t h a t  s h o u ld  have a p p e a l e d  
;0 h im .  One i s  i n  Book X when r e c o u n t i n g  t h e  m ig h ty  deeds  on 
i;he f i e l d  o f  b a t t l e ,  V i r g i l  s ay s  t h a t  Lausus  c u t s  down Abas, 
irho i s  r e f e r r e d  t o  a s  t h e  b a t t l e ' s  k n o t ;  f o r  Dryden Abas i s  
4 n l y  t h e  " h i n d ' r a n e e  of t h e  day" (x.  606) .  A nothe r  i s  i n ___
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Book IX when V i r g i l  c a l l s  upon C a l l i o p e  and  th e  o t h e r  Muses 
t o  i n s p i r e  him as  he w r i t e s  o f  t h e  b a t t l e  t h a t  i s  t o  t a k e  
p l a c e ;  he a s k s  them to  u n r o l l  w i t h  him t h e  edges  o f  t h e  p i c - ;  
t u r e  o f  t h e  war  ("mecum i n g e n t i s  o r a s  e v o l v i t e  b e l l i " ) .  Dry-- 
den o m i t s  t h e  r e f e r e n c e  e n t i r e l y ,  m e r e l y  c l o s i n g  th e  e v o c a -  I
I
t i o n  w i t h  a f l a t  c o u p l e t :  !
F o r  you i n  s i n g i n g  m a r t i a l  f a c t s  e x c e l ;  i
You b e s t  remember,  an d  a lo n e  c an  t e l l .  I
( IX ,  702 - 7 0 3 ) i
These a r e  i s o l a t e d  examples  c h o s e n  a t  random. A more 
c o m p re h e n s iv e  p i c t u r e  of  t h e  o m is s io n s  may be r e v e a l e d  b y  ; 
n o t i n g  t h e  number  o f  d ropped  f i g u r e s  i n  an  e n t i r e  v e r s e  p a r a 4  
g r a p h .  As an i l l u s t r a t i o n ,  a v e r s e  p a r a g r a p h  i n  Book XII  
(^6 8 - ^ 9 9 ) o f f e r s  a h i g h l y  e x c i t i n g  a c t i o n  p i c t u r e  f i l l e d  w i t h  
msiny im a g e s .  T u r n u s '  s i s t e r ,  J u t u r n a ,  assumes t h e  form o f  h i s
I
c h a r i o t e e r  and  t a k e s  o v e r  t h e  r e i n s .  F o l lo w in g  an  e p i c  s i m i l e
!
i n  which  she  i s  compared  to  a b l a c k  sw a l low  w in g in g  h e r  way 
t h r o u g h  t h e  empty  rooms o f  a  g r e a t  m a n s io n ,  V i r g i l  d e s c r i b e s  I  
A e n e a s ’ e f f o r t s  t o  f o l l o w  h i s  f l y i n g  enemy. Aeneas t h r e a d s  !
i
h i s  way as  i f  he were  i n  a  w in d in g  maze and t r a c e s  th e  f o o t - ' 
s t e p s  o f  t h e  w i n g - f o o t e d  s t e e d s .  T o s s e d  on a waving  t i d e  o f  | 
i n d e c i s i o n ,  he knows n o t  what t o  d o .  H is  w r a t h  s u r g e s  an d  
s w e l l s  when p a r t  o f  h i s  h e l m e t  i s  t o r n  o f f  by an enemy s p e a r ;  
t h e n  f i n d i n g  t h a t  T u r n u s '  c h a r i o t  i s  l o s t  f rom  s i g h t ,  he f l i n g s  
away t h e  r e i n s  o f  p a s s i o n  and i s  b o rn e  down t h e  t i d e  o f  w a r .  |
i
In  D r y d e n ' s  t r a n s l a t i o n  o f  t h i s  e p i s o d e  ( X I I ,  691 - 72^ )  t h e  | 
sw al low  s i m i l e  i s  c o n t r a c t e d ;  t h e  w i n g - f o o t e d  stee.ds.-bec-ome- i
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"smoking h o r s e s " ;  i t  i s  J u t u r n a  who s t e e r s  h e r  c o u r s e  among 
t h e  f o e s ,  n o t  Aeneas ,  who t r a c e s  h e r  s t e p s  t h r o u g h  a  w ind ing  
maze.  Aeneas i s  " f i r e d  w i t h  f u r y , "  n o t  t o s s e d  on t h e  t i d e ,  
and " v a r i o u s  c a r e s  i n  v a i n  h i s  mind a s s a i l , "  a  f i g u r e  a l s o  
u s e d  by  V i r g i l .  F i n a l l y  he  i s  fo u n d  " t o  h i s  r a g e  ab an d o n in g  | 
t h e  r e i n , "  b u t  he i s  n o t  c a r r i e d  down t h e  t i d e  o f  w ar .  Thus ; 
Dryden i n c l u d e s  i n  t h i s  one lo n g  p a s s a g e  o n ly  two o f  V i r g i l ’ s 
many b r i e f  m e t a p h o r s .  Such  t a m p e r in g  w i t h  t h e  o r i g i n a l  has  
p ro v o k ed  c l a s s i c a l  s c h o l a r s  t o  comment u n f a v o r a b l y  on t h e  
t r a n s l a t i o n  o f  t h e  A ene is  and t o  assume t h a t  Dryden was an 
i n d i f f e r e n t  s t u d e n t  o f  L a t i n .  What h i s  d e t r a c t o r s  r e f u s e  t o  | 
c o n s i d e r  i s  t h a t  Dryden was a t t e m p t i n g  t o  c a p t u r e  th e  s p i r i t  
o f  h i s  o r i g i n a l  t h r o u g h  h i s  own t h e o r y  o f  t r a n s l a t i o n .  I n  t h e  
f o r e g o i n g  p a s s a g e ,  f o r  exam ple ,  Dryden w an ted  a c t i o n ;  he d i d  ! 
n o t  w i s h  t o  be s low ed  down by a p l e t h o r a  o f  f i g u r e s .  vVhen he 
c o u l d  n o t  work i n  f i g u r e s  g r a c e f u l l y ,  he  c h o se  t o  i g n o r e  them 
r a t h e r  t h a n  l e t  f a i t h f u l n e s s  t o  h i s  s c r i p t  d e s t r o y  the  t o t a l i t y  
o f  e f f e c t  he  w is h e d  t o  c r e a t e .
D ry d e n ’ s t h i r d  method o f  h a n d l i n g  t h e  b r i e f  m e tap h o r  ! 
was t o  c o n t r a c t  t h e  f i g u r e s  he found  i n  t h e  o r i g i n a l  r a t h e r
t h a n  expand  or  d ro p  them.  In  t h e  o p en in g  l i n e s  o f  Book IV j
i
V i r g i l  s a y s  t h a t  t h e  l o v e - s m i t t e n  queen  f e e d s  t h e  wound and j 
i s  worn away w i t h  t h e  o b s c u re  f i r e  o f  l o v e .  These f i g u r e s  |
Dryden c o n t r a c t s  i n t o  "She f e d  w i t h i n  h e r  v e i n s  a f lam e  u n -  |
!
see n "  ( IV,  2 ) ;  he combines  t h e  two p r o b a b l y  b e c a u s e  t h e  n e x t  | 
f o u r  l i n e s  i n  t h e  E n g l i s h  v e r s i o n  c a r r y  t h r e e  i m a g e s . A n o th e r
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example  of t h e  c o n t r a c t e d  m e tap h o r  o c cu r s  I n  Book V I I .  V i r ­
g i l  d e s c r i b e s  ^ e s s a p u s  a s  one " quern neque f a s  i g n i  cu iquam nec
s t e r n e r e  f e r r o ” ( V I I ,  6 9 2 ) .  In  t h e  t r a n s l a t i o n  t h i s  f i g u r e  
a p p e a r s  i n  a t i g h t  a l l i t e r a t i v e  l i n e ,  " S e c u r e  o f  s t e e l ,  and 
f a t e d  f rom  t h e  f i r e "  ( V I I ,  9 5 6 ) .  Dryden r a r e l y  s h o r t e n s  a 
l o n g  s i m i l e ,  b u t  when he d o e s ,  he p a r e s  i t  t o  a b a s i c  compar­
i s o n .  V i r g i l  f i n d s  t h e  movement o f  t h e  L a t i n  army a c r o s s  th e
open b a t t l e f i e l d  s i m i l a r  t o  t h e  p r o g r e s s  o f  t h e  Ganges o r  t h e  
N i l e  :
ceu  se p te m  s u r g e n s  s e d a t i s  amnibus  a l t u s  
p e r  t a c i t u r n  Ganges a u t  p i n g u i  f l u m i n e  N i lu s
cum r e f l u i t  campis  e t  iam se  c o n d i d i t  a l v e o .
( IX, 30 - 3 2 )
By s k i l l f u l l y  p l a c e d  c a e s u r a s  and a s h i f t e d  f o o t  Dryden indulges
i n  one o f  h i s  f a v o r i t e  m e t r i c a l  t r i c k s  a s  he co n d en se s  t h e
V i r g i l i a n  f i g u r e ;
S i l e n t  t h e y  move, m a j e s t i c a l l y  s low.
L ik e  e b b in g  N i l e ,  or Ganges  i n  h i s  f lo w .
( IX ,  35- 3 6 )
H is  c o m p r e s s io n  o f  t h e  lo n g  s i m i l e  i s  n o t  a lw ay s  so  s u c c e s s f u l  
a s  t h i s  e x a m p le .  F o r  i n s t a n c e ,  V i r g i l  r e l a t e s  t h a t  t h e  sword 
and  c o r s l e t  w h ich  Venus p ro m ise d  to  Aeneas  shone j u s t  a s  an  
a z u r e  c l o u d  t a k e s  f i r e  from t h e  r a y s  o f  th e  sun and g leams a ;
I
lo n g  way o f f  ( V I I I ,  6 2 2 - 6 2 3 ) .  R e s t r a i n t  marks D r y d e n ' s  com-j
I
p a c t  l i n e :  "So s h i n e s  a c lo u d ,  when e d g ' d  w i t h  a d v e r s e  l i g h t ’j 
( V I I I ,  8 2 6 ) .  Not o n l y  h a s  i t  l o s t  t h e  c o l o r  and  i n t e n s i t y  o f  
t h e  o r i g i n a l ,  b u t ,  even  more s e r i o u s ,  t h e  u se  o f  " a d v e r s e "  I 
s t r i k e s  a  f a l s e  n o t e .  I
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As th e  a n a l y s e s  o f  t h e s e  methods o f  h a n d l i n g  t h e  im­
a g e s  i n  t h e  A e n e i s  show, Dryden had  no i n t e n t i o n  of  making a 
l i t e r a l  t r a n s l a t i o n .  H is  ap p ro ach  r a n g e d  f ro m  p a r a p h r a s e  t o  
m e t a p h r a s e ,  a  sweep t h a t  gave him l i c e n s e  t o  i n t e n s i f y  t h e  
a c t i o n  o f  a f i g u r e ,  t o  expand where V i r g i l  h i n t s ,  t o  s h i f t  t h e  
t o n e  as  w e l l  a s  t h e  m eaning  i n  an e p i c  s i m i l e ,  t o  i n s e r t  h i s  
own m e ta p h o r s ,  t o  c o n t r a c t  an  im age,  and even  to  omit  th o se  he 
f e l t  c o u l d  n o t  be t r a n s l a t e d  g r a c e f u l l y .  The s u r p r i s i n g  t h i n g  
i s  t h a t  he v a r i e d  so l i t t l e  f rom V i r g i l ' s  im agery  d e s p i t e  t h e  
f reedom  he had  a l l o w e d  h i m s e l f .  In  a l l ,  Dryden added o r  
changed  i|.32 f i g u r e s  o f  speech ,  t h e  g r e a t e s t  number  b e in g  drawn 
f rom D a i l y  L i f e , Body and B o d i ly  A c t i o n , an d  Mature i n  t h a t  
o r d e r  o f  f r e q u e n c y .  Of t h i s  number o n l y  one was from th e  A r t s  
— a r e f e r e n c e  t o  t h e  s t a g e .  A p a t t e r n  o f  s o u r c e s  a p p e a r s  when 
t h e  tw e lv e  books o f  t h e  e p i c  a r e  c o n s i d e r e d  i n d i v i d u a l l y .  The 
f i r s t  s i x  books  show a c o n c e n t r a t i o n  o f  images  drawn from two 
g e n e r a l  c a t e g o r i e s :  Body and B o d i l y  A c t i o n  h e a d s  t h e  l i s t  i n  
Books I ,  I I I ,  and VIj  D a i ly  L i f e  i n  Books I I ,  IV, and V. A
!
g r a d u a l  s h i f t  a p p e a r s  i n  Book V II ,  i n  w h ich  t h e  q u a r r e l  and 
t h e  l a y i n g  of  t h e  g ro u n d  f o r  t h e  war  a r e  d e s c r i b e d ,  f o r  h e r e  ; 
Domestic  L i v i n g  j o i n s  Body and B o d i l y  A c t i o n  i n  f i r s t  p l a c e ,  |
I n  Book V I I I ,  d e v o t e d  t o  t h e  b e g in n in g  o f  t h e  war  and th e  as-l 
s em b l in g  o f  th e  l e a d e r s .  Domestic  L i v i n g  i s  t h e  l e a d i n g  s o u r c e ;  
b u t  i n  Books IX, X, XI ,  w h ich  d e a l  w i t h  t h e  war  p r o p e r .  N a tu re  
s u d d e n ly  r i s e s  t o  t h e  t o p  i n  a l l  t h r e e .  Then i n  Book XII  | 
D a i l y  L i f e  a g a i n  h e a d s  t h e  l i s t ,    !
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Much has  been  made o f  D ryden’ s l i f t i n g  o f  l i n e s  and 
p h r a s e s  and rhyme words f rom  o t h e r  E n g l i s h  t r a n s l a t i o n s  of  th e  
A e n e i s . He d i d  i n d u l g e  i n  s i l e n t  b o r ro w in g  from t h e  works o f  
L a u d e r d a l e ,  O g l lb y ,  Denham, W a l l e r ,  G o d o lp h in ,  an d  o t h e r s ,  b u t  
he r a r e l y  p i c k e d  up a l i n e  t h a t  c o n t a i n e d  an im a g e . The popu­
l a r i t y  o f  t r a n s l a t i o n s  d u r i n g  t h e  l a t t e r  h a l f  o f  t h e  s e v e n ­
t e e n t h  c e n t u r y  i s  a t t e s t e d  t o  by t n e  many " h o l i d a y  w r i t e r s "  
who d i d  s e l e c t i o n s  from t h e  g r e a t  c l a s s i c s ,  and  Dryden e v i ­
d e n t l y  was f a m i l i a r  w i t h  many of  th em .  Book IV o f  t h e  A e n e i s  
may be u s e d  as  an  exam ple .  S id n e y  G o d o lp h in ,  who t r a n s l a t e d  
t h e  f i r s t  h a l f  o f  t h i s  b o o k  and  e n t i t l e d  i t  "The P a s s i o n  o f  
Dido f o r  A e n e a s ,"  s a y s  i n  t h e  "Argument" t h a t  Book IV " h a s  been  
a lways  e s te e m e d  th e  b e s t  p i e c e  o f  t h e  b e s t  p o e t ;  h a s  been  
t r a n s l a t e d  i n t o  a l l  l a n g u a g e s ,  and i n  o u r  days  a t  l e a s t  t e n  
t i m e s ,  by s e v e r a l  p e n s ,  i n t o  E n g l i s h . " ^  One o f  t h e  two l i n e s '  
t h a t  Dryden t a k e s  v e r b a t i m  f rom  G o d o lp h in  c o n t a i n s  a m e ta p h o r ,  
o r  r a t h e r  a  f o s s i l  m e ta p h o r ,  and i s  u s e d  t o  c o n c lu d e  t h e  f o l ­
lo w in g  c o u p l e t :  I
I
No fem ale  a r t s  or  a i d s  she  l e f t  u n t r i e d .
Nor c o u n s e l s  u n e x p l o r ' d ,  b e f o r e  she d i e d .
( IV, 3 9 9 - 6 0 0 )
From W a l l e r ,  who d i d  t h e  s e c o n d  h a l f  o f  t h e  book ,  Dryden b o r -
i
rows two i d e n t i c a l  l i n e s  and  a  number o f  rhyme w o rd s ,  b u t  
n e i t h e r  o f  t h e  two l i n e s  c o n t a i n s  an  im ag e .  Many t i m e s  Denham
' ^ S id n e y  G o d o lp h in ,  "The P a s s i o n  o f  Dido f o r  A e n e a s , "
Minor P o e t s  o f  t h e  C a r o l i n e  P e r i o d , e d .  George S a i n t s b u r y  
(O x fo rd :  At t h e  C la re n d o n  P r e s s ,  1 9 0 6 ) ,  I I ,  2 ^ 9 .
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u s e s  t h e  sanie p h r a s e s  t h a t  a p p e a r  i n  G o d o lp h in ’ s t r a n s l a t i o n s ;  
and  on one o c c a s i o n  Dryden bor row s  a p h r a s e ,  ’’d e a r e r  bands  o f  
l o v e ” ( l i n e  l+i].!].), t h a t  a p p e a r s  i n  b o th  Denham's  and  G o d o l p h i n ’ s 
t r a n s l a t i o n s .  O f f e r e d  as  a s a m p l in g ,  t h e  f o r e g o i n g  i l l u s t r a ­
t i o n s  show t h a t  i n  t h e  A e n e i s  Dryden f o l l o w e d  t h e  p r a c t i c e  he 
u s e d  i n  t h e  G e o r g i e s  o f  p i c k i n g  up l i n e s  f rom o t h e r  t r a n s l a ­
t o r s ,  b u t  he u s u a l l y  a v o i d e d  p h r a s e s  and  l i n e s  c o n t a i n i n g  f i g ­
u r e s ,  p r e f e r r i n g  V i r g i l ' s  o r  h i s  own im a g e ry .
D e s p i t e  a  l o n g  h i s t o r y  o f  c r i t i c a l  ab u se  t h a t  h a s  | 
c e n t e r e d  upon D r j d e n ' s  p o e t i c  s t y l e  and  h i s  method o f  t r a n s ­
l a t i o n ,  h i s  V i r g i l  r e m a in s  a  monument t o  th e  p e r s e v e r a n c e ,  t h e  
c r a f t s m a n s h i p ,  and  t h e  c r e a t i v e  s k i l l  o f  a g r e a t  E n g l i s h  p o e t .
A s t u d y  o f  t h e  im agery  i n  t h e  A eneis  has  shown t h a t  Dryden d i d  
c l i p  some o f  V i r g i l ' s  s t e r l i n g ,  as  M i lb o u rn e  c o m p la in e d  to  a 
f r i e n d  i n  I 698 , and  p e r h a p s  he d i d  g i v e  th e  A e n e i s  " w o r t h l e s s  
Bulk  w e i g h t  w i t h  t h e  A d d i t i o n a l  A l lo y  o f  h i s  own b a s e  M e t a l , "  
b u t  t h e  images  t h a t  Dryden o m i t t e d  were n o t  a l l  s t e r l i n g ,  and  
t h o s e  t h a t  he ad d ed  were  c e r t a i n l y  n o t  a l l  " w o r t h l e s s  Bulk  Ï
I
w e i g h t ."  !
Ovid and  Homer i n  " F a b l e s ,  A n c i e n t  and  Modern" I
Having  b r o u g h t  t o  c o m p l e t i o n  the  l o n g  and e x a c t i n g  |
t a s k  o f  t r a n s l a t i n g  a l l  o f  V i r g i l ,  Dryden p l a y e d  w i t h  t h e  ide|a 
o f  t r a n s l a t i n g  t h e  I l i a d .  He d i d  c o m p le te  t h e  f i r s t  book,  bu|t 
t h e n  he r e t u r n e d  t o  t h e  Mmtamnr p h o s e s  to  do e i g h t  s e l e c t i o n s  I
I
i n c l u d i n g  t h e  e n t i r e  t w e l f t h  book .  So i t  was t h a t  he came |
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f u l l  c i r c l e  and a f t e r  t w e n t y  y e a r s  o f  t r a n s l a t i n g  ended ,  as  
he had  b e g u n ,  w i t h  the  Roman p o e t  whom he had found  more a c ­
c o r d i n g  t o  h i s  g e n i u s  t h a n  any  o t h e r .  These  f i n a l  t r a n s l a ­
t i o n s  a p p e a r e d  i n  F a b l e s ,  A n c ie n t  and  Modern ( I 7OO) t o g e t h e r  
w i t h  s e l e c t i o n s  f rom  B o c c a c c io  and  C h au ce r ,  t h e  volume h a v in g  
been  c a l l e d  by a t  l e a s t  one a c c o m p l i s h e d  s c h o l a r  " t h e  n o b l e s t  
sp ec im e n  o f  v e r s i f i c a t i o n  ( i n  my mind) t h a t  i s  t o  be found  i n  
any  modern l a n g u a g e . " ^  The c r i t i c a l  p r e f a c e  and h i s  C h a u c e r '  
and B o c c a c c io  have drawn more p r a i s e  t h a n  t h e  c l a s s i c a l  e x ­
c e r p t s .  His  Homer, f o r  i n s t a n c e ,  h a s  r e c e i v e d  a  v a r i e d  r e ­
s p o n s e .  Pope ,  who bor rowed  a number o f  rhyme words  and s e v e ra l  
l i n e s  w i t h  l i t t l e  a l t e r a t i o n ,  f e l t  i t  a  g r e a t  l o s s  t o  th e  
p o e t i c a l  w o r ld  t h a t  Dryden d i d  no t  l i v e  t o  t r a n s l a t e  t h e  r e s t  
o f  t h e  w ork ;  and Tennyson ,  who p r e f e r r e d  Dryden*s v e r s i o n  t o  
P o p e ' s ,  was o u tsp o k e n  i n  h i s  p r a i s e  o f  t h e  " p o e t i c a l  f o r c e "  
o f  t h e  f o r m e r .  Van Doren,  t o o ,  r e g r e t t e d  t h a t  Dryden g o t  no  , 
f a r t h e r  t h a n  Book I  and  commented t h a t  " a l t h o u g h  t h e  two s p e c -
p
imens he l e f t  b e h in d  a r e  n e i t h e r  v i o l e n t ,  im p e tu o u s ,  n o r  f u l l  
o f  f i r e  i n  a  p r e t e r n a t u r a l  d e g r e e ,  t h e y  a r e  h o n e s t  and v a r i o u s
1 !
Quoted  f rom  a l e t t e r  w r i t t e n  by George E l l i s  t o  S c o t t  
soon a f t e r  S c o t t ’ s e d i t i o n  of  Dryden a p p e a r e d .  John  G ibson  
L o c k h a r t ,  Memoirs o f  t h e  L i f e  o f  S i r  W a l t e r  S c o t t  (5 v o l s . ;  
B o s to n :  H oughton ,  M i f f l i n  and  Company, 1 ^0 2 ) ,  I I ,  lj.9 .
2
The o t h e r  " sp ec im en "  i s  "The L a s t  P a r t i n g  o f  H e c t o r  
and Andromache" f rom  Book VI o f  th e  I l i a d . Dryden a d m i t t e d  
t h a t  he had  changed  t h e  t o n e  o f  t h i s  s e l e c t i o n  w h ich  a p p e a r e d  
i n  t h e  T h i r d  M i s c e l l a n y  ( l 6 9 3 ) .
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as  few t r a n s l a t i o n s  a r e L a b e l l i n g  t h e  c l o s i n g  scene  w i t h
Vulcan  " g r a n d i o s e l y  c o n v i v i a l , "  Van Doren c o n c lu d e d ,  " I t  i s
t h i n k a b l e  t h a t  a  c o m p le te  I l i a d  by the  a u t h o r  of  t h e s e  l i n e s  i
2would  b e ,  even  now, t h e  most  Homeric t h i n g  i n  E n g l i s h . "  Dry­
den  would  have  been  p l e a s e d  w i t h  t h i s  r e m a rk ;  he a lways  s t r o v e  
t o  c a p t u r e  t h e  s p i r i t  o f  h i s  p o e t s ,  and f o r  him Homer was 
"much more c a p a b le  o f  e x c i t i n g  th e  manly p a s s i o n s  t h a n  t h o s e  ;
o f  g r i e f  and  p i t y . " ^  There  a r e  t h o s e  c r i t i c s ,  however ,  who 
t a k e  an o p p o s i t e  v iew of  D r y d e n ' s  v e r s i o n  o f  t h e  I l i a d . S c o t t  
f e l t  t h a t  t h e r e  were "many p a s s a g e s  i n  which  t h e  a n t i q u e  Gre*j 
c i a n  s i m p l i c i t y  i s  v u l g a r l y  and i n e l e g a n t l y  r e n d e r e d , "  and '
c i t e s  a s  an example " t h e  a m b r o s i a l  f e a s t  o f  Olympus [ t h a t ]  
c o n c l u d e s  l i k e  a t a v e r n  r e v e l . A n d  S a i n t s b u r y  i n  p o i n t i n g !  
o u t  t h a t  t h e  Homer was avowedly  done a s  an e x p e r im e n t  found  
i t  " d i f f i c u l t  t o  be v e ry  s o r r y  t h a t  t h e  e x p e r im e n t  was n o t  
p u r s u e d  f a r t h e r . "  The most  r e c e n t  s t u d y  o f  D ryden ' s t r a n s l a ­
t i o n s  s u g g e s t s  t h a t  h i s  Homer, p ro d u ce d  i n  a m o c k - h e ro i c  v e i n ,  
r e p r e s e n t s  " a  f a l l i n g  o f f  i n  s k i l l  f rom h i s  V i r g i l . "
The u s u a l  p r a c t i c e  h a s  been  t o  compare D r y d e n ' s  v e r s i o n  
w i t h  P o p e ' s  i n  an e f f o r t  t o  p o i n t  up th e  d i f f e r e n c e s  i n
^Van Doren,  o£ .  c i t . ,  p .  102.
2 I b i d . , p .  2 l 6 .  ' ^E s s a y s , I I ,  12 .
^ Works, I ,  ^ 3 ^ ,  ^ 3 5 .
^ S a i n t s b u r y ,  o£ .  c i t . ,  p .  ll|i|..
6
W il l iam  F r o s t ,  Dryden and t h e  A r t  o f  T r a n s l a t i o n  
(New Haven ; Yale  U n i v e r s i t y  P r e s s ,  ____________
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i n t e r p r e t a t i o n ,  t o n e ,  and m e t r i c a l  s k i l l .  Such a com par ison  
w i l l  show t h a t  Dryden ,  s t i l l  f o l l o w i n g  h i s  t h e o r y  of  t r a n s l a ­
t i o n ,  s e e k s  t o  c a p t u r e  t h e  s p i r i t  o f  h i s  p o e t  by p r e s e n t i n g  
Book I  i n  v i g o r o u s  m a sc u l in e  v e r s e  o f t e n  marked by r a c y  c o l ­
l o q u i a l i s m s ,  t h e  r e s u l t  b e i n g  i n  d i r e c t  c o n t r a s t  t o  t h e  d i g ­
n i f i e d  and a lm o s t  c o l o r l e s s  th o u g h  ’’c o r r e c t ” v e r s i o n  o f  P o p e ’ s 
Where Pope h e s i t a t e s  t o  i n t r o d u c e  an im age,  Dryden adds  two; 
P o p e ’ s gods  a r e  s t a t e l y ,  D ryden’ s b o i s t e r o u s .  D ryden’ s l i n e s  
c l a t t e r  and  r o a r ;  h i s  h e r o e s  s h o u t  and h u r l  i n v e c t i v e s ,  poke 
s l y  fu n ,  a r e  l u s t y  and w r a t h f u l .  With p e r f e c t  c o n t r o l ,  how­
e v e r ,  he c a n  r a i s e  t h e  to n e  i f  t h e  o r i g i n a l  demands i t .  When 
N e s to r  s p e a k s ,  "Words,  sweet  as  honey  f rom  h i s  l i p s  d i s t i l l ’ d ” 
( I , 3 6 1 | ) ,  s a y s  Dryden,  f o l l o w i n g  h i s  p o e t  i n  t h e  f i g u r e . ^  As 
he r e l a t e s  w hat  s w e e t - v o i c e d  N e s t o r  s a y s  t o  t h e  w r a t h f u l  
A c h i l l e s  and t h e  h e a d s t r o n g  Agamemnon, he expands  t h e  o r i g i n a l  
by a dd ing  t h r e e  im a g e s :
I f  such  a s  t h o s e  my c o u n s e l s  c o u l d  r e c l a i m .
T h in k  n o t ,  young w a r r i o r s ,  y ou r  d i m i n i s h ’ d name
S h a l l  l o s e  o f  l u s t e r ,  by s u b j e c t i n g  r a g e  
I To th e  c o o l  d i c t a t e s  o f  e x p e r i e n c ’ d a g e .
I Thou, King of  Men, s t r e t c h  n o t  t h y  s o v e r e i g n  sway
I Beyond th e  bounds  f r e e  s u b j e c t s  can  obey;
But l e t  P e l i d e s  i n  h i s  p r i z e  r e j o i c e .
A c h i e v ’d i n  a rm s,  a l l o w ’ d by  p u b l i c  v o i c e .
Nor th o u ,  b r a v e  champion,  w i t h  h i s  power c o n te n d ,  
B e fo re  whose t h r o n e  e v ’n k in g s  t h e i r  l o w e r ’ d s c e p t e r s  
bend:
The h ead  o f  a c t i o n  h e ,  and th o u  t h e  h and ;
M a tc h le s s  t h y  f o r c e ,  b u t  m i g h t i e r  h i s  command.
( 385- 396)
^Pope b o r row s  t h i s  l i n e ,  a l t h o u g h  he ch an g e s  "mouth" 
t o  " l i p s , "  a  s u b s t i t u t i o n  i n d i c a t i v e  o f  th e  d i f f e r e n c e  i n  tone  
of  t h e  two v e r s i o n s .
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These l i n e s ,  i l l u s t r a t i n g  once a g a i n  D ry d en ’ s s k i l l  i n  making 
h i s  own images a p p e a r  t o  grow out  of  t h e  o r i g i n a l ,  e x e m p l i f y  
a c o n t r o l l e d  p o e t i c  p e r c e p t i o n  and an e x c e l l e n c e  i n  a r t i s t i c  
e x e c u t i o n .  The t h r e e  do m in an t  f i g u r e s  of  s p e e c h  move f rom  two 
drawn f ro m  S u b s t a n c e  i n t o  one f ro m  Body. A ^ s to r  has  t o l d  the; 
two men t h a t  i n  t h e  p a s t  he c o u n s e l e d  many g r e a t  w a r r i o r s  who 
h e ed ed  h i s  a d v i c e ;  t h u s  t h e  two b e f o r e  him w i l l  l o s e  n e i t h e r  ’ 
g l o r y  n o r  renown i f  t h e y  w i l l  a c c e p t  h i s  g u i d a n c e .  The a d ­
j e c t i v e  " c o o l ” i n  l i n e  388  s e t s  up an  a f f i n i t y  w i t h  " l u s t e r "  
i n  t h e  p r e c e d i n g  l i n e  and a t  t h e  same t im e  i s  l i n k e d  by a n t i - '  
t h e s i s  t o  " r a g e . "  The t i e  be tw een  t h e  f i r s t  image and th e  one 
i n t r o d u c e d  i n  l i n e s  38 9 -3 9 0  l i e s  i n  t h e  i d e a  o f  t e x t u r e  s u g -  | 
g e s t e d  f i r s t  by t h e  s u r f a c e  a p p e a r a n c e  and t h e n  by t h e  t e n s i l e  
s t r e n g t h  o f  an  o b j e c t ;  b o t h  t h e s e  q u a l i t i e s  o f  s u b s t a n c e  a r e  
a p p l i e d  i n  t u r n  t o  t h e  a b s t r a c t  s t a t e s  o f  e x a l t e d  r e p u t a t i o n  
and fame and o f  s o v e r e i g n  power .  A f t e r  a d v i s i n g  Agamemnon n o t  
t o  t a k e  A c h i l l e s ’ s l a v e  and  A c h i l l e s  n o t  t o  r a i s e  h i s  sword 
a g a i n s t  t h e  supreme commander,  N e s t o r  e m p h a s iz e s  t h e  r e l a t i o n ­
s h i p  o f  t h e  two men by u s i n g  i n '  a b a l a n c e d  c o u p l e t  a c o n c r e t e  
f i g u r e  o f  s p e e ch  drawn f ro m  p a r t s  o f  t h e  body:
The h e ad  o f  a c t i o n  h e ,  a n d  t h o u  t h e  h and ;  j
M a tc h le s s  t h y  f o r c e ,  b u t  m i g h t i e r  h i s  command. i
(395-396) I
Here ' t h e  head  o f  a c t i o n "  and " m i g h t i e r  h i s  command" a r e  r e l a t e d  
i n  an open p a t t e r n  t o  " t h r o n e , "  " p o w e r , "  "King o f  Men," and 
" s o v e r e i g n  sway" w h ich  d e s c r i b e  Agamemnon’ s p o s i t i o n .  nVith 
p a r a l l e l  e m p h as is  " t h o u  t h e  hand"  and  " m a t c h l e s s  t h y  f o r c e "  j
2$3
a r e  j o i n e d  w i t h  ' ' l o w e r ' d  s c e p t e r s , "  " a c h i e v ' d  i n  a r m s , "  " b r a v e  
c h am p io n ,"  " f r e e  s u b j e c t s , "  and " p u b l i c  v o i c e "  t o  make c l e a r  
A c h i l l e s '  p o s i t i o n .  The r u n - o n  l i n e s ,  the c o - o r d i n a t e  co n ­
j u n c t i o n s ,  and t h e  p a u s e s  r e s u l t i n g  f rom  te rm s  of  a d d r e s s  and 
a p p o s i t i v e s  g i v e  th e  f e e l  o f  b l a n k  v e r s e  t o  t h e  l i n e s  t h a t  
p r e s e n t  t h i s  p a r a l l e l  d e v e lo p m e n t  o f  t h e  two o p p o s in g  f o r c e s .  
F i n a l l y  t h e  A l e x a n d r i n e ,  c a r r y i n g  i n  i t s  l e n g t h  t h e  a c t i o n  o f . 
t h e  lo w e r e d  s c e p t e r  b e f o r e  t h e  t h r o n e ,  i s  f o l l o w e d  im m e d ia te ly  
by t h e  b a l a n c e d  c o u p l e t  t h a t  sums up t h e  s t a t u s  o f  t h e  two 
a n t a g o n i s t s .  The r a n k  i s  em p h as ized  n o t  o n ly  by  t h e  o p en in g  
spondee  i n  the  s e c o n d  l i n e  b u t  by t h e  s u b t l e  s h i f t  o f  " m i g h t i e r  
h i s  command" t o  th e  c l i m a c t i c  p o s i t i o n  i n  t h e  l i n e .  The whole 
i s  f u r t h e r  bound t o g e t h e r  by a l l i t e r a t i o n ,  b a l a n c e d  l i n e s ,  
a n t i t h e s i s ,  r h e t o r i c a l  f i g u r e s ,  and  p a r a l l e l i s m .  A l l  o f  t h e s e  
— t h e  f i g u r a t i v e  l a n g u a g e ,  t h e  m e t r i c a l  d e v i c e s ,  t h e  t e c h n i c a l  
t r i c k s — u n i t e  t o  e s t a b l i s h  t h r o u g h  N e s t o r ' s  l i n e s  a s en se  o f  ; 
d i g n i t y  and  c a lm  t h a t  must  o f f s e t  th e  p r e c e d i n g  s ce n e  i n  w hich  
A c h i l l e s  h a s  t a k e n  h i s  vow and  h a s  th row n h i s  s c e p t e r  t o  t h e  ■ 
g r o u n d .  R a t i o n a l i t y ,  common s e n s e ,  and f o r c e  a r e  h e r e ,  n o t  
t h e  m o c k - h e ro i c  e l e m e n t  t h a t  F r o s t  s e e s  t h r o u g h o u t  t h e  t r a n s ­
l a t i o n .  These  tw e lv e  l i n e s  have n o t  been  c h o s e n  a s  t h e  f i n e s t  
i n  Book I ;  n e v e r t h e l e s s ,  t h e y  do i l l u s t r a t e  how D r y d e n ' s  s u -  ; 
p e r b  c o n t r o l  o f  h i s  a r t i s t i c  medium a c t s  i n  c o n j u n c t i o n  w i t h  , 
t h e  c r e a t i v e  i m p u l s e ,  t h e  whole  b e i n g  b u i l t  upon t h e  f o u n d a -  i  
t i o n s  o f  a n o t h e r  p o e t ' s  c o n s t r u c t i o n .
The added  f i g u r e s  o f  s p e e c h  i n  t h e  Homer— an d  t h e r e
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comedy to  th o se  t h a t  c o n tr ib u te  e le g a n c e  and d i g n i t y  t o  th e  
p ie c e .  U su a lly  D ryden's judgment i s  sound as he e s t a b l i s h e s  
the ton e  th a t  r e f l e c t s  the s p i r i t  o f  h i s  p o e t ,  but he i s  not  
f r e e  from f a u l t s  even  in  t h i s  l a s t  f in e  work. Sometimes h i s  
language i s  to o  mean f o r  the m atter ;  then  aga in  i t  i s  too  
l o f t y .  An example o f  th e  f i r s t  occurs a t  the end o f  the  
d isp u te  between A c h i l l e s  and the k ing:
He s a i d ,  and r o s e  the f i r s t ;  the  c o u n c i l  broke.
And a l l  t h e i r  grave c o n s u l t s  d i s s o l v ' d  i n  smoke.
(425- 426 )
Another i s  an example of h y p e r b o le :
” . . .  w ith  b o i l i n g  rage  A tr id e s  burn 'd .
And from b e tw ix t  h i s  gn ash in g  g r in d e r s  c h u r n 'd .”
( 360 - 3 6 1 )
A number o f  D ryden's a d d i t io n s  are b r i e f ,  r a th e r  com- 
nonplace f i g u r e s ,  such  as ”Curb th a t  impetuous ton gue” ( 7 6 0 ),  
' tw e lv e  days com p le te  had run t h e i r  r a c e ” ( 6 6 7 ) ,  "He p u l l s  
l i s  cr im es upon h i s  p e o p le ' s  head" ( 4 7 8 ) ,  "They plow the l i q ­
u id  s e a s ” ( 4 3 5 ) ,  "Reason w i l l  resume her s o v e r e ig n  sway”
(3 1 2 ),  " t h i r s t  o f  vengeance f i r ' d  h i s  b lo o d ” (2 9 4 ) ,  "plow  
the su r g es  o f  th e  storm y main" ( 2 3 5 ) .  On the o th e r  hand, 
some o f  h i s  b r i e f  metaphors evoke a tone o f  mockery and d i s ­
dain or show contempt and b i t t e r n e s s .  Dryden b e l i e v e d  th a t  
Homer co u ld  move rage  b e t t e r  than he cou ld  p i t y ,  th a t  he 
s t i r r e d  up "the i r a s c i b l e  a p p e t i t e ,  as our p h i lo so p h e r s  c a l l  
Lt. . . ."^ And th e  t r a n s l a t o r  sought th e  f i g u r e s  o f  speech
^E s s a y s , I I ,  i3 i
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th a t  s u i t e d  the s p i r i t  o f  h i s  p o e t .  V io le n t  and u n r e s tr a in e d
in v e c t iv e s  g iv e  way to  c o n t r o l le d  contempt as he u se s  a b r i e f
metaphor or an ex ten d ed  one, depending upon the impact he
w ish es  to  make. Some o f  th e s e  f ig u r e s  are d eve lop ed  from
h in t s  in  th e  o r i g i n a l ;  in  a d d r e ss in g  the k in g , A c h i l l e s  says,!
" 'Thy hook'd  ra p a c io u s  hands usurp the b es t"  (2 ^ J ) .  Pope in
h is  t r a n s l a t i o n  f o l lo w s  Homer much c l o s e r  in  the r e s t r a in e d
and l e s s  v i v i d ,  "Thine in  each  con q u est  i s  th e  w ea lth y  prey"
( I ,  217)* Another h e ig h te n e d  or i n t e n s i f i e d  metaphor p ick ed
up from the o r i g i n a l  appears in  the l i n e s .
The pow 'r, a p p e a s 'd ,  w ith  winds s u f f i c ' d  the s a i l ;
The b e l l y i n g  canvas s t r u t t e d  w ith  th e  g a le ;
The waves in d ig n a n t  roar  w ith  s u r ly  p r id e .
And p r e s s  a g a in s t  the s i d e s ,  and b e a te n  o f f  d i v i d e .
(6 5 3 -6 5 6 )
in  which Dryden cannot r e s i s t  the p lay  on w ords. Others are  ;
c l e a r l y  D ryden's  own c o n t r ib u t io n s ,  such as th e  phrase "sacred
g o ld ,  your i d o l  god" ( l6 6 )  and the t i g h t  l i n e ,  "And hungry
graves  no more be g l u t t e d  w ith  our s p o i l s "  (99)» and
I  " . . .  my freeb o rn  s o u l  d i s d a in s  |
A t y r a n t ' s  curb , and r e s t i f f  breaks th e  r e in s ."
( 415- 416 ) ■
Homer's " fo lk -d e v o u r in g  king" becomes in  Dryden, |
" L o r d - l ik e  a t  e a s e ,  w ith  a r b i t r a r y  pow'r.
To p e e l  th e  c h i e f s ,  the p eop le  t o  devour,"
( 3 4 2 - 3 4 3 )  I
(  I
in  which th e  a c t io n  i s  dem onstrated  r a th e r  than d e s c r ib e d .
Those who remember o n ly  the c l o s i n g  s c e n e s  o f  th e  
book condemn Dryden f o r  a baw diness b e t t e r  s u i t e d  t o  Restora-i
t io n  comedy; f o r  o th e r s  the v ig o ro u s  and s p i r i t e d  t r a n s la t io r i
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i s  Imbued w ith  the true Homeric s p i r i t .  Dryden does lower or  
r a is e  the tone of th e  p iece  depending upon h is  in te r p r e ta t io n  
o f  the o r ig i n a l .  He uses h is  own images to  enhance and s u s ­
ta in  the s h i f t i n g  mood, be i t  the calm reason ab leness  o f  
sw eet-tongued H estor or the b i t t e r  recr im in a tion s  o f a d i s ­
d a in fu l A c h i l l e s .
In stead  o f  coming from the arduous task  of t r a n s la t in g  
the V ir g i l  t i r e d  and d e v i t a l i z e d ,  w ith  h i s  p oe tic  in s p ir a t io n  
muted, Dryden appears to have acquired renewed s tr e n g th  and 
exuberance. The su s ta in e d  t r a n s la t in g  seemed to  br ing  to  h i s  
cou p le t  an added f l e x i b i l i t y  bound by an inner assured con­
t r o l ,  This f e e l in g  i s  not p resen t in  the s e l e c t i o n  from Homer 
th at he d id  for  th e  Third M isce lla n y  in  1693; the im pression  
remains th a t  i t  i s  noth ing more than an assignm ent done by a 
competent hack w r i t e r .  Hot so much the s p i r i t  of h is  poets  
as the s p i r i t  of the  t r a n s la to r  anim ates the  whole F a b le s . |
P o s s ib ly  the money r e c e iv e d  for  the  V ir g i l  had le s se n e d  the  
pressure under which he had worked fo r  more than ten years;  
and a lthough he s t i l l  had to  earn a l i v i n g  by h i s  pen, he hadi 
the l e i s u r e  to  s e l e c t  fo r  t r a n s la t io n  those p ie c e s  th a t  t r u ly  
p le a se d  him. He h im se lf  g iv e s  a p a r t ia l  ex p lan ation  o f  the 
e x c e l le n c e  of the e n t ir e  work when he w r ite s  in  the p r e fa c e ;
I th ink  m yse lf  as v igorous as ever  in  the f a c u l t i e s  o f  my 
s o u l ,  ex cep tin g  only my memory, which i s  not impaired to  
any g r e a t  degree; , , , What judgment I had, in c r e a se s  
ra th er  than d im in ish es ;  and thou ghts , such as they a r e ,  
come crowding in  so f a s t  upon me, that my only d i f f i c u l t y  
i s  to choose or to  r e j e c t ,  to  run them in to  v e rse ,  or to
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g iv e  them the other narmony of prose.^
A fter  f in i s h in g  the f i r s t  book of the I l i a d  he turned 
to  the tw e lf th  book o f  the Metamorphoses because i t  to o  d e a lt  
w ith  th e  Trojan fliar; and then he moved on to  o ther  s e l e c t io n s  
from Ovid u n t i l  f i n a l l y  he had prepared e ig h t  in  a l l .
Follow ing h i s  usua l method o f  expansion Dryden extends  
the t a l e s  from Ovid to  such a degree that some are almost 
tw ice  t h e ir  o r ig in a l  l e n g th .  This a m p l i f ic a t io n  does not sug­
g e s t  the p r o l i x i t y  that marred some of Dryden’ s e a r l i e r  tra n s­
l a t i o n s ;  ra th er  i t  i l l u s t r a t e s  a r ic h n e s s  o f c r e a t iv e  thought  
and an e n t h u s ia s t i c  response  to  the o r ig in a l  which he u t i l i z e s  
to  t r a n s fe r  the l i t e r a l  L atin  in to  f i g u r a t iv e  langu age. I t  
a ls o  i l l u s t r a t e s  h i s  a b i l i t y  to  incorporate  smoothly in to  the  
o r ig in a l  h i s  own embodiment of m etaphorical e x p r ess io n s  whose 
o r ig in  l i e s  not w ith in  the t e x t  th a t  he i s  t r a n s la t in g  but in  
the workings of h i s  f e r t i l e  im aginative  p r o c e sse s ,  a fu r th e r  - 
in d ic a t io n  o f  h i s  a f f i n i t y  w ith  Ovid. In the Fables Dryden 
handles Ovid w ith  an assurance that would seem to  border on
au d acity  i f  h i s  n e a t ly  interwoven f ig u r e s  did not i l l u s t r a t e  '
so w e l l  h is  command over h i s  own c r e a t iv e  powers and h is  un- ;
derstanding of h is  p o e t s .  ' i
For the 1Ô2 f ig u r e s  o f  speech th at Dryden develop s  
from l i t e r a l  e x p r e ss io n s  or c r e a te s  as o r ig in a l  images the  
lea d in g  genera l sou rces  are D aily  L ife  and Body and B od ily
l l b i d . ,  p . 2l|9*
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A c tio n . P hysica l A ction , Body, ^ar, and F ire and Light head 
the l i s t  o f  s p e c i f i c  so u rces . Since the su b je c t  matter of  
the e ig h t  ex cerp ts  i s  v a r ied , a break-down in to  types i s  not ; 
of  much value excep t  to show th at the lea d in g  gen era l c l a s s i ­
f i c a t i o n s  fo l lo w  the  same order and about the same proportion  
as the t o t a l  f ig u r e s  in  the A e n e is ; th a t  i s .  D aily  L i f e , Body 
and B odily  A ct io n , Nature, and Domestic L iv in g . Except for  
Book XII o f  the Metamorphoses and the sp eech es o f  Ajax and 
U ly sse s ,  Dryden’ s s e l e c t io n s  from Ovid can hardly  be compared 
w ith  the A e n e is ; y e t  i t  should be noted th a t  the dominant 
sources o f  h i s  imagery in  the two great works published dur- ; 
ing  the l a s t  years o f  h is  l i f e  are the same. Two other p o in ts  
of in t e r e s t  are th a t  in  the s e l e c t io n s  from Ovid Dryden in ­
troduces fou r  images drawn from the A r ts , three being from 
the th e a te r ,  and th a t  there i s  p r a c t i c a l l y  no carry-over  of  
c ircu m locu tion s and y -adjuncts  from the Aeneis to  the Fables  
In the more than 3700 l i n e s  from Ovid appear about twenty o f  
the y -a d ju n c ts ,  in c lu d in g  such fa m il ia r  f a v o r i t e s  as "steepy  
h e i g h t s , ” ’’beamy l a n c e , ” " f le e c y  snow,” "plumy p il lo w ,"  and 
"wat’ry f i e l d . "  This obvious d e c l in e  i l l u s t r a t e s  once again  
th a t  Dryden i s  fo l lo w in g  h is  idea  o f  p r o p r ie ty ,  fo r  when the j 
tone and m a ter ia l  of h is  poems s h i f t  he a l t e r s  h is  type o f  
d ic t io n  to  s u i t  the change. There i s ,  however, a g r ea t  in -  '
I
crease  in  compounds and "turns," both o f which have the au-
i
t h o r i ty  o f  the o r ig i n a l ,  I
D esp ite  the len g th  of th e  t w e l f t h  book o f  t h e ________ j
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Metamorphoses Dryden did not co n tr ib u te  many f ig u r e s  o f  speech  
— only  twenty, as a m atter of f a c t —and he has fo llow ed more 
c l o s e l y  than usual the images in  the Latin v e r s io n .  Nature 
o f f e r s  the g r e a t e s t  number o f  o r ig in a l  f i g u r e s ,  the only  time 
t h i s  c l a s s i f i c a t i o n  heads the l i s t  in  the e ig h t  Ovidian s e l e c ­
t io n s  . I n t e r e s t in g ly  enough Nature a ls o  lea d s  the l i s t  of 
sources in  the three  books of the Aeneis th a t  describ e  the  
war and in the f i r s t  book of the I l i a d . I t  appears th at v io ­
l e n t  a c t io n ,  whether p h y s ica l  or em otional, turns Dryden's 
im aginative  response  toward images in  the same general c a te ­
gory, even though the s t y l e  and th e  tone of the  o r ig in a ls  he 
i s  t r a n s la t in g  r e f l e c t  the wide d i f f e r e n c e s  found in  V ir g i l ,  
Homer, and Ovid. Most of the  b r i e f  nature metaphors added to  
the tw e lf th  book are adequate even though they  are not e sp e ­
c i a l l y  v ig o ro u s— fo r  in s ta n c e ,  " rece ive  of f r e s h  report a 
f low in g  t id e ,"  "The storm was hush'd , and dimpled ocean 
sm il 'd ,"  and th e  bride "came g l i t t ' r i n g  l ik e  a s ta r ."  On the  
other  hand, some are t r u ly  e f f e c t i v e ,  as when he speaks of  
the  rape o f  Caenis by Neptune as "her v ir g in  treasu re  s e iz 'd " ;  
or in  the bloody d e s c r ip t io n  o f  Celadon, whose " . . .  nose 
dism antled in  h i s  mouth i s  found"; or the sim ple f ig u r e ,  "Dis­
c o u rse , the food of so u ls ."
Nature, togeth er  w ith  D aily  L i f e ,  a l s o  holds f i r s t  
place  as the g r e a t e s t  general source of images contrib uted  by 
Dryden to  "The Speeches of Ajax and U ly sse s ,"  from the t h i r - I  
teen th  book o f  the Metamorphoses. Dryden' s f ig u r e s  seem to  i
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s p r i n g  t o  l i f e  i n  t h i s  s e l e c t i o n ,  f o r  t h e  m a t e r i a l  s u i t e d  h i s  
s t y l e  and p o e t i c  t e m p e ra m e n t .  ï ifi th e a s e  he h a n d l e s  t h e  h e a t e d  
exchange  b e tw e e n  a r r o g a n t  Ajax and c l e v e r  U ly s s e s  as  t h e y  b a t ­
t l e  over  p o s s e s s i o n  o f  A c h i l l e s *  a rm s .  I n  t h e  open ing  l i n e s  I  
o f  A j a x ' s  s p e e c h  Dryden works i n  so s m o o th ly  t h r e e  f i g u r e s  
f rom War, t h e  Law, and  Growing T h ings  t h a t  t h e y  seem to  r i s e  
o u t  o f  t h e  o r i g i n a l .  The f i r s t  two a r e  c a u s t i c  comments on 
U l y s s e s ’ p e n c h a n t  f o r  o r a t o r y ;
"So much ' t  i s  s a f e r  a t  t h e  n o i s y  b a r  
With words  t o  f l o u r i s h ,  t h a n  in g a g e  i n  w a r , "
(13-1%)
and a  few l i n e s  l a t e r ,  "His  arms a r e  a  smooth t o n g u e ,  and  s o f t  
d e c e i t . "  ( l 8 ) .  A jax  sums up h i s  p o s i t i o n  i n  a  f i g u r a t i v e  |
A l e x a n d r i n e ,  "My a rg u m e n ts  a r e  d e e d s ,  l e t  a c t i o n  s p ea k  t h e  I
man" ( 1 9 2 ) .  Through " a r g u m e n t s , "  " a c t i o n , "  and " sp e a k "  Dry­
den  u s e s  t h e  f i g u r e  e f f e c t i v e l y  a s  a t i e  i n  w i th  " w o r d s , "  
" t a k e , "  and " a c t i o n "  i n  t h e  c o u p l e t  t h a t  i n t r o d u c e s  U ly s s e s  
as  he s t a n d s  t o  a d d r e s s  t h e  w a r r i o r s :
S o f t  was h i s  t o n e ,  and s o b e r  was h i s  f a c e ;  !
A c t i o n  h i s  w o rd s ,  and  words h i s  a c t i o n  g r a c e .
( 203 - 20%) :
The r h e t o r i c a l  f i g u r e  s u g g e s t s  t h e  e f f e c t  o f  word p l a y  a s  Dry­
den  r e p e a t s  h i s  words  i n  r e v e r s e  o r d e r  f o r  c o n t r a s t i n g  m e a n in g .  
The b a l a n c e d  l i n e s  c a r r y i n g  a l l i t e r a t i o n  and a  t u r n  a r e  i n  d ^ -
j
c i d e d  c o n t r a s t  t o  t h e  o p e n in g  o f  U l y s s e s '  s p e e c h ,  w h ich  h a s  ‘ 
t h e  q u a l i t y  o f  b l a n k  v e r s e .  I t  i s  i n t e r e s t i n g  t h a t  D r y d e n ' s  ! 
b a l a n c e  and  a n t i t h e s i s  a r e  G reek  i n  o r i g i n  b u t  come from pos t i -
«  j
Homeric G reek  u s a g e  i n  drama and o r a t o r y .    j
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Dryden a l s o  d resse s  w ith  o r ig in a l  images smooth-tongued
U ly sse s '  p le a  fo r  the arms. The w arrior says th a t a f t e r  "War
seem'd a s le e p  for  nine long years" (335)» both armies r e so lv e d
1:0 renew the b a t t l e ;  then he ask s ,
"Now what d id  Ajax w h ile  our arms took breath ,  
i  V ers'd  on ly  in  the g r o ss  mechanic trade of death?"
I (3 3 7 -3 3 8 )
Later a f t e r  U ly sse s  nas recounted now he s t o l e  from Troy the :
image o f the Phrygian prophet, he poses the q u es t io n , I
"Now what has Ajax done, or what d e s ig n 'd ,
A n o i s y  n o th in g , and an empty wind?" !
(5 1 9 -5 2 0 )  I
A l l i t e r a t i o n ,  which i s  used in  many o f  the f ig u r e s  of speech I
added t o  th e  s e l e c t i o n ,  i s  w e l l - i l l u s t r a t e d  in  the fo l lo w in g  '
f ig u r e  which d e sc r ib e s  some o f  U ly sse s '  h i s t r i o n i c s :  !
At t h i s  he bar'd  h i s  b r e a s t  and show'd h is  s c a r s .
As o f  a furrow 'd f i e l d ,  w e l l  p low 'd w ith  wars.
(4^ 0 - 4 2 1 ) j
Through such f ig u r e s  developed from l i t e r a l  l i n e s  in  the o r ig ­
in a l  or c r e a te d  by h i s  own im agin ative  powers, Dryden develops  
character  in  th e  speeches o f th e  two a n t a g o n i s t s .  These f i g ­
ures may not r ep re sen t  the h e ig h t  of p o e t ic  g e n iu s ,  but they  
do d is p la y  the  touch o f  a master craftsm an on m a ter ia l  th a t  
has a lrea d y  been shaped by another p o e t .
A fter  th e se  three l i v e l y  s e l e c t i o n s  Dryden turns to  | 
what he has c a l l e d  "the m asterp iece  o f  th e  whole Metamorpho-  ! 
s e s ," the f i r s t  part o f  the f i f t e e n t h  book, which con ta in s  a i  
d is c u s s io n  o f  the  moral' and n a tu ra l  p h ilo sop h y  o f Pythagoras J 
Truly moved, he in trod u ces  w ithout r e s t r a i n t  many new images j
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th a t  r ev e a l  the fr e e  in te r p la y  of h is  own c r e a t iv e  f a c u l t i e s .
Sometimes, however, when he s tr a in s  fo r  v iv id n e s s  he s t a r t l e s
the reader w ith  an inap propria te  f ig u r e ;  fo r  a moment a f in e
poet has l o s t  the n atu ra l s e n s i t i v i t y  and the d e l i c a t e  per- i
c e p t io n  th a t  have molded much o f  h is  work fo r  many y e a r s .  |
The r e s u l t  i s  the unfortunate  f ig u r e  in
The d isk  of Phoebus, when he c lim bs on h igh , :
Appears a t  f i r s t  but as a b loodshot ey e , i
(284-285)
or in
And here he th r e a t s  the drunken f i e l d s  to  drown.
And there  h i s  dugs deny to  g iv e  t h e i r  l iq u o r  down,
(430 -431)
a fa r fe tc h e d  metaphor a p p lie d  to  the r iv e r  Amenanus. Such 
in s ta n c e s  are rare  in  h is  mature p er iod , and th a t  i s  why they  
are s in g le d  out fo r  a t t e n t io n .  On the other hand, many of
h i s  a d d it io n s  carry  a fr e sh n e ss  in  a metaphor as simple as the
fo l lo w in g ,
I The mountain y e t  r e t a in s  a m ountain's fa c e .
And g a th er 'd  rubbish h e a ls  the hollow  sp a ce ,
; (461- 462 )
the "hollow space" having been caused by the vapours " lab'rir ig
I '
w ith  c o l i c  pangs," a Drydenian o r ig in a l .  More than a th ird  ;
o f  th e  new images in  t h i s  s e l e c t io n  are drawn from Body and ,
I !
B od ily  A ctio n , the  g r e a t e s t  number being r e fe r e n c e s  to  parts
i :
|0f the body as the quoted c o u p le ts  show.
I Continuing a p r a c t ic e  used in  e a r l i e r  t r a n s la t io n s ,  I
Dryden in c lu d es  s e v e r a l  summary l in e s  in  the f i f t e e n t h  book, 
each appearing in  an o r ig in a l  in trod u ctory  co u p le t  t h a t  t e l l a
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the  reader what i s  to  f o l lo w .  Ovid’ s ex p la n a t io n  o f  why the 
sow, the goa t , and other animals were f i r s t  k i l l e d  and then 
used fo r  food by man i s  preceded by Dryden's c o n tr ib u tio n ,
"111  h a b its  gather  by unseen d egrees .
As brooks make r iv e r s ,  r iv e r s  run to  sea s ."
( 135- 156)
In  the o r ig in a l ,  Ovid's only in tr o d u ct io n  i s  an adverb ia l mod­
i f i e r  serv in g  as a l in k in g  d e v ic e .  A s l i g h t  v a r ia t io n  of the  
summary procedure comes a f t e r  a d is c u s s io n  o f death . "Omnia 
mutantur, n i h i l  i n t e r i t  . . . "  w r ite s  Ovid, and "Thus a l l  
th in g s  are but a l t e r 'd ,  nothing dies" (239)  t r a n s la te s  Dryden 
w ith  unusual verbal accuracy. Dryden's l i n e ,  however, i s  pre­
ceded by a summarizing co u p le t  b u i l t  on an image drawn from ' 
the c lo th e s  category ,
"Then death , so c a l l ' d ,  i s  but o ld  matter d ress 'd  
In some new f ig u r e ,  and a v a r ie d  v e s t :  :
Thus a l l  th in gs  are but a l t e r ' d ,  noth ing d ie s ."
(2 3 7 -2 3 9 )
Here the l i t e r a l  statem ent i s  he ightened  by a f ig u r a t iv e  pic-* 
ture o f  tran sm igration , and at the same time the image becomes 
a l in k  in  the d e s c r ip t io n  o f  the continuous change th a t  goes ’ 
on in  man as w e l l  as in  n a tu re .
Dryden has assumed g r ea t  freedom in  handling h is  mate­
r i a l ,  fo r  there i s  a higher percentage o f  more w holly  o r ig in a l  
f ig u r e s  in  t h i s  s e l e c t i o n  than in  h i s  e a r l i e r  o n es . Even 
those  from the L atin  that he adds to  or expands are not bound; 
very c l o s e l y  by what he i s  t r a n s la t in g .  H is images have dept^h 
and v ig o r  and w i t ,  a d e f i n i t e  change from the o c c a s io n a l ly  I
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f l a t  and ted ious f ig u r e s  th a t  appeared in  the Ovidian p ie c e s
t r a n s la t e d  tw enty  y e a r s  b e f o r e .
Dryden c o n t in u e s  to  make f r e e  u se  o f  h is  m a te r ia l  in
the o th er  f i v e  s e l e c t i o n s  from Ovid in c lu d e d  in  the F a b le s .
In proportion  to  le n g th  he adds the few est  number of images
to  the s to r y  o f M eleager and A ta la n ta ;  y e t  he manages to  make
p a rts  o f  h i s  t a l e  appear over-im aged . An in s ta n c e  i s  r e v e a le d
in  th e  developm ent o f  th e  d e s c r ip t io n  o f  th e  boar . i/Vhen Diana's
a l ta r  i s  ignored by Census,
Sw ift  as th e  word, she sped the  boar away.
With charge on th o se  devoted  f i e l d s  to  prey,
( 1 6 - 1 9 )
I
in  which " S w ift  as a word" i s  a new image th a t  not o n ly  shows 
th e  r a p i d i t y  o f  D ia n a 's  a c t io n  but a l s o  s e r v e s  as a l i n k  b e -  | 
tween her words and Dryden’ s ex ten d ed  d e s c r i p t i o n  o f  the b o a r .  
"Et s e ta e  s i m i l e s  r i g i d i s  h a s t i l i b u s  h orren t"  (V III ,  285) says  
Ovid, and
H is b r i s t l e d  back a trench  im p a l'd  appears.
And s ta n d s  e r e c t e d ,  l i k e  a f i e l d  o f  spears
( 2 4 - 2 5 )
j
w r it e s  Dryden w ith  some ex p a n s io n .  Then he l e s s e n s  th e  e f f e c ­
t i v e n e s s  o f  the w hole p assage  by the u n n e c e ssa r y  a d d i t io n  o f  ; 
one more f i g u r e .  From O vid 's  s im p le  s ta te m e n t  " r ig e t  ardua  
cerv ix "  (V II I ,  2 8 4 ) ,  Dryden d e r iv e s  the image in  "His neck I  
sh o o ts  up a t h i c k s e t  th orn y  wood" ( 2 3 ) .  Other images d eve lop ed  
from l i t e r a l  s ta te m e n ts  are o f  i n t e r e s t ,  p a r t i c u l a r l y  so  b e -  ; 
Pause th ey  r e c a l l  a s im i l a r  treatm ent o f  th e  f i r e  in  Annus
I  :
M ir a b i l i s . When A lthaea  pronounces the d eath  sentence  on |
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Meleager by throwing the brand in to  the  f i r e ,  Ovid su g gests  
th at the f i r e  was r e lu c ta n t  to consume the brand. Wishing to  
i n t e n s i f y  t h i s  c l im a c t ic  p o in t ,  Dryden turns the r e lu c ta n ce  
in to  a p ic tu re  o f  an animal toying w ith  a p iece  o f  unpalatab le  
food:
The f i r e s  them selves but f a i n t l y  l i c k ’ d t h e i r  prey,
I Then l o a t h ’ d th e ir  impious fo o d , and would have
I  shrunk away.
I  ( 3 4 4 - 3 4 2 )
Although i t  i s  tru e  th a t  Dryden does not add a grea t  number 
of new images to t h i s  t a l e ,  he does c o n s id er a b le  a m p li f ic a t io n  
w ith in  th o se  th a t  he changes and d e v e lo p s .
Dryden fo l lo w ed  "Meleager and Atalanta" w ith  "Cinyras 
and Myrrha," a t a l e  of i n c e s t .  In both o f  th ese  s t o r i e s  h is  
lea d in g  s p e c i f i c  sou rces  o f  imagery are B od ily  A ction , P ire  
and L ight, and Food and Drink; but whereas "Meleager and Ata­
lanta" has the fe w e s t  number of added and changed images in  
proportion to  i t s  le n g th  "Cinyras and Myrrha" has the la r g e s t  
number. Many are b r i e f  and commonplace, such as " c lo g g ’d w ith  
g u i l t ,"  "the beldame blew the flame," "deep in  p leasu res  
drown’ d," "stru ck  as w ith  a thunderclap."  He can, however, 
turn such a l i n e  as ". . . tegunt n igrae  l a t i t a n t i a  s id e r a  ;
nubes" (449) in to  a f a n c i f u l  c o u p le t ,  I
i
The s t a r s  amaz’d ran backward from the s ig h t .
And, shrunk w ith in  th e ir  s o c k e t s ,  l o s t  t h e i r  l i g h t .
(2 6 8 - 2 6 9 ) i
Dryden has been c r i t i c i z e d  fo r  h is  handling  o f the sexual  
themes in  t h i s  t a l e  and in  "Pygmalion and the S ta tu e ."  As a |
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m atter o f  f a c t ,  he does not simper over se x .  ’il/hen the o r i g i ­
n a l  o f f e r s  the opportunity , he performs with h is  u su a l frank­
n e s s .  Yet h is  imagery is  r a r e ly  in v o lv ed  w ith  the more pro­
miscuous a c t io n s  o f the p i e c e s .  In "Cinyras and Myrrha" the  
w it t y  f ig u r e ,  the conventiona l lo v e  image, and the s l y  p o l i t ­
i c a l  g ib e  each p lays i t s  part in  the v a r ia t io n  of mood and 
a c t io n  in  tne ra p id , c o n tr o l le d  c o u p le ts  as the fo l lo w in g  
show :
Ev'n b ash fu l s in s  are impudent by n ig h t .
; (277)
I  But s ta y  I must, to  feed  my fam ish'd  s ig h t ,  |
I To t a lk ,  to  k i s s ;  and more, i f  more I might.
I  (3 1 -8 2 )
! ;
I Too busy se n a te s ,  w ith  an overcare |
I To make us b e t te r  than our kind can bear, |
j  Have dash'd a sp ic e  o f  envy in  the law s, I
And, s t r a in in g  up too  h igh , have s p o i l ' d  the cau se .
I  ( 5 4 " ^ 7  )  j
When he d e sc r ib es  the a c tu a l  a c t  o f  i n c e s t ,  h i s  use of imagery
: I
i s  l im i t e d  to  one in stan ce  o f  metonymy. 1
The sex u a l tone in  "Pygmalion and the Statue" i s  |
! ! 
h eigh ten ed  and emphasized but not by the added images. Dry^
d en 's  own c o n t r i b u t i o n s ,  numbering te n  in  a l l ,  are  b r i e f  con-j
v e n t io n a l  love  images somewhat ordinary and t r i t e :  " id leness ,!
the nurse of i l l , "  "cold l i p s  return  a k i s s  un ripe,"  "powerful
b r ib es  o f  lo v e ,"  and " f i r 'd  w ith  thought" are t y p i c a l .  Thus ■
h i s  expansions and added f ig u r e s  are not r e sp o n s ib le  fo r  e x -  .
tending the ta le  to  almost tw ice  i t s  o r ig in a l  le n g th .  His I
i
preoccupation  in  developing and l in g e r in g  over Ovid's own !
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s e x u a l  d e s c r i p t i o n s  does  g i v e  t o  t h e  p i e c e  a to n e  o f  r e s t r a i n e d  
l u s t f u l n e s s ,  b u t  D ry d en ’ s added  im agery  p l a y s  l i t t l e  p a r t  i n  
t h e  r e s u l t .
" B a u c i s  and Phi lemon" from Book V I I I  i s  a  r a p i d ,  
s p r i g h t l y  n a r r a t i v e ,  l i g h t l y  t o u c h e d  w i t h  f i g u r a t i v e  l a n g u a g ë .  
None of  D r y d e n ' s  c o n t r i b u t i o n s  a r e  l o n g ,  and  most o f  them have 
a  homey q u a l i t y :  B a u c is  f e e d s  h e r  i n f a n t  f i r e ,  t h e  l i t t l e  
s e e t h e r — t h e  k e t t l e ,  t h a t  i s — s h i n e s  l i k e  b u r n i s h e d  g o l d ,  and 
a t  e a c h  s i d e  of an  e a r t h e n  p i t c h e r  b ee ch en  bowls s t a n d  l i k e  
p a g e s .  O th e r s  o f  a s i m i l a r  n a t u r e  g iv e  t h r o u g h  t h e i r  muted 
t o n e  and  p e r f e c t  n a t u r a l n e s s  a  sm oothness  t h a t  r e s u l t s  from 
an a r t i s t i c  a w a re n e s s  o f  needed  harmony be tw een  m a t e r i a l  and 
im ag e ry .
Mark Van Doren f i n d s  " c e y x  and A lc y o n e , "  t h e  f i n a l  
s e l e c t i o n  t h a t  Dryden d i d  f o r  t h e  F a b l e s , " g r o t e s q u e  and l i t ^  
e r a l "  a l t h o u g h  Ovid h ad  made i t  " e x t r e m e l y  f a n t a s t i c . " ^  T h i s  
p i e c e  has  n o t  on ly  th e  g r e a t e s t  number o f  new o r  changed  images 
b u t  a l s o  more y - a d j u n c t s  t h a n  any o f  t h e  o t h e r  s e l e c t i o n s .
W ith  g r e a t  e n t h u s i a m  Dryden b u i l d s  up t h e  p i c t u r e  o f  t h e  s to rm  
a t  s e a  by a d d in g  t o  s e v e r a l  images t h a t  Ovid draws f rom  War.
As th e  e l e m e n t s  c o n t e n d  w i t h  one a n o t h e r  i n  the  f i e r c e  s to rm ,  
t h e  " r o o t e d  f o r e s t s  f l y  b e f o r e  t h e i r  r a g e , "  t h e  " c l a s h i n g  
c l o u d s  t o  b a t t l e  move,"  and t h e  r o l l i n g  waves "L ik e  h e r a l d s ,  
f i r s t  denounce t h e  w a t ’ r y  w a r " ; t h e  winds  "wage i n t e s t i n e  war fi>
^Van Doren ,  £ £ .  c i t . ,  p .  21 9 .
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and t h e  s e a s  " a r e  t o s s ' d  and m in g le d  as  t h e i r  t y r a n t s  p l e a s e . "  
He h a n d l e s  w i t h  ea se  and w i t  f i g u r e s  o t h e r  th a n  th o s e  drawn
: I
f rom  War. For  i n s t a n c e ,  when C e y x ' s  s h i p  i s  l o s t  f rom s ig h t , :
Alcyone th ro w s  h e r s e l f  on th e  bed  and  |
; t
Her h u s b a n d ’ s p i l l o w ,  and t h e  widow’ d p a r t
Which once he p r e s s ’ d, r e n e w ’ d t h e  fo rm er  s m a r t .
I  ( 8 9 - 9 0 )
Then she k n e e l s  b e f o r e  th e  a l t a r  "To p r a y  f o r  h im, who was an 
empty name" ( 2 ^ 3 ) .  A number of  images  a r e  drawn from t h e  
t h e a t e r ,  a  c l a s s i f i c a t i o n  r a r e l y  t o u c h e d  upon i n  h i s  n o n d r a -  
m a t i c  p o e t r y .  I n  d e s c r i b i n g  th e  so n s  of  t h e  god of  S l e e p  who
a p p e a r  i n  t h e  dreams o f  men, Dryden s a y s  t h a t  t h r e e  d i s p l a y
t h e i r  s c e n e s  i n  t h e  dreams o f  k in g s  and  c h i e f s ;  t h e  r e s t  " b e ­
f o r e  t h ’ i g n o b l e  commons p l a y . "  L a t e r  i n  s p e a k i n g  of  MorpheUs, 
who assumes  t h e  form o f  Ceyx and a p p e a r s  t o  A lc y o n e ,  he con-  :
t i n u e s  t h e  i d e a  o f  t h e  s t a g e  and t h e  p l a y e r s  by u s i n g  a f i g -  :
l i re  n o t  i n  t h e  L a t i n :  I
1
I  Thus s a i d  t h e  p l a y e r  god ;  an d ,  a d d in g  a r t  |
I Of v o i c e  and  g e s t u r e ,  so p e r f o r m ’ d h i s  p a r t .
! ( 3 75 - 3 7 6 ) I
I  I
I n  t h i s  t a l e  Dryden c o n t i n u e s  h i s  h a b i t  o f  t r a n s f e r r i n g  a f ig ' -
l i re  w i t h i n  t h e  s e l e c t i o n  as  shown b y  h i s  l i n e  "D a rk n ess  and |
: !
I  ;
t e m p e s t  make a  d o u b le  n i g h t "  (158) w h ic h  i s  p re su m ab ly  a  t r a n s ­
l a t i o n  o f  l i n e  521  i n  O vid’ s v e r s i o n  a l t h o u g h  t h e  f i g u r e  comes 
f rom  l i n e  5 5 0 » " . . .  d u p l i c a t a q u e  n o c t i s  imago e s t . "
Even th o u g h  aware t h a t  i t  was t h e  " f a n c y  o f  Ovid t o  1
be l u x u r i a n t , "  Dryden s t i l l  added  t h i r t y - f o u r  images t o  "Ceyx;
and A lc y o n e . "  P e r h a p s  t h e  one r e d e e m in g  f e a t u r e  is__that_.the_se
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f ig u r e s  appear to  be of the substance of the o r ig in a l  L atin  
poem. In most c a se s  they  are in te g ra te d  smoothly, the r e s u l t  
being a harmonious, f low ing  movement o f  l in e s  ca rry in g , espe-t 
c i a l l y  in  the f i r s t  part o f  the s e l e c t io n ,  a heavy load of  
imagery not only out of Ovid but a ls o  crea ted  by Dryden. I
Summary
Although Dryden's method of t r a n s la t in g  w ith  la t i t u d e  
was i d e a l l y  s u i te d  to h is  p o e t ic  genius and craftsm anship , the
p o e t - t r a n s la to r  worked c a u t io u s ly  w ith the imagery in  h i s  f i r s t
Î
t r a n s l a t i o n s .  Guided by a s in c e r e  d e l ig h t  in  and a p p re c ia t io n
I
fo r  the  g r ea t  works o f a n t iq u i t y ,  he began w ith  Ovid, whom he 
tre a ted  w ith  the intim acy o f  an o ld  fr ie n d  whenever he returned 
to  him over a tw enty-year p e r io d . In the preface to  O vid's  
E p is t le s  Dryden r ev e a le d  h i s  preference  fo r  paraphrase as a 
method of t r a n s la t io n ,  fo r  i t  a llow ed him to  expend h i s  own 
c r e a t iv e  powers on the works o f h is  poets  by changing the
words and am plify in g  the o r ig in a l  without a l t e r in g  the  s e n s e .
I
With su rp r is in g  f a i t h f u l n e s s  he fo llo w ed  t h i s  method in  most i
o f  h is  t r a n s la t io n s ;  and i f  he d id  not change the meaning he !
came c lo s e  to  i t  by s h i f t i n g  the emphasis and tone o f  the |
! 1
f ig u r e s  o f  speech he found in  the o r ig in a l  poems as he ex -  I
panded the images from w ith in  and extended them from w ithout,
He added h is  own images, some growing out of h in t s  in  h i s
p o e ts ,  o th ers  out o f  h i s  own im agin ative  r e so u r c e s .  Depending
upon h i s  poet and th e  type of poem being tr a n s la te d ,  he var ied
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h i s  approach. Since the m atter and forii, o f  the s a t i r e s  of  
Juvenal and P ersius were c l e a r l y  s u ite d  to  Dryden’ s t a le n t  and 
Itemperament, he s h i f t e d  here toward im ita t io n ,  a method o f ­
f e r in g  g rea t  freedom o f  movement. In the V ir g i l  he swung
I I
hack to  a p o s i t io n  between metaphrase and paraphrase, for he i 
! I
Wished to  capture as n e a r ly  as p o s s ib le  the e legance of V ir- I
g i l ' s  words, the beauty of h is  e x p r e s s io n .  |
: !
He tr a n s la te d  h is  p oets  w ith  varying degrees of s u e - |
. I
c e s s .  His f i n e s t  work appears in  the G eo r g ie s . Others o f  |
i
g r e a t  m erit are the s a t i r e s  o f  Juvenal and P er s iu s ,  much o f  I  
L u cr e t iu s ,  the A e n e is , and many o f  Ovid's poems; l e a s t  sa t is - -  
fa c to r y  are h is  t r a n s la t io n s  o f  V i r g i l ' s  P a sto ra ls  and Theoc-f 
r i t u s '  I d y l l s . C e r ta in ly  the e x c e l le n c e  of the imagery a lone  
cannot decide  the worth of a p a r t ic u la r  t r a n s la t io n ,  but i t  
i s  su ggested  th a t  in  Dryden's f i n e s t  p ie c e s  the images are ;
v igorou s and fr e s h  and r ic h  in  meaning. Merging smoothly w ith
» i
the c l a s s i c a l  p oets '  own work, they s u i t  the matter and s e t
the tone and th ey  he ighten  but do not d i s t o r t  the o r ig i n a l .
He approached O vid's E p i s t l e s , h i s  f i r s t  tr a n s la t io n ^ ,
w ith  a c e r ta in  degree of t im id i t y :  h is  expansion i s  s l i g h t  ifj
the a c tu a l  number of l i n e s  i s  compared, h i s  changes in  the  I
L atin  f ig u r e s  are i n s i g n i f i c a n t ,  h i s  own c o n tr ib u t io n s  of im-i
agery r a r e .  In the e p i s t l e  w r it te n  w ith  the Earl of Mulgrave!
On the b a s is  of s y l l a b l e s  Dryden's vers io n  i s  much 
sh o r te r  than the o r ig in a l  because the E n g lish  l in e  o f  verse  
c o n ta in s  fewer s y l l a b l e s  than th e  L atin  l i n e .
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many f i g u r e s  a r e  o m i t t e d  and t h e  to n e  o f  o t h e r s  c h a n g ed ,  b u t  
t h e  t r a n s l a t o r s '  method i s  t h a t  o f  i m i t a t i o n ,  w h ich  s a n c t i o n s  
such  a l t e r a t i o n .  H is  t r e a t m e n t  o f  th e  images i n  t h e  o t h e r  
e p i s t l e s  g i v e s  l i t t l e  h i n t  o f  th e  method he i s  t o  f o l l o w  i n  
l a t e r  t r a n s l a t i o n s ,  f o r  i n  t h e  e x e c u t i o n  h i s  r i g i d i t y  and 
s e l f - c o n s c i o u s n e s s  do n o t  p r e p a r e  f o r  t h e  e a se  and f l e x i b i l i t y  
found i n  t h e  s a t i r e s  and t h e  G e o r g i e s . The g r e a t l y  expanded  ■ 
i d y l l s  of  T h e o c r i t u s  i n c l u d e  a  number o f  a d d i t i o n a l  f i g u r e s  
o f  s p e e c h  o f  l i m i t e d  s t r e n g t h .  The n a t u r a l n e s s  and r u s t i c  
s i m p l i c i t y  o f  t h e  p a s t o r a l  p o e t  seem t o  e l u d e  him; y e t  he com­
posed  w i t h  l i g h t n e s s  and e a s e  such  o r i g i n a l  songs  a s  "The 
T e a rs  o f  Amynta" and "Go T e l l  Amynta,"  as  w e l l  a s  o t h e r  unin-i 
h i b i t e d  p a s t o r a l  l y r i c s  fo u n d  i n  many o f  h i s  p l a y s .  He does  ! 
l i t t l e  b e t t e r  w i t h  V i r g i l ' s  P a s t o r a l s . S in c e  th e  f o u r t h  and > 
n i n t h  e c l o g u e s  were  t r a n s l a t e d  i n  l68I|. f o r  th e  F i r s t  M i s c e l -  ' 
l a n y  and  w i t h  s l i g h t  r e v i s i o n  i n c l u d e d  i n  the  co m p le te  e d i t i b n  
of  1697» t h e r e  i s  some e x c u s e  f o r  t h e s e  two to  m iss  t h e  I
s t r e n g t h  and  g r a c e  o f  t h e  L a t i n  o r i g i n a l .  By t h e  t im e  he did! 
th e  o t h e r  e c l o g u e s  he had  had  c o n s i d e r a b l e  e x p e r i e n c e  i n  t r a n s ­
l a t i n g ,  b u t  t h e  o n ly  e f f e c t  a p p e a r e d  t o  be t h a t  he  was encour i-  
aged  t o  t r e a t  V i r g i l ' s  p a s t o r a l s  w i t h  much more f reedom  th an  I  
lie d i d  T h e o c r i t u s ' .  D r y d e n ' s  l a c k  o f  s u c c e s s  w i t h  th e  i d y l l s !  
and e c l o g u e s  c a n n o t  be e x p l a i n e d  by th e  s tu d y  o f  i s o l a t e d  f ig L  
u r e s  o f  s p e e c h .  The f a c t  i s  t h a t  he d i d  n o t  have  t h e  p o e t i c  | 
t em p eram en t  t o  d e a l  s u c c e s s f u l l y  w i t h  t h e  p a s t o r a l  as  an  a r t  1 
Iform. Moreover ,  t h e  p r o x i m i t y  of  t h e  p a s t o r a l s  t o  h i s _______ |
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b r i l l i a n t  t r a n s la t io n  o f the Georgies makes h is  d e f ic ie n c y  
even more n o t ic e a b le .
His g r e a te s t  su ccess  in  t r a n s la t in g  and in  handling  
imagery was achieved in  the d id a c t ic  poem, a form he managed 
w ith  superb e a s e .  His s e l e c t io n s  from L u cre t iu s ,  sometimes i
passed over by the c r i t i c s ,  are among the  f i n e s t  o f  h is  works,
i
for  they are marked by a smoothness in the in te g ra te d  images| 
that i s  lack in g  in  the e a r l i e r  t r a n s la t io n s .  Although he ;
I
omits f ig u r e s  th a t  should have st im u la ted  him, h is  treatm ent|  
of the imagery shows th a t  h is  range i s  growing wider and th a t  
he i s  shaking o f f  the r e s t r a in t  th a t has been imposed upon |
I
him by h is  p o e t ' s  p a t te r n .  He handles the expansions and
j
changes in  the Latin  f ig u r e s  w ith  f irm n ess , and h is  own images 
r e f l e c t  the to n a l q u a l i ty  of the theme, in d ic a t in g  an i n t e n s i ­
f i c a t i o n  of p o e t i c a l  awareness as he works w ith  h is  p o e t .  The 
" lu sc io u s  English" th a t  envelopes h i s  sex u a l imagery and the ! 
in crea s in g  number of f ig u r e s  th at he adds to  the o r ig in a l  i  
point toward t h i s  new freedom. E x h ib it in g  g r ea t  confidence  | 
in  h i s  own a b i l i t y ,  he omits f ig u r e s ,  m o d if ie s  o th e rs ,  and i  
g iv e s  a l t e r n a te  t r a n s la t io n s  that change or s h i f t  th e  tone oij 
the o r ig in a l .  Surpassing h i s  L ucretius i s  h i s  t r a n s la t io n  ofj 
the G eorg ies , begun some ten years a f t e r  the former was pub­
l i s h e d .  P o lish ed  m o d if ica t io n s  and s u b s t i t u t io n s  r e f l e c t  per­
f e c t  p o e t ic  c o n tr o l ,  and in te g ra te d  ep isod es  in t e n s i f y  and j
deepen the p o e t ic a l  in te n t  o f the d id a c t ic  su b je c t .  P icking |
I
up a f ig u r e  th a t  has been passed over, he in s e r t s  it._ in_a i
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d i f f e r e n t  c o n tex t  so th at i t  appears to  be h is  own con tr ib u ­
t i o n .  This s h i f t i n g  o f  f ig u r a t iv e  phrases shows f a u l t l e s s  
t e c h n ic a l  s k i l l  as w e l l  as an in tim ate  knowledge of the  poet'is 
works. In extend ing  V i r g i l ' s  images. Dryden sometimes develops  
a p a ttern  on a h in t  found in  the L a t in .  The harmonious co r -  i  
respondence between f ig u r e s  o f speech  that Dryden adds or 
changes and the su b je c t  m atter o f  th e  G éorgies a lso  a t t e s t s  
to  h i s  f a m i l i a r i t y  with the poem, which more than t h ir t y  years  
before in  the p reface  to  Annus M ir a b i l is  he had c a l le d  "the | 
d iv in e s t  part" o f  a l l  V i r g i l ' s  w r i t in g s ,  an op in ion  he neveri  
saw f i t  to  change. In the G eorg ies , as perhaps in  none o f h i s  
other  t r a n s la t io n s ,  Dryden not on ly  catches the s p i r i t  of h i s  
poet but i s  ab le  to s u s ta in  th at s p i r i t  throughout the four I  
books o f  the poem. ;
In h i s  s a t i r e s  of Juvenal Dryden g iv e s  one of h is  |
b r i s k e s t  perform ances. Now th a t  t r a n s la t in g  had become h is  I
I
major source o f  income he catered  t o  The Town by e n l iv e n in g  i 
h is  r e n d it io n s  w ith  contemporary r e f e r e n c e s ,  c o l lo q u ia l i s m s ,  I 
and w ord-p lay . He s l ip p e d  e a s i l y  in to  a r o le  he was c l e a r l y  | 
s u i te d  f o r ,  th a t  o f  t r a n s l a t o r - s a t i r i s t . By s h i f t i n g  from 
paraphrase toward im ita t io n ,  he shook o f f  much of the r e s t r a in t  
Imposed upon him by h is  o r ig in a l s ,  excu sing  h im se lf  as he did  
so by saying th a t  he could not capture the s p i r i t  o f  h is  poets  
when he fo l lo w ed  th e ir  works too  c l o s e l y .  Given a su b je c t
j  ;
co n g en ia l  w ith  h i s  own w it  and pen, he produced a l i v e l y  and I
I  I
vigorou s v e r s io n  of Juvenal. Just as he did in  the e p i s t l e
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from Ovid in  which he used im ita t io n ,  he omits many o f  the  
f ig u r e s  of speech but not any of the su g g e s t iv e  ones. He con­
t r a c t s  and expands images in  the o r ig in a l  w ith  a sure hand | 
and o f ten  develops h is  own f ig u r e s  from h in t s  found in  the  
l i t e r a l  language. Here the rap id , f l u i d  movement of the coup­
l e t  and the w i t t y  p r e c is e n e s s  o f  phrase p o in t to the sp ark lin g  
s t y l e  of the F a b le s . Dryden's t r a n s la t io n s  of the s a t i r e s  of  
P ers iu s  are f i l l e d  w ith  s k i l l f u l l y  manipulated imagery, but 
the poems- as a whole do not match the e x c e l le n c e  o f the Ju­
v e n a l .  There i s  con sid erab le  a m p l i f ic a t io n  accented  by much 
a l l i t e r a t i o n  and assonance. His touch i s  alm ost i n f a l l i b l e  
as he f i t s  the proper w it  to  each type of v e rse ;  ap p rop r ia te '  
metaphors conform to the theme, and the sou rces  of h i s  images 
are adapted to  the m atter . By om issions and s u b s t i t u t io n s  he 
s o lv e s  one f i n a l  problem, the d i f f i c u l t i e s  o f  Persius» syn tax .  
A ll  work togeth er  to  form an a r t i s t i c  whole d e s p i te  the coarse  
and obscene metaphors he chooses to  expand. The v ig or  and | 
fre sh n e ss  e x h ib ite d  throughout the s a t i r e s  grow out o f  the | 
p e r fe c t  co n tro l  w ith  which he s u i t s  ornament to  su b je c t  and | 
s t y l e .
With the p u b l ic a t io n  o f  the Roman s a t i r i s t s  Dryden 
emerges from h is  experim enta l per iod  in  t r a n s la t io n ,  having  
e s ta b l i s h e d  the method th at allow ed him to fo l lo w  w ith  l a t i -  ; 
tude the th eory  he had d ev ised  fo r  t r a n s la t in g  the c l a s s i c a l  | 
p o e t s .  He expands by q u a l i fy in g  words and phrases, u ses  sum-' 
mary l i n e s ,  changes in te r p r e t a t io n s  o f  an o r ig in a l  metaphor J
275
by t r a n s la t in g  an a l te r n a te  meaning, develops h i s  own images 
from f a c tu a l  l i n e s ,  omits f ig u r e s  th a t  he f e e l s  w i l l  not be 
g r a c e fu l ,  and o c c a s io n a l ly  c o n tra c ts  images when he f in d s  h i s  
poet too  c o p io u s .
Out of t h i s  method of approach e s ta b l i s h e d  in  the s a t ­
ir e s  come s e t  forms fo r  the treatm ent of imagery in the A e n e is . 
Dryden expands the ep ic  s im ile  from w ith in  by adding f ig u r a t iv e  
'd e ta i ls  and by em b ell ish in g  those  a lready in  the o r ig in a l ;  he:
i
expands the sh ort s im i le  by adding new d e t a i l s  that carry the  
f ig u r e  beyond the p o in t  of the o r ig in a l  f i g u r e .  At the same ' 
time he h e ig h te n s  or lowers the tone of h i s  images in  response  
to  h is  a e s t h e t i c  p e r c e p t io n s .  He s h i f t s  m etaphorical phrases  
about, adds spontaneous f i g u r e s ,  b u i ld s  on h in ts  in  the o r ig ­
in a l ,  turns l i t e r a l  statem ents in to  f i g u r a t iv e  language, con­
t r a c t s  f ig u r e s  on o ccas io n , omits some on o th e r s .  Almost a l l
of th e se  a d d it io n s  and changes are in  p e r fe c t  harmony with
■
the mood, to n e ,  and theme of the var ious books of the A en e is ,! 
^ d  th ey  are a l l  shaped by the m etr ica l  s k i l l  of a master !
!  ■  I
craftsm an.
I
With Ovid Dryden comes f u l l  c i r c l e .  The Roman p o e t ' s
1  I
manner and su b je c t  m atter s u i te d  Dryden's s t y l e  and w i t .  As j
a r e s u l t ,  the s e l e c t io n s  from the  Metamorphoses appear in  | 
varying degrees o f  e x c e l le n c e ,  each being a competent perform­
ance. Many of the images la ck  sp a rk le , some are commonplace,!
but alm ost a l l  are smoothly in te g r a te d  when he f a l l s  in t o  th e
I i
f low ing  s t y l e  o f  the n a rra tiv e  p o e t .  In "The Art of Love" i
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Dryden’ s Images are l e s s  a r t i f i c i a l  and stu d ied  than those in  
many of the t a l e s ,  here he seems to s l i d e  e a s i l y  in to  charac­
te r ,  fo r  he i s  o f fe r e d  a combination o f  d id a c t ic  and s a t i r i c  | 
verse  amply decorated  w ith  bawdiness. Although he omits many 
of Ovid's f i g u r e s ,  changes o th ers ,  and adds a number o f  h is  
own, h i s  a d d it io n s  are few in  r e la t io n  to  the len g th  of the 
book. A ll  s ig n a l  p e r fe c t  adjustment of tone to  the  s t y l e  and 
matter o f  the o r ig in a l .  The e ig h t  s e l e c t io n s  from Ovid that | 
appear in  the Fables bear the unmistakable marks of experience
gleaned from co n cen tra tio n  on V ir g i l .  In the Fables Dryden i
I
e x h ib i t s  not only  in  the t r a n s la t io n s  from the c l a s s i c a l  poets  
but a lso  in  h i s  ad ap ta tion s from Boccaccio and h is  v ersion s j  
of Chaucer a f r e e ,  smoothly flow ing  co u p le t  operating  under I 
superb c o n tr o l  d is t in g u is h e d  by the interwoven images th a t  ap­
pear to  r i s e  out o f the poems th em se lves . His l i n e s  rush and 
leap and pound as he w r ite s  w ith  an exuberance th a t  s i t s  rather  
j a u n t i ly  on a poet who i s  nearing h is  s e v e n t ie th  b ir th d ay . |
"A race horse in  a hackney chaise"  he may be, but here in  hisi 
l a s t  work, as in  much of the V i r g i l , he appears to  be w rit in g  
fo r  h i s  own p leasu re  and not fo r  h is  l iv e l ih o o d .  Released  
from the te n s io n  th a t  had b u i l t  up as he made E n g lish  the  
V ir g i l  and r e l ie v e d  tem porarily  from money w o r r ie s ,  he w r ite s  
with ease  and a u th o r i ty .  He i s  indeed the "poet o f  an id le  
day" as he wanders among h i s  fa v o r ite  w r i te r s ,  choosing s e l e c ­
t io n s  th a t  appeal to  him and dressing  them in a new p oetic  
s t y l e .  That he had mastered the p ecu lia r  te c h n ic a l  s k i l l
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demanded of the p o e t - tr a n s la to r  i s  shown not onl% in h is  met­
r i c a l  mechanics but a ls o  in the fr e e  and easy response exh ib­
i t e d  in  the spontaneous images th a t  f i l l  the pages o f  the  
c l a s s i c a l  t r a n s la t io n s  in  the F ables . In develop ing  th ese  
images he u t i l i z e d  the te c h n ic a l  knowledge der ived  from the | 
v a st  exp erien ce  he had had in  t r a n s la t in g  the V i r g i l , fo r  on |
a l e s s e r  s c a le  he fo llow s the same p attern s th a t  he used for  ;
I  I
the images in  the A en e is» His Homer bears the mark o f t h i s  i  
s t y l e ;  an openness coupled w ith  a ro b u st ,  f i e r c e  v i t a l i t y  j  
makes dim in  comparison s im ila r  l i n e s  in  Pope’ s t r a n s la t io n ,  j  
The a c t io n  in  Homer led  to  the  f i g h t  o f  the Centaurs and then! 
to the argument o f  Ajax and U ly s s e s .  When he moves to  the I 
d is c u s s io n  o f  the Pythagorean p h ilosoph y , h i s  f ig u r e s  become j  
subdued though not ponderous. In the grea t books o f  a c t io n  i  
— the f i r s t  book of the I l i a d , the  tw e lf th  book of the Meta-  i
i
morphoses, and the speeches of Ajax and U ly s s e s — the images i
; i
drawn from Hature head the l i s t ;  however in  h i s  d is c u s s io n  of
the Pythagorean philosophy the sou rces suddenly s h i f t  to  Body
I  I
and B od ily  A c t io n , and Nature s in k s  in to  f i f t h  p la c e .  I t  i s  j
I  I
i n t e r e s t in g  th a t  in  the a c t io n  books of the  Aeneis. those  th a t
I  '  Î
deal w ith  the war proper, Nature again  i s  the lea d in g  source
o f  images added by Dryden. R egard less o f  the s t y l e  and tone I
of the o r ig in a l  poem, v io le n t  em otional or p h y s ic a l  a c t io n  in  
I  I
Homer, Ovid, or V ir g i l  s t im u la ted  Dryden to  seek  f ig u r e s  from
I  I
the g en era l ca tego ry  of N ature . Yet a l l  the s e l e c t io n s  in  | 
&he F a b les— the c l a s s i c a l  t r a n s l a t i o n s ,  the m odernization  of I
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C h a u c e r ,  and t h e  a d a p t a t i o n s  f rom  B o c c a c c i o — a r e  bound t o g e t h e r  
by one t i e :  t h e y  a r e  marked by  th e  c h a r a c t e r i s t i c  found  i n  
D r y d e n ' s  f i n e s t  p o e t r y — s u p e r b  c o n t r o l .
D ur ing  a  p e r i o d  o f  tw e n ty  y e a r s  b e g i n n i n g  i n  168O
i  r
when h i s  f i r s t  t r a n s l a t i o n s  f rom  t h e  c l a s s i c a l  p o e t s  were pub­
l i s h e d  and  e n d in g  In  I 7OO when  h i s  l a s t  g r e a t  work a p p e a r e d ,
i  i
Dryden c o n t i n u e d  t o  d e v e l o p  h i s  s k i l l  i n  t h e  a r t  o f  t r a n s l a -
i t i o n .  D i f f i d e n c e  l e s s e n e d  t h e  e f f e c t i v e n e s s  o f  h i s  f i r s t  j  
i  I
e s s a y  in  t r a n s l a t i o n ,  b u t  t e c h n i c a l  s k i l l  grew as  he t r a n s -  |
j
d a t e d  s e v e r a l  s e l e c t i o n s  f o r  t h e  f i r s t  two m i s c e l l a n i e s .  By I
t h e  t im e  he p u b l i s h e d  h i s  J u v e n a l  and P e r s i u s  he e x h i b i t e d  I
I  I
I
c o n s i d e r a b l e  f reedom  i n  h a n d l i n g  t h e  im a g e ry ,  e v e n  g o in g  so
!far a s  t o  a l t e r  o c c a s i o n a l l y  t h e  s e n se  o f  h i s  p o e t s .  With
i
t h e  V i r g i l  Dryden a d v a n c e d  m i g h t i l y  i n  h i s  a r t .  The r i g i d  
land m e c h a n ic a l  images  o f  t h e  e p i s t l e s  had  g i v e n  way t o  b r e a t h ­
i n g ,  f l e x i b l e  ones  i n  t h e  A e n e i s .  His s k i l l  i n  m e t r i c a l  t e c h -
I
n i q u e ,  t h e  f o r c e  o f  c o n t r o l ,  and  h i s  r e f r a c t i v e  i m a g i n a t i v e  I
I
powers  combined t o  make t h e  V i r g i l  an E n g l i s h  c l a s s i c .  In  ;
I
t h e  s e l e c t i o n s  f rom Homer and  Ovid h i s  own a d d i t i o n s  r e f l e c t e d  
th e  c h a n g in g  mood and t o n e  o f  e a ch  p i e c e .  F i n a l l y  the  im p e tu ­
o s i t y  o f  t h e  s a t i r e s  and t h e  r e s t r a i n t  of  t h e  A e n e is  combined 
i n  v a r y i n g  d e g r e e s  t h r o u g h o u t  t n e  t r a n s l a t i o n s  i n  t h e  F a b l e s  1 
t o  i n d i c a t e  a new and d i f f e r e n t  s t y l e  of  p o e t i c  c o m p o s i t i o n .
I n  h i s  f i n a l  t r a n s l a t i o n s  a n d  i n  much o f  th e  V i r g i l  p o e t i c  |
I ;
c o n t r o l  i s  t h e  key p h r a s e .  A co m p e te n t  p o e t  m ig h t  have  o f -
i
f e r e d ,  f o r  i n s t a n c e ,  an a c c e p t a b l e  t r a n s l a t i o n  o f  t h e  Aeneis;!
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o n l y  a  g r e a t  p o e t  t h o r o u g h l y  imbued w i t h  t h e  s p i r i t  o f  t h o s e  
whose works  he was t r a n s l a t i n g  c o u ld  r e f l e c t  i n  h i s  imagery  
t h e  f e e l i n g  an d  f o r c e  of  t h e  c l a s s i c a l  o r i g i n a l s  drawn from 
a l m o s t  e v e r y  type  of p o e t i c  g e n r e .
CHAPTER VI
CHAUCER AND BOCCACCIO
D r y d e n ' s  F a b l e s  h a s  come t o  mean Chaucer  and Boccaccjfo 
a l t h o u g h  t h e  volume does  c o n t a i n  t r a n s l a t i o n s  f rom  Ovid and 
Homer as  w e l l  a s  a  number o f  o t h e r  poems t h a t  a r e  n o t  n a r r a ­
t i v e .  I n  t h e  p r e f a c e ,  one o f  t h e  most r e f r e s h i n g  and l i v e l y  
p i e c e s  o f  c r i t i c i s m  i n  E n g l i s h  l i t e r a t u r e ,  Dryden r e s c u e s  
Chaucer  from t h e  o b l i v i o n  i n t o  which he had f a l l e n .  During tjl 
l a t t e r  h a l f  o f  t h e  s e v e n t e e n t h  c e n t u r y  C h a u c e r ' s  r e p u t a t i o n  
d ro p p e d  t o  t h e  l o w e s t  p o i n t  i t  e v e r  r e a c h e d . ^  I n  f a c t ,  as  
C a r o l i n e  Spurgeon  h a s  p o i n t e d  o u t ,  by t h e  end o f  th e  c e n t u r y  
'C h a u c e r  was f r a n k l y  l o o k e d  upon a s  a n t i q u a t e d  and b a r b a r i c  t^y 
t h e  h i g h e s t  a u t h o r i t i e s . "  F o l lo w in g  t h e  p u b l i c a t i o n  o f  th e  
F a b l e s  i n  I 7 OO, however ,  o t h e r  w r i t e r s  i m i t a t e d  D ry d e n 's  
method so  t h a t  by t h e  end  of  t h e  e i g h t e e n t h  c e n t u r y  t h e  whole
i_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _
I ^T. R. L o u n sb u ry ,  S t u d i e s  i n  C h a u c e r ;  H is  L i f e  and
w r i t i n g s  (3 v o l s . ;  New York:  H a rp e r  & B r o t h e r s ,  IB9 2 ) ,  111,
P r o f e s s o r  Lounsbury  a l s o  p o i n t e d  o u t  t h a t  t h e  e i g h t y - f l v j e  
y e a r s  t h a t  s e p a r a t e d  S p e g h t ' s  l6 0 2  and  I 687  e d i t i o n s  r e p r e ­
s e n t e d  t h e  l o n g e s t  p e r i o d  t h a t  h a s  e v e r  e l a p s e d  b e tw een  e d i ­
t i o n s  o f  C h a u c e r ' s  w o rk s .
2
C a r o l i n e  F .  E.  S p u rg e o n ,  F iv e  Hundred Y ea rs  o f  Chauc 
C r i t i c i s m  and A l l u s i o n  1 3 ^ 7 - 1 9 0 0 ' (3  v o l s . ;  Cam br idge :  At  t h e  
U n i v e r s i t y  P r e s s ,  I ,  x x i x .
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of  the"  C a n t e r b u r y  T a l e s  an5r~some~ o f 'C h a u c e r  ' s o t h e r  work had' 
a p p e a re d  I n  modern v e r s i o n s .  Dur ing  t n e  c e n t u r y  D ry d en ’ s 
p a r a p h r a s e s  c o n t i n u e d  t o  be t h o u g h t  s u p e r i o r  n o t  o n ly  t o  th o ^ e  
of  o t h e r  m o d e r n i z e r s  b u t  a l s o  t o  t h e  o r i g i n a l s .  Today th e  
t a b l e s  i s  p r a i s e d  f o r  i t s  b r i l l i a n t  m e t r i c a l  e f f e c t s  and  th e  
v i g o r  and s p a r k l e  o f  t h e  p o e t i c  id io m .  That  a  man a l m o s t  
s e v e n t y  y e a r s  o ld  c o u l d  t r a n s l a t e  t h e  whole o f  V i r g i l  and  not 
f i n d  h i s  v i t a l i t y  i m p a i r e d  o r  h i s  c r e a t i v e  f o r c e s  weakened i£ 
r e m a rk a b le ,  b u t  i t  i s  e x t r a o r d i n a r y  t h a t  t h e  same man sh o u ld  
smerge f rom t h e  g r u e l i n g  t a s k  w i t h  h i s  p o e t i c  i n s i g h t  and 
i m a g i n a t i v e  r e s o u r c e s  deep en ed  and h i s  m e t r i c a l  s k i l l  expandejd 
bo such  an e x t a n t  t h a t  h i s  f i n a l  volume o f  p o e t r y  r a n k s  w i t h  
l i s  f i n e s t  work .
Dryden was d e l i g h t e d  w i t h  C h a u c e r ,  who he f e l t  had  a 
so u l  c o n g e n i a l  t o  h i s  own.^ "C hauce r  f o l l o w e d  k a t u r e  e v e r y ­
w h e r e , "  he w r o te  i n  t h e  p r e f a c e ,  " b u t  was n e v e r  so b o l d  t o  go 
2
leyond h e r . "  M oreover ,  he knew what  t o  s a y  and when t o  l e a v e  
3f f ,  a p r a c t i c e  f o l l o w e d  by V i r g i l  and H o ra c e ,  who were a l s o  
f a v o r i t e s  o f  D r y d e n .^  And Chaucer  s u i t e d  " t h e  m a t t e r  and
John C h u r to n  C o l l i n s  d i s a g r e e s .  He s a y s  t h a t  Dry-  
| l e n ' s  g e n iu s  h ad  e v en  l e s s  a f f i n i t y  w i t h  C h a u c e r ' s  g e n i u s  thajn 
Lt d i d  w i th  V i r g i l ' s .  C o l l i n s ,  o£ .  c i t . , p .  7 8 .
^ E s s a y s , I I ,  2 ^ 8 ,
^Dryden c o n t r a d i c t s  h i m s e l f  when he s a y s  l a t e r  t h a t  
Jh au ce r  som et im es ,  " t h o u g h  n o t  o f t e n  . . . r u n s  r i o t ,  l i k e  
Ovid, and  knows n o t  when he h a s  s a i d  e n o u g h " ;  b u t  s i n c e  he 
l u a l i f i e s  t h i s  o b s e r v a t i o n ,  he i s  p r o b a b l y  u s i n g  i t  a s  an  ex- 
îu se  f o r  some o f  t h e  many changes  he made i n  t h e  t a l e s .
I b i d . ,  p .  2 6 5 »________________________________________________________
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Sarmer'* o f  t h e  t a l e s  t o  e a c h  o f  t h e  d ' i T î e r e n t  c h a r a c t e r s ,  t h e  
g rave  and  th e  s e r i o u s ,  t h e  v i c i o u s  and t h e  v i r t u o u s ,  t h e  u n ­
l e a r n e d  and t h e  l e a r n e d .  I n  p u t t i n g  C haucer  i n t o  modern 
v e r s e ,  Dryden f o l l o w e d  a method v e r y  s i m i l a r  t o  t h e  one he 
dad u s e d  f o r  h i s  c l a s s i c a l  t r a n s l a t i o n s ;
I  have  n o t  t i e d  m y s e l f  t o  a  l i t e r a l  t r a n s l a t i o n ;  b u t  have 
o f t e n  o m i t t e d  what  I  judged  u n n e c e s s a r y ,  o r  n o t  o f  d ig n i t i y  
enough t o  a p p e a r  i n  t h e  company o f  b e t t e r  t h o u g h t s .  I  
have  presumed f u r t h e r ,  i n  some p l a c e s ,  and added  somewhalj; 
of my own where  I  t h o u g h t  my a u t h o r  was d e f i c i e n t ,  and 
had  n o t  g i v e n  h i s  t h o u g h t s  t h e i r  t r u e  l u s t r e ,  f o r  want  o i  
words i n  t h e  b e g i n n i n g  o f  o u r  l a n g u a g e .  ^
îe  a d m i t t e d  t h a t  so m e th in g  was a lw ays  l o s t  i n  a l l  t r a n s  l a  tior^s, 
bu t  he f e l t  t h a t  w ha t  b e a u t i e s  he l o s t  i n  one p l a c e  he gave 
to  a n o t h e r  t h a t  d i d  n o t  have  them o r i g i n a l l y .  T h i s  was th e  
ne thod  t h a t  he f o l l o w e d  i n  t h r e e  o f  t h e  C a n t e r b u r y  T a l e s —
' Palamon and  A r c i t e , "  "The Cock and th e  P o x ,"  and "The Wife 
Df B a th ,  Her  T a le "  — and i n  "The Flower  and  th e  L e a f , "  which  
le t h o u g h t  C h au c e r  w r o t e .  "The C h a r a c t e r  o f  a Good P a r s o n , "  
from t h e  p r o l o g u e ,  i s  i m i t a t e d  r a t h e r  t h a n  p a r a p h r a s e d .
C r i t i c i s m  o f  D r y d e n ' s  C h au c e r  h a s  b e e n  b o t h  a p p ro v in g  
and  a n t a g o n i s t i c ,  w i t h  much o f  i t  d i r e c t e d  to w a rd  th e  s o -c a l l e d  
' p o e t i c  d i c t i o n "  i n  "Palamon and  A r c i t e . "  A l th o u g h  g r a n t i n g  
t h a t  t h e  p a r a p h r a s e s  were i n  many ways t h e  b e s t  t h i n g s  Dryder 
d i d ,  L o w e l l  f e l t  t h a t  he " h a s  sometimes  s m o th e re d  t h e  c h i l d ­
l i k e  s i m p l i c i t y  o f  C h au ce r  u n d e r  f e a t h e r - b e d s  o f  v e r b i a g e . "3
•I b i d . ^ I b i d . ,  p .  2 6 7 .
^ L o w e l l ,  0£ .  c i t . ,  p .  1 8 2 .
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C o l l in s ,  who found the tr a n s la to r  sometimes c o a rse ly  c o l l o ­
q u ia l and o f te n  sim ply vulgar, "doubted whether there i s  a 
s in g le  touch o f  nature which Dryden has not missed or s p o i l t ,  
or a s in g le  p a th e t ic  passage which he has n ot made r id ic u lo u s .”  ^
Sharp-tongued Housman comments i r o n i c a l l y  th a t  Dryden was not 
e n t i r e ly  in s e n s ib le  to  a l l  the p e c u lia r  e x c e l l e n c i e s  o f  Chau­
cer  s in c e  he d id  keep c e r ta in  l in e s  unchanged, but, on the 
whole, the p o e t ic  idiom i s  "at once pompous and poverty-  
s tr ic k e n ."  S c o t t  b e l ie v e d  that in  a l l  the Chaucerian s e l e c ­
t io n s  except "Palamon and Arcite" Dryden " d isp layed  the su­
p e r io r i t y  o f  h i s  g e n iu s ,  in  s e l e c t in g  for  a m p l i f ic a t io n  and 
ornament those passages most su s c e p t ib le  o f  p o e t ic a l  d e sc r ip ­
tion" ju s t  as he "om itted or so ften ed  some degrading and some 
d is g u s t in g  circum stances ."^  F in a l ly ,  Van Doren has high  
p ra ise  fo r  a l l  excep t "Palamon and A r c ite ,"  and even here he 
s in g le s  out c e r t a in  passages fo r  s p e c ia l  app rova l.
Most o f  th e se  c r i t i c s  have f a i l e d  to  consid er  two 
p o in ts :  Dryden, as a man of the sev en teen th  cen tu ry , was in ­
f lu en ced  by the n e o c la s s i c a l  r u le s  which determined the s ty le  
o f  a p a r t ic u la r  genre ; and he was fo l lo w in g  h is  own idea  of  
p r o p r ie ty .  For him "Palamon and Arcite" was "of ep ic  kind"; 
thus the genre demanded an e le v a te d  s t y l e .  Images which he
^ C o ll in s ,  0£ .  c i t . ,  p .  7 7 .
2
Housman, 0£ .  c i t . ,  pp .  19, 2 0 .
^Wbrks,  I ,  ij.l2 , ^1 7 .
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f e l t  were no t  a p p r o p r i a t e  t o  t h e  s t y l e  were d r o p p e d ;  o t h e r s  
were  changed  o r  e x p a n d e d ;  p e r s o n i f i c a t i o n  was u sed  f r e e l y .
To t h e  o r i g i n a l  t a l e  Dryden added  ll|.7 images  and changed  or  
e x t e n d e d  $lj. o t h e r s .  F o r t y  were r e t a i n e d ,  a l t h o u g h  he modern­
i z e d  t h e  s p e l l i n g ,  o c c a s i o n a l l y  s u b s t i t u t e d  synonyms o r  r e ­
a r r a n g e d  t h e  word o r d e r .  The l e a d i n g  s p e c i f i c  s o u r c e  of  im­
a g e r y  i s  P e r s o n i f i c a t i o n  o f  q u a l i t i e s ,  s t a t e s ,  a n d  e m o t io n s ,  
t h e  g r e a t e s t  number o f  t h e s e  a p p e a r i n g  i n  P a r t  I I I  o f  th e  
t a l e :  F a t e ,  or F o r t u n e ,  i s  g iddy  and e n v i o u s ;  "Love th row s  
the  f e n c e  down, and makes a g e n e r a l  w a s t e " ; E a r t h  s m i l e s  and 
t h e  sky  l a u g h s ;  May i s  j o l l y  and o f t e n  s p r i g h t l y ;  A thens  
l a u g h s ;  Fame f i l l s  t h e  w o r ld  w i t h  T h e s e u s '  s u c c e s s  i n  arms; 
m idw ife  Time b r i n g s  a  r i p e n e d  p l o t  t o  m u rd e r .  As p e r s o n i f i ­
c a t i o n  i s  o f t e n  a s s o c i a t e d  w i t h  a l o f t y  mode o f  e x p r e s s i o n ,
IDryden u s e s  t h e  f i g u r e  f r e q u e n t l y  i n  th e  t a l e .i
Most o f  t h e  images  b u i l t  a ro u n d  F i r e  and L i g h t ,  t h e  
second  l e a d i n g  s o u r c e ,  r e f e r  t o  l o v e .  May moves e a c h  " g e n t l e  
b r e a s t  w i t h  k i n d l y  warmth" and " i n s p i r e s  new f l a m e s ,  r e v i v e s  
e x t i n g u i s h e d  l o v e s . "  When Palamon s e e s  Emily  f o r  t h e  f i r s t  
t im e  he i s  " s t r u c k  b l i n d  w i t h  o v e r  power ing  l i g h t . "  Many o f  
t h e  F i r e  and  L i g h t  images  a r e  a s s o c i a t e d  w i t h  A r c i t e .  I n  h i s  
p r a y e r  he r e m in d s  Mars of  th e  f i r e  w h ich  once warmed t h e  g o d ' s  
g e n e r o u s  h e a r t ;  he r e f e r s  t o  P a la m o n 's  l o v e  f o r  Em ily  as  h i s  
" r i v a l  f i r e " ;  an d  i n  h i s  d e a th b e d  s p eech  he u s e s  " h o l y  f i r e , "
" fo rm er  f l a m e s , "  and " c o n c u r r e n t  f l a m e ,  t h a t  b lew my f i r e , "
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a l l  o f  which, a l l u d e  t o  l o v e .  Like t h e  p e r s o n i f i c a t i o n s ,  t h e s e
f i g u r e s  I l l u s t r a t e  D r y d e n ' s  a t t e m p t s  t o  add  " t r u e  l u s t r e "  t o
C h a u c e r ' s  t a l e .
Some o f  D r y d e n ' s  c l a s s i c a l  a l l u s i o n s  a r e  h a p p i e r
a d d i t i o n s ;  th e  wood f o r  A r c i t e ' s  f u n e r a l  p y r e  becomes "Vul-
c a n i a n  f o o d . "  When Palamon t e l l s  A r c i t e ,
I  n o t  where  she  be woman o r  g o d d e s s e ,
But Venus i t  i s ,  s o t h l y  a s  I  g e s s e , ^
Dryden i s  i n s p i r e d  t o  expand the t h o u g h t  i n t o
A g l a n c e  o f  some new g o d d ess  gave  th e  wound.
Whom, l i k e  A c ta e o n ,  unaware I  f o u n d .
Look how she w a lks  a long  yon shady  s p a c e :
Not Juno moves w i t h  more m a j e s t i c  g r a c e ;
And a l l  t h e  C y p r ia n  queen  i s  i n  h e r  f a c e .
( 257 - 2 6 1 )
A s i m i l a r  e x p a n s i o n  o c c u r s  i n  th e  d e s c r i p t i o n  o f  Palamon
awakening on th e  day o f  the  to u rn a m e n t .  C h au ce r  w r i t e s  s im p ly
and n a t u r a l l y :
The Sonday a t  n i g h t  or  day  began t o  s p r i n g ,
Hhaxx Palamon th e  l a r k e  h e r  de s i n g ;
A l th o u g h  i t  were n a t  day by h o u r e s  two;
Yet  song t h e  l a r k e ,  and Palamon r i g h t  t h o  
With h o l y  h e r t ,  and w i t h  an  h i e  c o r a g e .
He r o s e  vp ,  t o  wenden on h i s  p i l g r i m a g e  
I Vnto t h e  b l i s s f u l  C i t h e r e  a b e n i n g e .
Reach ing  f o r  s u b l i m i t y ,  Dryden f a l l s  i n t o  f i n e  l a n g u ag e  as  he
t r a n s l a t e s  :
^ A l l  l i n e s  q u o te d  f rom C h a u c e r ,  u n l e s s  o t h e r w i s e  n o t e d ,  
a r e  found  i n  t h e  f i r s t  f o l i o  o f  t h e  F a b l e s  A n c i e n t  and Modern 
i n  which Dryden i n c l u d e d  from S p e g h t ' s  e d i t i o n  f o u r  of  t h e  
o r i g i n a l  C h a u c e r i a n  poems he was t r a n s l a t i n g .  John  Dryden, 
F a b l e s  A n c i e n t  a n d  Modern; T r a n s l a t e d  i n t o  V erse  f rom Homer, 
Ovid, Hocc e ,  & C h a u c e r ;  w i t h  O r i g i n a l  Poems (London;  P r i n t e d  
f o r  J acob  Tonson,  I 7 OO), p .  5 ? i»  H e r e a f t e r  c i t e d  as  F a b l e s .
^Fables,  p. 593»
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'T  was e b b i n g  d a r k n e s s ,  p a s t  t h e  noon o f  n i g h t ;
And P h o s p h o r ,  on t h e  c o n f i n e s  of  t h e  l i g h t .
P r o m i s ' d  t h e  s u n ;  e r e  day beg an  t o  s p r i n g .
The t u n e f u l  l a r k  a l r e a d y  s t r e t c h ’ d h e r  w in g ,  
i  And, f l i c k e r i n g  on h e r  n e s t ,  made s h o r t  e s s a y s  t o  s i n g ;
When w a k e f u l  Pa lamon,  p r e v e n t i n g  day,
I  Took t o  t h e  r o y a l  l i s t s  h i s  e a r l y  way.
To Venus a t  h e r  f a n e ,  i n  h e r  own h o u s e ,  t o  p r a y .
( I l l  119-125)
Some o t h e r  ex am p le s  o f  D r y d e n ' s  more p o e t i c  l i n e s  an d  Chau­
c e r ' s  r e a l i s t i c  ones  a r e :
And a s  t h e  b r a n d s  were g r e e n ,  so  d r o p p ' d  t h e  dew. 
I n f e c t e d  a s  i t  f e l l  w i t h  sw ea t  o f  s a n g u in e  hu e ,
( I I I  259-260)
f o r
And a t  t h e  b r o n d e s  ende ou t  r a n  anone^
As i t  were  b lo d d y  d ro p p e s  many a  one .
Then when A r c i t e  d i e s ,  C haucer  s ay s  Palamon " h o u l e n , " b u t  
Dryden has  " I n  Palamon a  manly g r i e f  a p p e a r s . "
Dryden a l s o  h e i g h t e n s  h i s  s t y l e  b y  su c h  p o e t i c a l  e x ­
p r e s s i o n s  as  " t h e  s i l v e r  C y n th ia "  and  " t h e  g o d d e s s  o f  th e  silver 
bow" f o r  " D i a n e , "  " c r y s t a l  f l o o d "  f o r  C h a u c e r ' s  " a  b r o k e , "  
" f e a t h e r ' d  d e a t h s "  f o r  a r r o w s ,  " w a r l i k e  symphony" f o r  C h a u c e r ' s  
" m e lo d y e , "  " v a u l t e d  f i rm am en t"  f o r  h e a v e n ,  "woodland  t r a i n "  
f o r  C h a u c e r ' s  " P a u n i e , "  and many o t h e r s  o f  a s i m i l a r  n a t u r e .  
Only once when he changed  C h a u c e r ' s  " f i r i e  Phebus"  t o  " sun"  
d i d  he r e v e r s e  h i s  d i r e c t i o n .
Such i s  t h e  s o - c a l l e d  " v e r b i a g e "  u n d e r  w h ich  Dryden 
i s  a c c u s e d  o f  s m o t h e r i n g  C h a u c e r ' s  n a t u r a l n e s s  and s i m p l i c i t y .  
Dryden and  h i s  c o n t e m p o r a r i e s  f e l t  t h a t  he had  s p r e a d  over
^ I b l d . ,  p. 595 .
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gl^ 0-St“ cTS^'s'ics~.--------
Among t h e  more t h a n  tw e n ty  f i g u r e s  o f  sp e e ch  t h a t  he omits  
v e r s  many t h a t  d i d  n o t  have " d i g n i t y  enough t o  a p p e a r  i n  t h e  
company o f  b e t t e r  t h o u g h t s , "  Some he s im p ly  i g n o r e s ,  such  as 
We f a r e n  as  he t h a t  d ro n k e  i s  a s  a  m o u se ,^
p r
. . . g r e a t  i s  t h i n e  a d u a n t a g e ,  p
More t h a n  i s  myne, t h a t  s t e r u e  h e r  i n  a  c a g e .
For o t h e r s  t h a t  he d ro p s  he s u b s t i t u t e s  f a c t u a l  s t a t e m e n t s .
p h a u c e r  d e s c r i b e d  A r c i t e  a f t e r  he f e l l  f rom h i s  h o r s e .
As b l a c k e  he l a y  a s  any  c o l e  or c ro w e .^
3ut Dryden s a y s .
B l a c k  was h i s  c o u n t ‘n a n c e  i n  a l i t t l e  s p a c e ,
( I I I ,  705)
'he homely
For  she  t h a t  d o t h  me a l  t h i s  wo e n d u r e ,  r 
Ne r e t c h e t h  n e u e r  w here  I  s i n k e  o r  f l e t e ^
I s  e l e v a t e d  i n t o
And she I  l o v e ,  o r  l a u g h s  a t  a l l  my p a i n .
Or knows h e r  w o r t h  t o o  w e l l ;  and pays  me w i t h  d i s d a i i i
( I I I ,  329 - 3 3 0 )
En a  d e s c r i p t i o n  o f  Venus Dryden n o t  o n ly  o m i t s  t h e  s i m i l e
3ut c h a n g e s  t h e t h o u g h t , C h a u c e r ' s  l i n e
And f r o  t h e  n a u e l l  
With waues g r e n e .
doune a l l  c o u e r e d  was^ 
and b r i g h t  a s  any  g l a s
I f b i d . , p .  5 7 5 . ^ I b i d ,
3 l b i d , , p ,  6 0 2 , ^ I b i d , ,  p .  5 9 6 ,
^ I b i d . , p ,  5 8 8 ,
288
become a s u g g e s t i v e  f a c t u a l  p i c t u r e .
She t r o d e  the  b r i n e  a l l  b a r e  below th e  b r e a s t .
And t h e  g r e e n  waves b u t  i l l  c o n c e a l ’ d t h e  r e s t .
( I I ,  515 - 5 1 6 )
More t h a n  once he s u b s t i t u t e s  h i s  own f i g u r e  o f  sp e e c h  f o r  a
f i g u r e  he h a s  o m i t t e d .  # i t h  t h e s e  words  Chaucer  d e s c r i b e s
Palamon as  t h e  i m p r i s o n e d  k n i g h t  t h i n k s  a b o u t  A r c i t e ' s  b e in g
f r e e  t o  w in  Em ily :
T h e r e w i t h  t h e  f i r e  o f  i e l o u s i e  vp s t e r t  
W i t h i n  h i s  b r e s t ,  and h e n t  him by t h e  h e r t  
So woodly  t h a t  he l i k e l y  [ s i c ]  was t o  b e h o l d  ^
The boxe t r e e ,  o r  t h e  a s s e n  [ s i c  ] deed  and c o l d .
For th e  s i m i l e s  Dryden s u b s t i t u t e s  h i s  own:
The r a g e  of j e a l o u s y  t h e n  f i r ’ d h i s  s o u l .
And h i s  f a c e  k i n d l e d  l i k e  a  b u r n i n g  c o a l :
Now c o l d  d e s p a i r ,  s u c c e e d i n g  i n  h e r  s t e a d ,  
j  To l i v i d  p a l e n e s s  t u r n s  t h e  g lo w in g  r e d .
I H is  b l o o d ,  s c a r c e  l i q u i d ,  c r e e p s  w i t h i n  h i s  v e i n s ,
! L ike  w a t e r  which t h e  f r e e z i n g  wind c o n s t r a i n s .
' ( I ,  4 6 4 - 4 6 9 )
I  On a n o t h e r  o c c a s i o n  when two homely s i m i l e s  come t o g e t h e r ,  he
o m i t s  one .  C h au c e r  d e s c r i b e s  A r c i t e ’ s ch a n g in g  moods:
I s  doen  t h e s e  l o u e r s  i n  t h e i r  q u e i n t  g i r e s .
Now i n  t h e  c r o p ,  and now doun i n  t h e  b r i r e s .
Now vp ,  now doune ,  as  b o k e t  i n  a  w e l l ,
b u t  D r y d e n ' s  v e r s i o n  i s
Now h i g h  a s  h e a v ' n ,  and t h e n  as  low as  h e l l ;
Now up ,  now down, as  b u c k e t s  i n  a w e l l .
( I I ,  81 - 82)
And a h y p e r b o l e  f rom C haucer ,
Vp t o  t h e  a n c l e  f o u g h te n  t h e y  i n  h e r  b lo o d e^
^ I b l d . ,  p .  5 7 5 . ^ I b l d . ,  p .  5 8 0 .
3 l b l d . ,  p .  582.
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becomes an a l l i t e r a t i v e  l i n e  w i t h  a  m i ld  t u r n :
Thus two lo n g  h o u r s  i n  e q u a l  arms t h e y  s to o d ,
And, wounded, wound; t i l l  b o th  were b a t h ' d  i n  b l o o d .
( I I ,  198-199)
Thus,  when Dryden o m i t t e d  a C h a u c e r i a n  image,  he d i d  one of
t h r e e  t h i n g s :  he d ro p p ed  t h e  image c o m p l e t e l y ,  he made i t  i n t o
a f a c t u a l  s t a t e m e n t ,  o r  he s u b s t i t u t e d  one o f  h i s  own.
When Dryden k e p t  an image he found i n  t h e  o r i g i n a l ,
he o f t e n  expanded  o r  e x t e n d e d  i t .  I n  Book I I ,  f o r  i n s t a n c e ,
he expands  C h a u c e r ' s  c o m p a r i so n  o f  t h e  two k n i g h t s  f i g h t i n g
l i k e  w i l d  b o a r s  by g i v i n g  d e t a i l s :
F e l l  A r c i t e  l i k e  an angry  t i g e r  f a r ' d .
And l i k e  a  l i o n  Palamon a p p e a r ' d :
Or, a s  two b o a r s ,  whom l o v e  t o  b a t t l e  d r a w s .
With  r i s i n g  b r i s t l e s ,  and w i th  f r o t h y  ja w s —
T h e i r  a d v e r s e  b r e a s t s  w i t h  t u s k s  o b l i q u e  t h e y  wound;
! With  g r u n t s  and  g ro a n s  t h e  f o r e s t  r i n g s  a r o u n d —
So f o u g h t  the  k n i g h t s ,  and f i g h t i n g  must a b i d e .
T i l l  F a t e  an  um pire  sends  t h e i r  d i f f ' r e n c e  t o  d e c i d e .
( I I ,  202-209)
A l l  o f  t h i s  grew out  o f  C h a u c e r ' s  l i n e s :
Thou m i g h t e s t  wenen ,  t h a t  t h i s  Palamon 
I n  h i s  f i g h t i n g  were a wodde L io n ,
And as  a  c r u e l  T ig r e  was A r c i t e ,
As w i l d  B ores  g an  t h e y  f i g h t  and s m i t e .
T h a t  f r o t h e n  w h i t e  as  fome f o r  i r e  woode.
He may add o n ly  a word o r  two, a s  i n  C h a u c e r ' s  c a t a l o g u e  o f
t r e e s  u s e d  f o r  A r c i t e ' s  f u n e r a l  p y r e .  The Cambridge Chaucer
l i s t s  tw e n ty -o n e  t r e e s ,  Speght  n i n e t e e n  w i t h  "b ech e"  r e p e a t e d
once ,  and Dryden t e n  i n c l u d i n g  e p i t h e t s ,  su c h  as
. . . t h e  t r e e s  were u n c tu o u s  f i r .
And m o u n t a i n - a s h ,  t h e  m other  o f  t h e  s p e a r ;
^ I b ld . ,  p. 582.
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The m o u rn e r  yew anS b u i l d e r  oak w e r e ~ t h e r e ;
The b e e c h ,  t h e  swimming a l d e r ,  and t h e  p l a n e .
Hard box ,  and l i n d e n  o f  a s o f t e r  g r a i n .
And l a u r e l s ,  w h ich  t h e  gods  f o r  c o n q u e r i n g  c h i e f s
o r d a i n .
( I l l  959-964)
I n s t e a d  o f  expand ing  an o r i g i n a l  f i g u r e ,  he may 
t i g h t e n  i t  a s  i n  C h a u c e r ' s
. . . f i e
Upon a l o r d e  t h a t  w o l l  haue no  m e r c i e , _
But be a  L io n  b o t h  i n  worde and d e e d e ,
which  becomes " . . .  who r u l e s  by  l i o n s '  l a w , "  or  i n  Chaucer
H is  lo n g  h e a r e  was kemped b e h i n d  h i s  back*
As any  r a u e n s  f e t h e r  i t  shone f o r  b l a c k e ,
which i s  reduced to
His  h a i r  hung lo n g  b e h i n d ,  and  g l o s s y  r a v e n - b l a c k .
( I l l  52)
One o f  D r y d e n ' s  most e f f e c t i v e  methods  o f  d e v e lo p in g
images i s  to  take a f a c tu a l  statem ent by Chaucer, such as
F u l l  o f t e  a day haue t h e s e  Thebans  two,
T o g l t h e r  m e t ,  and don eche  o t h e r  w o ,3
and make i t  i n t o  a  f i g u r e  o f  s p e e c h ;  h e r e  i t  becomes a
m e t a p h o r - s i m i l e  c o m b i n a t i o n :
Borne f a r  a s u n d e r  by t h e  t i d e s  of  men.
L ik e  adamant  and s t e e l  t h e y  m ee t  a g a i n .
( I l l  6 2 7 - 6 2 8 )
Che same m etaphor  had  b e en  u s e d  e a r l i e r  i n  a  s i m i l a r  t r e a t m e n t  
when C h a u c e r ' s  p r o s a i c  comment t h a t
The p a l a i s  f u l l  o f  p e o p le  vp and <bun^
)6 comes
^^ b i d . ,  p .  5 8 4 . ^ I b i d . ,  p .  5 9 1 ,
^ i b l d . ,  p .  60 I .  ^ I b i d . ,  p .  9qq.
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----------------------------------------------------------- w"rthr T loar t i r ig -  t i a e s ; ------------
( I I I  i^66)
Then t h e r e  i s
The b r i g h t  sw ordes  w en ten  t o  and f r o ^
and D r y d e n ' s
L ik e  l i g h t n i n g  f l a m ' d  t h e i r  f a u c h i o n s  t o  and f r o .
And s h o t  a  d r e a d f u l  g leam ;  . . .
( I I  244 - 2 4 3 )
Sometimes D r y d e n ' s  a d d i t i o n s  have n e i t h e r  a f i g u r a t i v e  n o r  a 
f a c t u a l  s o u r c e  i n  C h a u c e r .  The l u s t y  o l d  p o e t ' s  c l a s s i c a l  
a d d i t i o n  a t  t h e  end o f  t h e  poem i s  th e  s o r t  o f  t h i n g  t h a t  
p r o b a b ly  annoyed John C h u r t o n  C o l l i n s ;  Venus " b l e s s ' d  w i t h  
n u p t i a l  b l i s s  t h e  sw ee t  l a b o r i o u s  n i g h t , " and 
E ro s  and A n t e r o s ,  on  e i t h e r  s i d e .
One f i r ' d  th e  b r id e g r o o m ,  and one w arm 'd  t h e  b r i d e ;  
And l o n g - a t t e n d i n g  Hymen from above 
S h o w e r 'd  on t h e  bed  th e  whole I d a l i a n  g r o v e .
( I l l  1144 - 1 1 4 7 )
iJome o f  t h e s e  f i g u r e s  t h a t  have  no s o u r c e  i n  t h e  o r i g i n a l  a r e
umong h i s  b e s t :  f o r  i n s t a n c e ,  t h e  p i c t u r e  o f  t h e  t h r o n g  j u s t
j e f o r e  t h e  k n i g h t s  e n t e r  t h e  a r e n a .
Now c h a n g ’ d t h e  j a r r i n g  n o i s e  t o  w h i s p e r s  low.
As winds  f o r s a k i n g  s e a s  more s o f t l y  b low,
( I I I ,  3 3 4 -3 5 5 )
4 r  o f  crowds w a tc h in g  t h e  p r o c e s s i o n .
The g r e e d y  s i g h t  m ig h t  t h e r e  d e v o u r  t h e  g o l d  
Of g l i t t ' r i n g  a rm s ,  t o o  d a z z l i n g  t o  b e h o l d .
( I l l ,  4 4 9 - 4 5 0 )
To t i e  t h e  e v e n t s  i n  t h e  s t o r y  t o g e t h e r  Dryden o f t e n  adds  
summary l i n e s  o r  t r a n s i t i o n a l  c o u p l e t s  i n  w h ich  f i g u r e s  o f
^ I b id . ,  p. 3 8 3 .
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sp e e c h  a p p e a r .  Among t h i s  t y p e  a r e
The f a c e  o f  t h i n g s  i s  c h a n g 'd ,  and A thens  now,
Tha t  l a u g h ' d  so l a t e ,  becomes t h e  s c en e  of  woe,
( I I I ,  865-866)
and
Meanwhile t h e  h e a l t h  o f  A r c i t e  s t i l l  i m p a i r s ;
From bad  p r o c e e d s  t o  w o r s e ,  and mocks t h e  l e e c h e s '
c a r e s ,
b o t h  o f  w hich  r e l a t e  t o  A r c i t e ' s  a c c i d e n t  and move th e  s t o r y
a l o n g .  A d i f f e r e n t  ty p e  o f  summary l i n e  i s
A l l  t r a d e s  of  d e a t h  t h a t  d e a l  i n  s t e e l  f o r  g a i n s .
Were t h e r e :  . . .
( I I ,  597)
w h ic h  p r e c e d e s  t h e  d e s c r i p t i o n  o f  t h e  p i c t u r e s  i n  t h e  tem ple  
o f  M ars .
Sometimes  t h e  s c h o l a r s  who have commented on th e  
ch an g e s  t h a t  Dryden made have no t  compared h i s  v e r s i o n  w i t h  
t h e  o r i g i n a l  f rom w hich  he made h i s  t r a n s l a t i o n  a l t h o u g h  t h e  
s e l e c t i o n s  f rom  S p e g h t ' s  e d i t i o n  a r e  i n c l u d e d  i n  th e  f i r s t  
f o l i o .  For  i n s t a n c e ,  W. H. W i l l i a m s  g i v e s  a s  an example  o f  
a r c h a i c  words t h a t  have  been  m o d ern iz ed  by Dryden t h e  d e s c r i p ­
t i o n  of  L y c u rg u s ,  who " l o o k ' d  a l i o n  w i t h  a gloomy s t a r e "
( I I I ,  i|-3) i n s t e a d  o f  " l i k  a g r i f p h o n  lo o k e d  he a b o u t e . " ^  But
Dryden d i d  n o t  make t h e  change  ; he i s  m e r e l y  f o l l o w i n g  S p eg h t ,
2
who h a s  "And l i k e  a  l i o n ,  l o k e d  he a b o u t e . "  W i l l i a m s  a l s o  
c e n s u r e s  Dryden f o r  a v o i d i n g  r e a l i s t i c  d e t a i l s  t h a t  were n o t
^W. H. W i l l i a m s ,  " D r y d e n ' s  'P a lam o n  an d  A r c i t e '  and 
'The K n i g h t ' s  T a l e , ' "  Modern Language Review, IX ( 1 9 1 ^ ) ,  319»
2
Fables ,  p. 591»
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d i g n i f i e d  enough ï 'o r  t t ie  modern v e r s i o n ,  qiTofing as  an  e x a m ^ e
th e  d e s c r i p t i o n  of  Palamon a t  the  f u n e r a l  of  A r c i t e :
vVith f l o t e r y  h e r d  and  ru g g y ,  as  shy h e e r e s .
I n  c l o t h e s  b l a k e ,  y d r o p p ed  a l  w i t h  t e e r e s ,
(KnT 2883-43
and D r y d e n ' s  v e r s i o n ,  i n  w h ic h  Palamon a p p e a re d
In  s a b l e  g a r m e n t s ,  dew 'd  w i t h  g u s h in g  t e a r s J  
H is  a u b u rn  l o c k s  on e i t h e r  s h o u l d e r  f l o w ’d .
( I l l  923 - 9 2 4 )
Wil l iam s  d i d  n o t  r e a l i z e  t h a t  Dryden was f o l l o w i n g  S p e g h t ,
whose e d i t i o n  o f  Chaucer  o f t e n  d i f f e r s  from t h e  one modern
s c h o l a r s  u s e .  In  t h i s  i n s t a n c e  S p e g h t ' s  l i n e s  a r e
Then g an t h i s  w o f u l  Theban , Palamon,
With g l i t t e r i n g  b e a r d ,  and r u d d i e  s h i n i n g  h e r e s .
I n  c l o t h e s  b l a c k e ,  d ro p p e d  a l l  w i t h  t e r e s .
Thus D r y d e n ' s  l i n e s  a r e  much n e a r e r  t h e  o r i g i n a l  t h a n  was
once s u p p o s e d .
Some e r r o r s  i n  S p e g h t  must  have been  u t t e r l y  c o n f u s i n g
bo Dryden a s  he worked on t h e  t r a n s l a t i o n .  As f a r  a s  he
knew, Chaucer  d e s c r i b e d  A r c i t e ,  who i s  s u f f e r i n g  f ro m  t h e  e f ­
f e c t s  of  t h e  " l o v e r ' s  m a l a d y , "  t h u s :
H is  s l e p e ,  h i s  m e a t ,  h i s  d r i n k e  i s  him b y r a f t .
T h a t  l e a n  he w a x e th ,  and d ry e  as  a s h a f t :
His  eyen  h o l lo w ,  and  g r i s l y  t o  b e h o ld ,  ,
H is  hewe p a l e ,  and f a lo w e  as  a s s h e n  c o l d e .
Dryden t r i e d  v a l i a n t l y  t o  make s e n se  ou t  of  the  g a r b l e d  l a s t
Line,  w h ich  s h o u ld  have r e a d  " H is  hewe f a lo w e ,  and  p a l e  as
a s sh e n  c o l d e . "  He o m i t s  t h e  s i m i l e ,  a s  l e a n  and d ry  as  a
^ W i l l i a m s ,  l o c . c i t . ,  p .  1 6 3 .
^ F a b l e s , p .  6 0 6 . ^ I b i d . , p .  ^ 7 6 .
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s t i c k ;  i n t r o d u c e s  h i s  own c o m p ar i so n  w i t h  a g h o s t  o f  a mur­
d e r e d  man; and works  t h e  ye l low  i n  b u t  n o t  i n  c o n j u n c t i o n  w i t h  
c o l d  a s h e s .  By i n t r o d u c i n g  " b o x - t r e e , "  a r e f e r e n c e  he had 
o m i t t e d  f rom  a f i g u r e  o n ly  s i x t y - f i v e  l i n e s  b e f o r e ,  he f i n a l l y  
w ro te  ;
H is  e y e b a l l s  i n  t h e i r  h o l low  s o c k e t s  s i n k .
B e r e f t  o f  s l e e p ;  he l o a t h e s  h i s  meat  and d r i n k .
He w i t h e r s  a t  h i s  h e a r t ,  an d  lo o k s  a s  wan 
As t h e  p a l e  s p e c t e r  of a m u r d e r ' d  man:
T h a t  p a l e  t u r n s  y e l l o w ,  and h i s  f a c e  r e c e i v e s  
The f a d e d  hue o f  s a p l e s s  boxen  l e a v e s .
( I  5 2 6 - 5 3 1 )
H is  v e r s i o n  i s  n o t  v e r y  n e a r  th e  o r i g i n a l ,  b u t  he d i d  th e  b e s t  
he c o u ld  w i t h  what  he h ad  t o  work w i t h .
Dryden p r e f e r r e d  "Palamon and A r c i t e "  t o  a l l  o f  
C h a u c e r ' s  o t h e r  s t o r i e s ,  and one may be s u r e  t h a t  he to o k  
g r e a t  c a r e  w i t h  " t h e  n o b le  poem," a s  he c a l l e d  i t .  Through­
o u t  t h e  p i e c e  he was g u id e d  by h i s  n o t i o n  o f  p r o p r i e t y ,  f o r  
a poem " o f  t h e  e p i c  k ind"  had  t o  h a v e  t h o u g h t s  p r o p e r  t o  t h e  
e l e v a t e d  s t y l e  o f  t h e  g e n r e  and t h e s e  t h o u g h t s  had  t o  be d r e s s e d  
i n  p r o p e r  w o r d s .  A c l o s e  e x a m i n a t i o n  of  t h e  poem shows t h e  
methods he u s e d  t o  a c h i e v e  the s t y l e  he t h o u g h t  p r o p e r .  I f  
"Palamon and A r c i t e "  i s  judged  on th e  b a s i s  o f  w h e th e r  or  n o t  
th e  p o e t  d i d  what  he s e t  ou t  t o  do ,  t h e n  i t  must  be a d m i t t e d  
t h a t  he s u c c e e d e d .  Only when some o f  C h a u c e r ' s  l i n e s  a r e  r e ­
c a l l e d ,  s u c h  as  t h o s e  spoken  by A r c i t e  j u s t  b e f o r e  he d i e d ,  
does  t h e  r e a d e r  f e e l  t h a t  t h e  modern v e r s i o n  has  f a i l e d  t o  
a c h i e v e  an a r t i s t i c  s u c c e s s .
N ex t  Dryden m od ern iz ed  "The Cock an d  t h e  Pox,  o r .  The
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T a le  o f  th e  Nun’ s P r i e s t . ” D e s p i t e  Dr. J o h n s o n ' s  c u r t  comment 
t h a t  i t  seemed " h a r d l y  w o r t h  r e v i v a l , ” ^ D ryden’ s v e r s i o n  r e ­
mains one o f  t h e  m ost  d e l i g h t f u l  b i t s  o f  h i g h  comedy i n  Eng­
l i s h  l i t e r a t u r e .  I t  i s  a l m o s t  two h u n d re d  l i n e s  l o n g e r  t h a n  
t h e  o r i g i n a l ,  f o r  he added  d e t a i l s  as  w e l l  a s  f i g u r e s  of  
s p e e c h .  Of t h e  t h i r t y - n i n e  images i n  C h a u c e r ’ s t a l e ,  Dryden 
o m i t t e d  s i x ,  k e p t  t w e n t y - t h r e e  j u s t  as  t h e y  w e re ,  made f o u r  
i n t o  f a c t u a l  s t a t e m e n t s ,  s u b s t i t u t e d  h i s  own f i g u r e s  f o r  
f i v e ,  and c o n t r a c t e d  one .  To t h e s e  he added s i x t y - s e v e n  of  
h i s  own, some o f  w h ich  were b a s e d  on h i n t s  i n  t h e  o r i g i n a l .  
S in ce  "The Cock and t h e  Fox" h a s  th e  c h a r a c t e r i s t i c s  o f  a 
m o c k - h e ro i c ,  Dryden o f t e n  u s e s  t h e  h e r o i c  id io m ,  b u t  he a l s o  
i n j e c t s  homely words  and  p r o v e r b i a l  e x p r e s s i o n s  s u g g e s t i v e  o f  
t h e  f a m i l i a r  s t y l e .  Feminine  rhyme and  t h e  rhyming o f  two 
words  w i t h  one l i g h t e n  t h e  d i g n i f i e d  and g r a n d i l o q u e n t  l a n ­
g u a g e .  The humor l i e s  i n  th e  c h a r a c t e r i z a t i o n s  o f  t h e  n o b le  
C h a n t i c l e e r  and Dame P a r t l e t ,  " t h e  s o v e r e i g n  of  h i s  h e a r t . "  
Dryden f o l l o w s  r a t h e r  c l o s e l y  C h a u c e r ’ s d e s c r i p t i o n  o f  t h e  
c o c k ,  a l t h o u g h  he c h a n g e s  " H is  come was r e d d e r  t h a n  t h e  f i n e  
c o r a i l " ^  t o  "High was h i s  comb, and c o r a l - r e d  w i t h a l "  ( l i n e  
i -^9) and " H is  n a i l e s  w h i t e r  t h a n  th e  l i l l y  f l o u r e " ^  t o  "White  
were h i s  n a i l s ,  l i k e  s i l v e r  t o  b e h o ld "  ( l i n e  53)*  When Chau­
c e r  says  t h a t  t h e  c o c k  h a s  u n d e r  h i s  g o v e rn a n c e  s e v e n  hens
^ Jo h n s o n ,  og .  c i t . .  I ,  3 2 2 .  
^ F a b l e s ,  p .  6 l 2 .  ^ I b i d .
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who were h i s  s i s t e r s  and h i s  m i s t r e s s e s ,  Dryden expands  the
i d e a  i n t o  tw e lv e  h i g h l y  amusing l i n e s  whose d i g n i t y  i s  b e l i e d
by  f e m in in e  rhyme:
T h is  g e n t l e  cock ,  f o r  s o l a c e  o f  h i s  l i f e .
S i x  m i s s e s  h a d ,  b e s i d e  h i s  l a w f u l  w i f e ;
S c a n d a l ,  t h a t  s p a r e s  no k in g ,  t h o ’ n e ’ e r  so good.
Says t h e y  were a l l  o f  h i s  own f l e s h  and b lo o d .
His  s i s t e r s  b o th  by s i r e  and m o t h e r ’ s s i d e ;
And s u r e  t h e i r  l i k e n e s s  show’ d them n e a r  a l l i e d .
! But make t h e  w o r s t ,  t h e  monarch d i d  no more ,
I  Than a l l  t h e  P t o l e m i e s  had  done b e f o r e :
Î When i n c e s t  i s  f o r  i n f  r e s t  o f  a n a t i o n ,
I  ’T i s  made no  s i n  by h o l y  d i s p e n s a t i o n .
! Some l i n e s  have  been  m a i n t a i n ’ d by t h i s  a l o n e .
Which by t h e i r  common u g l i n e s s  a r e  known.
; (5 5 -6 6 )
The d e s c r i p t i o n  o f  Dame P a r t l e t ,  expanded  by l i n e s  f rom  Speght  
t h a t  a r e  n o t  i n  th e  Cambridge C h a u c e r , ends  w i t h  e l e v a t e d  
i r o n y :
What c a n n o t  b e a u t y ,  j o i n ’ d w i t h  v i r t u e ,  g a i n ’.
(32 )
The t r i v i a l  become s t a t e l y .  C h a n t i c l e e r  s p e a k s  o f  h i s  " p r i n c e l y
s e n s e s "  and r e f e r s  t o  h i m s e l f  as  " a  t r u e  k n i g h t " ;  he s t r u t s
w i t h  " r o y a l  c o u r a g e "  and swaggers  " l i k e  a l o r d  a b o u t  h i s  h a l l . "
The hens  a r e  " d i s t r a c t e d  d a m s e l s , "  and when t h e  f o x  makes o f f
w i t h  h i s  v i c t i m  t h e  p i g s  g r u n t  and s q u e a l  " a s  i f  t h e i r  p r e t t y
h e a r t s  would  b r e a k . "  I t  i s  d i v e r t i n g  t o  l i s t e n  t o  t h e  l e a r n e d
d i s c u s s i o n  b e tw ee n  a  cock  and a hen c o n c e r n i n g  th e  humors ,
m e d i c a l  t r e a t m e n t ,  and t h e o r i e s  o f  d r e a m s .  A l th o u g h  Dryden
u s e s  few images  when he expands  the  c o n v e r s a t i o n s ,  one o r  two
a r e  w o r th  q u o t i n g :
" ’Dreams are but in te r lu d e s  which fancy makes;
'When monarch Reason s l e e p s ,  t h i s  mimic wakes;
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and
" 'W h i l e  th o u  a r t  m ine ,  and  I  am t h y  d e l i g h t .
A l l  so r ro w s  a t  t h y  p r e s e n c e  t a k e  t h e i r  f l i g h t ! "
(4 1 2 - 4 1 6 )
which i s  much more e l e v a t e d  t h a n  C h a u c e r ' s  
I t  maketh a l  my d r e d e  f o r  t o  d i e n . ^
'Iflost o f  t h e  images t h a t  Dryden ad d e d  come i n  t h e  l a s t  h a l f  of 
bhe p i e c e .  These  r an g e  from t h o s e  drawn f rom  common everyday  
s o u rc e s  t o  s ee m in g ly  e l e v a t e d  ones t h a t  d e sc e n d  t h r o u g h  a n t i ­
c l i m a x ;  f rom
So C h a n t i c l e e r ,  who n e v e r  saw a fo x .
Yet  s h u n n 'd  him as  a s a i l o r  shuns  t h e  r o c k s ,
(287 -588)
Compouhds"a medley  of  d i s j o i n t e d  t h i n g s ,
A mob o f  c o b b l e r s ,  and a c o u r t  o f  k i n g s . ' "
( 325 - 3 2 8 )
end
t o
and
S i l e n c e  i n  t im e s  o f  s u f f ' r i n g  i s  t h e  b e s t ;  
' T i s  d a n g ' r o u s  t o  d i s t u r b  a  h o r n e t ' s  n e s t ,
(565-566)
An w h i l e  he p a i n ' d  h i s  v o i c e  t o  p i e r c e  t h e  s k i e s .
As s a i n t s  i n  r a p t u r e s  u s e ,  would  s h u t  h i s  e y e s .  
T h a t ,  t h e  sound s t r i v i n g  th ro *  t h e  na r ro w  t h r o a t .  
H i s  w in k in g  m igh t  a v a i l  t o  mend th e  n o t e .
By t h i s ,  i n  song ,  he n e v e r  h a d  h i s  p e e r .
From sw ee t  C e c i l i a  down to  C h a n t i c l e e r ;
Not  M aro ' s  Muse, who sung t h e  m ig h ty  man.
Nor P i n d a r ' s  h e a v ' n l y  l y r e ,  n o r  Horace when a swan,
( 627 - 6 3 4 )
Ye p r i n c e s ,  r a i s ' d  by p o e t s  t o  t h e  g o d s .  
And A l e x a n d e r 'd  up i n  l y i n g  o d e s .
^ I b id . ,  p. 6 1 8 .
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------------B e l i e v e  h ô t  e -----------------
T h e r e ' s  many a Reynard  l u r k i n g  i n  t h e  c o u r t .
( 659- 6 62 )
The r a n g e  i n  l e v e l s  o f  s t y l e  i s  a l s o  i l l u s t r a t e d  i n  c i r c u m ­
l o c u t i o n s ,  su c h  a s  ’’w a t ' r y  way" and " f e a t h e r ' d  f a n s , "  and 
p o e t i c a l  e x p r e s s i o n s  a s  " w e l k i n  rung"  and " v e s s e l  o f  h i s  
b l i s s , "  w h ich  a r e  o f f s e t  by the  more r e a l i s t i c  " p i n c h ' d  h e r  
b e l l y "  and " f e a r  o f  c a t c h i n g  f l i e s . "  D r y d e n ' s  manner  i n  t h e  
poem i s  much t h e  same a s  t h a t  i n  h i s  m o c k - h e r o i c ,  "Mac Fleck-j- 
noe^ i n  w h ich  a n t i c l i m a x  p la y s  s u c h  an i m p o r t a n t  p a r t  i n  the  
deve lopm en t  o f  im ag es .  "Mac F le c k n o e "  and  "The Cock and th e  
Pox" have a number o f  o t h e r  i n t e r e s t i n g  p o i n t s  i n  common.
The l e a d i n g  g e n e r a l  c a t e g o r i e s  o f  images a r e  t h e  same— L e a rn !
i n g . D a i l y  L i f e , and Body and B o d i l y  A c t i o n — and th e  spec i f ic^  
s o u r c e  t h a t  h e a d s  th e  l i s t  i s  t h e  same. C l a s s i c a l ,  a l t h o u g h  
th e  o t h e r  l e a d i n g  s p e c i f i c  s o u r c e s  d i f f e r  i n  t h e  two poems.
In  t h e  C h a u c e r i a n  p i e c e  C l a s s i c a l  i s  f o l l o w e d  b y  From Books; 
l e a d i n g ,  W r i t i n g ,  and P r i n t i n g ;  R e l i g i o u s ;  and C l a s s e s .  The 
em phas is  on m a t t e r s  l i t e r a r y  r e f l e c t s  t h e  l o f t y  l a n g u a g e  thal j  
Dryden u s e s  as  he  s u i t s  t h e  images t o  t h e  tone and  s t y l e  he 
w i s h e s  t o  a c h i e v e .  D e s p i t e  th e  a b s u r d i t y  o f  t h e  s i t u a t i o n  ir. 
'The Cock and t h e  F o x ,"  i t s  g e n i a l  humor h a s  a  warmth t h a t  
the  more a r t i f i c i a l  "Mac F le c k n o e "  l a c k s .
I n  "The Wife o f  B a th ,  Her  T a le "  Dryden l e f t  o u t  s i x ­
teen  o f  C h a u c e r ' s  t w e n t y - e i g h t  f i g u r e s  o f  s p e e c h ,  k e p t  e i g h t  
IS t h e y  were i n  t h e  o r i g i n a l ,  and changed  f o u r .  Those o m i t t e  
w e re ,  f o r  t h e  m os t  p a r t ,  a s  u n a f f e c t e d  and a s  b l u n t  a s  t h e
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Wife h e r s e l f .  F o r  i n s t a n c e .
But t h a t  t a l e  i s  no t  w o r th  a r a k e  s t e l e . ^
2
Such e r r o g a u n c e  i s  n o t  w o r th e  an  h e n .
For  t r e w l y  t h e r e  n i s  none o f  vs  a l l ,
I f  any  w ig h t  wol c lawe vs on th e  g a l l ,  ^
Tha t  we n i l  k i k e ,  f o r  t h a t  he s a i t h  vs s o t h e .
T h i s  k n i g h t  ne s t o d e  n o t  s t i l l  a s  d o th  a b e s t . ^
Among th e  few t h a t  he k e p t  were a n a t u r e  s i m i l e .
T h ic k  a s  t h e  motes  t h a t  t w i n k l e  i n  t h e  sun
( 2 8 )
f rom
As t h i c k e  as  m otes  i n  t h e  Sunne berae;^
a b i t  o f  f a b u l o u s  n a t u r a l  h i s t o r y  i n
. . .  a s  a b l t t o r  bumps w i t h i n  a r e e d
(193)  i
I
f rom I
. . .  a s  a b i t t o u r  bumbeth i n  t h e  myreJ
and a n o t h e r  b i r d  f i g u r e  d e s c r i b i n g  t h e  k n i g h t  a f t e r  h i s  mar-:
r i a g e  t o  t h e  h a g ;
And a l l  day a f t e r  h i d  him as  an  owl,
(336)
which  i s  e x a c t l y  a s  i t  a p p e a r s  i n  C h a u c e r .
I n  t h i s  t a l e  D ry d e n ’ s t r e a t m e n t  o f  C h a u c e r ’ s images  
i n d i c a t e s  a d e f i n i t e  s t y l i s t i c  p a t t e r n  he w ish ed  t o  c a r r y  o u t .  
The s t o r y  p r o p e r  a s  t o l d  by  t h e  Wife of  Ba th  i s  i n  a f r e e ,
^ I b i d . ,  p .  6i|.0 . ^ I b i d . , p . 61^ 3 •
^ I b i d . , p .  6i|0  , ^ I b i d . ,  p .  61 .^2.
^I b i d . ,  p.  6 3 9 . &Ibid. ,  p. 6^1.
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i ' a m l l l a r  s t y l e ;  t h e  c o n v e r s a t i o n s  o r  tTie k n i g h t  and the  b e l -  
dam In  a h i g h - f a m i l i a r  o r  e v e n  e l e v a t e d  s t y l e .  These d i s ­
t i n c t i o n s  a r e  o n l y  f a i n t l y  h i n t e d  a t  i n  t h e  o r i g i n a l .  J u s t  
tw ic e  does  t h e  Wife become t r u l y  p o e t i c ;  b o t h  t i m e s  she  i s  
d e s c r i b i n g  th e  f a i r i e s ,  once i n  t h e  o p e n in g  o f  t h e  t a l e  and 
a g a i n  when t h e  k n i g h t  comes upon them i n  t h e  l o n e l y  v a l e  i n  
th e  wood. The s o u r c e s  o f  t h e  s i x t y  images  t h a t  Dryden adds 
show t h e  d i s t i n c t i o n s  i n  mode o f  e x p r e s s i o n ,  f o r  th e  l e a d i n g  
n a j o r  c a t e g o r y  i s  Domestic  w i t h  f i g u r e s  f ro m  F i r s  and L i g h t ,  
D ress ,  H o u s e h o ld ,  L i f e  and D ea th ,  In d o o r  Games, and Human 
R e l a t i o n s .  I t  i s  f o l l o w e d  c l o s e l y  b y  L e a r n i n g  i n  w hich  t h e  
s u b c l a s s e s  a r e  C l a s s i c a l ;  R e l i g i o u s  and B i b l i c a l ;  Reading 
V r i t i n g ,  and P r i n t i n g ;  From Books;  P r o v e r b i a l ;  S c i e n c e ;  and 
jaw. A f t e r  t h e s e  f i r s t  two m ajor  c l a s s e s  come N a tu re  and 
D a i l y  L i f e , w h ich  once a g a i n  i l l u s t r a t e  t h e  b a s i s  f o r  t h e  twcj 
l e v e l s  o f  s t y l e s  u s e d  i n  t h e  poem. S i n c e  Dryden w i s h e s  t o  
’a i s e  t h e  t o n e  i n  t h e  argum ent  o f  t h e  h a g ,  he o m i t s  a l l  b u t  
one o f  C h a u c e r ’ s hom ely  f i g u r e s ,  a l t h o u g h  one wonders  why he 
d i d  n o t  i n c l u d e  t h i s  one:
P o u e r t  a  s p e c t a c l e  i s ,  a s  t h i n k e t h  me, ,
T h rough  which  one may h i s  v e r y  f r e n d s  s e ,
|or
B ut  n a t h e l e s ,  s i n  I  know y o u r  d e l i t e , p 
I  s h a l  f u l f i l l  y ou r  w o r l d l y  a p p e t i t e .
He adds  su c h  l i n e s  a s  th e  f o l l o w i n g  i n  w h ich  t h e  t h o u g h t  i s
^I b i d . ,  p . 64^. 2 I b i d .
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]hauc  s s :
Know t h i s ,  my l o r d ,  n o b i l i t y  o f  b lo o d  
I s  b u t  a  g l i t t ' r i n g  and  f a l l a c i o u s  good:
The nobleman i s  he whose n o b le  mind
I s  f i l l ’ d w i t h  i n b o r n  w o r th ,  u n b o r r o w 'd  from h i s  k i n d .  
The King of  H eav’n  was i n  a manger  l a i d .
And to o k  h i s  e a r t h  b u t  from an  humble maid;
Then w hat  c a n  b i r t h ,  or m o r t a l  men, b e s to w .
S in c e  f l o o d s  no h i g h e r  t h a n  t h e i r  f o u n t a i n s  f low?
(3 8 2 - 3 8 9 )
and
Were v i r t u e  by  d e s c e n t ,  a n o b l e  name 
Could n e v e r  v i l l a n i z e  h i s  f a t h e r ’ s fame;
But ,  a s  t h e  f i r s t ,  t h e  l a s t  o f  a l l  t h e  l i n e  
Would, l i k e  t h e  su n ,  e v ’n  i n  d e s c e n d i n g  s h i n e .
(4 ^ 4 -4 0 7 )
On t h e  o t h e r  hand ,  images  u s e d  by th e  Wife o f  B a th  i n  h e r  own
s h a r a c t e r  a re  much lo w er  and  c o a r s e r  w i t h o u t  a u t h o r i t y  from
the  o r i g i n a l ;  f o r  i n s t a n c e ,  t h e  maid whom th e  k n i g h t  v i o l a t e s
i s  p i c t u r e d  as  a young f i l l y :
Soon on t h e  g i r l  he c a s t  an  amorous e y e .
So s t r a i g h t  she  w a l k ’ d,  and on h e r  p a s t e r n s  h i g h :
I f  s e e i n g  h e r  b e h i n d  he l i k ’ d h e r  p a c e .
Now t u r n i n g  s h o r t ,  h e  b e t t e r  l i k ’ d h e r  f a c e .
(3 1 -S 4 )
A f i g u r e  drawn f rom  backgammon s e r v e s  i n  t h e  c o u p l e t  d e s c r i b ­
ing h u s b a n d s :
For f o o l s  w i l l  p r a t e ,  and ,  t h o ’ t h e y  w ant  t h e  w i t  
To f i n d  c l o s e  f a u l t s ,  y e t  open b l o t s  w i l l  h i t .
( 143 - 1 4 4 )
A common f i g u r e  t h a t  C h au ce r  h i m s e l f  m ig h t  w e l l  have  u s e d  d e ­
s c r i b e s  woman’ s i n a b i l i t y  t o  keep  a  s e c r e t :
Like l e a k y  s i e v e s  no s e c r e t s  we can  h o l d .
(125)
I n  t h e  s t o r y  o f  Midas and  t h e  a s s ’ s e a r s  C haucer  h a s  t h e
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w i f e ' s  s e c r e t  p r e s s  h e r  h e a r t  u n t i l  h e r  h e a r t  was on f i r e ; »
b u t  Dryden lo w e r s  n o t  o n ly  th e  tone  b u t  t h e  p a r t s  a f f e c t e d  b;^
h a v in g  t h e  w i f e  l a b o r i n g  u n d e r  a s e v e r e  a t t a c k  o f  th e  c o l i c :
But n e ' e r t h e l e s s  she  p i n ' d  w i t h  d i s c o n t e n t ;
The c o u n s e l  rum bled  t i l l  i t  found  a v e n t ;
( 177 - 1 7 8 )
th en
Thus f u l l  o f  c o u n s e l  t o  t h e  f e n  she w en t .
G r i p ' d  a l l  the  way, and l o n g i n g  f o r  a v e n t ;
A r r i v ' d ,  by  p u re  n e c e s s i t y  c o t n p e l l ' d .
On h e r  m a j e s t i c  m ary-bones  she  k n e e l ' d ,
( 139 - 1 9 2 )
the  l a s t  l i n e  c o n c lu d in g  on a j o c u l a r  n o t e .
So i t  i s  t h a t  once a g a i n  Dryden f o l l o w s  h i s  i d e a  o f  
p r o p r i e t y  b y  s u i t i n g  t h o u g h t s  and words  t o  t h e  to n e  and s t y l e  
ie  u s e s  h e r e  t h e  h i g h - f a m i l i a r  id io m  t h a t  he d e v e lo p e d  i n  the 
f a b l e  of  t h e  Doves and t h e  P ig e o n s  i n  P a r t  I I I  o f  " The Hind 
and  t h e  P a n t h e r , "  a s t y l e  w e l l  s u i t e d  f o r  n a r r a t i v e  s i n c e  i t  
Lets  him s h i f t  f rom  a f a i r l y  l o f t y  l e v e l  t o  one t h a t  i s  v e r y  
c l o s e  t o  low comedy.
P l e a s e d  w i t h  " t h e  i n v e n t i o n  and  t h e  m ora l"  Dryden r e ­
commended t o  h i s  r e a d e r s  "The F lo w e r  and th e  L e a f , "  w h ich  he 
c h o u g h t  C h au c e r  w r o t e .  C r i t i c s  have u s u a l l y  o b s e rv e d  t h a t  he 
was f r e e r  i n  h a n d l i n g  t h i s  g r a c e f u l  a l l e g o r y  t h a n  i n  any  o f  
t h e  o t h e r s  e x c e p t  "The C h a r a c t e r  o f  a Good P a r s o n . "  A c t u a l l y  
he l e a v e s  n o t h i n g  o u t  o f  t h e  o r i g i n a l ;  he m e r e l y  expands  i t  
and  b r i n g s  more a c t i o n  to  w hat  i s  a l m o s t  a  t a b l e a u .  F o r  a l l  
t h e  many a d d i t i o n s ,  t h e  v e r s i o n  i n  th e  F a b l e s  i s  o n ly  t w e n t y -  
t h r e e  l i n e s  l o n g e r  t h a n  th e  o r i g i n a l ,  w h ich  i s  d i f f u s i v e  and
f e p e t i i r r o u s . The f o l l o w i n g  quotâTlTions a r e  s e l e c t ’ë ^ t i â " i r i u g -
t r a t e  D r y d e n ' s  a b i l i t y  t o  keep h i s  p o e t ' s  t h o u g h t  and a t  t h e
same t im e  ad d  im agery  and d e t a i l s  w i t h o u t  e x t e n d i n g  t h e  l i n e s
The o r i g i n a l ,  i n  rhyme r o y a l ,  d e s c r i b e s  t h e  a p p r o a c h  o f  t h e
Lady o f  t h e  L e a f  a n d  h e r  company;
And a s  I  s a t ,  t h e  b i r d s  b a r k e n i n g  t h u s .
Me t h o u g h t  t h a t  I  h e a r d  v o i c e s  s o d a i n l y .
The most  s w e e t e s t  and most  d e l i c i o u s  
T h a t  e u e r  any  w ig h t  I  t row  t r e w l y  
H ea rd  i n  t h e i r  l i f e ,  f o r  t h e  armony 
And s w e e t  a c c o r d  was i n  so  good  musi k e , .
T h a t  t h e  v o i c e  t o  Angels  most  was l i k e .
Under D r y d e n ' s  i n v e n t i o n  t h i s  becomes.
Thus w h i l e  I  s a t  i n t e n t  t o  s e e  and  h e a r .
And drew per fu m es  of  more t h a n  v i t a l  a i r .
A l l  s u d d e n l y  I  h e a r d  t h '  a p p r o a c h i n g  sound 
Of v o c a l  music  on t h '  e n c h a n t e d  g ro u n d :
An h o s t  o f  s a i n t s  i t  s e e m 'd ,  so f u l l  t h e  c h o i r ;
As i f  t h e  b l e s t  above d i d  a l l  c o n s p i r e  
To j o i n  t h e i r  v o i c e s  and  n e g l e c t  t h e  l y r e .
(IIÎ6-I52)
Another  example  o f  w hat  he does  w i t h  t h e  o r i g i n a l  t o  g i v e  i t
more l u s t r e  and l i f e  i s  as  f o l l o w s :
They had  n o t  daunced b u t  a l i t t l e  th ro w .
When t h a t  I  h e a r d  n o t  f e r  of  s o d a i n l y .
So g r e a t  a n o i s e  o f  t h u n d e r i n g  t ru m p s  blow.
As th o u g h  i t  s h o u ld  haue d e p a r t e d  t h e  s k i e .
And a f t e r  t h a t  w i t h i n  a  w h i l e  I  s i e .
Prom t h e  same g ro u e  where t h e  l a d i e s  come o u t .
Of men o f  a rmes  comming such  a r o u t .
As a l l  ye men on e a r t h  had  b e e n  a s se m b le d
In  t h a t  p l a c e ,  wele  h o r s e d  f o r  t h e  n o n e s ,  -  
S t e r i n g  so f a s t ,  t h a t  a l l  t h e  e a r t h  t r e m b l e d ;
and D r y d e n ' s
Not long  I  had  o b s e r v ' d ,  when f rom  a f a r
I b i d . .  p .  6 2 7 . I b i d . ,  p .  6 2 9 .
---------- I-%8arH—a: -sumen“ syfnphwy-i5rnrar;
The n e i g h i n g  c o u r s e r s ,  a n d  th e  s o l d i e r s '  c r y .
And s o u n d in g  t rumps t h a t  s e e m 'd  t o  t e a r  t h e  s k y .
I  saw soon  a f t e r  t h i s ,  b e h in d  t h e  g rove  
From whence th e  l a d i e s  d i d  i n  o r d e r  move,
Come i s s u i n g  o u t  i n  arms a  w a r r i o r  t r a i n .
T h a t  l i k e  a d e lu g e  p o u r ' d  upon t h e  p l a i n ;
On b a r b e d  s t e e d s  t h e y  ro d e  i n  p roud  a r r a y .
T h ic k  a s  t h e  c o l l e g e  o f  t h e  b ees  i n  May,
When swarming o ' e r  t h e  dusky  f i e l d s  t h e y  f l y .
New t o  t h e  f l o w ' r s ,  and  i n t e r c e p t  t h e  s k y .
So f i e r c e  t h e y  d r o v e ,  t h e i r  c o u r s e r s  were so f l e e t .
T h a t  t h e  t u r f  t r e m b l e d  u n d e r n e a t h  t h e i r  f e e t .
(209 - 2 2 1 )
The c o m p a r i so n s  show n o t  o n l y  D r y d e n ' s  g e n e r a l  t r e a t m e n t  o f  t h e  
Imagery i n  t h e  poem b u t  a l s o  h i s  s u p e r i o r i t y  i n  m e t r i c a l  s k i l l  
and p o e t i c  i n v e n t i o n .  Even t h o u g h  he c h an g es  t h e  a u t h o r ' s  
i n t e n t  by making t h e  k n i g h t s  and  l a d i e s  f a i r i e s ,  he s t i l l  
keeps them u n d e r  t h e  r u l e  o f  D ia n a ,  q u een  o f  C h a s t i t y ,  and 
F l o r a ,  g o d d es s  o f  t h e  f l o w e r s .  The s t y l e  d i f f e r s  f rom  a n y ­
th in g  he h a s  y e t  u s e d ;  h i s  id io m  i s  h i g h l y  p o e t i c a l  w i t h o u t  
b e in g  g r a n d i o s e  o r  a f f e c t e d .  There  a r e  c i r c u m l o c u t i o n s ,  suet,  
as "balmy dew,"  "b loomy g r i d e l i n , " " l e a v y  a rm s , "  " w i n t r y  war , 
but t h e y  a r e  i n  harmony w i t h  t h e  a i r y  t o n e  o f  e n c h a n t m e n t .
Among t h e  more t h a n  f i f t y  images  he adds  a r e  many e x e c u t e d  
v i t h  e x q u i s i t e  f e l i c i t y ,  f o r  exam ple ,  a  d e s c r i p t i o n  o f  t h e  
s t e e d s  o f  t h e  Nine W o r t h i e s :
The g o l d e n  f r i n g e  e v ' n  s e t  th e  g ro u n d  on f l a m e .
And drew a p r e c i o u s  t r a i l ;  . . .
( 261 - 2 6 2 )
O th e r s  drawn f rom  N a t u r e ,  I m a g i n a t i v e , and  L e a r n in g  a r e :
Broad w ere  t h e  b a n n e r s ,  and o f  snowy h u e ,
A p u r e r  web t h e  s i lk w o rm  n e v e r  d rew .
(2 3 4 -2 3 5 )
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Of p a i n t e d  p lum es ,  . . .
(106 -107)
The sun  w i t h  s u l t r y  beams b eg a n  t o  p l a y :
Not S i r i u s  s h o o t s  a  f i e r c e r  f lame f rom  h i g h .
When w i t h  h i s  p o i s ‘nous  b r e a t h  he b l a s t s  t h e  s k y .
(375-377)
S eas  would  be p o o l s ,  w i t h o u t  th e  b r u s h i n g  a i r  
To c u r l  t h e  w av es ;  and s u r e  some l i t t l e  c a r e  
S h o u ld  w e a ry  N a tu re  so ,  t o  make h e r  want  r e p a i r .
( 3 0 -3 2 )
ft. V i r g i l i a n  i n f l u e n c e  i s  a p p a r e n t  i n  t h e  d e s c r i p t i o n  of  t h e  
to u rn a m e n t  b e tw e en  t h e  two com panies  o f  k n i g h t s .  I n  f a c t ,  iri 
s e v e r a l  of  t h e  n a r r a t i v e  p i e c e s  i n  t h e  F a b l e s  o c c u r  reminders :  
t h a t  Dryden had  o n l y  r e c e n t l y  t r a n s l a t e d  t h e  A e n e i s ; e s p e c i a l l y  
remembered a r e  t h e  p i c t u r e  o f  t h e  t o u rn a m e n t  i n  "Palamon and 
A .rc i te” and th e  p a r o d y  i n  C h a n t i c l e e r ' s  l i n e ,  " ' Yours  i s  th e  
p r i z e ,  v i c t o r i o u s  p r i n c e . ' "
D r y d e n ' s  f i n a l  l i n e s  i n  "The F lo w er  and t h e  L e a f "  i n  
which he s p e a k s  o f  u s i n g  a " s im p le  s t y l e  t o  s u i t  t h y  l o w ly  
kind"  c a n n o t  be t a k e n  l i t e r a l l y ,  f o r  he was o n ly  f o l l o w i n g  
h i s  o r i g i n a l  p o e t  who f e l t  t h e r e  would be few who would b e h o l d  
t h e  " r u d e  l a n g u a g e ,  f u l  b o i s t o u s l y  v n f o l d . "  Dryden ch an g ed  
t h e  " r u d e  l a n g u a g e "  t o  one t h a t  he f e l t  b e t t e r  s u i t e d  t h e  
t h o u g h t  and t o n e  o f  a  h i g h l y  i m a g i n a t i v e  and g r a c e f u l  m e d ie v a l  
a l l e g o r y .  H is  l e a d i n g  s o u r c e s  o f  im a g e ry  w ere  f rom  t h e  g e n ­
e r a l  c a t e g o r i e s  of  D o m e s t i c , e s p e c i a l l y  f ro m  F i r e  and L i g h t  
and D r e s s ,  and f rom  L e a r n i n g , w i t h  C l a s s i c a l  and  R e l i g i o u s  
most i n  e v i d e n c e .  P e r s o n i f i c a t i o n  of  N a tu re  and images f rom  
F i r e  and  L i g h t  were  t h e  two l e a d i n g  s p e c i f i c  s o u r c e s  i n  t h e
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o r d e r  b r  g r e a t e s t '  ï ' r eq u en cy . ~  ~
"The C h a r a c t e r  o f  a Good P a r s o n , "  t h e  f i n a l  C h a u c e r i a n  
p i e c e  i n  t h e  F a b l e s , d i f f e r s  f rom t h e  t h r e e  C a n t e r b u r y  T a le s
i n  t h a t  Dryden i m i t a t e d  r a t h e r  t h a n  p a r a p h r a s e d  t h e  p i c t u r e  
h a u c e r  g i v e s  i n  t h e  p r o l o g u e .  The f i f t y - t w o  o r i g i n a l  l i n e s  
s w e l l  i n t o  one h undred  and  f o r t y  as  he i n t r o d u c e s  s e v e r a l  e x ­
t e n d e d  m e tap h o rs  t h a t  grow o u t  o f  h i n t s  i n  t h e  o r i g i n a l .  Fo? 
exam ple .
For p r i e s t s ,  he s a i d ,  a r e  p a t t e r n s  f o r  t h e  r e s t ;
(The g o l d  of  h e a v ' n ,  who b e a r  th e  God i m p r e s s ' d ; )
But when t h e  p r e c i o u s  c o i n  i s  k ep t  u n c l e a n .
The s o v e r e i g n ' s  image i s  no l o n g e r  s e e n .
I f  t h e y  be f o u l  on whom t h e  p e o p le  t r u s t .
Well may t h e  b a s e r  b r a s s  c o n t r a c t  a r u s t .
( 81- 86)
and
He t a u g h t  th e  g o s p e l  r a t h e r  t h a n  t h e  law.
And f o r c ' d  h i m s e l f  t o  d r i v e ,  b u t  l o v ' d  t o  d raw :
For  f e a r  b u t  f r e e z e s  minds ; b u t  l o v e ,  l i k e  h e a t .  
E x h a le s  t h e  s o u l  s u b l im e ,  t o  s e ek  h e r  n a t i v e  s e a t .
To t h r e a t s  t h e  s t u b b o r n  s i n n e r  o f t  i s  h a r d .
W rapp 'd  i n  h i s  c r i m e s ,  a g a i n s t  th e  s to r m  p r e p a r ' d ;  
B u t ,  when th e  m i l d e r  beams of  mercy p l a y .
He m e l t s ,  and th ro w s  h i s  cumbrous c l o a k  away.
(30-37)
O t h e r s  a r e  b u i l t  on i d e a s  t h a t  do n o t  a p p e a r  i n  t h e  o r i g i n a l :
In  d e f e r e n c e  t o  h i s  v i r t u e s ,  I  f o r b e a r  
To shew you what  t h e  r e s t  i n  o r d e r s  w e re :
This  b r i l l i a n t  i s  so s p o t l e s s  and so b r i g h t .
He n eed s  no f o i l ,  b u t  s h i n e s  by h i s  own p r o p e r  l i g h t .
( 137 - 140 )
jUid
And o f t ,  w i t h  h o l y  hymns, he ch a rm 'd  t h e i r  e a r s  
(A music  more m e lo d io u s  t h a n  th e  s p h e r e s ) :
For  David l e f t  h im,  when he went  t o  r e s t .
His  l y r e ,  and a f t e r  him he sung th e  b e s t .
(21-244
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A lthough  ttie added  Images " d o  account" T o r  some o f  t h e  e x p a n - '  
S io n ,  t h e  g r e a t e r  p a r t  i s  due t o  t h e  more t h a n  t h i r t y  l i n e s  
added a t  t h e  end  i n  w h ich  he g i v e s  h i s  m ost  e x t e n s i v e  p l a y  t(|) 
c o n te m p o r a ry  e v e n t s .  Throughou t  a l l  t h e  t a l e s  a r e  s c a t t e r e d  
s u c h  r e f e r e n c e s ;  h e r e ,  however ,  he s h i e l d s  h i s  o b s e r v a t i o n s  
by s h i f t i n g  t h e  a c t i v i t i e s  o f  t h e  n o n j u r o r s  d u r in g  h i s  own 
day t o  t h e  p e r i o d  o f  R i c h a r d  I I  and Henry o f  B o l i n g b r o k e .
I n  p a s s i n g  i t  s h o u l d  be n o t e d  t h a t  more t h a n  h a l f  o f
th e  images  i n  "The C h a r a c t e r  o f  a Good P a r so n "  a r e  b u i l t  
a round  l i g h t  and  g o l d ;  t h e  p a r s o n ' s  s o u l  was r i c h ;  he l e t  
down t h e  g o l d e n  c h a i n ;  m i l d e r  beams o f  m ercy  p l a y ;  l i g h t n i n g  
i s  p a r t  o f  h e a v e n ' s  a r t i l l e r y ;  p r i e s t s  a r e  t h e  g o l d  o f  h e a v e n ;  
l e  shone w i t h  e v e r y  g r a c e ,  " R e f l e c t i n g  M o s e s - l i k e ,  h i s  Maker'  
f a c e " ;  and  he i s  a  b r i l l i a n t ,  a j e w e l  t h a t  n e e d s  no f o i l ,  foil*
I t  s h i n e s  b y  i t s  own l i g h t .  D r y d e n ' s  a s s o c i a t i o n  o f  g o l d  anc.
jew e ls  w i t h  t h e  Good P a r s o n  may be one more i n s t a n c e  o f  h i s  
e x t e n s i v e  B i b l i c a l  know ledge ;  p e r h a p s  h e  remembered t h a t  b o t ^  
a r e  m e n t io n e d  i n  th e  p r a i s e  o f  wisdom and  t h e  good w i f e  i n  
P r o v e r b s  an d  o f  t h e  Laws o f  God i n  th e  P s a lm s .  Dryden d i g n i ­
f i e s  t h e  t o n e  by  b a l a n c e d  s e n t e n c e s ,  a l l i t e r a t i o n ,  a n a p h o r a ,  
and c l i m a x .  F o r  h i s  h i g h - f a m i l i a r  s t y l e  he f i n d s  most  o f  h i a  
a o u r c e s  o f  im a g e ry  u n d e r  t h e  l e a d i n g  m a jo r  c a t e g o r i e s  o f  
L e a r n i n g  w i t h  i t s  s p e c i f i c  s o u r c e s  o f  B i b l i c a l  and  R e l i g i o u s ,  
B c ie n c e ,  and From Books;  and D a i l y  L i f e , c o n t a i n i n g  f i g u r e s  
drawn f rom  C l a s s e s ,  ,Var and Weapons, C r a f t s ,  Money, and Tex- 
1:ures and S u b s t a n c e .
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Lea f” D r y d e n ' s  im agery  f o l l o w s  h i s  n o t i o n  o f  p r o p r i e t y ,  f o r  
ae s u i t s  t h e  s o u r c e  and t o n e  o f  h i s  f i g u r e s  o f  s p e e c h  t o  t h e  
s t y l e  he  deems p r o p e r  f o r  e a c h  poem. The one d ra w in g  th e  most  
u n f a v o r a b l e  comments has  b e e n  "Palamon and  A r c i t e ” b e c a u s e  o f  
I t s  p o e t i c  d i c t i o n ;  b u t  t o  Dryden t h i s  was t h a  p r o p e r  p o e t i c  
Id iom f o r  t h e  l o f t y  s t y l e  t h a t  t h e  h e r o i c  g e n r e  demanded.
?'rom t h e  s h i f t i n g  l e v e l s  i n  "The Wife of  B a th ,  Her  T a le "  t o  
the  c o n s i s t e n t l y  h i g h - f a m i l i a r  i n  "The C h a r a c t e r  o f  a Good 
Parson"  Dryden works  w i t h  p e r f e c t  c o n t r o l  o v e r  h i s  p o e t i c  
m ed ia  a s  he r a n g e s  t h r o u g h  v a r i e d  s t y l e s .
The C h a u c e r i a n  poems a r e  c o m p e t e n t l y  d o n e ,  b u t  t h e  
b a l e s  f ro m  B o c c a c c io  r a n k  among t h e  f i n e s t  p i e c e s  he e v e r  
w r o t e .  Moving w i t h  amazing  r a p i d i t y ,  t h e  l i n e s  have  a  s t r e n g t h  
ind v i g o r  n o t  o f t e n  e n c o u n t e r e d  i n  t h e  works o f  most  p o e t s ,  
and e s p e c i a l l y  i n  poems by a  man o f  D r y d e n ' s  a g e .  To match  
:he m e t r i c a l  q u a l i t i e s  i s  im ag e ry  t h a t  r e f l e c t s  s t o r y  t e n s i o n s  
and c h a r a c t e r  i n  t a l e s  o f  m u rd e r ,  l u s t ,  and  h o r r o r ;  and  t h e r e  
:Ls a lw ay s  t h e  em o t io n  o f  l o v e ,  n o t  s o f t  and t e n d e r ,  b u t  v i o l e n t  
and  dem anding .  I n  " S ig i sm o n d a  and  G u i s c a r d o "  once a g a i n  th e  
c r a f t s m a n  a s s e r t s  h i m s e l f  by a d a p t i n g  t h e  s o u r c e s ,  t h e  t y p e s ,  
and t h e  number o f  images  t o  t h e  fo rm  and t h e  t o n e  o f  t h e  poem. 
:: t  i s  n a r r a t i v e  p o e t r y  and  as  s u c h  d i f f e r s  f ro m  o t h e r  g e n r e s ,  
a l t h o u g h  th e  p o l i t i c a l  s a t i r e s  and r e l i g i o u s  poems a r e  i n  p a r t  
n a r r a t i v e .  Dryden u s e s  f e w e r  images  p e r  l i n e  i n  th e  t a l e s  
:han i n  t h e  o t h e r  fo rm s .  For i n s t a n c e ,  t h e  p a n e g y r i c  demand?
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i n  t h e  i n t e r e s t  of  t h e  d i g n i t y  and  t h e  h i g h  p r a i s e  p r o p e r  t o  
e x a l t i n g  t h e  v i r t u e s  o f  t h e  s u b j e c t ;  and  p o l i t i c a l  s a t i r e  
c a l l s  f o r  w i t t y  and s h a r p  images  t h a t  b r i n g  i n t o  f o c u s  th e  
f a m i l i a r  f i g u r e s .  The n a r r a t i v e  poem, ho w ev er ,  must  a v o i d  ar]i 
overwhelming  number of t r o p e s  f o r  f e a r  t h e y  w i l l  impede th e  
s w i f t  a c t i o n  o f  t h e  p l o t .  I n  "S ig i sm o n d a  and G u i s c a rd o "  
Natu re  i s  t h e  p r e d o m in a n t  s o u r c e  of im a g e ry ,  a c l a s s i f i c a t i o n
t h a t  has  bobbed  a b o u t  u n c e r t a i n l y  i n  m ost  o f  th e  o t h e r  poems] 
and Body and  B o d i l y  A c t i o n  moves i n t o  f i r s t  p l a c e  w i t h  N a t u r e .
No two s o u r c e s  c o u l d  be more a p p r o p r i a t e  f o r  a  poem b a s e d  on 
th e  e m o t io n s  o f  l o v e  and a n g e r .
There  a r e  no s t a r t l i n g  im ages ,  most  of  them b e i n g  conji- 
n o n p la c e ,  a l m o s t  f o s s i l  m e ta p h o r s .  A l th o u g h  f rom  d i f f e r e n t  
g r o u p s ,  t h e  images  complement  e a c h  o t h e r  i n  d e v e l o p i n g  v i o l e r i t  
amotion w h e t h e r  i t  be  t h a t  o f  a r d e n t  a f f e c t i o n  or of  i n t e n s e  
a n g e r .  The w r a t h  an d  m i s e r y  o f  t h e  f a t h e r  a r e  e x p r e s s e d  i n  
e r t a i n  t y p e s  o f  im a g e s ;  t h e  lo v e  and  s u f f e r i n g  o f  t h e  d a u g h t e r  
In o t h e r s .  A s s i s t e d  b y  t h e  imagery  Dryden d e v e l o p s  t h e  c h a r ­
a c t e r  o f  S i g i s m o n d a .  Those u sed  i n  h e r  p l e a  t o  h e r  f a t h e r  
l i n e s  390 - ^ 8 1 ) m us t  be n o t e d .  F i r s t  she  d e n i e s  t h a t  she  has  
he " f r a i l  t e x t u r e  o f  th e  fem a le  k in d "  ( l i n e  I4.O3 ) ,  Then th e  
Images she  u s e s  s u g g e s t  t h e  s t r e n g t h  and  v i r i l i t y  o f  t h e  mas­
c u l i n e  mind,  n o t  t h e  g e n t l e n e s s  and d e l i c a c y  of  a f e m in i n e  
n a t u r e ;  m in in g ,  r u s h i n g  t i d e s ,  h a r v e s t i n g ,  s p r i n g s  o f  j u s t i c q ,  
s o a r i n g  b i r d s ,  s u r v e y i n g ,  and  g o r g in g  a b a r b ' r o u s  a p p e t i t e .
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Only o n e ,  t h e  k n e ad in g  o f  p a s t e ,  i s  f e m in in e  i n  c h a r a c t e r .
She ends h e r  p l e a  w i t h  a s im p le  c o m p a r i so n  t h a t  p o i n t s  out
e x p l i c i t l y  t h e  ty p e  o f  p e r s o n  t h e  images  show h e r  t o  b e :
” Away I w i t h  women weep, and l e a v e  me h e r e .
F i x ' d  l i k e  a man, t o  d i e  w i t h o u t  a t e a r . "
(578-579)
I n  T a n c r e d ' s  a c c u s a t i o n  ( l i n e s  305-365)  t h e  images 
a r e  o f  two t y p e s  s i n c e  Dryden i s  showing two d i s p a r a t e  emo­
t i o n s .  They d e s c r i b e  " h i s  g r i e f  and  r a g e "  w h i l e  " f l o o d s  o f  
t e a r s  r a n  t r i c k l i n g  down h i s  b e a r d "  ( l i n e  30^)* The l a s t  
q u o t e d  l i n e  i s  weak. F lo o d s  s u r g e  and s w e l l ;  t h e y  do n o t  
t r i c k l e .  Yet  i n  t h e  l i n e  a r e  th e  mixed em o t io n s  o f  r a g e  i n  
" f l o o d "  and  g r i e f  i n  " t r i c k l e . "  Images of  a n g e r  and r a g e  
d e v e l o p  T a n c r e d ' s  d e s c r i p t i o n  o f  G u i s c a rd o  a s  a man " s m e l l i n g  
o f  t h e  p e o p l e ' s  l e e "  and " a  g r o v l i n g  i n s e c t , "  and i n  t h e  b i t ­
t e r  words a d d r e s s e d  t o  S ig i sm o n d a :
" But  t h y  low f a l l  b e n e a t h  t h y  r o y a l  b lo o d  
Shews downward a p p e t i t e  t o  mix w i t h  mud."
(343-344)
The r e m a i n in g  images  i n  t h e  s p e e c h  c a r r y  p a th o s  and g r i e f :  
t h e  h u n g ry  g u e s t ,  t h e  d a r k  c l o u d  o v e r t a k i n g  h i s  sun ,  t h e  d e s i r e  
t o  s t e e r  a m id d le  c o u r s e ,  a n d  a f i n a l  p l e a  t o  make th e  s c a l e s  
b a l a n c e  i n  h e r  f a v o r .  L ike  t h e s e ,  the  o t h e r  images  i n  t h e  
poem a r e  n e i t h e r  s t a r t l i n g  n o r  u n r e a l ;  th ey  r e f l e c t  t h e  f o r c e  
o f  t h e  p a s s i o n s  evoked  by t h e  a c t i o n s  o f  t h e  c h a r a c t e r s ,  b u t  
t h e y  do n o t  overshadow t h e  a c t i o n .  F o r  i n s t a n c e ,  D r y d e n ' s  
f a v o r i t e  l i o n  image.
311
Sô^ l i k e  a  l i o n  t n a t  unneeded  l a y .
D is se m b l in g  s l e e p ,  and  w a t c h f u l  to  b e t r a y ,
W ith  inward  r a g e  he m e d i t a t e s  h i s  p r e y ,
( 242 - 2 4 4 )
i s  more com p ressed  t h a n  u s u a l  and  i l l u s t r a t e s  h i s  t r e a t m e n t  
of  im agery  i n  n a r r a t i v e  v e r s e .
"Theodore  and H o n o r i a , "  t h e  s h o r t e s t  o f  t h e  t h r e e  
t a l e s  f rom  B o c c a c c io ,  k eep s  t h e  e m o t io n a l  t e n s i o n  a t  a h i g h  
p i t c h  t h r o u g h  r a p i d  a c t i o n .  I n  t h i s  s t o r y  o f  u n r e q u i t e d  love 
the  l e a d i n g  m a jo r  c a t e g o r y  i s  Body and B o d i l y  A c t i o n  w i t h  the 
s p e c i f i c  s o u r c e s  o f  Food and D r i n k ,  S i c k n e s s  and  M e d ic in e ,  ar 
Body A c t i o n ,  a l l  o f  w hich  o f f e r  f e r t i l e  f i e l d s  f o r  d e s c r i b i n g  
:he l o v e s i c k  Theodore  and t h e  r e l e n t l e s s  H o n o r i a .  Such i s  t t
I
c o n c e i t  :
He would have worn h e r  o u t  by s low d e g r e e s .
As men by  f a s t i n g  s t a r v e  th* untam*d d i s e a s e ;
But p r e s e n t  l o v e  r e q u i r ' d  a p r e s e n t  e a s e .
Looking  he f e e d s  a l o n e  h i s  f a m i s h ' d  e y e s .
Feeds  l i n g ' r i n g  d e a t h ,  b u t ,  l o o k i n g  n o t ,  he d i e s ,
(3 6 - 4 0 )
and
and
But Love c o u ld  f e e d  no h u n g e r  b u t  h i s  own.
( 88 )
R e l e n t l e s s  as  a r o c k ,  t h e  l o f t y  maid 
T u r n ' d  a l l  t o  p o i s o n  t h a t  he d i d  o r  s a i d .
(20- 2 1 )
War and Weapons, t h e  l e a d i n g  s p e c i f i c  s o u rc e  o f  im a g e ry  unde]’
th e  s e c o n d  m a jo r  c a t e g o r y .  D a i l y  L i f e , a l s o  r e v e a l s  t h e  u s u a l
f i g u r e s  a s s o c i a t e d  w i t h  th e  f i t f u l  p r o g r e s s  o f  l o v e :
Love s t o o d  th e  s i e g e ,  and would n o t  y i e l d  h i s  b r e a s t
(33)
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But pride stood ready to  prevent the blow .
(27)
The s p e c t r e ’ s "imperious tone forbade the war," and in  ad­
d ress in g  the sp ec tre  Theodore stood "arm'd with inborn worth."  
These f ig u r e s  f i t  so n a tu r a l ly  in to  the a c t io n  th a t  they pass 
alm ost unnoticed; y e t  the p ie c e  would have su f fe r e d  had there  
been none. The imagery i s  concentrated  g e n e r a l ly  in  the f i r s t  
n in e ty  l i n e s ,  which g iv e  the background of the s to r y  and de­
sc r ib e  the two lea d in g  c h a r a c te r s .  Once a c t io n  i s  underway 
the f ig u r e s  are l im ite d  to  a few phrases s c a t te r e d  among the  
nex t two hundred l i n e s .  F ollow ing the enactment of the  
horror scene for  the g u e s t s  a t the banquet, images appear 
again  to  i n t e n s i f y  the e f f e c t  on the v iew ers . One from L ife  
and Death i s  p a r t ic u la r ly  admirable:
The pale a s s i s t a n t s  on each other s t a r 'd .
With gaping mouths fo r  i s s u in g  words prepar'd;
The s t i l l b o r n  sounds upon the p a la te  hung.
And died  im perfect on the f a i t ' r i n g  tongue,
( 306 - 3 0 9 )
as i s  the p e r s o n i f i c a t io n  in
But fe a r ,  the l a s t  o f  i l l s ,  remain'd behind.
And horror heavy s a t  on e v 'r y  mind.
(3 3 8 -3 3 9 )
S u it in g  imagery to mood Dryden i s  c a r e fu l  to  see  th a t  h i s  poem 
c a r r ie s  h i s  in v en tion s  l i g h t l y .  As in  "Sigismonda and Guis­
cardo," when the a c t io n  speeds up, f ig u r e s  o f  speech drop to  
a minimum. The s t y l e  once aga in  i s  h ig h - fa m il ia r  w ith  the  
r a is e d  tone r e f l e c t in g  o c c a s io n a l  V ir g i l ia n  in f lu e n c e  in  such  
l i n e s  as "The ground w ith  i s s u in g  streams o f  purple dyed"
ire  spread out much more ev en ly  than in  the other two. The 
sources here are a lso  d i f f e r e n t .  In stead  o f  Body and B od ily  
lo t io n  and Nature heading the l i s t ,  t h i s  t a l e  has D a lly  L ife
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s tr u c tu r e ,  a l l i t e r a t i o n ,  and in v e r te d  sen ten ces .
In "Gymon and Ip h ig en ia ,"  the th ird  t a l e  from the  
Decameron, the images are much more h ig h ly  concen trated  and
and Learning, both o f  which su g g es t  l e s s  v io le n c e  and s te r n -  
Jiess and more l o f t i n e s s  and d ig n i t y .  The emotions of Love 
and Pear are p e r s o n if ie d  as w e l l  as the q u a l i t i e s  o f  Beauty  
and Fortune. Since p e r s o n i f i c a t io n  i s  a s s o c ia te d  w ith  an 
a le v a te d  s t y l e ,  i t  too  p o in ts  to  more emphasis on a high s t y l e  
han i s  g iven  in  the other t a l e s  from B occacc io . This i s  not 
o say  th a t  a l l  the f ig u r e s  of speech in  the poem are h ig h ly  
a o e t i c a l ,  because they  are n o t .  In the "Poeta lo q u itu r ," 
which precedes the p ie c e ,  Dryden f i r e s  h i s  l a s t  b la s t  a t  C ol­
l i e r ;  here the l e v e l  o f tone f lu c t u a t e s  from "to chew the cue 
figain" to
Ormond, the f i r s t ,  and a l l  the f a i r  may f in d .
In t h i s  one legen d , to  t h e ir  fame d e s ig n 'd ,  
vVhen beauty f i r e s  the b lood , how love  e x a l t s  the mind
(39 - 4 1 )
Jind the same so r t  o f  s h i f t  occurs in  the s to r y  proper. In
ie sc r ib in g  Cymon Dryden says
The more inform 'd , the l e s s  he understood.
And deeper sunk by f lo u n d 'r in g  in  the mud.
{63 - 6 4 )
then only a few l in e s  l a t e r  he has a C r y s t a l  flood" creep in g
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t h ro u g h  the  m a t t e d  g r a s s  n e a r  where I p h l g e n l a  i s  s l e e p i n g
L ike  Dian  and  h e r  nymphs, when, t i r ’ d w i t h  s p o r t .
To r e s t  by c o o l  E u r o t a s  t h e y  r e s o r t .
(9 3 -9 4 )
He u s e s  a number  o f  e x t e n d e d  s i m i l e s ,  a p o e t i c  d e v ic e  t h a t  he 
a v o i d e d  i n  t h e  o t h e r  two t a l e s .  These  a r e  e s p e c i a l l y  e f f e c ­
t i v e  i n  d e s c r i b i n g  th e  changes  t h a t  t a k e  p l a c e  i n  Cymon when 
he s e e s  the  s l e e p i n g  maid ;
T h r o ’ t h e  ru d e  chaos  t h u s  t h e  r u n n i n g  l i g h t  
S ho t  t h e  f i r s t  r a y  t h a t  p i e r c ' d  t h e  n a t i v e  n i g h t ;
Then day  and d a r k n e s s  i n  t h e  mass were  m ix ’ d.
T i l l ,  g a t h e r ’ d i n  a g l o b e ,  the  beams were f i x ’ d;
L a s t  shone  t h e  s u n ,  who, r a d i a n t  i n  h i s  s p h e r e .  
I l l u m i n ’ d h e a v ’ n and e a r t h ,  and  r o l l ’ d around t h e  y e a r ,  
So r e a s o n  i n  t h i s  b r u t a l  s o u l  b e g a n :
Love made him f i r s t  s u s p e c t  he was a  man;
Love made him d o u b t  h i s  b r o a d  b a r b a r i a n  sound;
By l o v e  h i s  want  of  words and  w i t  he fo u n d ;
That  s e n s e  o f  want  p r e p a r ' d  t h e  f u t u r e  way
To know ledge ,  and d i s c l o s ’d t h e  p ro m is e  o f  a day .
(117-128)
And a n o t h e r  a s  he s t a n d s  g a z in g  down a t  h e r :
F i x ’ d a s  a  p i l g r i m  w i l d e r ’ d i n  h i s  way.
Who d a r e s  n o t  s t i r  by  n i g h t ,  f o r  f e a r  t o  s t r a y .
But  s t a n d s  w i t h  aw fu l  e y es  t o  w a t c h  the  dawn o f  d a y .
( 1 7 2 -1 7 4 )
When he r e s c u e s  I p h l g e n i a  f rom  t h e  Rhod ian  s a i l o r s
;he w i l l i n  
p ouse  awa
( 3 1 8 - 3 1 9 )
. . .  he s e i z ' d  t h g  p r e y .  
As P a r i s  b o r e  t h e  S p a r t a n  s y .
IThen when t h e  t e m p e s t  comes
Not more a g h a s t  t h e  p roud  a r c h a n g e l  f e l l .
P l u n g ' d  f ro m  t h e  h e i g h t  of  h e a v ’n t o  d e e p e s t  h e l l .  
Than s t o o d  t h e  l o v e r  o f  h i s  l o v e  p o s s e s s ’ d.
Now c u r s t  t h e  more, th e  more he had  been  b l e s t .
(3 4 3 -3 4 6 )
These and  many o t h e r  images  i n  t h e  poem show t h a t  Dryden i s
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3f  p o e t i c  f i g u r e s  w i t h o u t  s lo w in g  down t h e  movement.  Only 
through t h e  d e v e lo p m en t  of t h e  h i g h - f a m i l i a r  s t y l e  c o u l d  t h i s  
lave been  a c h i e v e d .  T h i s  mode o f  e x p r e s s i o n  a l l o w e d  him t o  
g iv e  t o  h i s  n a r r a t i v e  p o e t r y  a f u l l n e s s  and f i n i s h  t h a t  n o t  
cn ly  i n t e n s i f i e d  t h e  b a ck g ro u n d  b u t  h e i g h t e n e d  th e  p eaks  o f  
amotion.  These  t h r e e  t a l e s  s t a n d  a s  a monument to  t h e  p o e t ­
i c a l  g e n i u s  o f  one o f  E n g l a n d ' s  g r e a t e s t  m e t r i c a l  c r a f t s m e n  
and show t h a t  su c h  c r a f t s m a n s h i p  was f i r m l y  s u p p o r t e d  by  a 
i c h  and p r o d u c t i v e  c r e a t i v e  i m a g i n a t i o n .
CHAPTER VII  
"A SIGN OF GENIUS"
T h is  s t u d y  o f  t h e  im agery  i n  John  D r y d e n ' s  n o n d r a m a t i c  
p o e t r y  h a s  shown t h a t  Dryden b e l i e v e d  im ag e ry  must  s u i t  n o t  
o n l y  th e  g e n r e  b u t  a l s o  t h e  s u b j e c t  m a t t e r  and to n e  o f  t h e  
poem. The f i r s t  s u g g e s t i o n  of  t h i s  t h e o r y  o f  im age ry  a p ­
p e a r e d  i n  16614. when he w ro te  i n  t h e  p r e f a c e  t o  The R i v a l  
L a d i e s  t h a t  t h e  i m a g i n a t i o n  m ust  be c o n t r o l l e d  l e s t  i t  o u t r u n  
th e  j u d g m e n t .  Three  y e a r s  l a t e r  i n  t h e  p r e f a c e  t o  Annus 
M i r a b i l i s  he d e s c r i b e d  t h e  f u n c t i o n  of  t h e  i m a g i n a t i o n :  i t  
m u s t  f i n d  t h e  t h o u g h t ,  mold th e  t h o u g h t  u n d e r  t h e  d i r e c t i o n  
o f  t h e  judgm en t ,  and  d r e s s  t h e  t h o u g h t  i n  " a p t ,  s i g n i f i c a n t  
and so u n d in g  w o r d s . "  I n  "The A u t h o r ' s  A pology  f o r  H e ro ic  
P o e t r y  and P o e t i c  L ic e n c e "  (1677)  he r e d u c e d  t h e  f u n c t i o n  o f  
t h e  i m a g i n a t i o n  t o  a compact  c r i t i c a l  s t a t e m e n t  when he d e ­
f i n e d  w i t  a s  " a  p r o p r i e t y  o f  t h o u g h t s  and  w ords ;  o r ,  i n  o t h e r  
I te rm s ,  t h o u g h t s  and words  e l e g a n t l y  a d a p t e d  t o  t h e  s u b j e c t . " ^  
At t h i s  t ime he was t h i n k i n g  s p e c i f i c a l l y  o f  t h e  e l e v a t e d  and 
f i g u r a t i v e  l a n g u a g e  o f  h e r o i c  p o e t r y ,  b u t  e i g h t  y e a r s  l a t e r  
i n  t h e  p r e f a c e  t o  A lb io n  and  A l b a n i u s  he b ro a d e n e d  h i s  t h e o r y
^E s s a y s , I ,  I 9 0 .
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to  i n c l u d e  n o t  "oniy " t h e  h id d e n  b e a u T le s  or  a p lay "  But a l l
p o e t r y .  Here he  s t a t e d  e x p l i c i t l y  what  he meant  by p r o p r i e t y
of  t h o u g h t s  and w o rd s ;
P r o p r i e t y  o f  t h o u g h t  i s  t h a t  f a n c y  w h ich  a r i s e s  n a t u r a l l j  
f rom t h e  s u b j e c t ,  o r  w h ich  th e  p o e t  a d a p t s  t o  i t .  P r o ­
p r i e t y  o f  w ords  i s  t h e  c l o t h i n g  o f  t h o s e  t h o u g h t s  w i t h  
such  e x p r e s s i o n s  as  a r e  n a t u r a l l y  p r o p e r  t o  them; and f r d  
b o t h  t h e s e ,  i f  t h e y  a r e  j u d i c i o u s l y  p e r fo rm e d ,  the  d e l i g h  
o f  p o e t r y  r e s u l t s . " !
In t h e  b e g i n n i n g  h i s  i d e a  of  p r o p r i e t y  was p r o b a b l y  drawn f r
H o r a c e ' s  Ars  P o e t i c a , w h ich  he q u o t e s  f r e e l y  i n  the  p r e f a c e
to  Annus M i r a b i l i s ,  and i t  was d e v e lo p e d  by h i s  s t u d y  of  V ir
g i l  and o t h e r  c l a s s i c a l  w r i t e r s .  I t  was i n f l u e n c e d  somewhat
Dy t h e  r h e t o r i c a l  t h e o r i e s  o f  Q , u i n t i l i a n  and C i c e r o  and even
more b y  S o i l e a u ' s  A r t  P o é t i q u e  and t r a n s l a t i o n  o f  L ong inus  ar
H a p i n ' s  R e f l e x i o n s  s u r  l a  P o é t i q u e  d ' A r i s t o t e .
When D ryden  expanded  h i s  i d e a  o f  p r o p r i e t y  so t h a t  i t
em braced  a l l  p o e t r y ,  he was f o r c e d  by  n e c e s s i t y  t o  i n c l u d e  t t
v a r i o u s  l e v e l s  o f  s t y l e .  He a lw ays  r e s e r v e d  h i s  h i g h e s t
o r a i s e  f o r  t h e  e l e v a t e d  mode o f  e x p r e s s i o n  u s e d  i n  t h e  h e r o i c
:he p a n e g y r i c ,  t h e  h i s t o r i c a l  poems, and many o f  t h e  s a t i r e s .
"S ub l im e  s u b j e c t s , "  he once w r o t e ,  " o u g h t  t o  be a d o r n e d  w i t h
:he s u b l i m e s t ,  a n d  c o n s e q u e n t l y  o f t e n  w i t h  t h e  most  f i g u r a t i v
e x p r e s s i o n s . "  A s e c o n d  ty p e  which  he n o t e s  s p e c i f i c a l l y  i s
:he l e g i s l a t i v e  s t y l e ,  w h ich  he s a i d  s h o u ld  be " p l a i n  and
n a t u r a l ,  and y e t  m a j e s t i c , "  f o r  i t  i s  u s e d  i n  poems d e s i g n e d
l ’o r  i n s t r u c t i o n .  As V i r g i l  was h i s  m a s t e r  i n  t h e  e l e v a t e d
• I b i d . ,  p .  2 7 0 .
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s t y l e  so  H orace  was t i l s  model Tor  tt ie”T e g l s I a t i v e  s t  y l e  o f  
t h e  r e l i g i o u s  poems— " R e l i g i o  L a i d "  and P a r t  I I  o f  "The Hind 
and th e  P a n t h e r , "  " w h ich  has  more o f  t h e  n a t u r e  o f  d o m e s t ic  
c o n v e r s a t i o n . "  T h i s  "homely  s t y l e , "  "more f r e e  and f a m i l i a r ^  
t h a n  th e  h e r o i c  o r  l e g i s l a t i v e ,  i s  u s e d  f o r  n a r r a t i v e  v e r s e ,  
c e r t a i n  t y p e s  o f  s a t i r e ,  and  many of  t h e  p r o l o g u e s  and  e p i ­
l o g u e s .  R a t h e r  t h a n  " h o m e ly ,"  as  Dryden has  named i t ,  i t  
s h o u l d  be c a l l e d  h i g h - f a m i l i a r ,  f o r  i t  i s  a b l e n d  o f  t h e  
w i t t y  h e r o i c  id io m  o f  "Absalom and  A c h i t o p h e l "  and  t h e  r e l a x e d  
l e g i s l a t i v e  s t y l e  o f  P a r t  I I  o f  "The Hind and th e  P a n t h e r . "  
Such a s t y l e  a l l o w s  t h e  p o e t  f reedom  t o  move b a c k  and  f o r t h  
a c r o s s  t h e  m id d le  way w i t h  p e r f e c t  p r o p r i e t y — to  t h e  d i g n i f i e (  
bu t  n o t  n e c e s s a r i l y  s u b l i m e ;  t h e n  t o  t h e  s a t i r i c ,  b u t  n o t  low 
comic .
Dryden u s e d  h i s  b r o a d e n e d  t h e o r y  o f  p r o p r i e t y  t o  co n ­
t r o l  h i s  im ag e ry  and t o  s u i t  i t  t o  t h e  v a r i o u s  l e v e l s  of  
s t y l e  he deemed p r o p e r  t o  t h e  s e v e r a l  g e n r e s .  The s o u r c e s  ojj' 
l i s  im ag e ry  f u n c t i o n e d  as  an i n t e g r a l  p a r t  o f  h i s  e f f o r t  t o  
a d a p t  t h o u g h t s  and words  t o  t h e  s u b j e c t  and  t o n e .  L e a r n i n g  
Ls t h e  l e a d i n g  s o u r c e  o f  im agery  f o r  t h e  p a n e g y r i c s ,  t h e  h i s -  
b o r i c a l  poems, and th e  r e l i g i o u s  poems; D a i l y  L i f e  f o r  the  
s a t i r e s .  The p a n e g y r i c s  have  t h e  h i g h e s t  p e r c e n t a g e  o f  imagejj 
lirawn from N a t u r e . I m a g i n a t i v e , and  t h e  A r t s , c a t e g o r i e s  t h a t  
a r e  t r a d i t i o n a l l y  a s s o c i a t e d  w i t h  t h e  su b l im e  s t y l e .  Many 
y e a r s  a f t e r  he composed h i s  e a r l y  p a n e g y r i c s ,  Dryden w ro te  
" T h r e n o d ia  A u g u s t a l i s "  and " B r i t a n n i a  R e d i v i v a . "  and In  thA**
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r a t ë ~ p a n e g y r l c s  th e  l e a d i n g  s o u r c e s  W i m a g e r y  are" once a g a i n  
drawn from Lea r n i n g  and N a t u r e . The s a t i r e s  and r e l i g i o u s  
poems have th e  h i g h e s t  p e r c e n t a g e  o f  images  from D a i l y  L i f e , 
Body and B o d i l y  A c t i o n , and  L e a r n i n g . I n  t h e  p r o lo g u e s  and
e p i l o g u e s  t h e  g r e a t e s t  number o f  images  f a l l s  u n d e r  D a i l y  
L i f e ,  b u t  when s p e c i a l  g roups  a r e  i s o l a t e d  th e  s o u r c e s  v a r y
to  s u i t  the  to n e  and th e  s u b j e c t  m a t t e r .  For a s e r i o u s  s u b ­
j e c t ,  such  as  one h o n o r in g  r o y a l t y  or  O xford ,  t h e  s o u r c e s  
l en d  t h e m s e l v e s  t o  a  d i g n i f i e d  and e l e v a t e d  t o n e — R e l i g i o n ,  
c l a s s i c a l ,  Music ,  and P e r s o n i f i c a t i o n .  These a r e  a lm o s t  
i d e n t i c a l  w i t h  th e  l e a d i n g  s p e c i f i c  s o u r c e s  o f  t h e  p a n e g y r ic s  
Vhen he w i s h e s  t o  s t r i k e  o u t  w i t h  a w h i p l a s h  o f  s c o r n  a t  t h e  
f o p s  and f o o l s  of t h e  p i t  he f i n d s  h i s  s o u r c e s  i n  f a m i l i a r  
Îv e n t s  o f  e v e ry d a y  l i f e — Food and D r in k ,  C l a s s e s  and Types ,
'Var and  Weapons, F o u r - f o o t e d  A n im a ls ,  and T rade  and  B u s i n e s s ,  
r o l o g u e s  and e p i l o g u e s  d e v e lo p e d  by innuendo  depend upon 
h e s e  f a m i l i a r  f i g u r e s  a l s o ,  b u t  even  more so on s e x u a l  imagejry 
and f i g u r e s  f rom  t h e  a n im a l  c a t e g o r i e s .  S in c e  t h e  e l e g i e s  
a r e  w r i t t e n  i n  e l e v a t e d  l a n g u a g e ,  D r y d e n ' s  s o u r c e s  a r e  L e a r n ­
ing  and  N a tu re  w i t h  e m p h a s is  upon B i b l i c a l  and R e l i g i o u s ,
(îrowing T h in g s ,  and C e l e s t i a l  B o d i e s ,  a l l  q u i t e  p r o p e r  f o r  
e x p r e s s i o n s  o f  s a d n e s s  a s  w e l l  as  p r a i s e .  For  t h e  odes
L e a r n i n g  i s  a g a i n  f i r s t ,  b u t  t h i s  t im e  t h e  l e a d i n g  s p e c i f i c
s o u rc e  i s  C l a s s i c a l .  The e p ig ra m s  s t r e s s  f i g u r e s  f rom  Domes- 
i i c  and D a i l y  L i f e . The e p i s t l e s ,  w r i t t e n  i n  h i g h - f a m i l i a r  
I ' a t h e r  t h a n  an e l e v a t e d  s t y l e ,  a l s o  h a v e L e a rn in g  f o r  t h e  ___
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Leading m ajo r  c a t e g o r y ,  Bu¥~tne specTT ic  s o u r c e s  a r e  drawn 
from C l a s s i c a l ,  P e r s o n i f i c a t i o n ,  B i b l i c a l  and R e l i g i o u s ,  Gar- 
i e n i n g ,  and S c i e n c e ,  a l l  g e n e r a l l y  p o i n t i n g  to w a rd  d i g n i t y  
and r e s t r a i n t .
I n  t r a n s l a t i n g  t h e  c l a s s i c a l  p o e t s  Dryden u s e d  p a r a ­
p h ra se ,  w h ich  a l l o w e d  him t o  a l t e r  h i s  p o e t s '  w ords ,  expand 
t h e i r  t h o u g h t s ,  and o c c a s i o n a l l y  i n t e r s p e r s e  h i s  own f i g u r e s  
of  s p e e c h .  Here he  s u i t e d  h i s  own images t o  t h e  g e n r e  he was 
t r a n s l a t i n g ,  w h e t h e r  i t  was e p i c ,  s a t i r e ,  o r  p a s t o r a l .  I n  tt .e  
s a t i r e s  o f  J u v e n a l  and P e r s i u s ,  D a i l y  L i f e , Body and B o d i l y  
A c t i o n , and N a tu re  a r e  t h e  p r i n c i p a l  s o u r c e s ;  i n  t h e  G é o rg ieg
Var and Government  a r e  t h e  l e a d i n g  s p e c i f i c  s o u r c e s ,  f i t t i n g  
c h o ice s  s i n c e  t h e  u n d e r l y i n g  theme of  th e  work  i s  t h e  s t r u g g l e  
of man w i t h  t h e  f o r c e s  o f  n a t u r e . A p a t t e r n  o f  s o u r c e s  a p ­
pears  i n  t h e  A e n e i s  when t h e  tw e lv e  books a r e  c o n s i d e r e d  i n -  
l i v i d u a l l y ,  a l t h o u g h  t h e  o v e r a l l  g e n e r a l  s o u r c e s  f o r  t h e  ep ic  
are  D a i l y  L i f e , Body and B o d i l y  A c t i o n s , and  N a t u r e . The 
f i r s t  s i x  books  have  images  drawn f rom  two c a t e g o r i e s ;  Body 
and B o d i l y  A c t i o n  i n  I ,  I I I ,  and VI;  D a i l y  L i f e  i n  I I ,  IV,
and V. A g r a d u a l  s h i f t  a p p e a r s  i n  Book V I I ,  w h ic h  d e s c r i b e s  
the q u a r r e l s  an d  l a y s  t h e  g ro u n d s  f o r  w ar ,  f o r  h e r e  Domestic  
j o i n s  Body and  B o d i l y  A c t i o n  i n  f i r s t  p l a c e .  I n  Books IX, X, 
and XI, which  d e a l  w i t h  t h e  war  p r o p e r .  N a tu r e  s u d d e n ly  r i s e s  
to t h e  t o p  i n  a l l  t h r e e ;  t h e n  i n  Book X I I  D a i l y  L i f e  r e t u r n s  
■;o head  th e  l i s t .  I t  i s  i n t e r e s t i n g  t o  n o t e  t h a t  i n  t h e  a c t i o n  
] ) ieces  i n  t h e  t r a n s l a t i o n s  i n  t h e  F a b l e s — t h e  f i r s t  book  o f
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t h e  I l i a d , th e  t w e l f t h  book o f  t h e  M e ta m o rp h o ses , an d  the  
s p e e c h e s  o f  A jax  and U ly s se s  i n  t h e  t h i r t e e n t h  book o f  t h e  
M e tam o rp h o ses— images drawn f rom  N a tu re  a l s o  h ead  t h e  l i s t .
I n  t h e  n a r r a t i v e  v e r s e  Dryden a d j u s t s  h i s  s o u r c e s  t o  
s u i t  t h e  ty p e  o f  t a l e  he was t e l l i n g .  S in c e  he c o n s i d e r e d  
"Palamon and A r c i t e " ' b f  e p i c  k i n d ” h i s  l e a d i n g  s p e c i f i c  
s o u r c e  i s  P e r s o n i f i c a t i o n  o f  q u a l i t i e s ,  s t a t e s  and e m o t io n s ,  
and n a t u r e  ; and n e x t  i n  o r d e r  i s  F i r e  and  L i g h t  a ro u n d  which 
he b u i l d s  many o f  h i s  l o v e  im a g e s .  "The Cock and t h e  Fox,"  
a mock h e r o i c ,  has  th e  same g e n e r a l  c a t e g o r i e s  a s  "Mac F l e c k -  
n o e , "  a l s o  a mock h e r o i c :  L e a r n i n g , D a i l y  L i f e , and Body and 
B o d i l y  A c t i o n . In  "The Wife o f  B a th ,  H er  T a le "  he u s e s  two 
l e v e l s  o f  s t y l e ,  t h e  h o m e l y - f a m i l i a r  and th e  h i g h - f a m i l i a r .
The s o u r c e s  o f  im agery  show t h i s  d i s t i n c t i o n  t h r o u g h  t h e  l e a d ­
i n g  m a jo r  c a t e g o r i e s :  D om est ic  w i t h  f i g u r e s  f rom  F i r e  and 
L i g h t ,  D r e s s ,  H ouseho ld ,  L i f e  and D ea th ,  and Human R e l a t i o n s ;  
and  L e a r n in g  w i t h  e m p h as is  on C l a s s i c a l ,  R e l i g i o u s  and B i b l i c a l ,  
From Books ,  S c i e n c e ,  and  P r o v e r b i a l .  For  t h e  h i g h l y  im a g in a ­
t i v e  "The F lo w e r  and  t h e  L e a f"  P e r s o n i f i c a t i o n  of  n a t u r e  and 
images  f rom  F i r e  and L i g h t  a r e  t h e  l e a d i n g  s p e c i f i c  s o u r c e s ,  
t h e  same i t  w i l l  be n o t e d  t h a t  a p p e a r  i n  "Palamon and  A r c i t e . "  
Two l u s t y  t a l e s  f rom  B o c c a c c i o ,  w r i t t e n  i n  t h e  h i g h - f a m i l i a r  
s t y l e ,  have  N a tu re  and Body an d  B o d i l y  A c t i o n  as  t h e  l e a d i n g  
s o u r c e s ;  b u t  i n  t h e  t h i r d ,  "Cymon and I p h i g e n i a , " D a i l y  L i f e  
and  L e a r n i n g  head  th e  l i s t  t o  s u g g e s t  more l o f t i n e s s  and d i g ­
n i t y  t h a n  t h e  o t h e r  two h a v e .  Thus D r y d e n ' s  images  i n  h i s
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n o n d r a m a t i c  p o e t r y  a r e  s e l e c t e d  f rom  s o u r c e s  t h a t  a r e  p r o p e r  
t o  t h e  s u b j e c t ,  t h e  t o n e ,  t h e  l e v e l  of  s t y l e ,  and  th e  g e n r e .
Dryden a l s o  f i t s  t h e  ty p e  o f  f i g u r e  of  s p e e c h  t o  t h e  
g e n r e .  He f e l t  t h a t  t h e  s i m i l e  was s u i t a b l e  f o r  h e r o i c  p o e t r y ,  
where  i t  r a i s e d  t h e  a d m i r a t i o n ,  and t h a t  m e ta p h o rs  had th e  
power t o  l e s s e n  o r  m a g n i fy  a n y t h i n g ,  e s p e c i a l l y  b o l d  m e taphors  
when j u d i c i o u s l y  u s e d .  Hard m e tap h o rs  and f a r f e t c h e d  e x p r e s ­
s i o n s ,  s t r a i n e d  c o n c e i t s  and j i n g l e s  were u n n a t u r a l  i n  a 
s e r i o u s  poem. R ipe  judgment  was t h e  r e s t r a i n i n g  f o r c e  as  
f a n c y  molded  t h e  t h o u g h t  and d r e s s e d  i t  i n  p r o p e r  w o rd s .  So 
i t  i s  t h a t  t h e  h i g h e s t  p e r c e n t a g e  o f  s i m i l e s  a p p e a r s  i n  th e  
p a n e g y r i c s  and i n  t h o s e  p a r t s  o f  "The Hind and t h e  P a n th e r "  
t h a t  a r e  e l e v a t e d  i n  t o n e ;  i n  " E le o n o r a "  th e  s i m i l e s  av e ra g e  
f o r t y - o n e  p e r c e n t ,  t h e  h i g h e s t  i n  a l l  h i s  poems. P e r s o n i f i ­
c a t i o n ,  a s s o c i a t e d  w i t h  t h e  h e r o i c  s t y l e ,  r e a c h e s  i t s  h i g h e s t  
p o i n t  i n  Annus M i r a b i l i s  and i n  t h e  p a n e g y r i c s ;  t h e  lo w e s t  i n  
t h e  s a t i r e s .  On t h e  o t h e r  h a n d ,  t h e  h i g h e s t  p r o p o r t i o n  o f  
m e tap h o rs  o c c u r s  i n  t h e  s a t i r e s  and n a r r a t i v e  v e r s e .
Dryden had  a n a t u r a l l y  l u x u r i a n t  f a n c y  t h a t  n eeded  t o  
be c o n t r o l l e d  by t h e  j u d g m e n t .  When he d i d  n o t  e x e r c i s e  t h i s  
c o n t r o l ,  h i s  p o e t r y  s u f f e r e d  a c c o r d i n g l y ,  as i n  th e  e a r l i e r  
poems w r i t t e n  u n d e r  t h e  m e t a p h y s i c a l  i n f l u e n c e  and in  s u c h  a 
poem a s  " E l e o n o r a , " where f a n c y  r a n  w i l d .  The c o n c e n t r a t i o n  
o f  f i g u r e s  o f  s p e e c h  i n  t h e  v a r i o u s  poems shows t h a t  Dryden 
was a lw ays  c o n s c i o u s  o f  s t y l e .  I n  h i s  f i r s t  two poems th e
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a v e r a g e  i s  one image f o r  e v e r y  2 . 1  i X h e s .  I n  t h e  e a r l y  p a n e j  
g y r l c s  t h e  c o n c e n t r a t i o n  i s  a l s o  v e r y  h i g h ,  r a n g i n g  f rom 2 .9  
t o  3*7* The number o f  images  p e r  l i n e  d ro p s  c o n s i d e r a b l y  i n  
"Absalom and  A c h i t o p h e l , "  which  i s  i n  p a r t  n a r r a t i v e ,  and i n  
P a r t  I I I  o f  "The Hind and th e  P a n t h e r , "  w h ich  i s  a l s o  p r e ­
d o m i n a n t l y  n a r r a t i v e .  I n  t h e  e l e g i e s ,  a s  i n  th e  p a n e g y r i c s ,  
once a g a i n  t h e  number i s  h i g h l y  c o n c e n t r a t e d ,  t h e n  f a l l s  i n  
t h e  odes  u n t i l  i n  "Alexander*  s F e a s t "  t h e r e  i s  o n ly  one imag^ 
i n  e v e r y  9 «4 l i n e s ,  a r e f l e c t i o n  o f  t h e  n a r r a t i v e  s t y l e  con­
s i d e r e d  p r o p e r  f o r  t h e  m u s i c a l  o d e . ^  I n  t h e  n a r r a t i v e  v e r s e  
be u s e s  p r a c t i c a l l y  no f i g u r e s  i n  t h e  c o n v e r s a t i o n s  and acti<j>: 
p a r t s ,  b u t  i n  t h e  b a ck g ro u n d  and c h a r a c t e r  d e s c r i p t i o n  th e  
images  a p p e a r  i n  n u m b ers .
Some o t h e r  g e n e r a l  o b s e r v a t i o n s  m ust  be made c o n c e rn  
Lng t h e  im ag e ry  i n  Dryden*s  n o n d r a m a t ic  p o e t r y .  His  o v e r a l l  
n a j o r  s o u r c e s  o f  im ag e ry  a r e  D a i l y  L i f e  and L e a r n i n g , a f a c t  
v h ic h  s u g g e s t s  one of  t h e  r e a s o n s  f o r  t h e  wide a p p e a l  t h a t  
Dryden had  f o r  h i s  t im e  s i n c e  t h e  s o u r c e s  p o i n t  t o  t h e  i n t e r  
î s t s  o f  t h e  u p p e r  m id d le  c l a s s .  S u r p r i s i n g l y  enough,  he drew 
r e r y  few images  f rom  t h e  A r t s  i n  c o m p a r i so n  t o  t h e  o t h e r  
s o u r c e s ;  h i s  l e a d i n g  s p e c i f i c  c l a s s  u n d e r  t h i s  c a t e g o r y  i s  
a i n t i n g  r a t h e r  t h a n  Music o r  t h e  T h e a t e r .  As Dryden*s s t y l e  
)ecomes l e s s  a r t i f i c i a l  and s t r a i n e d  h i s  images  become more 
n a t u r a l  and r e l a x e d .  The s t e a d y  d ro p  i n  p e r s o n i f i c a t i o n  show
^Myers, og . c i t . ,  p . i|.1 3 *
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bhat  he moved away f ro m  th e  a r t i f i c i a l i t y  o f  t h i s  t y p e  o f  im- 
i g e r y  as  h i s  i n t e r e s t  t u r n e d  to  s a t i r e  and n a r r a t i v e  v e r s e .
The s t e a d y  r i s e  i n  Body and B o d i ly  A c t i o n  and D a i l y  L i f e  i n -  
i i c a t e s  t h a t  h i s  i m a g i n a t i v e  p r o c e s s  i s  s t i m u l a t e d  b y  th e  
’v o r ld  a b o u t  him r a t h e r  t h a n  by th e  o r n a m e n ta l  and a r t i f i c i a l  
m i l i e u  o f  t h e  c l a s s i c s .  As h i s  s u b j e c t s  become more in fo rm a]
— t h a t  i s ,  a s  he s h i f t s  from th e  p a n e g y r i c s  t o  s a t i r e  and n a r ­
r a t i v e  v e r s e —h i s  im ages  become more s p o n t a n e o u s .  The a r t i s t i c  
succ e ss  o f  h i s  poems i n c r e a s e s  i n  r a t i o  t o  h i s  a b i l i t y  t o  s u i t  
she ty p e  and s o u r c e  o f  images  t o  th e  to n e  and  p u r p o s e  of  t h e  
ooems.  By a d a p t i n g  t h e  t y p e  o f  image and t h e  s o u r c e  t o  th e  
d e s i r e d  t o n e  and t h e  p r e c o n c e i v e d  p u rp o se  o f  t h e  poem, Dryder 
e s t a b l i s h e s  a  harm ony t h a t  i n c r e a s e s  t h e  p o e t i c a l  m e r i t  o f  
i i i s  v e r s e .  When he f a i l s  t o  do t h i s ,  t h e  poem i s  u n s u c c e s s ­
f u l .  As he becomes more s k i l l f u l  i n  s t a b i l i z i n g  and f u s i n g  
shese s e p a r a t e  e l e m e n t s ,  t h e  poem i n c r e a s e s  i n  p o e t i c a l  e x ­
c e l l e n c e  and  em erges  a s  n a r t i s t i c  w h o le .
I n  16^0 t h e  u n t r a i n e d ,  s e l f - c o n s c i o u s  s c h o o lb o y  packe< 
] i i s  f i r s t  poems w i t h  a f f e c t e d  and s t r a i n e d  c o n c e i t s .  I n  I 7 OO 
a m ature  c r a f t s m a n  l o o k e d  i n t o  t h e  new c e n t u r y  as  he s k i l l f u l :  
a d j u s t e d  h i s  im ag e ry  t o  t h e  b r i s k  pace o f  n a r r a t i v e  v e r s e .
!?hese f i f t y  y e a r s  h ad  s een  th e  p o e t  w ork ing  w i t h  many forms 
and  t y p e s  o f  p o e t r y  u n t i l  h i s  growing c r e a t i v e  power combined 
w i t h  t e c h n i c a l  s k i l l  t o  p roduce  some cf t h e  f i n e s t  p o e t r y  in  
:he E n g l i s h  l a n g u a g e .  A c r i t e r i o n  s e t  more t h a n  two thousand  
y e a r s  ago was a s  t r u e  f o r  t h e  s e v e n t e e n t h  c e n t u r y  a s  i t  i s
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. . . t h e  g r e a t e s t  t h i n g  by f a r  i s  t o  be a  m a s t e r  o f  
m e ta p h o r .  I t  i s  t h e  one t h i n g  t h a t  c a n n o t  be l e a r n t  f rom  
o t h e r s ;  and i t  i s  a l s o  a s i g n  o f  g e n i u s ,  s i n c e  a good 
m etaphor  i m p l i e s  an  i n t u i t i v e  p e r c e p t i o n  o f  t h e  s im i l a r i t y  
i n  d i s s i m i l a r s . l
S u r e l y  John  Dryden b o re  t h e  ’’s i g n  o f  g e n i u s . "
A r i s t o t l e ,  "De P o e t i c a , " t r a n s l a t e d  by  In g ram  By- 
i r a t e r ,  i n  I n t r o d u c t i o n  t o  A r i s t o t l e , e d ,  R i c h a r d  McKeon (New 
f o rk ;  The Modern L i b r a r y ,  1 $ ^ 7 ) ,  p .  6 $ 7 .
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APPENDIX I
A CHRONOLOGICAL LIST OF THE PROLOGUES AND EPILOGUES^
I P r o lo g u e  t o  The Wild G a l l a n t ,  a  Comedy, " a s  i t  was
f i r s t  a c t e d "  (1563)
El E p i lo g u e  t o  The Wild G a l l a n t ,  a  Comedy, " a s  i t  was
f i r s t  a c t e d "  ( 1 6 b 3)
I I I  P ro lo g u e  t o  Dryden an d  Howard* s The I n d i a n  Queen, a
T ra g ed y  ( l 6oi|.)
EV E p i l o g u e  t o  The I n d i a n  Queen, a  Tragedy  ( l 66 i(.)
V P r o lo g u e  t o  Ihe  R i v a l  L a d i e s ,  a  Tragi-Comedy ( l 66if)
/ a  E p i lo g u e  t o  The R i v a l  L a d i e s ,  a  f rag i -Ù o m ed y  ( I 66I4.)
v l  P ro lo g u e  t o  The I n d i a n  Em peror ;  o r ,  The C onques t  o f
Mexico by  t h e  S p a n i a r d s ,  B e in g  the  S e q u e l  o f  I h e  
I n d i a n  Queen ( lo 6 5 )
/ I I  E p i lo g u e  t o  The I n d i a n  Emperor  ( l 66$ )
/ I I I  P r o lo g u e  t o  S e c r e t  Love ;  o r ,  ÿhe  Maiden Queen ( 1 6 6 7 )
EX P ro lo g u e  t o  The W ild  G a l l a n t , "Revived"  (166?)
C E p i lo g u e  t o  The Wild G a l l a n t , " R e v i v 'd "  ( 1 6 6 7 )
Cl P r o lo g u e  to  6 1 r  M a r t i n  M a r^ Z l l ;  o r ,  The F e i g n ' d
I n n o c e n c e ,  a Gotnedy ( l6 6 7 J  !
CII E p i lo g u e  t o  S i r  M a r t i n  M a r -A l l  ( I 6 6 7 )
c m  P ro lo g u e  t o  Dryden an d  Da v e n a n t  ' s The Tempest ;  o r .
The E n c h a n te d  I s l a n d ,  a  Comedy ( l 6 6 7 )
CIV E p i lo g u e  t o  The Tempest  ( l 6 b 7 l
CV P r o lo g u e  t o  Thomas To m k is '  A lbum azar , R e v i v ' d  ( I 6 6 8 )
CVI P ro lo g u e  t o  An E v e n i n g ' s  Love ;  o r .  The Mock
A s t r o l o g e r  (166Ü)
CVII E p i lo g u e  t o  An E v e n i n g ' s  Love ( 1 6 6 8 )
CVIII P ro lo g u e  t o  T y r a n n ic  Love ;  o r .  The Royal M a r ty r ,  a
T ragedy  ( I 0 6 9 )
[IX E p i lo g u e  t o  T y r a m i c  Love ( I 6 6 9 )
CX P ro lo g u e  t o  The C o n q u e s t  o f  G ranada  by t h e  S p a n i a r d s ,
P a r t  I  ( l 5 7 m ------ ------------------  ------- ---------------------------
The c h r o n o l o g i c a l  o r d e r  o f  t h e  p r o lo g u e s  and e p i lo g u le s  
.8 b a s i c a l l y  t h a t  e s t a b l i s h e d  by W i l l i a m  B r a d f o rd  G ard n e r  i n  
'he P r o lo g u e s  and  E p i lo g u e s  o f  John Dryden:  A C r i t i c a l  E d i t i o n 
New York;  Columbia U n i v e r s i t y  I r e s s ,  1951)*
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XXI E p i lo g u e  to  The C o n q u es t  of G ran ad a ,  P a r t  I
XXII P ro lo g u e  to  Tne C o n q u es t  oi‘ G ran ad a ,  P a r t  II  ( I 6 7 I)
XXIII E p ilo g u e  t o  'Ihe Co n q u es t  of  Granada, P a r t  I I  ( l 6 ? l )
XXIV Prologue to  Beaumont and F le tc h e r ’ s .Vit w ithout
Money, Spoken t h e  F i r s t  Day o f  th e  X in g ’ s House 
A c tin g  a f t e r  t h e  F i r e  ( I 6 7 2 )
XXV P ro lo g u e  f o r  t h e  Women* when They A cted  a t  t h e  Old
T h e a te r  i n  L i n c o l n ’ s Inn  F i e l d s  (Sometime be tw een  
1672  and  1 6 7 4 )
XXVI Prologue to  C a r l e l l ’ s A rv ira g u s , R e v iv 'd  (Between  
1672  and 1 6 7 4 )
XXVII P ro lo g u e  t o  M a rr ia g e  A -la-M ode, a  Comedy ( c . l 6 7 2 )
XXVIII E p ilogue to  M arriage A-la-M ode, a Comedy ( c . l 6 7 2 )
XXIX P rologue t o  The Malden Queen, When A cted by the
Women Only ( c . l b f É )
XXX E p ilogu e  to  The Maiden C^ueen, When Acted by the
Women Only ( c . l 6 7 2 )
XXXI Prologue to  The A s s ig n a t io n ;  or. Love i n  a Nunnery
( c . 1 6 7 2 ) -------------- -----------------------------------------------------
XXXII E p ilogu e  t o  The A s s i g n a t i o n  ( c . l 6 7 2 )
XXXIII Prologue to  Amboyna, a Tragedy (1672)
XXXIV E p ilo g u e  t o  Amboyna (1672)
XXXV P rologue t o  th e  u n i v e r s i t y  o f Oxford, Spoken by
Mr. H art, a t  th e  A ctin g  o f  The S i l e n t  Woman (1673
XXXVI Epilogue to  The S i l e n t  Woman (1673)
XXXVII Prologue Spoken a t  the Opening o f  th e  New House,
March 2 o ,  1674
XXXVIII E p ilogue Spoken a t  th e  Opening o f  the  New House,
March 26 , I 6 74
XXXIX Prologue to  th e  U n iv e r s i t y  o f  Oxford, Spoken by
Mr. Hart (1674)
XL E p ilogu e  to  th e  U n iv e r s i t y  o f  Oxford (1674)
XLa E p ilo g u e  In ten d ed  to  Have Been Spoken by th e  Lady
Henr. Mar. Wentworth, When C a l i s t o  Was A cted  a t  
Court ( 0 . 167$)
XLI Prologue to  Aureng-Zebe, a Tragedy ( l6 7 $ )
XLII E p ilogu e  t o  A ureng-Zebe, a Tragedy (1675)
XLIII E p ilogu e  to  E t h e r e g e ' s  The Man o f  Mode; o r .  S ir  Fop-
l i n g  F l u t t e r  ( I 6 7 6 )
XLIV Prologue t o  C h a r les  D evenant’ s C ir c e ,  a Tragedy (1677)
XLV Prologue to  A l l  f o r  Love; or . The World W ell L o s t ,  a
Tragedy (1677)
XLVI E p ilo g u e  t o  A l l  f o r  Love ( I 6 7 7 )
XLVII E p ilogue t o  î i a t h a n ie l  L ee’ s M ith r id a te s ,  King o f
Pontus, a Tragedy ( I 6 7 8 )
XLVIII Prologue t o  The Kind Keeper; or , Mr. Limberham, a 
Comedy ( 1 6 7 W)
^ G ardne r  does  n o t  i n c l u d e  t h i s  s e l e c t i o n  i n  h i s  
c r i t i c a l  e d i t i o n .  ____________________
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XCIX
L
LI
L U
L U I
LIV
LV
LVI
LVII
L V II I
LIX
LX
LXI
LXII
LXIII
LXIV
LXV
L X V I
LXVII
LXVIII 
LXIX
LXX
C/XXI
LXXII
LXXIII
LXXIV
É p i lo g u e  t o  The ~Kind Keeper  ( IÔ783
P ro lo g u e  t o  Thomas S h a d w e l l ’ s A True  .Vidow, a Comedy
(1673)  --------------------------------------
P ro lo g u e  t o  Dryden and L e e ’ s O ed ipus ,  a Tragedy
( c . 1679 )
E p i lo g u e  t o  O ed ipus ,  a T r a g e d y  ( c . l 6 7 9 )
P ro lo g u e  t o  T r o i lu s '  and  G r e s s i d a ;  o r .  T r u t h  Found To<() 
L a te ,  a T ragedy  ( lb 7 9 )
É p i lo g u e  t o  T r o i l u s  and  G r e s s i d a  ( l6 7 9 )
P ro lo g u e  t o  N a t h a n i e l  L e e ' s  C a e s a r  B o r g i a ,  Son o f  
Pope A le x a n d e r  t h e  S i x t h ,  a T ra g e d y  (1679)
P ro lo g u e  t o  Nahum T a t e ' s  The L oya l  G e n e r a l ,  a T rag ed ^
(1679)
P ro lo g u e  t o  The S p a n i s h  F r i a r ;  o r .  The Double D i s ­
c o v e ry  ( 1 6 8 0 )
P ro lo g u e  t o  t h e  U n i v e r s i t y  of  Oxford  ( c . l 6 8 0 )
" D i s c o r d  and p l o t s ,  w h ich  have  undone our  age" 
P ro lo g u e  t o  t h e  U n i v e r s i t y  o f  Oxford  ( c . l 68 l ) ^
"Tho' a c t o r s  c a n n o t  much o f  l e a r n i n g  b o a s t "  
P ro lo g u e  t o  l^he U n i v e r s i t y  o f  Oxford  ( c . l 6 3 l )  
" T h e s p i s ,  t h e  f i r s t  p r o f e s s o r  o f  our  a r t "
The E p i lo g u e  Spoken t o  t h e  King a t  t h e  Opening of  t h ^  
P lay h o u se  a t  Oxford  on S a t u r d a y  L a s t ,  Being March 
the  N i n e t e e n t h ,  168 I  
E p i lo g u e  t o  C h a r l e s  S a u n d e r s '  Tam erlane  th e  G r e a t ,  a 
T ragedy  ( l 6 3 l )
P ro lo g u e  t o  t h e  U n i v e r s i t y  o f  Oxford ( I 68 I )
"The f a m 'd  I t a l i a n  Muse, whose rhymes advance" 
P ro lo g u e  by Mr. Dryden ( d a t e  unknown)
"G allan ts , a b a sh fu l poet b id s  me say"
P r o lo g u e  t o  N a t h a n i e l  L e e ' s  The P r i n c e s s  of  G leves
( 0 . 1 6 8 1 )
E p i lo g u e  t o  The P r i n c e s s  o f  G lev e s  ( c . l 68 l )
P ro lo g u e  t o  John B anks '  The Unhappy F a v o r i t e ;  o r .
The Earl o f  Essex ( c . 168 I )
E p i lo g u e  t o  The Unhappy F a v o r i t e
P ro lo g u e  t o  L e e ' s  M i t h r i d a t e s ,  King of P o n t u s , t h e  
F i r s t  P l a y  A c ted  a t  t h e  T h e a t e r  Royal  t h i s  Year  
(1681  o.  s . )
E p i lo g u e  t o  M i t h r i d a t e s  ( I 6 8 I  o.  s . )
P ro lo g u e  t o  S o u t h e r n s ' s  The L o y a l  B r o t h e r ;  o r .  The 
P e r s i a n  P r i n c e ,  a T rag ed y  (1682)
Epilogue t o  The Loyal Brother ( l6 8 2 )
P ro lo g u e  t o  H is  R oya l  H i g h n e s s ,  upon H is  F i r s t  Ap­
p e a r a n c e  a t  t h e  D u k e 's  T h e a t e r  s i n c e  His  R e tu r n  
from S c o t l a n d  ( l 6 8 2 )
P ro lo g u e  t o  t h e  Duchess  on Her  R e t u r n  f rom  S c o t l a n d  
i n  t h e  Year  1662.
^Noyes, fo l lo w in g  R. G. Ham, d a te s  th i s  prologue I 6 7 6
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LXXV P r o lo g u e  t o  the'TTtng and Queen a t  the  Opening of 
T h e i r  T h e a t e r  ( lo S 2 )
LXXVI E p i lo g u e  t o  t h e  King and Queen a t  t h e  Opening o f  
T h e i r  T h e a t e r  ( lo 8 2 )
LXXVII P r o lo g u e  t o  Dryden and L e e ' s  The Duke o f  G u i s e ,  a 
T ra g e d y  (1Ô82)
LXXVIII E p i l o g u e  t o  The Duke o f  G uise  (1682)
LXXIX A n o th e r  E p i lo g u e  I n t e n d e d  t o  Have Been Spoken t o  t h e  
P l a y  The Duke o f  Guise  b e f o r e  I t  Was F o r b id d e n  
L a s t  Summer ( c . l 5 8 2 )
LXXX E p i lo g u e  t o  L e e ' s  C o n s t a n t i n e  t h e  G r e a t ,  a T rag ed y  
( 1683 )
LXXX I An E p ilogu e , W ritten by Mr. Dryden (loSlj.)
LXXXII P r o lo g u e  t o  S o u t h e r n s ' s  The D i s a p p o in t m e n t ;  o r .  The
Mother in  Fashion (16BÇ1
LXXXIII P r o lo g u e  t o  A lb io n  and A l b a n l u s ,  an  Opera ( l 68p)
LXXXIV E p i lo g u e  t o  A lb io n  and A lb a n lu s  ( Io85)
LXXXV Prologue to  Mrs. Aphra Behn's Jhe Widow Ranter; or.
The H i s t o r y  o f  Bacon i n  V i r g i n i a ,  a Trag1-Comedy 
   ---------------
LXXXVI Epilogue to  The Widow R a n te r  ( I 0 8 9 )
LXXXVII P r o lo g u e  t o  Don Èeb à s t l à n , " % i n g  of  P o r t u g a l ,  a
T ra g ed y  (1689)
LXXXVIIIEpilogue to  Don S eb ast ian  ( I 6 8 9 )
LXXXIX P r o lo g u e  t o  The P r o p h e t e s s ;  o r .  The H i s t o r y  o f  Dio- 
c l e s a n . W r i t t e n  by  F r a n c i s  Beaumont and John 
F l e t c h e r ,  w i t h  A l t e r a t i o n s  and A d d i t i o n s ,  a f t e r  
t h e  Manner o f  an  Opera (IÔ9 0 )
KC P r o lo g u e  t o  Amphi t ryon;  o r .  The Two S o s i a s ,  a  Comedy
( 1690 ) - 
SCI E p i l o g u e  t o  Amphitryon ( I 69O)
XCII Prologue to  Joseph H a rr is ' s The M istakes; or. The
F a lse  Report, a Tragi-Comedy, ( I 69 O)
X C II I  P ro lo g u e  t o  King A r t h u r  ; o r .  The B r i t i s h  Worthy,  a
D ra m a t i c  Opera ( 1 6 9 l )
XCIV E p i lo g u e  t o  King 'A r th u r  ( I 69 I )
ÎCCV P r o lo g u e  t o  Cleomenes ,  th e  S p a r t a n  Hero,  a T ra g e d y
(1692)
KCVI E p i lo g u e  t o  Cleomenes ( I 6 9 2 )
XCVII E p i lo g u e  t o  John B a n c r o f t ' s  Henry th e  Second;  w i t h
The D e a th  of  Rosamond, a  T ragedy  ( l6 '9^ j  
SCVIII  P ro lo g u e  t o  Love T r iu m p h a n t ;  or, N a tu re  W i l l  P r e v a i l ,  
a Trag i-Comedy ( l 6 9 a )
SCIX E p i lo g u e  t o  Love Tr ium phan t  (1694)
E p i l o g u e  t o  John Dryden J u n i o r ' s  The Husband H is  Own 
C u c k o ld ,  a Comedy ( 169^)
31 P r o lo g u e  to  F l e t c h e r ' s  The P i l g r i m ,  a  Comedy ( I 7OO)
311 E p i l o g u e  t o  The P i l g r i m  ( I 7OO)
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"CHATÏT 19
PERCENTAGE CHART OF TYPES OF FIGURES OP SPEECH 
IN THE PUBLIC POEMS
’H e ro ic  S t a n z a s ”
” A s t r a e a  Redux”
’To H is  S a c re d  M a je s ty ” 
'To My Lord  C h a n c e l l o r ”
’Annus M i r a b i l i s ”
’Absalom and  A c h i to p h e l ”
( I )
I’The M edal”
"Mac F le c k n o e ”
’’Absalom and A c h i t o p h e l ”
( I I )
" R e l i g i o  L a i c i ”
" T h re n o d ia  A u g u s t a l i s ”
'The H ind  and  th e  
P a n t h e r ” ( I ) 
fThe Hind and th e  
P a n t h e r ” ( I I )
""The Hind and  t h e  
P a n t h e r ” ( I I I )
7B r i t a n n i a  R e d i v i v a ”
1 c t>
•H O K od  -H © T)
1 o -P rH d Ü
a  k m od •H 0 ©
•P o d  o a p aCD S i © «H "H ©
PL, <W 05 a 03
3 8 . 9 2 2 .2 2 2 .2 8 . 4 8 . 3
3 3 . 0 2 0 . 9 2 8 .7 14-3 3 . 1
4 1 . 7 2 2 .2 1 9 4 13. 9 2 .8
3 5 . 6 1 5 . 5 3 7 . 8 8 . 9 2 .2
2i^.6 2 7 . 7 3 8 . 3 7 . 0 2 4
7 2 . 8 10. 9 . 6 4 . 0 3 . 2
6 1 . 5 5 . 2 9 4 17 . 7 6 .2
6 8 .S 8 .6 7 . 2 14 . 3 1 . 4
6 9 . 1 - 5 4 5 2 0 .0 5 4 5
6 1 . 0 1 4 4 7 . 6 15.3 1 . 7
5 5 . 5 1 6 . 3 1 9 . 3 7 . 6 .8
6 6 . 9 3 . 0 12 . 5 13 .2 4 4
70 . 3 3 . 6 1 6 . 2 8 .1 1 . 8
7 5 . 3 9 . 9 7 . 7 5 . 0 2 . 1
51+.3 1 7 . 7 1 9 4 8 .1 -
3:;o
“CiaRT 20
A GRAPH SHOWING THE CONCENTRATION OP PIGORES OF SPEECH 
IN THE POUR PANEGYRICS IN THE EARLY PUBLIC POEMS 
AND IN THE TWO PANEGYRICS IN THE LATER 
PUBLIC POEMS
Number o f  l i n e s
'H e ro ic  S t a n z a s ”
A s t r a e a  Redux"
"To H is  S a c r e d  M a je s ty "
To My L o rd  C h a n c e l lo r "
"T h re n o d ia  A u g u s t a l i s "
'B r i t a n n i a  R e d iv iv a "
k s21 3
2 .9
3 .^
3 .7
3 .4
4 . 3
5 .8
The c h a r t  shows a f a i r l y  s te a d y  d e c l i n e  i n  t h e  number 
of f i g u r e s  o f  sp e e c h  u s e d  i n  th e  p a n e g y r i c s  i n  t h e  P u b l ic  
oems. I n  t h e  e a r l y  poems th e  r a t i o  i s  v e r y  h ig h ,  a v e ra g in g  
one f o r  e v e r y  2 .9  l i n e s  i n  " H e ro ic  S ta n z a s "  and  one f o r  e v e r j  
3 . 4  t o  3 . 7  l i n e s  i n  t h e  o t h e r  t h r e e  e a r l y  poem s. In  th e  two 
p a n e g y r ic s  i n  t h e  l a t e r  P u b l i c  Poems th e  r a t i o  h a s  d ro p p ed  tc  
the p o i n t  w here " B r i t a n n i a  R e d iv iv a "  h a s  o n ly  one f i g u r e  f o r  
o v e ry  ^ .8  l i n e s .
3:^9 
GfiAHT'21
A GRAPH SHOWING THE CONCENTRATION OF FIGURES OF SPEECH 
IN THE PUBLIC POEMS AND IN THE FIRST TWO POEMS 
THAT DRYDEN WROTE
"Upon the Death o f the  
Lord H astings"
"To His Friend John 
Hoddesdon"
'’H eroic Stanzas"  
A straea Redux"
’To H is Sacred Majesty" 
'To My Lord Chancellor"
’Annus M irab ilis"
"Absalom and
A chitophel" ( I )
"The Medal"
’Mac Flecknoe"
Absalom and
A chitophel" ( I I )
R e lig io  Laic i"
’Threnodia A ugustalis"
"The Hind and the  
Panther" ( I )
'The Hind and the  
Pai ther" ( I I )
"The Hind and the Pan­
ther" ( I I I )
•fB ritannia Rediviva"
Number o f  l in e s
1 2  3 7
2 . 1
2 . 1
2 . 9
3 .5
3 . 7  
3.1+
4 .7
5 .0  
3.3
3 . 1
3 . 6
3 . 9  
4-3
4 . 1  
6.5
7 . 1
5 . 8
3oO
C N /K /Z T  2 2
i
0
0
I
s
a
0
0
s)
:
3
I
V»
H
5
0
<
?
VJ
J ?
X
: i
§
0
I
5
■J
I
I I
1
p
q
ft
V
t)
p
>
$
k
%)
S ^ / s fO S ^ V ^ Ç
X ^ 0 9
7 \^ J/SA t^ d 
Z>A//^ àf\»'d 
r 9 / f f 0 9  7 V Z /P ? % - 7 3  
szisv^g rn0yng\^ c/ 
rg 7/Vd/^ a/ sy^ '^ sr
suy^ *^^gy7 9 /vz^ /v/ wa 
■afSTMxvjr/^
«ÿ g&fd
AWO^
Xacw/A'SVîV :ÿ 0/ '^v-//ng 
rwwjr/-
rM/ts/3fu
g^yig
A^t¥AOBt 
S ‘^ 4 ^ ^ 0  J / O O ^ M
y FU»\>' 
S'^ 09FA// 
F9/u*r^ />d>
/WW7
u^v9tr  ^>y/7 
d T 0 H 9 F f ) 0 »  
rvffoff y»dy 
FU»vd 
9/^u/g  ^ÿ Fyoffg 
Fdsftg 
7*^ 9/you 
FT 9  V O  
A/o/joy 
F 't / / / /F  ^  y y f  
A/o/U ^ 9 - ^ J fA J O F V 5 d  
KiA^ /ygggw
F9A//MU PA///^ ya'9 
7 v?/r /^£' 
A A / 9 U f ^ V 3 t t O ^
5
?
I
(
Xd
7y)/f f y?) I
FUVO^ f ifooQjnoX
ty<^*U¥79V
Foo/S'yw
f 7WH#W ^ p^ *>a^ f^A90d I 
9A7*9K>o^  *jfA7/9/xr 'gtio^
F^dAu ^ cgsçyrD
Î2
ly
«C
A/XXX 7 XXX 7
/ / / x x x - r  / / x x x - >  / v j t j T 7  / //x 'JT T  X X X y  / X X 7  X f y y  f t / x x y  / / A x y  / / / x y  / / x y  x x y  x y  / / / A y  s o / ^
Ç» k; ^  i ^
m g n i
TsKfyy^
99YJÇ 9/ra^
toi//o\ c^joaj./, Fyx/i /^A/V
Ft/tftF 4 V/S' ^  s/tyx^A/
7^^ 7 ■y/xsytxoa
sux\yy 9/A^ /yff 7 OOOd
A/o/jy*/ Ay/oov 
=à AOOV
oAvy 3S' roo>0*ySèf -7%/?/ Tptp
1c/a'fm'f XTtoaioo p ^ / 7  X 7 / W C 7  i
ffsyj \ Ç^ 3nDO-7/^ J3 aNV SPOOO-703/c^  'îV^UflOd
I//yy /yy xy x/y ///a7 7X xfXXY /AXY'X axxx 'SO/^  \
0/u ri? MOO
aU'oM/O VdV/
S'Ua'V
A^fj. yky A y/aofy 
aoo:/ I fTM^ Js] 9 XOOO
p-2/nu\/A/
[ f7tt¥7s\ ^y/y AyfVO
yvj/Fe\/70 A/0/0/y32/
Csy^yA^/ s g  J  Ç -7 n 0 0 7 /< /7  C7/VV TgnT>o70W.. os^o^x o.. 3H J.
e z  J-SfVHD
To[
362 
CHA/^T Z4-
P / i û L 0 6 U t 5  A A /O  E :P /L 0 G Ü £ 5  O ET\/£LOP£0 Û Y  /A //v U £ A /0 0  C 9 /
OAfL. y  U/^€ CLASses r/ZA£y£ so V7-. TOAtCAL WA/i sf^n
£^JitG*QOj Q/6i>Cu.
OO^à^T/C rfOAtAA^ SX^rtoyj
GOOY ^  \foo£> > OC'p^ fe
/^oon yAcr^cy^
yocne- P007£0
/AAAC/7>£A r/V£
B
??
I\k 'j V3
"'S; 8 '>15 '•i i■y >1I I
/S/9J, /X XV/ XXV xx/x x x x / f  X L /X  l ^ V  l ^ v /  U x x x  C.XXX// J ^ K X y / / /  X c /  XC.V/ XÇ.V//
P ^ O L O G U e J  A/V£> £ P / / - Q G U £ 3  L A S H /aVG TH£T A U O /S A /G ^  f - O ^  /T>S T - A ^ T C S  C^70//^tP^a^~s)
C /-Æ JSE3 W X /e  f: uiY£'A /=0/vL_f TXAû£ X fSvs//yaSJ ot/roo^r ^ AoArj roPYCA^ ^or*A y Co'^T.OA/i^y 
I / , / y £
/iOOVfi J^QO^, Df£A/VX , ^ CCO/C //vC ^/c<./vasj Acrtop*
[rjer^ r
Muttaa' SArtffjr C7«rjt\
1
AA/^ AnACS FouX •‘^ocry^ Otxos1
FXÀfC YOUS 7fOt.,
AA.TJ
ytAGAMTfVé
' B
k
î$5 I P'I- >V.vi
^ V ?
m ; ! ?
i i u i u u u u i n i M H I N U H
, |5
i K l
'I 1 f I I I I I I m
/Y o5. V  W  V /// >(Yf/ K X / /  >CK^>C X L !/ X lJ /t  X ’l-V X t-Y /// Z z . y  Z.V/ £ Y f /  £ x x  C X X X / f Y  y c U
303
CH/Mtr z s
P R - O L O G U E ^  A / V O  B P / L . O G O E S  A O P  3 P a C / A L  T H E A T / Z K A L  £ V £ A / r ^
Zjvzy L ir e CLASSAS WA/S r/EAE^t
aoûV f.
Q o û / i . ' /  A c r i a / v
E^OOD fi 0 /^A/<.
Û0n £ .s r /c
LEAIZA/'I^C.
/VAru/^ E
/mACfA^Ar-tv£ m
I I I M I
^ £ S .  X y l/y AAtv K A M  K K X  x x > ( v / /  X X X V M
PROLOGUES ANO EP/LOGUeS POA/oé/A/& /SèvALTY ClTL t/^ ACEsJ
C£A^Qr//A/6 3fÿE.tCA C. ClAiS/CA*.
govn n«A/é
\A/ar^
AP/fPnALS /J//PAS V
300Y (S
/3CXX J.Y  A C T /O rf
/YATUKe
! o o r r e j n c .
h l
H l 111
Ic 
<
'ï < t
Vû ^  ig 50 ^  ^  ,j
II
t!
i i Ü i u W h i u *
s *u
'«G s
I I I I I I I I I I I 1 1  I
A/os. i-x/ Ex\/// AXXf/t AKXWf AXX V /.XIV
364
<ZHA/èT 2 6
P /^ O i ^ O C U £ S  A A /O  SP/C.C>C>V£3 /A /r/?O O aO //vG >  yO U N G  P £ A V t^ 'S /  G fA T S  ( ^ b
/V4 ^  g/gow//>/g r^//^es
OAfi.y L//^£. yx//", K eté^ ssej
/300Y /■ rcax> PA\ary
^ o o / j .  y  A c r /o A /
/\A//rTA\cj^ V>
M  M  M  M  n
A'OJ. XZ/y LX/f JLXr\f .^-iCKK/
36s
C t 4 A e . T  2 1  
0 0 £ S .
*71
d<^JS/CA u /PtïfC/OOJ
DOt'^ £$T(C 'if.vi-
/VAra/z£
^A/JiV W,4 /Z
/r^AC//y'ATf^s
eo£>y P
: Soi^/t-y Acr/o'y
toM
! A,/^ f/^ ALS 2^
I I
? l s l
S'*i i i l
s'V.
I I I I . I T  I
II& iriA cei
ÂM!AIS/Vf/v6 n/OiKAC. i= eit-'CroOS Xf£7\K £
^Ari-c/ee G£e\r^ /f^ C T /Y Z /v C J fiOOt£S
ffie/yfcY 0^»ers
i D o m t s r ' c Cf.-v "
S C A L E :
'//<nAC//yAT~'yi- o-r
3 0 0 Y  ((■
souri. Y /KrrOTY
A / S T .S
/H«rj
A/Yfrr\AL.^
S-r-
Q
n
s « V x l ^ l
Ih .
I I I I I I I I I I I I I
3 o 6
C H /M tT z e
t- -
?
!
10
I
u
X
•J
V
>:
ÏÏ
\
5-k
?
§
:
1
1
ît
7 y<%j V  a 3AX 
2J>/v-Ky/'^ /9^  
S^^^zz-D ^  ru 2/4^  
?<?’V ^  /  ir /^s/^J'p£/ 
73/iVyJ. 
k>'-V
s^<z ^  VPO^^/ 
y^rsPf/z/ 
SS7'Jc/Pà^
^ 'ÿo^cfnor
S^e//& 
3rj^z>cy*^j. 
(3-9PtP ^ ropzf 
f*^j. \zM
Ju*zpA^ Jyviz*>a izP-iMoO 
^  ^oos  ^
//sc. W'* ^  /  jy.Vy - /  
r?fO0Sf iy02 /^  
/»V'-> 
syvjjn/V(/ 
yy$«///v4/ VPjffCLP -pT
r_/«yK/ ><
j^ffPp 'sAi/jiVM 'o^f<lV^2^ 
J.^ y* -7 4 P S//:J 
i SS3 z/<7 
jt/^/^P2/s>jv/yer ^
»/s//0*^P*^ pi f£PA/7jZi/S 
rc/^ i/p'i^  
AU
yssfV 7o
f/k/'9/^V'Ze)y '
XJ.^ fOe/S' -t/eo<?inr>
J/OKI 0>/ Â'7*Oo£f
vp/yji
y^w<_^ //W z/^ /?
Spi^ où TV/yj.^ -7yo
LA/^ /?T
9 ^ /jvp^V'UO
,V0JP/7JZ/ ^  7i/Pi7ei^
yvp/^vo/^ f/zPrzLpj
'7 j /-> /T p y  7 0
3
Î
1LVi
\
'>X»
V
<
«
L
0
1
Q
1
V
S
I
;s/
K
V
'U
k
y
kia
5
II
uJ
J
<
3o7
C H A Ê T  2 9
£p/rAP^-5 (ZB
Oor^ esT/c y/hfAS Ptrts
lUAfTS S/^ B
; /VArXA/ee:
/Alf\G'AfAr>Yt:
Oaoy é 
Ooo/L.Y^r'Ciff
J !
5 ■He
h a
11 11 I 11 I I r
36G
CFART 30
A GRAPH SHOWING THE CONCENTRATION OF FIGURES 
OF SPEECH IN DRYDEN»S ELEGIES AND ODES
Number o f l in e s
To the Memory o f  
Mr. Oldham”
E leonora”
On the Death of a Very 
Young Gentleman”
On the Death o f Amyntas
Number of l in e s
10
To the P ious Memory of  
. . Mrs. Anne K illigrew '
’A Song for  S t .  C e c i l i a ' s  
Day”
'’An Ode on the Death of  
Mr. Henry P u r c e ll”
A lexan d er's F east
